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DIVISIONII. ARCHITECTURE OF THE RENATSSANCE IN FRANCE, 
By Dr. Heinrich Baron von Geyniller. 
A. Historical Description of the Development of the ér- 
chitectural Style. | oe ete a 
“That we may betome Lellow-workers witho the truth”. 
John. JII. 8. 
INTRODUCTION. 
1. Survey. 

fhe history of Grristian architecture in burope exhibits three 
dates, which are unique of their kind. 

1. Phe origin of the Gothic style in Brance efter 1150. 

2. fhe authentic rise of the Renaissance in Italy soon after 
1400. 

3. The introduction of the kenaissance into France, the nat- 
ive land of the Gothic, just before 1500. 

Tne first mentioned event was completed, when the Northern p 
peoples had so far developed themselves, after an endeavor for 
seven hundred years to create an architectural expression for 
their religious ideal and the spirit peculiar to them, and which 
was ready in the Gothic style, that originated in “Pranco-Gali- 
ia”, to transpalnt this into the entire Christian Westy wherev- 
er peoples of Germanic derivation had settled in considerable 
numbers. 

fhe occurrence mentioned in the second ‘place marks the no le- 
ss impressive moment, when after a thousand years of strugsle 
against the results of the moral decadence of the Roman empire 
and against the separation of the unassimilated northern eleme- 
ents in Italy, Tuscany decided to return to Roman architectural 
forms and to choose these as a mode of expression for their st- 
ill greatly changed spiritual and material needs. It was the 
first time in the history of the world, that men returned to a 
form of culture, that had as good @s disappeared for a thousand 
years, again awakened it, so that it may be said to have been 
reborn under new conditions. Such an event, unique in its way, 
well deserves to be termed a rebirth or a renaissance. 

The third occurrence, at least equally important as the two 
mentioned above, refers to the moment, when after the new Ital- 
ian style had become a stranger in its native land for three 
Senerations and had attained full maturity, it now entered upon 
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3 
its peaceful triumphal march through Burope in a direction, op- 
posed to that pursued by Gothic three hundred years earlier. 
In this return visit, there 1s however a moment or an occurren- 
ce, that excels the other in importance; it is that of the int- 
roduction of the Renaissance into the native land and home of 
the Gothic itself, into France. 

Toncerning tne impossibility of finding a better designation 
for this unique phenomenon of such a range in the history of t 
the world, it is to be regarded as a kind of profanation, or at 
least a lack of objective understanding, when in recent times 
French writers in particular apply this name oniy to the momen- 
tary revival of any art period, merely in the sense of the Ens- 
lish word “*revival”, or instead of the word “awakening”. Not a 
profanation, however fundamentally wrong, when these authors 
designate the origin of the Gothic style in France as the “Ren- 
aissance of the 13 th century”; for this was the first birth of 
northern art and not a revival, an event of sufficient magnitu- 
de and individuality, that it must not be referred to any prec- 
edent. 

For all those able to comprehend the pbigh importance of goth- 
ic architecture and of its noble forms in their entire extent, 
and not merely from a. limited, technical and rationalistic poi- 
nt of view, as Viollet-le-Duc did, there lies for them in the 
introduction of Italian architecture into Prance something, 1li- 
ke a strongly effective utterance of the Bivine leader of the 
world, whose full importance and consequences well deserve inv- 
estigation. To study the fate of the “French Renaissance”, pro- 
duced ‘by the combination of the FPrence Gothic and of the Itali- 
an Renaissance, and of its different phases or styles, is the 
purpose of the present voiume, 

2. bimits and Aim of the Investigation. 

Every history of architecture, that takes as its aim to give 
the complete portrayal of an architectural style, and not acco- 
rdins to frequently deceptive illustrations, which we often ne- 
cessarily derive merely from the still existing monuments, but 
in accordance with the actual course of development, must expl- 
ore and consider four fields, that may be said to be separated 
today, for a just decision concernins the absolute or merely 
relative worth of this style in comparison with those architec- 
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4 
architectural styles, which bloomed earlier or at the sane time 
in adjacent countries. 
. Phe architectural monuments still remaining. 
The architectural monuments that have disappeared. 
. The epoch-makins, yet unexecuted projects. 

A. he historical statements concerning the monumentssand t 
their builders. 

Qnly in this way can we hope to atzain to a really faithful 
description of that architectural style as a whole, to compheh- 
end the connection of its principal elements, to explain the oc- 
currence ef eccentricities, and to more closely enter upon the 
mode of development of that epoch of civilization, the world of 
thousht, in which its ideals soared, and which it aspired to r 
realize. 

Et should be assumed, that the practical utility of a history 
of the archisectural style produced in such a manner would be 
much greater, since it may then pe hoped to succeed, more by f 
reason of the vital princioles, which are innate in, and aid in 
the development of every architectural style, -- fisuratively 
expressed and considered as a kind of organic and ideal existe- 
nce. Rut the vitel principles of the architectural style are 
exactly those, which would always have an invigorating and bles- 
sed effect on the study of architecture, if they were only bet- 
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ter known. 

Unfortunately, one may assert that it is already sufficient 
to state the four given sources or domains, in order to show 
that this ideal and only true method of writings the history of 
an architectural style is an impossibility in its full extent, 
with a sole exception, and this is merely!for the reason, bhat 
of all drawings composing the second and third of the domains, 
scarcely anything of the periods of culture preceding the Ren- 
aissance now exists, and never can be discovered in suitable f. 
form and sufficient abundance. ) 

It is self-evident that in the present volume, not all of the 
most important architectural works of the Renaissance in France 
gan be mentioned, even merely by name. Just as little may it 
be expected to sive complete monographs upon some descrived mon- 
uments or on the masters mentioned. Neither can a uniform tre- 
atment of the existing materials be attempted, because the lim- 
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5 
limits of the present work and further the present state of his- 
torical research on the art monuments of France would not perm- 
it of this. Frequently for the buildings mentioned, neither t 
the name of the master concerned nor the date of erection can 
be given. For a few, even the rare cases, it is attempted to 
give a more complete description of certain buildings or of pro- 
minent masters, written as a kind of monograph. The latter oc- 
curs either for the reason of creatine theredy as secure a bas- 
is as possible for determining the important general data, or 
because by this means many things can be placed in a better li- 
ght, that may serve as examples and proofs of the character of 
the style, of the masters and their art. 

If I succeed in stating at least the main tendencies and the- 
ir essential types in their development, and of clearly descri- 
ping the aims to which these tendencies were directed, of plac- 
ins in the proper light the vital endeavors, and the character 
of the various phases of French architecture during the period 
from 1500 to 1750, of providing for others a ‘clear and safe ba- 
sis, and to point out many suitable sources for others, who de- 
sire to undertake thorough studies in this domain, -- then shall 
T have to be contented with these results, as the only ones per- 
missible to me under the conditions to be satisfied. 

T have found the standard for my judgement of the worth of t 
the style to be treated herein, of its monuments and of its mas- 
ters, essentially ‘in my inmost admiration and love for the fre- 
neh Gothic and the Italian Renaissance, as well as in the embo- 
diment of the ideal, which is innate in both these architectur- 
al styles. And since these are exactly those two styles of ar- 
chitecture from whose combination has sprung sudstantially the 
architecture of the French Renaissance, and likewise also the 
present architecture of Prance, so shall I scarcely be exposed 
to the suspicion, that £ am aot in a position to be just to the 
most peculiar nature of French architecture. 

It may now be permitted to me to mention a few points, that 
must naturally cause me some difficulties in the composition of 
the present volume. ee , 

3, Difficulties. 

1. In the first place was the determination of that era in 

the architecture of Prance, which one may consider as the end 
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of the Renaissance period there. This question will be treated 
later in special Articles, and its solution has caused more to- 
il, than a great part of the remainins labor. 

2. Wo less was it a fact, that in opposition to the prevail- 
ing and frequently contradictory earlier views regarding the d 
duration of the Renaissance, views concerning its beginnings and 
its actual native land have apoceared in auite recent times, ta- 
at cannot remain unopposed. : 

3. The two vreceding facts, as well as the tendency always 
becoming more general in France, to apply the designation of 
*Renaissance” to art periods, whose character in nowise corres- 
ponds to the nature of this world phenomenon, -- in brief, the 
erroneous conception based thereon and derived from many other 
bases, Led to the necessity of determining more accurately, wh- 
at should be understood by Renaissance. 

4, As a special difficulty, it may further be said, that the 
extent of the period, which I designate on the Sround of scien- 
tific investigations as belonging to the architecture of the R 
Renaissance, is not about the same as that frequently assumed 
by thorough investigators, but indeed stands in entire opposit- 
ion to that usual in France, both amons artists as well as amo- 
ng laymen. The basis of the latter opinions is to be sought in 
the almost total lack of thorough French studies on the develop- 
ment of all Prench architecture since the extinction of Gothic. 

5. Bor the lacking general researches on Frence architecture 
since the beginning of the 16 th century, I could find also no 
satisfactory substitute in the meritorious work ef bLibke, the 
Geschichte der Renaissance ‘in Frankbeich (Stuttgart, 1868; sec- 
ond edition in 1885). Although he continues the Renaissance u 
until the end of the period of Louis KIII, and thus goes farth- 
er than the French usually do, still he stoos halfway to the v 
views to which I nave been led, in the midst of the second per- 
iod of the development of the French Renaissance. 

8. Although the problem proposed to me did not exactly reaqu- 
ire it, I regarde@ it as a defect in my labors, that I was not 
in a position to reexamine the sources themselves, that were u 
used by Leon Palustre. Consequently i should not allow myself 
to make use of his great work, “La Renaissance en France” (Par- 
is, since 1834), which I had wished, and which one should expect, 
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-- from the fame enjoyed in many circles by this investigator. 
the reason for this lies in the fact, that with few exceptions, 
Ty was wmable to decide how often and where he had found the fa- 
cts, and how freauently, following the vivacity of nis feelings, 
ne had gone beyond the mark. 

T Lament this the more, since for a series op years, during 
which our personal intercourse had always been of a friendly c 
Character, T could testify myselé torsthecrectitude and vigor of 
his desire to find out the truth. 

There are two tendencies in his endeavors, which especially 
require caution. The first is his decision on the share of the 
Italian element in the Frence Renaissance, that he was inclined 
to very greatly reduce, because this had not manifested itself 
exactly in the way, that was formerly naively and erroneously 
believed in Seneral. A special Article will be devoted to this 
guestion. The second tendency Palustre shares with many youns- 
er so-called “modern critics”. It consists ‘in a too hasty inter- 
pretation of later documents, upon which I have also a word to 
say here. But let me first be permitted to express my vivid s 
sorrow at the unexpected death of Leon Falustre a few months s 
since. It is now to be feared, that his great work will remain 
unfinished. I think with deep gratitude of the friendly willi- 
nusness,with which he had permitted be to reproduce as many of 
the illustrations from his work,as appeared desirable to me. I 
have Limited myself to six, representins buildings of which pho- 
tographs are not for sale. 

7. A further difficulty, that presented itself to me, consis- 
ted in the already mentioned overhasty interpretation of the d 
documents, become the fashion in recent times, in the mistrust, 
which = cherish in relation to the flooé of hasty conclusions, 
that have been deduced by modern criticism from the existing d 
documents or from those still unpudlished. In my History of 8. 
Peter’s in Rome, I have myself made a suffciently critical use 
of the latter, to be well protected in this respect from all 
suspicion. What is chiefly to be feared in this domain is the 
interpretation of the documents by investigators, otherwise we- 
ll=meaning, who either lack the necessary technical architectu- 
ral training, or who do not have the necessary bime, that must 
pe devoted to the solution of such questions. My personal exp- 
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8 
experiences have taught me, that for the accurate determination 
of the true meaning of a bill, of a document relating to the b 
pbuilding, or of an original drawing etc., ten-fold the time is - 
frequently employed, that such investigators appear to think, 
or is at their disposal. So long as one does not have entire 
certainty of having before him all the documents relating to a 
subject, such documents may lead to such greatiy lamentable er- 
rors, as almost always abbear as the result of more careful ex- 
amination of the sources, or may be so regarded. It is usually 
neglected to test on the spot, whether the documents harmonize 
with the condition and analysis of the monument. 

Hinally, more recent historical researches in particular only 
inspect but too frequently the sxarcely pardonable defects, th- 
it regards the lack of a name or of a statement in documents, 
whose incompletemess is fixed, as already a negative fact, as 
proof that a hitherto traditional statement has been scientifi- 
cally disproved, thus forming a point of view attained by the 
“modern criticism’. However heartily I greet on the one hand t. 
the investigation and use of such and similar sources, just as 
strongly must I protest against their use as just indicated, w 
which is not in harmony with the dignity of science. 

I had already long feared, and especially since Deville’s ti- 
me, that the care emphasized as necessary in the use of the doc- 
uments was not always taken, that consequently many conclusions 
had been too hastily assumed in the history of French monuments, 
and particularly that often mere contractors, discovered by mo- 
dern criticism, were placed before us as the actual designer of 
the building. Moreover it appears to me, that in the present 
state of investigation of the sources, it is now often attempt- 
ed to consider many ef the newly introduced views as completed 
acquisitions. Since I could in the fewest cases conside¥ the 
examination of the documents themselves, I was unfortunately n 
not enabled to place equal weight on this very important side 
of the history of architectural monuments, asin My previous W 
works. ,/ 

Yet I am inclined to console myself to some degree in this, 
since a have Seen into the byeways where one falls, when he se- 
eks to transplant the method of “great noveltgm” also into the 
domain of architectural history. I have repeatedly found, that 
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views accepted as true thirty or forty vears since are more ne- 
ariy correct, than are many, which it is sought to urse upon as 
under this name. 
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Ghapter I. Duration and Nature of the French Renais- 
sance, 
a. Gontradittion of the Senceptions. 
4, Biversity of gonceptions. 

fhe difference existing’ pdetween the nature of the architectu- 
re of the Renaissance as an Italian national style and that of 
the nature of the Renaissance as a world style, leads to the n 
necessity, at the beginning of this study of the architecture 
of the Brench Renaissance, for seeking and establishing for the 
architectural style of the Renaissance in general, a correct a 
and sufficientiy exact definition. This might apparently be bd. 
held to be useless, since this style was introduced so much la- 
ter into France than in Italy, so that the explanatory concept- 
ion given for the Italian Renaissance in the preceding volume 
of this Handbook might appear sufficient for all cases. In sp- 
ite of that, I was compelled to such a definition, since the c 
conceptions in this matter prevailing in France are frequently 
in direct contradiction with each other, and because they are 
in sreat part inadequate, to actually comprise that, which must 
be regarded as relating to the architecture of the French Rena- 
issance. 

Tf one wishes to decide according to Ttalian conditions, then 
must he designate the entire architecture of the Renaissance as 
that architectural style, which begins with Brunellesco, end in 
which the works of .Borromini and his successors have equal imp- 
orspance for the Renaissance, as do the flamodoyand or late Goth- 
ic style for the Gothic. On the basis of this opinion, I might 
permit the armhitecture of the French Renaissance to the end of 
the architectural style named after Louis AV, and in the course 
of my studies, I have ever become more strongly confirmed in t 
this view. . 

Men are of a different opinion in France itself; the Renaiss- 
ance is designated on the one hand as the style of Henry II, on 
_the other as the architectural style extending until Henry II, 
and so forth. In view of this diversity it would not be super- 
fluous, to repeat in the following the conceptions of several 
prominent French architects and savanis, and to plainly prove 
by these, that the limitation assumed above man be regarded as 
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correct and sufficient. It likewise corresponds to the discus- 
sions in the history of Henri Martin and in the works of other 
authors, which designate many things in the intellectual realm 
during the period of touis XIII and during the 17 th century in 
general as done entirely in the spirit of the Renaissance, and 
even a certain renewed acceptance of the same in certain quest- 
ions was described. My conception of the nature and duration 
of the French Renaissance was subsequently found by me in the 
study by Gaesar Daly mentioned below,” wherein he also refers 
to the numerous contradictions concernins the matter in questi- 
on, and he reaches the same conclusions, at which I had arrived 
independently of Daly and before any knowledge of that study. 

Note 2. Theorie de l? Architecture de f? Avenir a propos de ta 
Renatssance Francaise. Rev. Gen. ad’? Arch. 1869, P. 10. 

5. Gonceptions of Brench Authors. 

If we now pass to the introduction of the views of various # 
Frenck authors, then at first sight of the domain considered, 
we shall meet with those inclined to fix the besinnins of the 
Renaissance in France earlier than usual, even in many cases t 
to represent it as someting, that either terminated the Gothic, 
or that even as the fatherless child of a Gothic mother has en- 
tered the world alone. 

Batissier 3 remarks with great brevity in reference to the a 
architectural style, which prevailed in the 16 th century, that 
this period has been named “Renaissance”, and that it historic- 
ally closes the middle ages. 

Note 3. Batissier, L. Blements d?Archaeologie Nationale ete. 
Baris. 1848. p..16.. 

In Martin?s History of France 
the storms of the civil war, men began anew to practice art, t 
then acpeared sn:entirely new style. A heavy and massive arch- 
itecture, whose strength and prominence were not conjoined with 
purity of taste and seldom attained true dignity, characterizes 
the first period of the age of decay and transition, which suc- 
ceeded taree Slorious ages; the Romanesque period, that of the 
pointed arch, which may justly be termed ¥rench, and that of t 
the Renaissance’. 

Wote 4. Martin, H#. Histoire de Erance. Vol. 10. p. 474. 

For bucien Magne, 9 the Renaissance of architecture in France 
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12 
begins about the middle of the 15 th century, for example with 
ovildings like that of Jacques Coeur at Bourges. One here mee- 
ts with efforts, which are not exactly those of the preceding 
period,for a certain symmetry. He adds that in painting, the 
peSinning was yet earlier; under Gharles VII in glass staining, 
in which Megne is particularly skilled, one meets with the end- 
eavor to find a personal likeness. 

Wote 5. ‘Aecording to a verbal discourse on Hay 20, 1893. 

My honored friend Lewis Courajod has taught for a series of 
years the theory, that the Renaissance originated in the 15 th 
century in Flanders, Northern France and Burgundy, proceeding 
from the study of nature and realism. But it should not be for- 
gotten here, that he was especially thinking of sculpture. We 
nold the realism in those countries to be absolutely incapable 
to create anything different from the conclusion of Gothic art. 
Northern realism, the deeply meditative invention, the most won- 
derful restoration of character, would likewise be unable duri- 
né 2000 years, in that country and with the models offered the- 
re by nature, to bring forth the Renaissance, and even giving 
itself up to it, to create anything different from a “Gothie”art. 

A second view considered the Renaissance as properly the tralN- 
sition style from Gothic to the high Renaissance, which is des- 
ignated in France the style of Henry I]; Anthyme-Saint-Paul 6 
calls the style of Francis I preeminently the Renaissance. 

Hote 6. Plamat, P. Eneyclopedie de lt” Arch. et de la fonst. 

During tac thirties (1830-1840), says Caesar Daly,’ dy the 
term Renaissance, artists and studios generally understood the 
period of Francis I, yet without connecting therewith any phil- 
osophical signification. 

WYote 7. Rev. Gen. de‘l* Architecture. 1869. p. 10. 

According to Rivoalen, © fthe French Renaissance was complete 
and perfected after the droppings Gothic forms and combinations”. 

Note 8. Planat. p. 568. 

For a third group, the Renaissance seems to consist of the f 
first two phases of the first period of development, i.e. of t 
the early Renaissance and the high Renaissance. In speaking of 
the English Bensissance, Rivoalen 9 Gesisnates the French Rena- 
issance in the following manner. 

Note 9. Planat. p. 849. 
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“Transition style or first Renaissance, i.e. ornamentation in 
Italian style on Gothic construction, which appears at the time 
of the Italian campaigns, to die out with Brancis I, and to gi- 
ve place to the perfected Renaissance of Lescot, of Bullant and 
of jean Goujon”. 

A fourth conception extends the Prench Renaissance pretty mu- 
ch over the entire 16 th century; it understands thereby what 
will later in this volume be termed the “first period of devel- 
opment”. Leonce Reynaud 10 distinguishes between the followings 
architectural styles. 

Note 10. Traite de l* Architecture. Paris. 1850-1858. 1875. 
Style of the Renaissance in Italy in the 14 th and 15 th c-s. 
Style of the Renaissance in Italy in the 16 th century. 
Style of the Renaissance in France in the 16 th century. 
Style of the 17 th century. 

Style of the 18 th century. 
Modern style. 

Henri jemonnier, author ef the book mentioned below on the 
origins of the Prench art of the 17 th century,-+ said to me:- 
“fhe Renaissance in France is the 16 th century. No one would. 
count Henry IV with the Renaissance, ‘just as little in the arts 
as in literature. Germain Pilon closed it, and Prieur no lons- 
er belongs to it.?* 

Note 11. L’Art Francais au femps de Richelieu et de Kazarin. 
Paris. °1898. 

Note 12. Verbal Lecture on June I, 1893. 

For my nonored colleasue Anatole de Montaiglon, the architec- 
ture of the Renaissance begins with Charles VIII, extends to 
Gharles IX, and in the provinces almost to Henry III. A new a 
architecture commences with Henry IV. 13 In sculpture and pain- 
ting the Renaissance begins with Sharles VII. 

Note 18. Verbdal Lecture on Way 24. 1893. 

According to beon Palustre, the French Kenaissance commences 
til the introduction of brickword with bonded quoins. Yet‘an 
earlier example is the tomb in Mans (1473), and we find them in 
the paintings of Jean Fouguet. He says that the word “Renaiss- 
ance” ‘is incorrect: it was a transformation, as I have explain- 
ed elsewhere. 
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Kote 14. Verbal ‘leeture on May 24, 18938. ‘Also see introduce- 
tion to his Architeeture de la Renatssance. Peris. ‘1892. 

Viollet-le-Duc employs the word Renaissance in both senses. 
for example, he writest- “The architecture from the ic th eent- 
ury to the Renaissance, 15 or :- “From the period of Roman dec- 
adence until the Renaissance of the 16 th century”, or 7- “The 
Renaissance of the 16 th century”, and again; “since the Renai- 
ssance, France bas vaihly endeavored to make itself Italian, &G 
German, etc.”: he likewise appears to limit it as a historical. 
style to the 16 th century in Prance. He writes in a different 
sense:- “Of the present (indeed his own Gothic) and future Ren- 
aissance of French architecture - -”. 

Note 15. Hhicttonnatre Raisonnee de L* Archi tecture Francatse 
ete. Paris. 1858-1868. Preface. pages XIV, V. -- Further the 
‘hetiele Ghapiteau. -- Lastly the Preface. pages XII and X. 

We now permit some passages to follow, which afford further 
conclusions concerning the views prevailing in Franme, and more 
upon the nature and spirit of the Hrench Renaissance, than on 
its duration. 

According to Adeline, 2° by Renaissance is designated the move- 
ment, which in the arts occupied the 15 th and 16 th centuries. 
As for what concerns the architectugal style of the Renaissance, 
he characterizes it as the return to the ancient celumnar orde- 
rs; 

Hote 17.. ‘Adeline, J. Lexique des Termes d’'Art. Paris. 1884, 

por the Dictionnaire de l’Academie (7 th edition, 1878), the 
Renaissance extends from the taking of Constantinople till the 
middle of the 16 th century. In the article on “Architecture”, 
no Repaissangs style is designated. Littre writes in his Dict- 
ionnaire:-- 

Kote 17 a. Littre. Diet. de ta pangue Francaise. Paris. 1863-72, 

“As a style, the Renaissance recalis to friends of the beaut- 
iful the rise of a new art and a free play of imagination. For 
the learned, the word signifies the renewal of the study of an- 
tiguity; for those learned in the laws, the time when light be- 
gan to shine into the chaos ef our ancient customary laws - -”. 

Duchesne 18 remarks, that one should be careful to not confu- 
se the Renaissance style with the Rococo style, as frequently 
happens! | 
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Note 18. Biet. de la @enversation et de la Lecture. &dited 
by W. Duckett. 2 nd edition. Parts. 1851-1858. 

The most unexpected understanding is indeed found in Du Clez- 
iou « 19 According to him, everything good and noble in France 
comes from the “Gaulish genius”, from the “Gaulish laughter”, 
even also the first “Renaissance” of the Antonines. After the- 
subjugation of the country by the terrible horde of the Franks, 
he compares S. Germain des Bres with the red doorway of Notre 
Dame, and he writes of the latter:- “Gaul again appears”. Thin- 
king thus, he is certainly justified in already considering the 
Gothic style as the great French Renaissance of the 13 th cent- 
ury; yet he writes of Rabelais:- “Here is the Gaul, the true 
Gaul”- - “and with him the Renaissance, the true one this time. 
What inspiration in all that Renaissance! What superb art is t 
this French art of the 16 th century? And let no one hereafter 
tell us that it is Italian, and boast again to us in this of RB 
Rome, always Rome”. 

Note 19. Gleuztou, H. du. Etude sur l’ Histoire de Ll’ Art en 
France. Paris. ‘1881-1888, 

6. Daly’s Understandings. 

Before we express our own views on the different modes of un- 
derstanding it, again permit the introduction of a few passages 
from the previously mentioned study of Caesar Daly. 

“What does ene generally understand by the expression: the a 
architecture of the Renaissance? 

There are three ways of comprehending the nature and duration 
of the Renaissance. 

1. It is the antigue spirit, which replaced the Gothic spir- 
it in the arts. This conception contradicts the nature of the 
thing; it was a derivation, not a subdstitution. 

2. It is the style, which prevailed during the reign of Fran- 
cis I. This theory only corresponds to an indeterminate esthe- 
tic feeling; it leaves without name and without foundation the 
historical forms, that followed the style of Francis I. The 1 
lack of scientific accuracy in the terminology, which desisnat- 
es the transformations of architecture, indicates the lack of 
a philosophical understanding of the history of art. 

3. Phe Renaissence style corresponds to the reigns of the V 
Valois; with the Bourbons begins a new style. This theory is 


we as 


fusenn it! as aed 


eved ot ry o& don ob emoe .yrndaso 
i adioht eds sasofbat os intsey 
f aan bavot e1e dortiw daoms .areds 
-betsoiured eogseetens! eft sand 6 
P .dovscos tent adie tend bae . 
pees , . > ~ eee wem a b< 
sie ead moan a RE OF shes oa bin 
wi Z cheantel Yo abiet of 


juin VIA eruod Sne 


ttl debian’ @ od ntwWiis® yous 
to et sae fo eelyda fsnecatereg 


m 000508 sot teild 73 cd nts ay 
. bas xo neve edd 


7 na ‘ 
a. viteb sot sodi 
Ispivoeia 8108: 20 dasinsvi0o s10% | § ovaede 
$ iw nemqoleved edd Io: wsestiq eviecsoose snd aol nos 
ot aN eid sonia bra 


* 


en ‘ 
e Ait ub on 


I BIHPDEé 
naan sliati tise asiduow 
ylisas 
seeds - jedd .esonobive 
it ile to aortosieites oa. 
Gg taeteTtib edd’ te sno 
pusot 394 ai sonesetsned odd io 0103 luo ona 
fr 10: 910 20 erot Istoeqe s of abnoceeti0n ano +8! 
| sonseatsaed eid igvedyta Leaxyecoetinowe Bat to 
poigdo!eds 10% ban078 ssdsoms sey heebai ai eto 
sooed Joy Jom eqsiiee aed dotdw ,noitedisccs io 
i ape of yiotory sds sviS todstgd yom dordes 
| singiies ts eds to noisveatlbint ons Main seul cals 
| 30 esentsauotnay ens | evdansieed baayorssostidows doset 4 
sat wwe ts: Seenanee anu ennes ged .notgsstiiass 


29i4 salient 1080) aes ‘patel fewest 1a0* 
SR a9 | 


ef 
yy 


16 
based on an incomplete conception of the necessary organic con- 
ditions of an architectural style; a difference ‘in taste creat- 
és no difference ‘in style. 

Of the remaining rare authors, who have written on architect- 
ure Since the 15 th century, some do not seem to have even sur- 
mised, that it would be useful to indicate the limits of the RB 
Renaissance style. Others, among which are found really learn- 
ed men, are of opinion, that the Renaissance terminated with t 
the accession of Louis XIII, and that with that monarch, French 
architecture adopted a new style. 

What reply should be mate to those, for whom the Renaissance 
is merely the style of the reign of Francis I, to the question, 
what style follows the Renaissance? They state according to t 
the succession; the styles of Henry II, Charles IX, Henry III, 
Henry IV, pouis XIII and bowis XIV. Then follows the Rococo 
style, and after this, they return to a designation from the 
princes or the form of sovernment; styles of Louis XVI and of 
the Empire. But it is fair to remember, that for Rococo many 
employ the expression, style of the ReSency and then of Louis - 
XV. 

it is not to be denied, that for daily and professional use, 
it must be hard to find 2 more convenient or more practical des- 
ignation for the successive phases of the developmentof an ar- 
chitectural style. And since the profession, like the business 
world troubles itself little about what it does not use, also 
continues in this generally convenient system of appellation, 
Dy its cemmon acceptance likewise evidences, that in these dif- 
ferent phases men even now find the satisfaction of all their 
requirements, and thereby that in one of the different phases 
of development of the culture of the Renaissance is yet found, 
the particular one corresponds to a special tone of one of the 
phases of the architectural style of the Renaissance. 

But there is indeed yet another sround for the choice of this 
System of appellation, which has perhaps not yet become promin- 
ent, and which may further sive the ‘victory to the other. It 
begins just with the infiltration of the italian element into 
French architecture,and designates the various phases of this 
fertilization. When men gave the names of their own kings to 
the architectural styles produced by the unbroken series of in- 
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international marriages, this compromise with the foreign elem- 
ents was given a naturalization flattering to the national feel- 
ing; men believed that thereby they made the foreign element 
more nearly their own. 

Daly writes, that in Prance neither historians, theorists, n 
nor the authors of dictionaries have yet treated from a scient- 
ific point of view the question, of what does the nature of an 
architectural style consist. The extracts given by us will pr- 
ove, that he was only too correct in this! 

b. Estimation of French Conceptions. 
7. Gauses of Objections. 

The great confusion and the “important contradictions in a pa- 
rt of the preceding explanations of ideas therefore occur, bec- 
ause that on the one hand men especially concentrate the facts 
of the Renaissance on that moment, when it appears and enters 
as a grand event producing novelties, so that it is concentrat- 
ed on its origin and beSinning. But on the other hand, men are 
inclined to limit the event in a certain sense to the Beriod of 
strife, to the time in which the Renaissance has to reckon with 
many elements of the preceding culture, where it must unite wi- 
th them in order to find Seneral acceptance. One is thereby Gd 
disposed to distinguish this first period from that in which i 
its principles have secured the mastery and now pass through 
their natural phases of development. ) 

In the domain of architecture, the confusion “indicated depen- 
ds on the fact, that many Hrenchmen make a distinction between 
the architecture of thet first controverted period, who desisn- 
ate it as “Renaissance”, and the general architectural style p 
produced by the Renaissance, which after that first period con- 
tinued to develop, and of which that first period merely forms 
the first stage in development. 

8. Recapitulation and Deductions. 

Shall one designate by the word “Renaissance” an entire arch- 
itectural style or merely the moment of the dawning of this st- 
yle, joined with the consideration, that it is not the birth of 
an entirely new style, but the reawakening or the reanimation 
of elements partly ‘in existence for thousands of years? 

Tf one decides for the first conception, then must one extend 
the appellation “Renaissance” over the entire duration of the 
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style, over all its periods and phases of development, thus at 
least from the time ef Brunellesco till the end of the Rococos ~ 
style or of the style of bouis XV. On the contrary, if one de- 
cides for the second understanding, then one merely stands for 
the designation of the first phase of the development of a sty- 
le, which considered as a whole, one may designate as “Nodern” 
or even as a “nameless architectural style’. 

With the latter basal idea, the French appear to wish to say, 
that the Renaissance lasted only while the Freuch Senius was c 
creative in a national spirit, i.¢. Gothic, and independently 
took part in the development. Oné must add, that such a concep- 
tion is from a certain point of view not without justification, 
it being assumed that one admits the designation of “Renaissan- 
ce” to be based on a conventional assumption. But however imp- 
ortant for the vital character of the style was also the parti- 
Cipation of the Gothic spirit, yet the new architectural style 
created by this participation did not cease after the apparent 
end of the Gothic influence, to be native to France and to ors- 
anically develop further there, just as little as the national 
spirit has ceased to be the chief agent in this development and 
to take part therein. 

Aithoush the newly created style of architecture accordingly 
continued to exist and to further develop after the same princ- 
iples, which partly lie at the sround of the deyelopment of the 
Gothic Style, shall it then be designated either as modern arch- 
itecture or as the architectural style of the 17 th century? 

We there stand before something entirely capricious and unripe,. 
‘indeed before something illosical. A comparison with the Goth- 
ic style shows this most clearly. 

if one desires to limit the architectural style ereated by 
the French Renaissance to the 16 th century alone, then as ar 
result must also that architecture in France be merely designa- 
ted as“Gothie”, which falls in the period from 1150 to 1250; t 
the two succeeding periods of development of this style must t 
then likewise be awarded the same “nameless” fate. For during. 
the years from 1150 to 1250, most of the types and combinations 
of the Gothic style were essentially Greated, while it merely 
received a different interpretation én the succeeding second p 
period: just-as if its motives were merely set in a different 
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light. Likewise the third period, the late Gothic, only gave 
a different harmony to the entire style of architecture. 

But the frequently indicated subdivision of French architect- 
ure, after the extinction of the Gothic, into Renaissance and 
into Modern ,rchitecture is not satisfactory in other respects, 
and it gives opportunity for incorrect conclusions, especially 
on the following grounds: - 

‘1. The architectural style thus designated as “Modern”alrea- 
dy existed much earlier in Italy, where it originated in the s 
same period, that is termed the golden age of the Renaissance; 
therefore this “Modern”’architecture would then belongs in Italy 
to the Renaissance, put not so in France. 

é. Before the introduction of iron into building, the “Wode- 
rn”has employed no style, that could not be designated as belo- 
nging to one of the periods ef development of the Renaissance. 

Therefore such a definition of the French Renaissance, which. 
‘is based, so to speak, only on the intensity of the participat- 
ion of the national spirit, is unsatisfactory and unscientific, 
when more carefully considered, not cerrespondins to the teach- 
ings ef history and esthetics. 

One might raise the question, whether the national participa- 
tion during the later periods of development was actually as 
slight as seems to be assumed? Did it not rather assume a dif- 
ferent form? Bid it not act in other spheres, which permitted 
‘its opposition to the Italian element to appear less harsh and 
therefore less clearly apparent? Exactly because the result of 
the first period of development of the Hrench Renaissance, -- 
thus the same period that the French alone usually designate as 
such, -- consisted in this, that France nad originated with tol- 
erable cempleteness the form expression of the Italian Renaiss— 
ance, and had learned to apply it, then it resulted from this 
state of affairs, that a conventional contradiction in the acc- 
eptation of the art substantially no longer existed, that there- 
fore France apprehended differently from before the Renaissance 
or the Neo-batin art, and could place itself abreast of it. I+ 
was possible for the French with younger powers to enter the a 
arena, to take part-in the exposition of the second and perhaps 
more cosmopolitan form of the Renaissance, not only to realize 
it at home, but thanks to the power of its monarchic unified s 
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state, to carry it to some aims, that it had not been able to 
attain in Itely. France had come into the position of appear-. 
ing in oppesition to a part of burope as the representative of 
the new period of development. France actually appeared in th- 
is character of leader for Western Europe so much the more, or 
at least for a part thereot, the more the subjective vivacity, 
the intellect and the caprice of the Gauls barmonized at just 
this time with the subjective freedom, that formed the charact- 
er of the contemporary phase of the Renaissance in particular, 
the last of the two periods of development, The style of Louis 
KV permitted France to express itself with animation and natur- 
ally in the newly arisen style of art, in accordance with the 
national temperament. One may indeed say, that when the Renais- 
sance had attained in its consistent development to this concep- 
tion of art, it hed then first become possible for the Prench, 
-- or more correctly, the then living French, -- to embody the- 
ir national character in the new art, and to make this new per- 
iod of architectural development entirely a national art. Its 
expansive force outwards was thereafter much greater. 

After the most importanh explanations of the Prench ideas of 
the architecture of the Renaissance in France have been made in 
the preceding, then in order to obtain a better understanding 
of the nature of this architectural style, should the stand-po- 
ints be now discussed, on which these different conceptions are 
based. 

9. Views of Courajod. 

According to Courajed, the true source of the Renaissance is 
to be found in the intense dewelopment of realism in Flemish 
art, as it was developed in Northern France and in Burgundy du- 
ring the 15 th century; for without this realism strengthened 
by the study of nature, it would have been impossible for the 
understanding of the antique, and the treatment of its forms 
to be living and artistically creative. A great truth undenie- 
bly forms the basis of this opinion, but it is not yet express- 
ed in proper form, and moreover an entireln erroneous conclusi- 
on is deduced therefrom. The correct part of this view rather 
consists in this, that without the existence of Gothic art in 
its entirety, no Renaissance would probably bave been possible, 
i.e., no reanimation of a sreat part of Greco-Roman ideas and 
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art forms, no application of its principles to the new needs of 
Civilization. Since the fall of Rome, perhaps of Athens as well, 
among all art periods, that of the Gothic was the first and on- 
ly one, that throughout from the ground to the loftiest cross- 
flower, possessed true life, the @nly art at least in architec- 
twre, which attained a compietely developed and concentrated eé 
esthetic conception and development. 

The infusion of Gothic architecture and of the connected stu- 
dy of the Northern native nature in Italy was the fructifying 
spark, which was to bring new life into the comprehension of a 
antique forms. Their adoption and prompt transformation by the 
masters of the Florentine Gathedrel, by Arnolfo di bapo to Orc- 
agne, Giovanni di Lapo Ghini and Brunellesco, formed the earli- 
est living ailiance between antique and Gothic, already belong- 
‘ing to the spirit ef the Renaissance. The Florentine Cathedral, 
its campanile,and the Cathedral in Milan are buildings sprung 
from an antique mode of thought, clothed in Gothic garments. 7 
The style preparatory to the Renaissance on the Florentine Gath- 
edral alone made Brunellesco possible later, made Florence man- 
ifestly the father city of the Renaissance itself, where itis 
not to be forgotten, that Rome played the part of mother city. 

fhis is the true form in which Gothic and Northern realism — 
participated in the creation of the Renaissance, already in the 
13 th century. While the art of Van Eyck, that of Claux Sluyt- 
er and of other allied masters represent the utmost powers, the 
most intensive development of Northern Gothic realism or the no- 
blest climax of its spiritual harmony, it would never have been 
able of itself from the realism produced by the stdy of nature 
alone, witn Gothic art principles and with the models offered 
by Bruges, Dijon or Nuremberg, to produce the Renaissance by an 
orBanic and natural national development, or by any subdjective 
evolution whatever of this, since it had already said everythi- 
ng, that this art could say without the aid of a foreign spirit. 
This foreign spirit was the Neo-Ital@an or modern spirit of Bu- 
repe in thei form yet living today, that certainly comprised li- 
kewise a number of Northern elements, which the migrations of 
the nations, and later the Gothic had sown there. 

10. Views of Magne. 
In views like those of Lucien Magne (Art 5), it is asked,whe- 
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whether the modifications that he observed on certain buildings, 
as on the House of Jaccues Coeur at Bourges, merely arise from 
a certain weariness of the late Gothic masters, a longings for 
something different, or whether they are influences of the obj- 
ective, i.e. of antique esthetics, even though entirely clothed 
in Gothic. If the last be true, then may they be considered as 
Reneissance ideas in a latent condition. This would not be al- 
lowable in the first case; for as already shown in the precedi- 
ng Article (9), the longing for something novel could not bring 
forth a new art from Gothic alone, but at the utmost only prep- 
are @ place for it. 
11. Other Views. 

The opinion bhat the Renaissance terminates the middle ages 
is probably the most astonishing of ali. it can only have ori- 
Sinated in the fact, that since Gothic construction and compos- 
ition continued in the styles of Lowis XII and of Francis I, 4 
the occurrence of antiove details indicates the end of the Cot- 
hic. Then if the Renaissance were properly regarded as an app- 
earance. of death and not of birth, -- a view thet entirely con- 
tradicts themmeaning of the word, we should then merely have t 
the opinions of those, who regard the so-called style of Franc- 
is I as the Renaissance. They think only of the true process 
ef transition from the Gothic style to that in which the antig- 
ue forms not only affixed to a Gothic composition, but form pa- 
rts of a composition more in the antique spirit, as the case in 
the French high Renaissance of Henry II and in the court of the 
bouvre. 

Those, who see the true Renaissance in the style of Henry II, 
evidently think that the characteristic of the Renaissance sty- 
le is the use of reanimated antioue forms and the complete ex- 
clusion of the Gothic skin. 

Mosé Frenchmen, who permit the Renaissance to extend to Henry 
TII or IV, do so for the reason, that this space of time actual- 
ly comprises the entire development of a style in three periods:- 
the origin, climax,and the decadence. Those inclined to this 
opinion must also regard this space of time also as the close 
of the development of a style, since the national participati- 
on in architecture thenceforth assumes another spirit, one that 
is less apparent. The appearance of brickwork under Henry IV 
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with systematically treated and banded ashlar quoins indeed pr- 
esents an endeavor after “fashion”or perhaps even a psycholosic-— 
al phenomenon, but neither one entirely novel, nor one obstruct- 
ing or terminating the style, as many seem to assume. This conm- 
mon brickwork forms only one side of the style during one or t 
two of its phases; its other side is: developed as the continua- 
nee of the architecture of the 16 th century. 
12. Views on the Relation to the Antique. 

We finally come to the opinion, that the Renaissance may be 
identified as the acceptance of the antiaue asain in our life 
and the conseavences of this. Palustre £9 alludes to this in 
the following .manner:- “During a space of mogeethan two centur- 
ies it was the fashion amons us to consider as a period of weak- 
ness and barbarism the more than two thousand years, that sepa- 
rates the fall ef Greco-Roman art after the migsation of the na 
nations from its progressive restoration under Charles VIII, 
Lowis XIi and Francis I. To not lose the reputation of a man 
of taste, one must boldly maintain, that civilized, artistic 
and literary France first dates from the Italian campaigns, th- 
at the Renaissance was the beam of lisht, which banished the a 
darkness in which our ancestors had dwelt since Chlodowig”. 

Note 20. Architecture de la Renaissance. Paris. 1892. p.i85. 

The opinions set forth in the preceding are now followed by 
the views of those, who do not recognize the strong influence 
ef the antioue on the Renaissance, which it actually possessed, 
and who are not willing to acknowledge, that at a certain time, 
the principles and the taste of Gothic were supplanted by those 
ef the antique. 

Caesar Daly belongs here. He professes this belief, forr-- 

1. The world bas never seen the phenomenon of another such 
rebirth. | a 

2. The entire diversity of the means, by which the two art 
epochs have been develope, makes this impossible. ; 

3. The assertion that antique art, that had been buried for 
centuries beneath the culture produced by itself, alone founded 
the estheticesplendor of a new civilization, based on new prin- 
ciples and worked out by new races, is equivalent to the denial 
of the Connection of art with civilization, and it denies to a 
art its basal character, which must consist in giving expression 
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to the feelings and ideas of its time. 

Daly states his own opinion on this in the following words. 
“Tf the Renaissance was also no substitution of the antique for 
the Gothic spirit, then was the Renaissance nourished by the a 
antique in its cradle, and the modern spirit has thereby accep- 
ted a great loan from antiquity”. 

Bugene Mintz a1 writes, that the true nature of the Renaissa- 
nce in the absolute sense did not consist in the imitation of 
antiquity; but one must admit therewith the efforts of the art- 
ists of the time of Gharlemagne, or the Romanesque period, as 
well as those of Louis David, Ingres, Canova and of Thorwaldsen. 

Note 21. Hist. de lL” Art pendont la Renaissance. Raris. 1888- 
1894. Vol. 8. p. 8. VN 

The last champions of the Renaissance, writes Mintz, Se He 
Sangalios, Vignola, Serlio, Palladio, edhered to the elready 
utilized (antigue)buildings; but they analyzed them with still 
greater severity than their predecessors, and only more by an- 
tiquity - - . He then mentions the example ef Faiconetto, who 
traveled to Rome after a dispute at Verona, merley to test some- 
thing on @n antique building, and he then writes further:- “Wi- 
th what zeal does not one race excel the other in its work; Pal- 
ladio corrects Serlio, Bessodetz corrects Palladio and Serlio, 
the 19 th century corrects the 18 th, and thus one attains to 
a mathematically accurate, that replaces a more or less indepen- 
dent interpretation. Here breaks forth the difference between 
the gift of imitation and the power ef assmiilation. Gopying 
is the slavish repetition of a foreign work; to assimilate this 
is to transform it and make it one’s own. | 

Note 22. Mantz. Vol. 8. p. 108. 

Instead of appearing as an enemy or a hindrance, the antique 
was regarded és a worthy helper, utilized for humanizing and f 
disciplining; the halo of youth, that it owed to having been 1 
long forgotten and to the works of Italian architects, soon ra- 
ised it from a helper and ally to be a master end lord; but as 
soon as it spoke as a master, the Renaissance was eat an end”, 9 

Vote 28. \ Planat. p.. 817. 

In the latest Paris “Grande Encycliopedie”, H. Saladin wrote 
in 1888:- “One may connect a part of the buildings in the reig- 
ns of Henry IV ana of Louis XIII with the second period of the 
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Renaissance. But after the beginning of the 17 th century, ar- 


chitecture more and more lost its own originality, let itself 

be inspired more and more by the antiaue, and approaching this, 
in order under Louis KIV to attain to magnitude and a certain 
unity at the cost of grace and variety”. 

c. Definition of the Idea of the Renaissance. 
13. Earliest Use of the Word “Renaissance”. 

I have neither succeeded by means of literary research, nor 
by inguiry among the most competent contemporaries, in seeking 
when and where the term “Renaissance” was first employed. Those 
passages in which 7 found the word earliest are contained in De 
Caumont’s Essay mentioned below; a4 this adds to the second pe- 
riod of the “tertiary Gothic” in brackets, “period of the Rena- 
issance”. (See Appendix at end of this volume). 

Vote 24. Essat sur tl” Architecture religieuse du Hoyen Age. 
Vol. i of Societe des Antteuatres de Normandie. Part 2. Gaen. 
1824. p.. 654, 

_Suatremere de G@uincy continually speaks “© (also on Brunelle- 
sco) of the restoration of good taste; but in one place he wri- 
tes, that Alberti must take a first place in the history of th- 
ose men, who bave especially contributed in architecture to the 
“Renaissance” of the arts and the revival of sood taste. 

Note 25. Histoire de le Vie des plus celebres ‘Architeetes du 
AI e jueque la fin du XVIII e Siecle. Paris. 18806, 

Many believe that the earliest use of the expression “Renais- 
sance should be referred to Vasari, and this is also partially 
correct in Italian. That by the word “Rinascita”, i.e. rebirth, 
is understood not merely a single act of resurrection in conse- 
quence of a new principle, but likewise refers to all the effo- 
rts thereby produced, is besed on the fact, that he speaks of 
the progress of the rebirth (see original for text). Hence he 
doés not wish to designate thereby a mere transition course, b 
Dut the art arising from the rebirth and progressive, which had 
already reached a certain completemess at his time, in his opin- 
ion. He therefore also terms as Renaissance the art arising f 
from and after the important event of the rebirth. (Also see 
Art. 24). 

An idea connected with the resurrection and rebirth of art a 
also already clearly occurs in the words of horenzo’s Ghiberti 
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in his second Commentary, ~° indeed already applied to Giotto, 
“the discoverer of such a great theory, which was buried during 
about 600 years”. And how did he effect this rising from the gs 
gravet By what the others did not attain, by bringing in natur- 
al art again, connected with “refinement” and inseparable from 
moderation, i.e. the harmony of proportions. But these are ju- 
St the principles, which when applieé @n the South, in Italy or 
Greece, produced antique art. 
Vote 26. Vasari. Edition of Lemonnier. Florence. 1846. °F lp .ts, 
14. The Renaissance as an Alliance. 

To understand the nature of the Renaissance as a kind of all- 
iance, as Ghiberti already does, is also done by a series of r 
recent writers. devel? 

Surckhardt’s designation of the architecturerof the Renaissa- 
ace as a derived style is based upon the same thought of an al- 
liance between the antique source and the modern Spirit. 

Philarete Chasles a7 writes:- “The art works of the ancients 
produced new ones, and modern Rome became the proud rival of t 
the Greek cities - - . The Italian artists created estonishing 
works, which still serve ourtmost famous masters as models —. 
The period designated as “Renaissance”is finelly and chiefly e¢ 
characterized as the fusion, which was completed between the m_ 
modern Christian spirit and the reawakened spirit of antiquity. 
-- It was itself merely ea period of transition”. 

Note 27, Encyclopedie du XIX Siecle. 3 ra edition. Paris.1878. 
Vol. 30, | 

Mintz likewise considers the Remaissence in accordance with 
its internal nature as an alliance, an agreement, indeed betwe- 
€éh tradition and initiative or invention, in other words, bdetw- 
een the antique and realism. a8 

Note 28. Htntz. Volt. 8...p. 8. 

Of the first years of the 16 th century, Paul Mantz wrote:- 
“This historic moment is peculiarly interesting; it is the mag- 
ical and fruitful. hour, in which something of the Italian spir- 
it mingles with the French spirit”. He terms the first years if 
this century Franco-Italian. ag 

Wote 29, See his Studies on Mantegna in Gazette des Beaux 'A 
Arts. 1886, ‘August. 

15. he Antiaue or new Flement. 
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However diverse may be the views of the nature of the art of 
the Renaissance in France, on thing is certain, that the same 
element which joined the late Gothic and modified that style of 
archi®ecture, for which it becomes necessary to finda new name, 
is taken from antique Roman architecture on the basis of Itali- 
an interpretation, that these elements always beceme more nume- 
rous, that men toiled more and more to unite them in the origi- 
nal spirit into larger groups and buildings, and finally certa- 
in kinds of buildings are designed entirely in the antiaue spirit. 

If in the time of Gharlemagne and then in Pisa and Southern 
France, the endeawor to asain treat the anticue forms somewhat. 
better than before, did not lead to a Renaissance, then is this 
no proof for its eternal weakness, or that not it, but the Fle- 
mish realism produced the Renaissance. 

On the contrary, all this shows that with bBhe first pulse-be- 
at of the Renaissance and its first breath, what it inhaled an- 
€w was antique. Not the Gothic, that lived in it, is the new, 

-~ lt was already there, -- it is the addition of the antique, 
which is the new element, as may be seen by a comparison of Fi- 
gs i 30 and 2, 31 

Note 86. Reproduced from Rev. Gen. d’4reh, Vol. 44. Pl. 34. 

Hote 81. From Saugageot’s Palais ete. Vol. 4. Pl. 9. 

On the other hand, tee fact that it is indisputably the occur- 
Pence of the antique, its permeationvof theslate Cothic, and i 
its ever increasing part in the architecture of the 16 th cent- 
ury, that forms the new element, which calls for the desisnati- 
on of “Renaissance”; further, contrary to the fact, that a pos- 
sibly complete treatment of the problem in the spirit of antig- 
ué architecture in Italy was of itself the visible aim of the 
Renaissance, -- it seems entirely inconceivable in opposition 
to these two facts, that one desires to have the architectural 
Style produced under such conditions and before the aim is att- 
ianed, which first pppeared before the eyes, instead of making 
this properly the bloom and fruit of the entire Renaissance mo- 
vemént, as &@ historically authentic result thereof. 

16. Views on the Effect of the Antiague. 

Concerning the relation of the Renaissance to a more intensi- 
ve and more severe occurrence of antigue forms in the classic 
spirit, we stand oefore three different opinions, all of which 
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permit the Reneissance to end with an appearance of classical 
architecture. In a remarkable way however, each of these views 
permits this to occur before a different period of the classic. 

1. The high Renaissance of Henry II, 

4. The classic period, that in accordance with the views of 
many should begin with the Bourbons at about 1600, 

The pure classic between 17380 and 1750. We here refer to Pigs. 
3, 38 whose author was a Frenchman, who already endeavored to 
take up classic forms about 1535. 

Vote 382. G@abinet des Eetampes. Paris. Fot. B.. 2. ref. 

The last definition, which proves to be the same that Burckh- 
ardt established in his “Cicerone” for the italian Renaissance, 
appears to me to correspond especially to the actual circumstan- 
ces, both from the nistorical stand-point of architecture, as 
well as from the other intellectual developments, so that it m 
may be adopted without hesitation for description of the archi- 
tectural style of the Renaissance in France, without thereby in- 
tending to assert, that it there reached its end, and that the 
present architecture of France no longer belongs to this style. 

From the point of view of such an alliance, we will now inves- 
tigate the character of French architecture since the cessation 
of the Gothic, in order to be abie to fix the duration of the 
Renaissance. 

17. Continuance of the Renaissance in France until the p 
present Time. ea be 

It was necessary in the preceding pages to place in the stron- 
gest light the different opinions of the Prench themselves upon 
this period of their own architecture, in order to secure the 
best pessible understandings of the nature of the style concern- 
ed, so is it no less necessary to also consider from a European 
stand-point the appearance of an architectural style, that ori- 
ginated outside France and prevailed throughout the entire West, 
and especially to compare its development with that in its nat- 
ive land of Italy. 

Goncerning the duration of the Renaissance in Etely and the 
periods into which it may be divided, Burckhardt expresses him- 
self as follows. He distinguishes two perioés of the proper BF 
Renaissance. the first from 44801042500, the time ef seeking, 
the early Renaissance; the second may scarcely reach to the year 
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29 
1540; it is the golden period of modern architecture, the hish 
Renaissance. After 1540 elready commenced the first sisns of 
the Barocco 38 style; yet Sheshigh Renaissance still continued 
beside it from 1540 to 1580, although more under the influence 
of a calculating and combining understanding. °4 Burckhardt stri- 
kingly says, that Barocco art speaks the same languege as the 
Renaissance, but a brutalized dialect thereof.°°> Burckhardt ex- 
tends the Barocco and the true Rococo, scarcely to be consider- 
ed in Italy, to the resulting reawakening of pure Glassicism b 
between the years 1730 and 4750, 36 Hence, as well as from the 
opinion of Burckhardt, that what is termed Renaissance is the 
origin of modern architecture and decoration, it is clear that . 
he considered all phenomena of architecture in Italy from 1420 
to 1730 as the various phases of a single style. This has like- 
wise for many years been my own deepest conviction. 

Note 38. Burekhardt’s Der atcerone. 5 th edition by Bode.he- 
ipzig. 1884. p. 84. 

Note 84. Ber Gicerone. p. 258. 

Note 88. Der Cicerone. p. 877. 

Note 386. Ber Cicerone. p. 855. 

Let ws now examine bow it is with the different phases of the 
style in Prench architecture, corresponding to those mentioned 
in Italy, and how ions in French architecture this alliance las- 
ted between antique architecture and a definitely expressed na- 
tive tendency of senius. 

Tt may well be said, that as on the one band Italian and also 
in part antique forms were adopted, but that on the other hand 
these were animated by a native vivid perception, or at least 
were vividly interpreted, this appearance may werhaps form the- 
characteristic nature of Frence Renaissance in the 16 th centu- 
ry, thus during the same periods, which most Frenchmen now des- 
isnate as the time of their Renaissance. Therefore if the exp- 
lanation of what composes the period and duration of the French 
Renaissance be based vpon amount and intensity of animated ins- 
piration and of free invention, with which the French treated 
the forms borrowed from Italy, then is their idea of the durat- 
ton of the Renaissance justified, or et least it. should seem at 
first justified. We say, apparently justified; for more close- 
ly considered, one likewise benolds from the time of Louis XIII 
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30 
to the death of Lovis XIV a certain national understandings in 
the entire interpretation of forms, which are substantially in 
nowise different from those, which had already been naturalized 
in 1540 - 1570 and are designated as the style of Henry I1; in 
other words, the forms of the high Renaissance. (Figs. 4, 

Note 87. Sauvageot. Vol. 8. 

Note 88. Marcot, sean. Ouvre de. 1-30, 

Gne cannot therefore say, that the existence or absence of a 
national participation in French architecture alone makes the 
diiference between the architectural styles of the 16 th and 
17 th centuries in France; for in both these centuries did this 
interest exist; merely the national sSenius changed. 

18. Period of Louis XIII and Louis XIV. 

Has this spirit of the 17 th century anywhere changed anythi- 
ug in the number of the elements, that must be considered as 
composing the Renaissance style in the time of Pope Julius Il 
and Clement VII in Italy, as well as in the time of Henry II in 
Hrancer Not at all. fhe appearance of the fashion of brickwo- 
rk under Henry IV and Louis XIII may perhaps be cited as proof 
of the contrary. But this tendency there forms but the half of 
the architectural style concerned and of its current; it is al- 
so no such decided novelty as many believe; the other half of 
that arghitectural style was logically developed further. Only 
in the spirit of the entire interpretationl which the decorati- 
ve enhancement of the architectural framework, composed of the 
columnar orders, received, did any modification occur. The pr- 
inciples of composition of the plan, es well as of the elevati- 
on, are always the same, especially those, which were finally 
fixed by Bramante between 1500 and 1514, even if this truth be. 
not adequately recognized and disseminated today. 7 

Reason, that judgement on which the French have since laid 
such great weight, thought, or calculation directed toward str- 
ict obedience to principles and severe adherence to formulas, 
enters in place of the joyful and say pleasure and imegination 
ef the Gallo-French temperament in the 16 th century. In the 
dignity and stiff majesty may indeed be seen the effect of the 
Spanish enfluence then so strong in France, appearing with its 
frigid dignity, srandioseness and ceremony, which apparently 
could not be fully vivified by the Huguenot-Dutch influence con- 
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31 
connected with one side of the national temperament. 

Tf the real architectural framework was quite severe in case 
of the masters concerned, they then permitted a much freer art 
to prevail in the internal stucco and fresco decoration, just 
Like that of Pietro Berettini da Cortona, on which depended the 
freer style of decoration in the period of Louis XIV. 

Of the attitude of the era of Richelieu towards the antique, 
Henri Martin 38 writes:-- “It was an intensive revival of the 
Renaissance, much more radical than the period of the 15 th cen- 
tury, and a far more systematic extinction of the middle ages”. 

Vote 89. Marot. Algo see Art. 4, 

Mintz writes:t-- 40 “The last workers in the Renaissance, the 
Sansgallos, Vignola, Serlio, Palladio, adhered to the buildings 
already studied; 41 put they analyzed them with still greater 
severity than their predecessors, and they only swore by antio- 
uity - -? If these masters, as here occurs, with ful justice 
be still counted in the Italian Renaissance, the simplest logic 
then requires, that the style of bouis XIV] which is apparently 
only the French edition of the same art, should likewise be ac- 
counted with the French Renaissence. 

19. Period of Louis XV. 

During the Regency and the first half of the reign of Louis 
XV was felt a strong need of freedom from the cold and stiff 
regularity of Louis KIV1 and men soon yielded to the free ana 
Sayly coquettish caprices of Gallic genius. All this was comp- 
leted, as in the preceding period, within the continuing frame- 
work of the columnar orders and their complements, and extended 
especially to the decorative part of the architectural style, 
indeed occurring with so prominent a development of the nation- 
al temperament, so that by this participation of the national 
genius, the style of Louis XV became one of the most brilliant 
expressions of the peculiarly French art tendency. 

Just as the late Gothic flamboyant style moved within the re- 
al structural members of the two preceding periods and was sat- 
isfied further with the curvature of certain crowning members, 
Borrowini and the Rococo proceeded likewise, though far more r 
rapidly, extending the curved lines aiso to certain lines of 
the plan, as well as in the definite capricious forms similar 
to those in nature, even to all lines of the composition. --- 
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The free and capricious spirit of the Rococo style, the combin- 
ation of the common elements, that exists from the besinnins of 
the Renaissance, between the precedins periods of time, brings 
such homogeneousness of the appearances of this style, that ene 
is always challenged anew to a comparison with the uniform dev- 
elopment of the Gothic style, which found its chose in the late 
Gothic. 

fpus it appears always clearer to us, that the Rococo likewi- 
se forms an intellectual close, being indeed the close of an ar- 
Cchitectural style, whose conventional beginning cannot be plac- 
ed later than at the beginningwof the Renaissance itself. If 
one wishes to put down as one style, that lasting from Henry IV 
till 1750, and which is different from that prevailing in France 
-frem 1500 to 1600, then must one similarly not consider the ar- 
chitecture of the second and third phases of the Gothic style 
(1250 - 1500) as belonging to the Gothic style of architecture, 
as soon as one has designated by this name that from 1150 to 1250. 

20. Period from 1750 to 1862. 

Yet the Rococo forms no final close of the Renaissance archi- 
tectume, as on the contrary was the case with the flamboyant f 
for the Gothic style of architecture. No true dreak in style 
follows the Rococe; but the style of Louis XVI beSins thetsame 
development anew, when it recurs to the style of Julius Ii. And 
again in Italy, the 16 th century had already had its Rococo, - 
which might from its nature be termed capricious, bizarre, fan- 
tastic, or capricious-fantastic. 

On the one hand, the development of the architectural style 
beginning with the Renaissance thus couventionally appears to 
extend to the end of the Rococo. But on the other, both the e 
earlier existence of this bizarre or first Fecoco style, as well 
as the appearance of the style of bowis XVI and the Empire suc- 
ceeding the Rococo appears to determine, that the character and 
the law of development of architecture from 1500 to 1750 is in 
part different from that of the development of Gothic architec- 
ture. It likewise seems decided, that the architectural treat- 
ment aiter the Roceco comprises both in spirit and forms alle 
constituent elements of the Renaissance, and it thereby also be- 
longs to the style of Renaissance architecture, 

Meanwhile the architectural period of Louis XVI1 again react- 
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reacting against the preceding one, returns to the severe tend- 
ency, indeed in a way, that may be designated as a kind of res- 
urrection of the architectural style of Bramante and of Raphae- 
1’s loggias, though in a somewhat softer treatment, and it only 
afterwards continued truly in the style of the Renaissance. Ri- 
voalen 46 therefore justly speaks of the Neo-Renaissance under 

Bouis XVI. 

Note 42. Planet. p. 582. 

We may further not unconditionally share the views of those, 
who assume that in Prench art, a formal separation was caused 
by the revolution from its past and in its traditions. It rat- 
her appears that the connection of the style of the Empire with 
the style of Louis KVI was always closer and more logical, and 
after the objective,-Gold and classical severity of the former, 
there appear with the period of Romanticism various tendencies, 
that exhibit freedom, imagination, and frequently caprice, that 
always characterizes the third period of the development of the 
style, and which have attained their climax in the Paris Opera 
House ef Charles Garnier. 

fhe Empire style was succeeded by, and there developed again 


in part, -- according to the usual French mode of expression,-- 
not architectural styles, but “schools”:-- the Classical, the 
43 


Neo=Gothic and those of Seneral Eclecticism and of Realism. 
Tnis abundance of diverse tendencies perhaps indicates a period 
of fermentation, corresponding to that under Henry IV, out of 
which might possibly be expanded the fourth period of the devel- 
opment of the Renaissance. 
21. Establishment of the Conception “Renaissance”. 

As results from fhe preceding, the French usually designate 
as “Renaissance”’those periods of their architecture, which imm- 
ediately begin to develop with the penetration of antique elem- 
ents into Gothic forms toward the end of the 15 th century. 
They permit these to endure so long as & perceptible quantity 
of free national genius makes possible 4 living perception of 
antique forms, and permit their application to the problems of 
the contemporaneous period. Yet there with a mixed people con- 
posed ef at least three Sreat races, as the french are, in the 
domain of intellect and of temperament, of which alone we speak 
here, the idea of what is “national”must vahy so greatly, more 
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diverse (even today as well), than seems to be generally assum- 
ed, one may frequently observe, especially during the subjecti- 
ve wave of artistic development in which we find ourselves, th- 
at many believe that the French national spirit is based chief- 
ly upon the Gothic. _In consequence thereof it has been believ- 
ed, that e living national perception of antique forms only oc- 
curred during the 16 th century, and limited to the latter the 
duration of the Renaissance. 

Such an understanding is very easily understood in case of a 
people so highly gifted artistically as the French, and indeed 
so much the more as the vivacious, orisinal, and in part the v 
very subjective comprehension, the animation of their mercurial 
spirit, as Philibert de 1’Orme says, form not only one of the 
most prominent sides of the national character of the French, -- 
but certainly also is to be considered as an element in the ser- 
vice of ane ef those special missions, that are distributed am- 
ong the various races. 

But to me this linitation appears incorrect, both from the F 
French, as well as from the Buropean point of view, and likewi- 
se is not in harmony with the conception ofwwhat the Renaissan- 
ce is and should be accepted for, with the conception to which 
we advise adherence with every enerfsy. This limitation is fin- 
ally just as erroneous in the domain of general history, as in 
those of architecture and of esthetics. 

The architecture of the Renaissance is likewise the only one 
actually existing in France today. The noblest and most famous 
works, -- like Brune’s Ministry of Agriculture, Daumet’s resto- 
ration of Ghantilly, Duc’s hell of pas-perdus in the Palace of 
dustice, Labrouste’s reading hall in the National bibrary, and 
the Paris Opera-House of Gharles Garnerr, -- they all have the- 
ir places in the living menealosgy of the Renaissance in France. 

22. The Author’s Difenition of the Renaissance. 

Tf one desires to find a definition of the Renaissance, which 
shall apply to both its eriginel occurrenceiin Italy as well as 
to its appearance in the other countries of the old and new wo- 
rld, at the same time comprising the chief works, like those a4 
appearing while the constituent elements of the Renaissance en- 
dured, we believe that this difenition must be given as follows:- 
the Renaissance is the use of the architectural forms of classic 
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antiquity and their principles in a new spirit, with their app- 
lication to the solution of the problems of the later “sometim- 
es modenn” times succeeding the period of the Gothic; a spirit- 
ual as well as intellectual alliance of antique culture with t 
that of a later period coming after the €othic. 

Sonsidered in the broadest manner, the architecture of the R 
Renaissance is the reconciliation of the Senius and the princi- 
ples of the antique Greco-Roman architecture with that of the 
Gallo-cgermanic peoples, as this found its highest and cost liv. 
ing expression in the Gothic style. 

It consists of the sum of all merely conceivable solutions, 
which have been produced in the various steps, halts or stages, 
through which this architectural union has passed in all Burop- 
ean countries. é 

from this it comes that the Renaissance is the reconciliation 
and the living bond between the two architectural styles, which 
are the highest conceivable embodiment of the Sreatest archite- 
eturel contrasts:- of the horizontal and the vertical principl- 
es, of the subjective and objective modes of invention, of as 
striving from the details to the whole, and of a development 
from a general entirety to the details, of that workings from w 
within outwards, and from the exterior to the interior. 

As the Gothic ‘is the highest expression of the vertical carr- 
ied to a climax, which everywhere rises from the earth as an a 
architectural force, and in its composition proceeds from the 
scale of man and of the smallest architectural unity by additi- 
on or multiplication; just so does Greco-Roman architecture re- 
preseut the highest principle of architecture placed on the ea- 
rth or transmitted from elsewhere. While it everywhere strove 
for a horizontal elevation and termination, it emphasizes the 
character of livins, but of settled repose, and of the eternal - 
duration of the objective truth. Always preceedins from the vu 
unity of the whole, and taking this as scale, its subdivision 
into members is based upon the ground ideas of subtraction and 
of division. 

Such a conception and explanation of the idea of the “archi- 
tecture of ‘thB Renaissance” not only corresponds to historic 
truth, but it is also consistent with the belief, that the wor- 
ld is progressing to the good. It alone permits the recosniti- 
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recognition with this belief, that the Renaissance, -- the ecc- 
lesiasticel as well as the secular, -- is the greatest event in 
the world’s history since the origin of Ghristendom, indeed li- 
kewise architecturally an event of similar signification. For 
this was it necessary, that it might express the complete ideal 
of the modern world, might absorb all soodness and eternal tru- 
th of the preceding architectural styles, and be in a position 
to profit by them. It could do this by a definition elone, as 
here attamepted. 

We cannot possible satisfy ourselves with these definitions, 
which assume that a historical movement of such significance to - 
the world’s history has produced only the opposite from that w 
which everything in it strove for:- the reintroduction into art 
of oedjective perfection and its harmony with subjective indivi- 
dual freedom, for which all truly classical art periods labored. 
Men judged it according to its endeavers and for its aims and 
not merely by what it did not yet attain. The classic periods 
are the best ages of the Renaissance. Fhey were its aim from 
the very first; to exclude them from the Renaissance is indeed. 
illogical. 

dust as little is the opinion justified, that this architect- 
ure is necessarily a less Christian style, than the preceding. 
Such a view is perhaps apparently justified, but it always res- 
ts on a confusion of what a style frequently becomes in unworth- 
y hands,with what it was capable of and was called to de, corr- 
esponding to its innermost nature. 

28. Difference between Renaissance, Revival and Awakening. 

The thorough and vast difference between the Renaissance and 
all somewhat similar endeavors for @ purer or more intensive en- 
ployment of antique fragments or elements, such as we see in t 
the time of Charlemagne, in Pisa in the 11 th century, or in Tf 
Puscany in the 12 th century, consists in this, that in the era 
of the latter no complete, thorough, esthetic preach had occur- 
red with the Roman forms. #ver more unskilfully, more rudely 
and misunderstood, were they used by the Latin, as well as by 
the German barbarians in Itely, chiefly also, as they were emp- 
loyed in the various fomanesque schools of the West to express ~ 
thoughts or forms of their own ideas, -- for idéas, that the 
Northern peoples, who had settled down in the provinces of the 
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former Roman empire, filled with an inward impulse, always lab- 
ored to more fully express. 

But with the Gothic finally arose a new, a noble art, which 
in all phases, the esthetic as well as the structural stood in 
opposition to the antique, sreater than could be otherwise con- 
ceived. And since after 350 years, such an art had exhausted 
the entire treasure of its ddeals, when men found it necessary 
to form a new alliance with antique art, pelieved dead for a t 
thousand years, this was an ewent, such as the antique world 
had never yet seen, and which deserved to bear the fine name of 
“Renaissance”, and to the architecture due to this alliance is 
for all time due the name of Renaissance architectrre in parti- 
cular. 

24. Graphical Representation of the Development of French 
Architecture since 1500. 

Vasari calls the attention of artists to the fact, that the 
art rose from a small beginnings to the hishest splendor, and it 
fell from such an exalted place into the lowest ruin} he says 
that peculiar to the arts are birth, sgrowth, decay and death, 
just like the buman body. 74 In consequence thereof, he continu- 
es, way be easily recognized the progress of its rebirth and t 
the perfection itself, to which it had again risen in his day. 
the expression “progress of its rebirth” also already contains 
in its entire form the verbal word “Renaissance”. 

Hote 44. Proemio delle vite. Wo. 18a Edition of Lemonnier. 
i. 214. 

If we attempt a graphicel representation of architecture in 
France in accordance with the intensity of the antioque spirit, 
and of the abundance ef antique elements, that sometimes occur 
in the different prases of the style, the drawing is produced, 
which we give on the adjacent Plate. The antigque tendency indi- 
cated by red, from the campaigns of Charles VIII into Italy un- 
til the besinnins of the erection of the new Faris Opera House, 
(1862), forms three waves of exactly equal lensth, which elter- 
nate with opposing tendencies, when a freer spirit prevails, 4 
spirit that may be considered as a continuation of the native 
Gothic, supported and strongly influenced by the spirit of free- 
dom and frequently by the acprice of the school of Michelangelo 
and. of Borromini on the one hand, and by the spirit of the Hug- 
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Huguenots and the Butch on the other. 

On the side of the tendency indicated by red, we have siven 
a graphical representation offthe duration of the lives and ac- 
tivity ef Italian architects, which exerted the greatest influ- 
ence on the development of the Italian, and later of the French 
Renaissance, indeed of those, whose works belong to the legiti- 
mate or objective direction of the style. On the side of the 
tendency denoted by blue, we have done the same for the Italian 
masters, which show the predominating«subjective art. 

The former tendency culminated in Bramante, into whose “four 
manners”all Italian architecture before him empties itself, and 
from which all after him proceeds. The second tendency culmin- 
ates in Michelangelo. By the waves in the “cartouches” of cer- 
tain masters, we wish to recall that they had different “shades”, 
where we are unable to sive these waves in exact accordance wi- 
th their chronological duration. By the depth of the “cartouc- 
hes”, we wish to call attention to the importance of the master; 
neither can a mathematical scale be assumed for these. 

Of the two narrow side strips accompanying the main current 
on both sides, the red one represents the direct study of the 
sources from the antique monuments, and the sreen indicates the 
source of the direct study of nature, chiefly in the sense of 
the Bothic and Flemish naturalistic tendency. 

We shall refer to the adjacent Plate in various places in the 
following. — 
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Chapter 2. The French Renaissance a #rench-Italian 
Compromise. 
a. French Need of a Renaissance. 
25. Need of a Renaissance. 

In the life of the individual, like that of the peoples, the- 
re successively follow periods, -- probably in regular alterna- 
tion, -- in which the need of external stemulation is found, a 
and those in which men no less feel a need, to show the fruits - 
of the combination of this stimulation anf their own understan- 
ding, and te disseminatéethem amons men. This acceptance on t 
the ane hand and the modified reproduction of that received on 
the other hand, this spiritual or moral aspiration of the indi- 
vidual, like the historic aspiration process of entire peoples, 
forms one of the ground lews of all creation. 

Just as little as that a man can continually only exhale, with- 
‘out censtently inhaling fresh air, just so little can any peop- 
le, -- certainly not a mixed race like the French, -- continual- 
ly produce, at least not on the same intellectual domain. Dur- 
ing the entire Gothic period, Northern France was the unbroken 
chief source of architectural development, of the true Gothic 
tendency in the West. With the end of the Gothic style of-areh- 
itecture, in which the Gallo-Germanic North had given expressi- 
on to everythings artistic, and in Sreat part indeed to everyth- 
ing intellectual, that it was then able to invent for itself, 
France reached a period, when it was compelled to inhale fresh - 
air from the outside. This fundamental truth for architecture, 
which at present many are unwilling to recognize as “modern”e- 
enough, was fully valued by Viollet-le-Duc. “The national arch- 
itecture”, as he writes, 45 “tne church like the monastic, van- 
ished iustreless in obscurity. ‘Secular architecture with feud- 
alism, but with a clear light, the Renaissance, which added no- 
thing to church architecture and merely hastened its fall, bro- 
usht to secular architecture a new element, alive enoush to re- 
store its youth? 

ote 45. Diet. Rais. de l” Arch. France. Vol. 1. p. 325. 

In this need for sonethins not Gothic, in the conviction that 
a yet other conception of life and the arts must be Siven, lay 
the true cause, that made necessary the Renaissance based on a 
new sround principle. And since this new ground principle exi- 
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40 
existed neither in this country nor in any other one in Hurope 
still employins Gothic, men must either enter a period of sleep 
and lose all activity, or they must adopt from outside this new 
ground principle, from the South, from Etaly, Spain or from Pro- 
veneal Prance. Neither of the countries last named were alone 
prepared therefor, so that Italy alone remained as the base of 
the Light! | 
26. |gecay of Culture in Languedoc. 

If the first attempt for a Germano-Gallo-Roman culture in the 
West in Provence in Southern France had not been destroyed by 
the war with the Albisgenses, and in poetry at least, partly tr- 
ansplanted into Tuscany, Provence and bansuedoc would perhaps 
have been capable of modifying the invading Northern Gothic in. 
the same way as Arnolfo and his school in Florence, thereby re- 
ceivins from the noble antigue monuments of Southern Prance a 
stimtlation, Like the Tuscans from those of Rome. In such a 
case, the Renaissance would certainly have originated on Prenca 
territory instead of in Tuscany. In spite of their early disap- 
pearance as a political power, the Goths theneas it will appear, 
exerted a too little considered influence on the popular temper- 
anent, and left this behind them, like the Lombards in Italy. 

fhe necessity for extending the hand to italy is likewise re- 
cosnized by Anthyme-Saint-Paul, for he says:- 45 «<p, novement t 
toward the tendency of Italian ideas could not be protracted in- 
finitely, even independently from the campaigns of Charles Viti 
and Louis XII, without which it would finally be possible to ex- 
plain everything. When here, contrary to the usual abandonment, 
the war put in motion art, because the luxurious clergy, frien- 
ds of ostentation and free from all prejudices, participated t 
therein”. 

VYote 46. ‘Planat. po. 359. Renaissance Francaise. 

It is indeed in contradiction to this, ween the same author 
writes in another place:- 47 «tine school of Dijon with the ex- 
ception of Michel Colombe does not chanse the fact, that the F . 
French earlier looked towards the North, then to the South”. 
Fhis contradiction must therefore be based on this, that Anthy- 
ma-Saint-Paul is inclined toward Gourajod’s opinion (Arts. 5, 
9), according to which that is already termed Renaissance, whi- 
ch is thoroughly Gothic, i.e. was here Northern-realistic and 
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At 
forms the very latest climax of this art, that without permeat- 
ion by the Neo-antique would have remained the same Gothic for 
thousands of years, since it was the expression of the national 
indigeneous art of the North. 

Wote 47. Planat p. 859. 

bd. National Pabticipation. 
27. WNationai Blements. 

Under such conditions, it is truly correct to say:- the most 
striking characteristic and most easily recognized until the 
‘most recent period is that of nationality, if everything added 
to that previously existing, the Gothic, is brought from Italy 
or is picked up there. “Our architects”, continues Anthyme, “are 
not for a moment to be accused of plagiarism, nor for an insta- 
nt did they permit Italian architects to act instead of their 
own”. Perhaps not. And yet the ground principle of the treatm- 
ent of form and transposition, -- when this does not concern, 
so to speak, vurely Italian works created by italians, as for 
example the Tomb of Louis XII, -- springs from the Milanese, a 
and if its use produces other phenomena as in Italy, this occu- 
rs because problems and tastes were also very different. 

28. Antique Monuments in France, 

Phe fact alone, that the Roman monuments of Southern Prance 
as a result of the cessation of Provencal culture, seem to have 
exerted scarcely any influence upon the great stream of the Fr- 
ench Renaissance, fully shows how great about 1500 was the dif- 
ference between the Gothic and the antique spirit, how itwwas 
necessary in order to cause admission of the latter into the 
culture domain of the Gothic style of architecture, that it sh- 
ould first be adapted to Northern taste, indeed in the Milanese 
form, in which Gothic finials appear scattered over the antique 
like sold dust or sugar. 

In view of such facts and conditions, I have hesitated to de- 
cide that the Renaissance originated in France, or merely to l 
Lament the invasion of Italian influence, because of this appa- 
rently indigenous appearance of a native-national art developm- 
ent; i.e. to not only decide against one of the greatest events 
in the world’s history, against a settled historical fact, but 
also against the princiole of the regular alternation of oppos- 
ed principles, which like inhalation and expiration, lie at the 
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42 
basis of all organic, intellectual and religious life. 
29, Gothic as a Northern Participation. 

On the basis of the preceding discussion, it appears quite e 
easy, -- at least in the domain of the French Renaissance arch- 
itecture, -- to distinguish between the native-national and the 
Ttalian-Antique elements. The national participation in the 4 
architectural style of the Renaissance is Gothic in spirit and 
form: it already existed; it is the old, which continues to li- 
ve; it is the mother. The new is that, which was not there, t 
the Italian, the foreign; this is the father! 

The Gothic was the first truly Northern art; the new was the 
antigue, which entered a second time upon the stage of the wor- 
1d’s history. It was born again; to it belonged -- for a time-- 
the designation of “Renaissance”. 

Fhe nations commonly believe the error, that they exist only 
for themselves and to develop the national element for themsel- 
ves. But one may readily go too far in the last opinion. fve- 
ry nation indeed has a mission to influence other nations now 
and then: but according to a wigher principle in the world, it 
must experience a reanimation by foreign influence and a new 
development of its own elements, indeed in a peaceful way, or 
if this be net accepted, by way of might, even by that of con- 
quest. aF- 

Not with weapons in hand, like Gaesar formerly, but invite 
by the French themselves, the Italian Renaissance now comes .to. 
France and generally unites, -- at least in the besinning,-— 
with the late Gothic in a peaceful compromise. 

c. Compromise. 
30. Hlements of compromise. 

Accordins to-its origin, architecture in France after 1500 w 
was a Pranco-Italian and an Italiano-French art; it is an alli- 
ance of Italian and French elements. 7° The different periods a 
and phases of the development of this Gompromise style have pro- 
duced a series of architectural styles, which are chiefly named 
after the contemporary Kings, as for example; style of Francis 
I, of Henry II etc. They spring essentially from two chief so- 
urces. 

Note 48. Henri Martin says very truly itn his Histoire de Fr- 
ance (4 th edition, Paris. 1855-1860): -- “The Louvre, completed 
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on the plan of Pierre Lescot, would have oveen the masterpiece 
of the Branco-Italian school” --; and in another passagev- “Ca- 
therine, who was reproached with surrendering France to her ‘It- 
Glian minister, on the contrary had Italian monuments erected 
by French artists”. 

1. From the varied proportions of the mixture and from the 
peculiarities of the Italian and the French elements in combin- 
ation. 

2. From the organic development of the national spirit in 
Ttaly and Prance, from which proceeded the esthetic feelings and 
the temperament, and which sometimes employed these elements in 
France. : 

This compromise between Italian and French arrangements lies 
in the nature of the matter. It affords an edvious proof rath- 
er against a view, which is very acceptable in recent times in 
Prance, and which consists in summarily excluding the direct i 
influence of an Italian from participation in the design of a 
building, when this exhibits any French arrangements. 

Proceeding from a correct desire to assign to the national m 
masters ef the French Renaissance the part beilonsins to them in 
due proportion, and as a partly national reaction against cert- 
ain incarnate absurd traditions, Palustre has Siven way to dev- 
elopins into a system the exclusion of Italian participation f 
from the Prench Renaissance. His theories and their frequent 
acceptance have permitted us to lay more weight on this gquesti- 
on, than we should perhaps have otherwise done, and to set the 
relations of the national to the italian in the clearest possi- 
ble light. ; 

31. Palustre’s Theory. 

Palustre ‘bas somewhere expressed the thought, that if Italian 
architects were invited into France, this only had the purpose, 
that they were to erect buildings there, which should be simil- 
ar to those existing in their native land of Italy. Since such 
buildings, strictly taken, very seldom occur in Prance, Palust- 
re and the modern school remain under the impression, that a d 
direct Italian influence occurred in very rare cases, and they 
even exclude it, where it nevertheless existed. Therefore when 
he asserts that buildings, which show a perceptible portion of 
French arrangements and Gothic details, cannot have originated 
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from the designs or with the aid of Italian architects, one is 
at the first glance inclined to hold this view as unassailable. 
Yet more carefully considered, its entire untenability no less 
clearly appears. 
32. Refutation of this Theory. 

As a splendid refutation of the theory of Palustre and others, 
we Fefer to the numerous sketches of beonardo da Vinci for his 
model of a dome over the intersection of the Cathedral at Milan, 
49 which is entirely a compromise of antigue and Gothic forms, 
like those that form the style of Bouis XII and Francis I. We 
further direct attention to the opinion of Bramante on the mod- 
els for covering the crossing of Milan Cathedral, 50 wherein he 
not only regards a Gothic-like structure as self-evident, but 
shows himself better acuainted with some principles of composi- 
tion of Gothic interiors, Bhan are some modern Gothicists. We 
refer further to Bramante’s windows on a part of the Grand Hos- 
pital at Milan. 

Kote 29. Given in Geymtller. heonardo da Vinet ae architect. 
In Richete’s piterary Works of Leonardo da Viner. Lendon.1883, 
Vote 50. Printed in Geymtller. Die ursprungliche Entwtrfe 
fir Sanct Peter in Rom ete. Paris and Vienna. 1875. p.116 eza-. 
Also as further proofs of the incorrectness of the opinions 
of Palustre and others, assuming that there can only be a ques- 
tion of Italian interference, where the building erected in Fr- 
ance is similar to those seen erected in Italy, there may serve 
the work of Andrea Sansevino in Portugal and the design of eo- 
nardo da Vinci, both of which show in what degree the Italians 
understood how to change their proposals to accord with the ta- 

ste of their employer. After Vasari has enumerated different 
works in the domains of architecture and sculpture by Andrea 
Sansovino in Portugal, he continues:- “Andrea, while he was wi- 
th that king, elso busied hidself with some extravagant and dif- 
ficult architectural works according to the custom of that cou- 
ntiry and superintended them, to please the kins, of which works 
T once saw a book of his in Monte Sansovino - ~” 4 Among the 
sketches of eonardo da Vinci is found the sround plan of a Ch- 
ateau on the road to Amboise (Pig. 16), that in the general pl- 
an, in the arrangement of round towers at the angles and beside 
the gateway, placed on the main axis, is very closely allied to 
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the French arrangement at Chateau be Verger (Bis. 17). From t 
the words “stia”and“stieno”, which occur in the notes of beona- 
rdo, it is evident that this is a design. Since the chief dim- 
ensions of the court are in ‘roundinumbers 80 and 120 bracchias, 
and these are sSiven in Italian measures, it may be assumed, th- 
Leonardo himself was the author of the design. We thereby see 
how even the greatest Italian master in France was compelled in 
various points to adhere to the arrangements usual there, while 
he proposed the Italian location for the sairways and did not 
place them as winding stairways in the towers, which at that t 
time almost everywhere project into the courts at their inner 
angles. Since the plan oy Leonardo of the principal chateau is 
entirely symmetrical, it is hard to say whether the court with 
the stables, as in Ghateau be Versger and other French chateaus, 
was to lie in front or in rear; the succeeding plan, likewise 
in part surrounded by moats, must indeed form a sarden enclosed 
by porticos. Notable is the Sreat basin, that dy means of sea- 
ts on three sides is at least arransea for a kind of naumachia 
for nautical sports. 58 

Note 51. Vasari. Vita di Andrea Sansovino. IV. p. 514. 

Note 52. Brom Geymtlier. beaonardo da Vinet as ‘architect ‘in 
Richter’s biterary Works of Leanardo da Vinei. Vol. %. Pl. @1. 
The notes of Leonardo are written from right to left as usual... 

(See original text for Italian notes]. 

Bastly as further evidence that in every invasion of a new a 
architectural style into a foreign land compromises are necess- 
ary, the well known works of the famous Aristotle Pioravante in 
Moscow map be recalled: the only difference between these and a 
work in the style of Louis XII or of Prancis I consists in this, 
that there the native clement in the mixture was Byzantine-Per- 
Sian. In Switzerland, in Sermany, in England etc., one meets 
with the same principle of compromise; it lies in the nature of 
things. 
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Chapter 3. Diversity in Italian Influences on the 
French Renaissance. 
33. General Survey. 

Everywoere has been the endeavor to win due recognition for 
the part, that the Northern temperament has takén in the devel- 
opment of the Western Kuropean architecture since the misratio- 
ns of the nations. Overcome by the contest for this just thing, 
several distinsSuished Frener investigators and writers have th- 
cated the part played in French architecture by Italian, but h 
have been unadle to avoid the danger of their inclination tow- 
ard sO unjust an estimation of this Italian participation, as 
the case with their opponents for the last two centuries, con-- 
cernins the part of the native element. 

According to an assertion attributed to Viollet-le-Duc, exas- 
Seration is necessary in such auestions. Yet since such a dec- 
laration can scarcely be assented to, anvattemptiwill! be made 
hereafter to decide what may be regarded as correct and true. 
It will especially be necessary to show, that the Italian infi- 
uence frequently existed in a form different from that assumed 
for it, but that it was a much Sreater one, than is frequently 
believed in recent times, should be accepted, especially among 
persons not artists. 

In order to show the measure in which this change of the nat- 
ional Gothic architecture occurred, fifteen different ways are 
here Siven, in which tne form expression of Itelian architectu- 
re gradually penetrated into France, withbut thereby wishing to 
assert that thé enumeration of such wags is here exhausted. F 
Hor sucna readers as are not able themselves to create as artis- 
ts, and who may therefore be much inclined to esteem any one of 
the sources mentioned to be unimportant, it may be stated, that 
a hasty sketch or illustration frequently influences the entire 
life of an architect, by opening to him a new creative domain, 
and by an ideal fertilization, becoming the source of his best 
works. 

The fifteen metbods indicated are as follows:-- 

1. Italian originsl drawings. 

4. Italian, Netherlandish and French copper ensravinss. 
38. £talian bronze plaques. 

4, Italian relief models of buildings. 
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Marble fountains sent from Italy to France. 
Tntarstas sent from Italy to France. 
foembs sent from Italy to France. 
Gasts sent from Italy to France. 
Influence of Italian paintings. 
10. Influence of Italian illustrated books and translations. 
11. Itahian instruction or Italian lectures on Vitruvius. 
12. Influence of Frenchmen} who had been in Italy. 
a. baymen. 
do. Artists. 
13. Influence of certain Italian monuments. 
14. dnfluence of certain Italian masters. 
15. Influence and works of Italians in France. 
a. Golony of Amboise and school of the hoire. 
b. School of Fontainebleau. 
ec. Italians working at other places. 
34. Italian original Drawings. 
Some examples of the influence of Italian original drawings 
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may be mentioned. 

a. Of the drawing by the elder Bu Cerceau reproduced ‘in 
Ris. 8, 53 at least two earlier Italian examples are known to 
mé, one of which is among the drawings of the son of Lorenzo & 
Ghiberti in the Magliabecchiana at Plorence. 

Note 53. From the voktume of the former Collection Lesoufache 
designated by me as portifoli J, now in the Heole des Beaux ‘Ar- 
ts. -- Deseribved in Geymtller. hes Du Gereeau, Paris. :1887.p141. 

db. The drawing of Du Cerceau given by me as Fig. 69 in the 
work mentioned below, is copied from an Italian drawing, or wh- 
ich at least two examples are likewise known to me, one beings 
in the Uffizi at Florence, designated as No. 163 r in a series 
ascribed to Cronaca. 54 

Note 54. Geymtiller. bes Du @erceau. 

c. Fis. 70 in the same book is likewise copied from an It- 
alian drawing, which occurs in a series by Fra Giocondo; the s 
same is the drawing of Du Gerceau for an ideal city (Fis. 29), 
drawn after an‘Italian drawing, an example of which occurs in 
the same séries by Giocondo. (Fis. 30}. 

d. Many oddities in the compositions of the elder Du Cer- 
Geau are indéed based on Italian models; thus for example, a 
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48 
drawings by Kosso depicting an elephant with wonderful eauipment, 
which shows lilies and the crowned “F”, or the drawing of a fl- 
ight of steps with lions at the endseofteach step, similar to 
those that Du Gerceau was accustomed to draw. (Collections of 
the Louvre; drawings no. 1598 and 1576). 

e. In Ghampfleury by Geoffroy Tory among the letters, who- 
se forms depend upon that of the human body, are found an I and 
a K after the drawing by Jehan Perreal; 55 it is evident at the 
first élance,that he followed Italian models for the “proporti- 
ens”of the human body. 

35. Gopperplate Engravings. 

fhe influence exercised by Italian copperplate engravings on 
the compositions of Jacques I. Du Cerceau have been sufficient- 
ly established elsewhere by me. 5 the Vues d’Optigue by Du Ger- 
céau are not engraved after Michele Gucchi of bucca, as usually 
assumed, but are from the engravings or drawinss of an earlier 
Ttalian. 

Note 58. Geymttler. Les Du Gerceau. Ghap. 4. Figs. :1@, 44,12. 

Other proofs of the influence of Italian copper enSravings a 
are the following, among others. 

a. I called the attention of Thiollier to the connection ex- 
hibitedsby two hermes of the rock-work Srotto of the Ghateau of 
ba Bastie d’Urfe with the engravings of Asostino Veneto. That 
Sentleman not only recognized this connection, but he also sho- 
wed that three decorations of the Chateau Ga Bastie, which he 
has reproduced in his work on the subject 5” en plates 29 and 
57, are to be referred to three other ensravinsgs of ASostino; 
he pudlished the latter for comparison. This grotesque motive 
is in the style of RaBhael and his school, for mural decoratio- 
os, being fisures standings beneath leafy canopies, with vases, 
animals, masks etc., and the hermes of Diana of Hphesus. | 

Vote a7.° Bulletin d@e la Diana. Vol. 4. Wo. 4.. Montorison.i1890. 

dp. The step before the altar in the chapel of Chateau ha Bas- 
tie d’Urfe is inlaid with majolica plagues, which according to 
the views of Lebreton and Thiollier, are to be referred to mot- 
ives from the school of Raphael or of G. da Udine, as well as 
those of the Castie of Anet, orought from Rouen. Thiollier ex- 
presses himself in this respect as follows:-- “One point appea- 
rs to be settled, that for those sculptures of the grotto and 
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49 
for the great painted figures of the floor of the altar step, 
Claude d’Urfe, or whoever arranged this part of the building, 
directly utilized engravings by Agostino Veneto. 59 

Wote 58. Gempare the mosate copies of both eagravings in 
Soultrait and Trioliier. Chateau de ia Bastie d’drfe ete. 

Work published under auspices of Society of Diana. St. Hitenne. 

Hote 59. See the same worr. 

ec. That a majolica painting with the date 1542, now in the 
Shateau at Ghantilly, is executed from an Italian composition, 
which is already found am@on¢é the drawings of Fra Giocondo, the. 
author has already stated elsewhere. . 

Hote 60. Geym&lier. Les Du Cerceau. Pig. 70 and p. ‘476, 

Not only by Italian, but also by the Netherlandish engravings, 
was a knowledse of antiquity and Italian works disseminated in 
France. We recall phe series of “Fragments Antiques”, which J. 
A. Du Gerceau, as he states himself, had engraved after beonard 
Thiry (heonardo Theodorico or Leon Daven) and published in 1550 
in Orleans. Purther consider the “Petites Vues” likewise comi- 
nS from Du Gerceau, which were engraved after the 47 engravings 
of Vredeman Vriese and appeared in Antwerp. 

fineravines of antiaue or Italian works were scattered over a 
all Burope in Sreat numbers by the commercial houses of Antonio 
bafreri, of Van Aeift, and of Salamanca. The engravings produ- 
ced by Prench architects will be mentioned in Art. 50. 

36. Bronze Plagues. 

On the door in the court of the House Duore batarn at Valence, 
reproduced in Pis. 9,68 may be observed a scene at the left end, 
which occurs on an Italian plaque, now possessed by the author, 
and which Molinier ascribes to Fra Antonio da Brescia, represen- 
ting a sleeper, two children and a satyr, accompanied by the w 
word “virtus”. (Pig. 8). 

Vote 61. See wHolinier, #&. Les 8ronzes, les Piaquettes. Paris. 
1886. Vel. Wo 182. 

Note 62. From a photograph by Hteusemant. 

Gourajod, Molinier and others have mentioned the occurrence 
of representations after Italian plagues on various French mon- 
uments. 

37. Wooden Models. 
od. A. Du Gerceau not oniy studied drawings, which we no Long- 
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50 
longer know, but also wooden models, after which buildings were 
not executed, and that have since disappeared. Thais is proved 
by bis drawing of a wooden model by Bramante for S. Peter’s Ch- 
urch in Rome, which is now to be found in Munich. O38 If it is 
doubted that this drawings was by Bu Cerceau, the accompanying 
Hrench notes of the draftsman incontestably prove, that it com- 
es from a French architect, and that chiefiy concerns us here. 

Note 68. Geymtlier. ies Du Gerceau. p. 15-23. , 

Whatever influence may have been exerted by a never erected 
Italian composition, a more striking example could scarcely be 
given, than the influence ererted by the different designs for 
towers on the Church of S. Peter in Rome, upon the gateway tow- 
ers of several French chateaus, -- like Eeouen, Anet, the Lou- 
wre etc.; the grouping of such gateway towers in the following 
Figs. 314 to 317 will show this in a striking manner. 

The engraving of Bu Cerceau, known under the name of “ha Gra- 
nde Chartreuse”, meanwhile per@its the assumption of many sub- 
jective changes, that models or drawings for the completed fac- 
ade of the Gertosa at Pavia were known to him, since he does n 
not give the unexecuted semicircular gable in the engraving, as 
it may be seen in a drawing’ by Cristoforo Scolari (in Archivio 
Municipale at Milan). 

Vote 64. Geymtller. Same work. Fig. 28. 

38. Italian Marble Fountains. 

Amone the art works, that have contributed to make known Ital- 
ian forms in France, are first of all to be mentioned the marb- 
le fountains. Montaiglon 5° cites those of the Chateau at Gail- 
lon, a gift of the republic of Venice©°likewise those ef the © 
Chateau of Nantouillet, which cardinal du Prat ordered after 
1530 in Genoa, i.e. really in Carrara, ©’ and finaliy the frasme- 
nts of a fountain, that now serves am a chapelas a holy water 
basin, and which was formerly erected in the court of the Chat- 
eau at Oiron. 

Note 65. “The fountains of this kind were then frequentiy It- 
alian”, says A. De Montaiglon tin*La FPamtile des Juste enitalie 
et en France”. Paris. :i1877. pb. 39. 

Note 66. Deville, “A. Zomptes @e Depenses de la cénstruction 
du Ghateau de Gaillon etc. Paria. 1850. EXIII, BXVI, p. S17, 356, 
8638; -- also Baroet de Jouy. Musee National du Louvre. Descrip- 
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Description des Seulptures @u woyen-Age, de la Renaissance et 
des Femps medernes. Paris. (1878, No. 27. 

Note 67. ‘Anetennes ‘Archives de l* Art Brancais. Paris. ‘1854. 

Vot. 8. ~p. 184 et seq. 
39. Intarsias. 

Phat certain works in wood were sometimes ordered in Italy is 
proved by the panel-work of the chapel in the Chateau ba Bastie 
d’Urfe, made in Verona, and which will be mentioned later. 

For the Chateau at Gaillon, embroideries on velvet were exec- 
uted in 1509 in Milan after the drawings of the painter Pierre 
Boute (Bonte or Bonté). 

Hote 68. Deville. p. 342. t 

40. Tombs ordered in Italy. 

fnat tombs, to be set up afterwards, were ordered in Italy, 
two examples may be given. 

When Louis XII desired to erect a monument for his acducteune 
er beuis d’Orleans and Valentina of Milan, that should depart 
from the usual forms and be worthy of such ancestors, he had re- 
course to Milanese and Florentine artists, who executed #he wo- 
rk in Genoa. This monument, a frasment from the Celestins at 
Paris, now in S. Denis, no longer shows any Gothic elements. 

Antonio Rosséllino made a tomb, 69 which was sent to Lyons. 

Note 69. Vasert. Bife of “A Rosséltino. Vol. 8. p. 94, 

4i, Gasts from italy. 

Palustre speaks of the influence of the Cleopatra or Ariadne 
of the Vatican upon Sermain Pilon, as a result 68 the casts fr- 
om statues in the Vatican brought to Paris in 1543 by Primatic- 
cio. 70 

Vote 70. Barbet de Jouy. Etudes sur Les Fontes du Primatice. 
Paris. 1859. -- Also Gaz.. de Beaux ‘Arts. 1894. p. 275. 

That casts of arcaitectural details were sometimes sent from 
Italy to Prance is shown by the original note below, ‘+ which 2 
also shows in regard to orthography and style, that even Prench- 
men of quite modest position and of slight literary culture we- 
at to Italy. This note occurs on a drawins in the Cabinet of 
Gopper Engravings at Paris, and it shows that as a rule, Palla- 
dio likewise belonged in this class; it further shows that Lou- 
is XIII nad a casi made from a capital of the Pantheon in Roms 
and brought it to Paris. 
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Note 71. Gabinet des Estampes in Paris, Topographie de Rome. 
Vol. Vb, 89; - “This is the palm to which ts reduced the Gorin- 
thiean order in the Pantheon, ealled La Retunde, very accurately 
measured with geometrical instruments and scaffolds. ‘It ean be 
reduced by the module like Palladio. ‘And likewise it may be m 
measured and reduced by our French foot, that ts calied the ki- 
na’s ‘foot, because the drawings have been corrected, and this 
is worthy of being preserved. ‘This was measured when king Lou- 
is XIII head a cast made from the capital, and which tis here at 
Paris. ‘And seaffeolds were used for this, and it was measured 

_[etah, pee Ronee hae (See further Vote 108). # 
~~ Phe “important influence exerted by sculptures and paintings 
brought frsm Italy is evident from the following examples. 

In an alabaster relief in the Church of S. Jean at Troyes, 
that represents the Last Supper, the figure of Apollo in the 
niche is represented from Raphael’s Sehool of Athens. 

fhe same Apollo, as well as that of the Belvedere in Rome 
(before its restoration), and a Venus pulling out a thorn, aft- 
er Raphael, tosether with various small representations after 
plaques or engravings from the school of Mantegna, are to be Tf. 
found on the left hand doorway in the facade of the Ghurch of 
S. Micheel at Dijon. | 

Vasari speaks in his book bentioned belon, 
sent to Paris by Florentine dealers. 

Wote 78. Life of Bachiaccas. Vol. 4. p. 450, 455. 

As of the frequent occurrence of recellections of lialian mo- 
dels in guite unexpected places in ornamentation, reference may 
be made to the console represented in Fig. 15, drawn from one 
of the transverse arches of the Grosse Sorlose at Rouen. At t- 
the first glance may be recognized in the equestrian fisures, 
in their seat, and in the movement of the horses etc., charact- 
eristic peculiarities, that are to be referred to models of Le- 
onarde da Vinci. 

The author has occasionally met with otber examples of the in- 
fluence exerted by Leonardo da Vinci upon decorative art. Thus 
two oval compositions in Chateau Ainay-le-Duc, 7° that represent 
a lion hunt and a cavalry battle. There further occurgin the 
frescos of the Gallery of Henry II in Chateau Oiron (in the sec- 
ond and third bays) scenes from the Trojan war, which recall r 
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reminiscences of beonardo’s Battle of Anghiari or others of his 
equestrian fisures. 

Note 738. Sauvageot. Vol. 4, Pi. J. 

Note 74. See drawing by H. Lameire. Salon of 1887. Wo. 4769. 

A cavalry battle under the influence of heonardo or of Brama- 
nte may be seen on an enameled mug from Limoges, /° and that t 
the six cavalry battles engraved by Du Aerceau are executed 
after Bramante’s compositions has been proved by the author 
in his already frequently mentioned work on the architects of 
the family Bu Gerceau. soli “a 

Note 75. In S. Kensington Museum. Represented in btore’s 
Geschichte der Renaissance in Frankreich. 2 nd edition. Stutt- 
gart. (1884. p. 418. 

43. Books and other Publications. 

Among the masters in position to disseminate Leonardo’s for- 
ms, either by suggestions in their own works or by the posses- 
sion of drawings of beonardo, may be mentioned Andrea Solario 
in Gaillon, who painted the chapel there, and Rustici-in Font- 
ainebleau. (Accounts from Oct. 1, 1531, to Dec. 31, 1532).7° 

Note 76. See Hontaigion, ‘A and G. Kilanesi. La Famille des 
Juste en Italie et en France. Paris. :1877. p..:17, 885. 

Martin, the earliest French translator of Vitruvius, cites 
in his dedication of the Gaesariano (under the name of Gallo 
in 1521); of the drawings made by Jean Goujon for Martin’s tr- 
anslation, at least ten are directLy inspired by those of Ces- 
ariano. Martin also cites the book of Alberti, the work of F 
Fra Giocondo, “Of Architects”, and that of Serlio. v7 aie 

Note 77, In the edition of Vitruvius by Philandrier, dedic- 
ated to Francis I and printed in Strasburg in 1550, the illus- 
trations are likewise mostly weak imitations of those of Gesa- 
‘piano; the same in the Strasburg Vitruvius of 1548. 

Italian books were frequently published in Prance, especial- 
ly in byons. 

Vote 78. For example, Stmeoni, G. Illustratione dégli #pit- 
afi e Medaglie antiche. Lyons. 1558. 

The #rench translation of Serlio’s Primo hibro d’Architettu- 
ra. Paris. 1545. : 

Likewise that of Book 2 and his #xtraordinario Libro d’Arch- 
itettura. byons. 1551. 
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54. : 

“The Dream of Polyphilus exerted a great iniluence on the 
arts of the Renaissance”, says Audiat.°? The peautiful french 
edition of this work is both an example of Italian influence 
and also of Hrench freedom. 

Vote 79. First edition at Venice in 1499; 2 nd edition in 
‘1645. -- First Preneh transiation in 1546, the second (with s. 
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some alterations) in 1561. | 

Wete 80. See Audiat, bh. Bernard Paliesy. Study of his life 
and works. New edition. Paris. 1868. p. 128. 

Benjamin Fillon brings passages from the “Dream of Polyphil- 
us into connection with the decorative system of Palissy’s wo- 
rks, and Audiat reprints these passages and says, that they 
clearly prove that Palissy was inspired by the description of 
Francesco Golonna; nis “Bream” is also occasionally called by 
Palissy his “delectable garden”.°* It may be recalled here th- 
at Palissy is to be regarded as the inventor of “rustic vases? 

Note 81. ‘Audiat. pv. 129, 180. -- These passages oceur 'on p. 
26, 80 and 71 of the French edition of Poliphitus of 1561. 

Note 8&2. Balissy, 8B. Le Recepte veritable. -In the edittion 
of his works by A. France (Paris. 1880), p. 12; “I know that 
certain ignorant enemies of virtue and slandéerers wtil say, 
that the design of this garden its merély a dream, and wtti per- 
haps wish to compare it with the “Bream of Polyphilus?”. 

44, Lectures on Vitruvius. 

fra Giocondo lectured on Vitruvius in France to a certain 3 
Seigneur Philibert, °° whose secretary he was for a lons time, - 
and it is well known that the famous Budaeus felicitated hims- 
elf on having such a master as Fra Giocondo to explain Vitruv- 
ius. 

Note 88. Baschet, ‘A. Les Archives de la Serenissime Republ—- 
igue de Venise. Souvenirs d’une Mission. Paris and Venice. 1870. 
(Dispatches of Francesco Horosint from Nov. 18, -1504 to the € 
Council ef Fenl. 

45. fravels and Studies in Italy. 

With the end of the likins for Gothic, the need in France f 
for a different oonception of life and art became ever strons- 
er, end by means of the Italian campaigns was developed the 
clear consciousness, that Italy offered this new conception. 
Herein have we already found the first condition for the accep- 
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55 ’ 
acceptance of the Renaissance in France. fhe influence exert- 
ed both upon laymen and nobles as well as on architects and 
other artists, was of unusually Sreat importance, but seems to 
have been actvaliy forsotten by many writers. 
48. Influence upon Nobles and Baymen. 

Goncernins the impressions preduced on Charlies VIII by Napl- 
es, Benjamin Pillon contributes the following frasment of a 
letter:-- “Before the king entered the city (Gapua), he had 
spent a night in Pogsio Reale, which is a summer residence bu- 
iit by king Ferrand and his predecessors, and which is of such 
a kind, that neither the fine speakins of Alain Chartier, the 
acuteness of master Hans of Meun, nor the hand of Fouquet, co- 
uld describe, write of it oF paint it”. 

Vote 84. Archives de ‘l*Art Francais, pudlies sous ta direct- 
ion de Ph. de Ghennevieres. Paris. Vol. 1. p. 275. 

Cardinal Briconnet writes to queen Anne of Brittany:-- “Mad- 
ame, ] wish that you had seen this city and the beautiful thi- 
nés within it, for it is an earthly paradise. Phe king, in h 
his Ssrace, desired to have me shown everything within and wi- 
bhout the city, when I came from Florence, and I assure you, 
that the béanty of this place is an inconceivable thing, well 
supplied witheall worldly pleasures. They were desired there 
by the king. At this hour, he prizes neither Amboise, nor the 
cities, that he has beyond (the mountains). 

Fhe impression received by the king himself may be seen by 
the followings lines. 

Charles VITI wrote to Pierre de Bourbon from Naples on March 
28, 1495:-- “Horeover you cannot believe what peautiful garde- 
ns I have in this city: for upon my word, it appears that only 
Adam end five are lacking to make of this an earthly paradise, 
so beautiful are they and full of all good and rare things - . 
Sesides, J have in this land better painters, and of these fi 
will send, in order to make as many beautiful panels (planch- 
iers”, properly floors, but here paintings on wood), and the 
paintinss from Beauce, from Lyons, and from other places in 
France are in nothing to be compared with these here; hence I 
will supply myself therewith (i.e. with painters), and will 
take them with me, for what can be done in Ampboise”. 85 
Note 85. ‘Archives de Ll’ Art Francaise. p. 274, 
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An idea of the views then held by another class of Frenchmen 
may be derived from a poem of J. bemaire (1503), wherein Paini- 
ing laments the death of Louis of buxemburg, Prince of Altemore. 

“Tien my modern pupils, care for 

My beautiful children, fed from my breast; 

fhou, leonarde da Vinci, who had supernal grace, 

Gentle Bellini, whose fates are eternal, 

And Rerugino, who mixes colors so well. 

And thou, Jean Hay, thy noble hand rests. 

‘Gome to view nature with Jean de Faris, 

fo give him shelter and hope - - . Se 

Note 86. Gharvet, E.L.G. Jehan Perreal., p. 90. 
47. Influence upon Architects and Artists. 

Wheever is able to realize but moderately a conception of the 
vast sum of the efforts required to introduce a new art style 
into such a sreat country as France, even if but slowly, must 
admit, that such a transformation was only possidle, when on 
the ene hand a great number of. Frenchmen went to Italy,, innor- 
der to learn to know the new art forms there, and that on the 
other, a likewise considerable number of Italians of all grad-— 
es of art helped to disseminate these forms in Prance. The m 
modern school, which fancies that this was not necessary, liv- 
es in sweet illusions. 

That the number of Frenchmen, who went to Italy on acconnt 
of study was considerable, results from the following evidence. 

in the year 1559, Du eerceau wrote in a dedication to the k 
king:- “Your subjects will henceforth no donger have reason to 
travel in foreign lands, ‘in order to see better composed buil- 
dings (than those contained in his works) - +, and your majes- 
ty will no longer have need for resorting to foreign workmen. ©” 

Note 87. ftivre d’ Architecture. Paris. 1559.. 

Jean Perreal, painter and architect of the king, made numer- 
ous journeys to Itaiy.°° In March, 1509, Louis XII took him a- 
long in his campaign against the Venetians. Having returned, 
he wrote on Nov. 15 to Marguerite of Austria, that he had then 
changed his project for her, at least in regard to the antique 
portions, which he had obtained in the countries of Italy. 

¥Yote 88. Gharvet, p. 89: also p. 51;-- “have changed my draw- 
ings, at least of the amtique things, which I have had tn part 
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67 
from Italy, to make of all beautiful flowers a bouquet, then 
T have shown the cast ~ - - end now make the patrons - - ”. 

Concerning the design for the Church of Brow near Bourg,wh- 
ich Marguerite of Austria ordered from herepainter, Jean Per- 
real from Paris, the latter writes on January 4, 1511, that 
ne will make use of everytbing, which he has seen ih monaster- 
jes in Italy, where ere the finest in the world. 

Vote 89. Chauvet. p. 69; “Madam, in regard to a terrace for 
the church, I shall be very happy to busy myself on tt, and I 
will aid myself dy all thot I have seen of convents in Italy, 
where are the finest itn the world, - - 7”, ye 

Until now, no one has sought to deny that Philibert de 1’Or- 
me and dean Bullant made studies in lialy, since these archit- 
ects assert this themselves. But on the contrary, especially 
in recent times, it has been readily assumed that Jean Goujon 
and Fierre Lescot were never in Italy. It wes proved in the 
author’s Essay on the two Du Serceaus, that the elder master 
of this name sojourned for a considerable period in Italy bet- 
ween 1520 and 15338. I have also now succeeded in deducing ir- 
om the words of Goujon himself the proof, that both he and al- 
so Lescot acouired the knowledge by studies in Italy, to which 
they owed in great part their prominent position. 20 

Kote 90. See Notes on this matter in Chapter 5, 

Something upon the thoughts of French architects on Italian 
conditions is deduced from the following statement by one of 
the most important masters. 

Jean Goujon, speaking as an architect, says of Raphael, Man- 
tegna, Michelangelo, Antonio da Sangallo and Bramante, that 
efter they bad mastered geometry and perspective by labor and. 
constant practice, they had pursued this noble object (archi- 
tecture) with such remarkable enjoyment, thet their undying 
fame spread over the entire extent of the earth. 24 

Note 91. “They so singularly delighted in pursuing this noo- 
le subject”etc. Address of Goujon in Martin’s tranalation of 
Vitruvius in 1847. Also reprinted in Berty, H. Les grands Ar- 
chitectes Francais de la Renaissance etc. Paris. 1860. p.8&21. 
-- The words of @oujon tn this passage permit the tdé@a of a 
similar statement dy Serito. 

It would be a great error to believe, that the French maste- 
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masters in the 16 th century only went to italy for the sake 
of the antioue remains, and not for the works of modern mast-. 
ers. concerning the Corinthian capital, Goujon says:- “ - - 
one actually reads in the text of Vitruvius, that one should 
So consider it; yet this is not the opinion of some sood mod-- 
ern masters”. In bis illustrations, he takes this view into 
account, and finds it manifestly more correct and harmonizing 
better with the antioue examples. According to what Goujon 
wrote concerning the fame of a series of Italian masters, it. 
is not to be assumed, that in mentioning *sood modern masters,” 
he only thought of hescot and De 1’Orme. 

fhe domain then taken in consideration by French architects 
in their studtes in Italy extended to everything necessary, w 
when one has to extend an entirely new art tendency over the 
entire realm of life and art. Nothing affords a better idea 
of it, than the great number and the diversity of the works, 
which Du Cerceau published. 

That according to the aim pursued, many limited their studi- 
es chiefly to certain subjects, is conceivable, just as the 
frequently proceeded thefeinvinithe same manner as we do today, 
i.e. that they drew the ceneral design at a small scale, some 
portions at a larger one, and detaiis at a still sreater scale. 
Fig. 10 96 Shows the pen drawing by a Frenchman of a twisted 
marble column, which then stood near the altar of the old Chu- 
reh of 5S. Reter, and is alleged to have been brought from Jer- 
usalem. An entire series of such studies, which may be recos- 
nized by the delicate, varsley-like leaves, as in the precedi- 
ne case, are to be found in a volume, that successively belon- 
ged to Dufourny, Callet and Destailleur, then passing from the 
last collection to the Berlin Museum, Since a similar treatm- 
ent of the acanthus may eccasionally be seen in the court of 
Hotel garnavalet and in the Hall of the Caryatids of the Louv- 
re, these studies must be due to a contemporary of Goujon, who 
made his studies in Italy about 1530. 

Note 92. From Cabinet des Estampes. Paris. Vol. # ad, :198. 
That Brench architects, who studied in Italy not only studied 
antique ruins or already eompleted monuments. enjoying a certa- 
in fame, but also those still under construction, is shown am- 
ong others by Du Cerceau’s drawing of the plan for a portion 


BhydaomeRaeste edit) smoR Js cagriel sosisd ic 
. emotes: dnat BEDE bos noted od; betsecas Ti as 
Sr rts, at CRE By IB wees hin TER ysIIL {089% to moi - 
eyo i) Ab tne CORT see esovored ua a tt ang 22 930% 
ante RE porn ek? ead ae ~ -gé¢nemae77  .8o 
ce16 dads ,egainstb 18 to ibpenarsee ett gi: ov itourdeal 
on: -ulest) nt: vsyored eG ud beguoexs: seosig Mt edd a0 duvot 
ods nenare eth (doino 18 yisadid Layo8 oda ai 
lS ae oe © s@idenonom RBafwollot 
Neon & 8 vie roe Hah hah Seb sHniged moss .22 Stok 
Ss) oo veee ds. BE .@ senuht aobsamiot as sedsawh 28 930% 
es  fheo aedetede evotesy .emod ar anred. .2 
66 REO. > obagus18 ed sitatfsoqe8 sonis4 
£ edasmerG yd Losdqs® sot aiiud go8ie3. 
tees TY \feadqea 103 sf siivpa‘ (ish sosis® 
hee vinaks. i ‘ os essedisG costed 
Petia: x NR By hey usiteloosG to adde3 
Sinbenbanneh » 9ainSas2-120F to (sesQ) sesot 
inh pe aSiente > hating tvodthw ehatblivd sapitaa 
ree oe easic suoddiw egatoitud gisho¥ 
| ; enoltaitoent. 


at bikatins . 20°03 ceaunon and. be A cabana: aaibste. to oh ; 
oo one to yddion yidbeeou ers sojde .sneudes: gvot 
G.o4s te sa0fas1b ivietss to ssmviey esiad bacwo welliste 
tdow’ Baidseqe, doasal s yd shes exew dsat ,oetdsdootG io 
esdsenk bogot od 03 nod ots bas yies;ic9 a3 Sheoas af 
vette yt a te -ifteS 48 sonivarsall: 23 6fqneqgaos 
(mk bade hSouq avo sqntundb e9545 Yo vexdt 258 etob. 
not af (woaidga*h eawiekt code aus. athbeanl ssnemucod 
hay Be GB cen) POST, .2anoswEd jgudsesoorG ob semi? sai 
“sot 1 yidaed of botovsebae aved efoedivore wouett yaom aad? 
cat Bi0Bd sa0quoo oF 10 youOR at kafvaixe ante ods 04 
b Lwit2u0e8. ont ed: nwode at ,euptvas ous io) anotictaese1qe3 
| | otendoide).eired si aoqmsrs% 296 war apne odd af agains — 
¢.8802) su0ds;mort ess yods, :& ous *° bf .eaitat boost 
| r pada ddiw beduoexe 
‘o7s gud) 989 


59 
of Palace Farnese at Rome in its arrangement as first begun, 
as it appeared between 1580 and 1533, just before the access- 
ion of Paul III. % | ae 

Wote 98. Geymtller. hes Bu Cerceau. p. 26. 
48. Fragments. 
instructive is the collection of 61 drawings, that are to be 
found on the 14 places executed by Du Gerceau in Italy. 25 (Now 
in the Royal Library at Munich). They are divided among the 
following monuments. 
¥ote 94. From Cabinet des Estompes. Paris. Vol. 8:4 ref. 
Note 95. Further information there; p. 15 et see, 
S. Peter in Rome, various sketches 411i 
Palace Gancellaria by Bramante 2 
Palace puilt for Raphael by Bramante 1 
Palece dall’Aguila built for Raphael 7 
Palace Farnese 4 
Baths of Diocletian 6 
4 
2 
Zz 


Xe) 


House (Gasa) of TFour-Sanguine 

Antiove buildings without plans 

Modern buildings without plans 
Inseriptions ES os 


H. Lechavelier-Chevignard in Paris possesses a greater numb- 
er of studies, especially of the monuments of Rome and of var- 
ious columns, which are possibly worthy of De 1’ Orme, °ana De- 
staillevr owned three volumes of careful drawings of the Baths - 
of Diocletian, that were made by a French speaking architect 
in the 16 th century,and are now to be found in the Cabinet of 
Gopperplate Hngravings at Beriin. . 

Wote 96. Three of these drawings are published in Geym@iler. 
Boecuments Inedits.sur Les Thermes a’ Agrippa, te Pantheon et l 
ies Thermes de Diocletian. Lausanne. 1884. Fios. 5, 6, 8. | 

Phat many French architects have endeavored to partly resto- 
re the ruins existing in Kome, or to compose backsrounds for 
representations of the antique, is shown by two beautiful ar- 
awings in the Cabinet des Estampes in Paris, which are repro- 
duced in Figs. 11 24 and 3; they date from about 1535 and are 
executed with the quill pen in bistre in the style of%Du Gerc- 
eau, but are rather better than the drawings of the Latter. 
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That Brench architects have further sought to become acouain- 
ted with the theories of modern Italian masters, as they were 
frequentiy expressed only in manuscripts on art, is not to be 
doubted. The connection between Fis. 13, °7 in which is repro- 
duced the method of De 1’Orme for obtaining certain proportio- 
ns for a church, and Fis. 12,98 which is found in the then un- 
printed Trattato (Treatise) of Francesco di Giorgio, is a cle- 
ar proof of this, whether De L’Orme saw the original itself or 
a copy of it in the hands of another, or whether this rule had 
become known to Italianearchitects in his time. 

Note 97. Reproduction from Giorgio, F. di. Trattato d*Arch- 
itettura ctvile e mtliatre. Pub. @. Premis. Turin. 1841. 

Wote 98. Repreduction from De l’? Orme. Le premier Tome ad? Ar- 
chitecture. Paris. 1567. Book 8, p. 245. 

The Paris architect Etienne du Perac remained at least 18 
years in Rome, and also pursued other aims. Probably on frie- 
ndly terms with Michelangelo, he executed durins the year of 
the death of the latter (1564) three large engravings, repres- 
entins his model for the Church of 8S. Peter at Rome, and pub- 
lished in 1575 in Rome his Vestigi dell’ Antichita di Roma.In 
two manuscripts on the monuments of Rome, he endeavored to re- 
store them py the aid of archaeological knowledge and other 
means. vo 

Vote 99. Btdlictheque Nationale, Paris. Hanuserits, fonds F 
Francais, 382; Illustration des Fragments antiques ete. 7Ili-- 
ustration of the antique fragments belonging to the religion 
and ceremonies of the ancient Romans, drawn and collected from 
the antique marbles found tn Rome and in other places tn Italy, 
with their explanation ody Hatienne du Perac, parisian. Book f 
first, containing several figures ef idols, obelisks, and hie- 
roglyphic inscriptions ef the enctent Egyptians. p. 1-81. Boor 
second, containing several temples, gods, alters and sacrific- 
es - - 7, p. 32-105. 

A second copy is to be found in the Louvre, No. d?Ordre 26, 
475 et seg., with 106 drawings, is mueh better drawn than the 
preceding, and it therefore probebly ts the original. 

Another Frenchman ef the end of the 16 th or the beginning 
of the 17 th century, several drawings by whom are to be found 
in Paris, 100 studied the monuments of Florence; the Uffizi, 
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the chapel in the choir of 8. Annunziata, 5. Michele, Gaetano, 
and aiso the Baptistery. 

Vote 100. In Cabinet des Bstampes. Paris. Vol. V 0, 41. 

We have thus come to the 17 th century. As the following p 
passages show, the same tendency continued, and it frequently 
lasted among French architects until the present time. 

Be Chambray 101 hag in 1640 a commission to open the way f 
from Italy to France for ell of the most distinguished archi- 
tects - -, and he writes that it was easy for them to attract 
a great number, among those coryphoruses being the famous and 
unioue Monsieur ie Poussin - -. 

Note 101. Preface te his Porallele de Ll” Architecture anti- 
‘que avee ia moderne. Paris. 1650. 

Goncerning this, the cabinet-maker and engineer Adam Philip- 
son writes, after he had been for several years in the servi- 
ce of Urban VIII and of other ecclesiastical princes, - - - 
Louis XIII sent everywhere in Italy, seeking the persons most 
famous in painting, in sculpture, and in other arts required 
for the decorations of his palaces: he was himself selected 
chiefly forathe commission to send many artisans from Kome to 
Paris, as well as a Sreat number of reliefs and antique figu- 
res. 10% 

Hote 102. See Bestailleur, #. Notices sur quetques Artist— 
es Franeais. Paris. 1868, p. 68, 79. 

Beneath a portrait of Philippon may be read z-- 

“firiends, with good heart I give you 
Ail that I have learned at Rome, - -” 

Be Ghambray at the same time had a commission to have mode- 
led many of the most excellent works in sculpture and archit- 
ecture: but he mentions only the capitals of a column and a 
pilaster from the interior of the Pantheon. 108. 

Note 108. Destailieur. p. 67. Algo see Art. 41. 

A colony of French artisans under the charge of Be Noyers, 
bord de Dargu, was sent to Italy in the time of Richelieu. 1% 

Kote 104. Verbal statement of H. Destailleur. 

During this ‘period (1650) likewise falls the work of de Ch- 
ambray on the comparison of antique and modern architecture, 
and the colgbection of the ten principal authors, who wrote on 
architecture with a preface dedicated to Dargu. 5. 


(gee sednat Te Stat Vat A (yoriandD: . BOL aso% 
ee 4 | a8 gant oa es , btext eeined? (8882 seey. edt ai ylieaniG_ 
* - tasiteds wt ~betasse, .gm09 ¢s 90es3% 96 stebsod edt fo. 10790 
e: whoa b .etedatee 8 +rebkqua Sf ddiw ydto {sarede ods 10% seis 
otfodts® asmod od - Liat maaey: ecsey S bas serosal 
2 ih ca ae ie sky F739 oo! * Adist 
‘ ab smo s eonost ith eantionl o peer 891. stot 
. Loree: J ibs § 9 Byww90d Agesel To el beqeloyoua 
eae sate iy to. aden abobios TBI aeey. odd al 
etd SOS) wtebadebinwdesd bus .en0% 25 aimeiaok 94d 
ae SH eh OL ,o008 To ekatbibed eepittue add no 12 
rs beenesens S3d38 e419 synhunvh Tone_iso, esB . TOT, asou 
akg ead s90309 @baSt (eibnosunck Sh toueG (doneitok eupedtoiidyd 
j eee Se « oo» -egaktblired. astlasTniasis9 te eonsuttal. .2d 
by 
a! 


ae tnosstow wstiasI os tedt .f00%q baokis of 1960 at 
bivim pantoftnd doses s aoan eoaseliat siiaiieh yiev 6 he 
ted ov asiimte oniwyas of gated sxatvei oft to soasissags edg 
 geb gseid ie70t eis of oben #h smaeistos ,isntkive 943 Yo 
aerate: oic athaogao,rhsosia .neuol ts asonsate 
Ae ‘z O Mhbe)bebuetene od? disened helesonos 2189) ts91R af tae8 
; Comaeacege eds To ifad. taroi od? - .onidio{s ar tsiseb 
Sy) svetlawisiat 66030 acitsiece13 « yidustives ef S .3rH af avo 
ules onaoas. ish 2 to: yteisee avowsi s‘otasme1d to aase 
MOD - *2..9r% at Sd0ubo1ger ai hoidw Jnelih ae: 01k 
Debhs Mbadiet netaito oe tdeash ek aoisivoancs a9edel. od? 
L ateezeionaod sol tdvob on 44 aso oteds ese eidd mk Judd 
hs _.aau08 ak Satbiind edd aoqw sonsutiak goats ait of braRes 
sdebstinoss yidisq .ossiawoa. ssiup et aoiiamroiessa ads, 
ho) Medi reqqe edd d08 .soinese domsxi sas to sigted wol 
etoetivors edie lo aors reoqaoa saepneyedat ne at gbeoai 
Hos efditeeon es ifow es dotaebs exe dotdw ,sa1r9l {rated 
Mtse1t add st: gnedueqcbat es Jeuh, .noLt10q ten0l sda to 
To: sefdan) eds uo bus ofbhim eda at eveco isotiiev ods Te 
Mis bas eoutete gattooiora yd aoteividdue aisdd bee gaidltud 
BE enhitssnsre tae te; 9oaeuliaiveds teY  .2osco 
90D &/ deve ei ofodw odt bas ,etaloeds e4el on ei: aovol Is 


‘ST ng) to! steed odd dus noisiaoqmes Yo siete odd asoused case 
tf. eis rane a9) tsudoneTH & to bag basi sao edd ao merits 
Ay crated Mpneaeerere eels neetew 902 30, 


62 

Hote 105. Chambray, R. F.. de. Parallele ete. Parts. 1650. 

Pinally in the year 1666, Gharles Errard, as the first Dir- 
ector of the Acadeie de France at Rome, started for the first 
time for the eternal city with 12 pupils:- 6 painters, 4 scu- 
iptors and 2 architects, “all of tne Roman Catholic apostolic 
faith.” 106 

Vote 106. Merson, 0. Academie de France a Rome, in Grande 
Encyclopedie of Joseph Baer & Go. 

In the year 1674, Desgsodetz was.pensioner of the king at t 
the Academie de Rome, and becpubbished in 1682 his famous wo- 
ck on the antique buildings ef Rome. 107 

Note 107. His original drawings ere still preserved tn the 
Bibliotheque National, Bepot de Manuserits, fonds Colbert. 

49. Influence ef certain Italian Buildings. 

In order to afford proof, that an Italian monument exercis- 
ed a very definite influence upon a French building, without 
the appearance of the latter being in anywise similar to that 
of the original, reference is made to the former Bureau des 
winances at Rouen, placed opposite the cathedral, and at pre- 
sent in Ssreat part concealed beneath the suspended sign of a 
dealer in clothing. The lower half of the facade already sh- 
own in Big. 2 is manifestly a translation of the internal sy- 
stem of Bramante’s famous Sacristy of S. Maria presso 8. Sat- 
ire at Milan, which is reproduced in Fis. 1 for comparison. 
The latter composition is itself so characteristic for italy, 
that in this case there can de no doubt for connoisseurs in 
regard to its direct influence upon the building in Rouen. 
mhe transformation is quite complete, partly required by the 
low height of the French stories, and the upper half of the 
facade is an independent composition of its architect with 
detail forms, which are adapted as well as possible to those 
of the lower portion. dust as independent is the treatment 
of the vertical piers in the middle and on the dangles of the 
pbuilding and their subdivision by projecting statues and can- 
opies. Yet the influence of the Milanese building upon that 
at Rouen is no less absolute, and the whole is even a@ compro- 
mise betweén the style of composition and the taste of an It- 
alian on the one hand and of a Frenchman on the other. 

Of the manner in which many French compositions were formed 
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and grew, when they spruns from an Italian model, whether th- 
is were aobuildins, a drawing, a copper engravings or a model, 
numerous works of the elder Du Gerceau afford an instructive 
illustration, which the author has described in his already 
treauently mentioned monofraph on the family of architects of 
thet name, on “his ’the elder Du perceau) art of working”, 198 

Note 108. I” hese Du Cereeau. p. 192, 38385. 

fhe ground story of a House in kue Jdurverie at byons, repr- 
esented in Fig. 14, shows thevstyle and manner in which the 
rusticated Sround story of @ Florentine palace, with its sre- 
at round-arched doorways and windows beginning at the height 
of the imposts, was transformed for French conditions. 

The desicsn of the ground plan of a Chateau by Leonardo da 
Vinci, already mentioned in Art. 382 (Pigs. 16), 140 as weil as 
the symmetry of the arrangement of Chateau be Verger in Anjou 
(Pig. 47), 141 muUSt have been partly intended to recall the fa- 
mous Castle at Milan, which was then considered the most beau- 
tiful paiace. 

Note 110. Geymtiler. Leonerdo da Vinee as grehitect. In R 
Richter’s Literary Worgs of teonardo da Vinet. london. 1883. 

Hote -i1i. Reproduced from Israil Sylvestre. I - 148, 

The idea of constructing columns of rusticated materials, 
smaller than the half diameter of the column, instead of com- 
posing them of actual rusticates drums, is carried out on the 
Maison Blanche in the park at Gaillon (Pig. 245), but may al- 
ready be seen executed on Formigine’s Pelace Fantuzzi at Bel- 
ogna. 

Even for parts of buildings, whose use dees not occur in I 
italy, Italian models ere observed. Thus for the large and 
rich windows in the roofs, termed dormer windews and so very 
characteristic for the early French Renaissance, one finds in 
Italy a number of deors or windows in accordance with which, 
the basal idea of the exterior of the dormer window foilows 
with its translation into ,,ilanese details in the style of 
Bramante, and which experienced richer use and development. 

Stepped crowning entadlatures, whose transitions are formed 
by curved haif pediments, are opserved on the portico of 8. 
Maria de Miracoli at Brescia. Another form with a pediment 
‘ain the middle is shown by the second altar on the left in S. 
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Corona at Vicenza; a similar one with horizontal double cons- 
oles instead of the vediment and with a candelabra-like vase 
in the centre is to be found on a drawing of Peruzzi in the 
Uffizi et Florence, and the same form, excepting that it is 
somewhat differently shaped at the sides, may be seen on an 
engraving representing a street, erroneously attributed to B. 
Bramante. In Ghapel Colleoni at Bergemo is found an addition 
with a segmental pediment above a pointed sable, and likewise 
must the attention be atbracted to the Monument of Pilippo Lb 
Lippi at Spoleto, erected by Lorenzo the Magnificent. The 
Gate at Fano, a round arch enclosed by pilasters, upon whose 
entablature rests a lower attic with a semicircular pediment, 
accompanied by kneeling figures at the sides, shows in the 
details of its composition a siriking accordance with many 
Prench dormer windows. Still closer is the relation with the 
window enclosures of Chapel colleoni at bologna. 

Among the numerous examples from the domain of decoration 
should be mentioned the trophies of Du Cerceau; those are mo- 
stly likewise inspired by Italian modeis, -- drawings and en- 
gravines from the school of the begsias, -- or by executed 
works, like the panels of the pilasters on the Tomb of Giova- 
nni Galeazzo Visconti by Giovanni Cristoforo Romano in the 
Certosa near Pavia, and innumerable others. That the charmi- 
né srotesques, two volumes of which were published by Du Cer- 
ceau, were engraved in part after engravings by Nicoleto da 
Modena and Aenea Vico, or were imitated from the executed de- 
corations in Fontainebleau and those of the Chateau at Monce- 
aux, built and decorated by Primaticcio, has already been pr- 
oved by the author. 11s 

Wote 112. Les Du. Cerceau. Pigs. 29, 380; an tdeal eity. 

A niche in Hotel Lallemant at Bourges, which is accompanéed 
by pilasters ‘at the sides and by a semicircular pediment with 
acroterias at the sides and apex, with a shell, and appearing 
to be decorated by a ®edestal-like “predella” and a console- 
like support, 418 is in proportions as well as in ornamental~- 
Seneral effect directly imitated from one of the innumerable 
Puscan works of this kind from the period of Delia Kobbia. 

Vote 118. Represented in Planat. Vol. 6. Di iBFD 5 

The three following examples have even in cases, where one 
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alter superficial consideration, one might least of all susp- 
ect an Italian motive, yet such may be proved. Just as on t 
the angles of Italian palaces one may sometimes see shields 
of arms employed, as for example by De L’Grme on the outer at 
angles of the bigh frieze on g@hateau of S. Maur (Fis. 126) a 
and on the angle pavilions of Ohateau Madrid (Fis. 31); like- 
wise are found. shields in Florentine style on the angles of 
the frieze on Maison Blanche at Gaillon.(Fig. 248). 

An influence of a different kind may be perceiwed in the 
following. On the facade of the Abbey Church of 8S. Amand ne- 
ar Vahencbennes (1653) are to be found great sculptured fisu- 
rescompositions in spaces, whose architectural forms are cre- 
ated by the subdivision of the facade, and which by the help 
orf imitative perspective treatment appear to extend in the 
form of spacious and deep porticos; there occur in them real 
detached pillars in perspective form. One stands here before 
a further development of the imitation perspective of Braman- 
te in S. Maria presso 5. Satiro at wilan and that of Donatel- 
lo in the ambos of S. Lorenzo at Florence, or the sculptures 
in the choir of 8. Stefano da Sesto at Pavia. 

As one example among many otheses, of the close relationship 
in the development of the style of Vignola in France and in 
[taly, may be mentioned the system of facades in the Place a 
des Victoirés at Paris, due to J, Hardouin Mansart; this is 
almost an exchange of that of the nearly 100 years earlier 
Palace Magnani Guidotti on Place Rossini at Bologna by Domen- 
ico Tipaidi. 

The influence of other important ltalian monuments will be 
mentioned later in treating the intluence exerted by the dif- 
ferent masters. 

50. Influence of certain Italian Masters:- Bramante. 

No Italian architect has indeed exerted so manifold an inf- 
luence on French architecture as Bramante, because+-- 

1. During the period of bouis XII and Francis I by his own 
dpuildings in bombardy, or by others influenced by him. 

2. During the style of Henry II and on the Neo-Rustic of 
the 16 th century. 

3. By his pupils; by Raphael and Giulio Romano, who were 
supporters of his“last”manner, like sometimes Primaticcio. 
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3. By the publication of the third book of Serlio. 

As the author has already proved in other places, 14 Bu Cer- 
ceau himself was inclined in such measure to the forms and ar- 
chitectural expression of the “last”manner of Rramante, that 
he did it offhand, so.to speak, and that it always flowed ir- 
om the point of his pen in the most rapid improvisation. In 
erder to produce conviction ef this, one must indeed recosni- 
se the studies of Bramante as unexpected or unfinished works, 
just as the 15 volumes of Du Cerceau’s original drawings. 

Fete 114. bes Bu Gereeau. p. 5, 9, 16, 230. 

What happened to this master, concluding from various poin- 
ts of view, was likewise the case with several principal mas- 
ters of that time. Wor. example, the drawings and perspective 
sketches of the “nicchione”of Rramante should be mentioned, 
also with the circular stairway later omitted by Wichelangelo, 
which belongs to a French contemporary of Du Cerceau. 115 

Wote 115. Reyal golleetion at Windsor. Vol. 12, Pl. 189, 

Further let two buildings be considered, of which frequent - 
mention has been made since Palustre, end in which it is bel- 
ieved can be proved, that they form an exception, especially 
from Italian influence. One is the Chapel of S. Sacrement i 
in the Eathedral at Vannes, erected as a circvlar structure 
with two orders on the north side, built and finished in 1537 
at the cost of the canon dean Danielo from Brittany, who liv- 
ed in Rome as an official. Palustre, who appears to have fi- 
rst called attention to this building, makes especially prom- 
inent, that the building is executed in the style, which San- 
gallo gave to Pelace Farnese. 12° But this is incorrect, acco- 
rdingé to the illustration Siven by him. The architecture of 
the aisles by Bramante for $8. Peter in Rome, as it was for a 
time to be seen along the south arm cf the cross and eccurs 
in many studies by Antonio da Sangallo and in his model, has- 
here clearly and substantially served as a model for the ord- 
ers, arched windows and tabernacies. 

Hote 116. Palustre. La Renaissance en France. Paris. Since 
1879, Part Li; Britteny; p. 17-21; further, Palustre. Archi- 
teeture de la Renaissance. Faris. 1892. p. 258. 

aoncerning the second building in question here, FPalustre 
told me in June, 1891, that he had discovered it in Feaule, 
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67 
about 5 leagues from Vannes. Its architecture is imitated 7 
from that of the Cancellaria in Rome. I have unfortunately 
never seen a representation or it and therefore cannot decide, 
whether this similarity is greater, than that found by him in 
the preceding case. 

Especially prominent was the influence of Bramante’s S. Re- 
ter. Besides the more or less recognizable and generally kn- 
own influence of this monument upon numerous domed churches, 
as on the Church of the invalids, on the dome of Church of V 
Val de Grace, etc., there as an earlier series of cases, in 
which either a detail er a special arransement of the Vatican 
Basilica or of a model of the same has influenced a French m 
monument. This influence upon the elder Bu Cerceau hes been. 
sufficiently proved by the author in another place, 417 and 
as Bu Gerceau preceded his sreat contemporaries Goujon, Bul-. 
lant, Lescot and De 1’Orme also followed; the likewise learn- 
ed to know these interesting works during their study periods 
in Italy. The adncidents at 8. Peter’s aburch and the occas- 
ional views relating to its compietionnformed in the 16 th a 
and 17 th centuries the climax of architectural interest of 
all Burope, at least of the Roman Catholic portion. 

Note 117. Geymtiler. es Du Cerceau. Chapters i and 2. 

In the composition of the principal gate at Chateau La Tour 
G’Aisgues (Pig. 19 118) is unmistakably an echo of an unexecu- 
ted design for 3. Peter. 119 4 colossal order, which encloses 
two smaller ones in the manner of those Siven, with the plain 
pediment above, is already so rare in both italy and France, 
that one is compelled to deem the central part of the facade 
with the logsia as intended for the blessing. 

‘Note 118. From a drawing of Lancelot in Magasin Pittoresque. 

Vote 119. Geymtller. Bie urspriingliche Entwtrfe fir 8S. Pe- 
ter in kom. 

Another explanation of the middle portion of the facade for 
S. Peter after Bramante’s model is to be seen in an engraving 
by Du cerceau ‘from the series of Temples, which is reproduced 
in ‘Wis. 118. 120 Phat this is a caprice aiter a model or a de- 
sign of Bramante, has deen proved by the author elsewhere, +*4 
and it should only be remembered concerning it, that there is 
among the earliest engravings by Du Serceau in the Cabinet d 
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of Copper Engravings at Basle a second variation of this mod- 
el, as well as two drawings in the Foulc and Bestailleur col- 
jections at Paris, 1% 

Note 120. From Du Cerceau’s series “tes Temples”. 

Note 121. Rte Urspringliche Entwtrfe ete. p. 187. 

Kote 122. Geymtilter. Les Du Gerceau. p. 16 and Figs. 8-5y 

The famous former SepulchrabkiOhapei of the Valois at 8S. De- 
nis (Big. 21 1%8), designed and begun by Primaticcio after t 
the death of Henry II, is entirely based upon recollections — 
of the designs and models for S. Peter, that were never exec- 
uted, or on parts again removed. The exterior recalls on the 
one hand the dome on the model of Sangallo (Fig. 20 Led) al=- 
so in part the subdivision of the aisles, especially of those, 
in which the bays corresponding to the internal piers project- 
ea somewhat: the internal architecture of the side’ chapels 
(figs. 45 and 197) is based entirely on those of similar ais- 
‘les for 5. Peter. 165 The location of these chapels at thee 
end ef the left transept of the Abbey Church at 8S. Benis, ex- 
actly like that of the two Barly Christian circular tombs ad- 
joining S. Peter in Rome, also makes known the intention of 
here joining the most famous modern building of Christendon, - 
one of these circular buildings was called “Chapel of the Ki- 
ngs of Hrance”, and after it was removed, this name was trans- 
ferred to the recently commenced south transept of 8S. Peter. 
This lay directly beside it and was the only part, on which 
men had commenced to erect thet aisle of Bramante, whose inf- 
luence on the Chapel of the Valois was previously mentioned. 

Note 128. Prom Oeuvre de Jean Harot. Vol. 1. p. 105. — : 

Note 124. From an engraving by 4. Labacco. (16 th century) 

Note 125. @ompare Bie ursprunglicke Entwirfe ete.. 

The great Boric order on the Ghurch of S, Aignan at Chartr- 
es, in the treatment of the capitals, is clearly imitated fr- 
om the again omitted order of Bramante for 5. Peter. bhikewi- 
sé has the cofferinsg of the dome arches by Bramante found an 
echo in the subdivision of the decoration of the vault over 
the staircase of Henry II in the ¢ouvre at Paris, and how the 
never executed designs for the towers of 8. Peter influenced 
the motives of the Sateways of French chateaus is shown by 
Bigs. 314 to 317. 
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In one of the medallions beneath the urn in 5. Benis, which 
contains the heart of Francis I, is to be seen an inaccurate 
fragmentary representation of the building, though apparently 
taken from S. Peter, as it appeared about 1540, with, the cra- 
ne, the obelisk etc.; in the foreground ere the sculpturs lo- 
oking at a torso oi Venus, painters copying antique statues, 
geographers with a globe etc. 

As Du Gerceau had already measured the models of Bramante 
and oi Baphael for S. Peter’s, as then Etienne du Perac later 
(1564) engraved the model of Michelangelo for 8. Peter’s, so 
femercier, the architect of Richelieu, likewise engraved a m 
model for S. Peter’s with all its details. 126 Similerly, Je- 
an Warot engraved all the drawings of the Ghurch of 5. Peter, 
which were made in 1659 py Jacques Tarade, Architect and Eng- 
raver of the king, after which a model in relief was made at 
Versailles, that Louis XIV inspected several times. 

Fote 126. Verbal communication of KH. Bestatilieur. 

Other indications of the influence exerted by S. Peter’s u 
upon French architecture will again be found in the next Art- 
icte (51). The influence of Bramante’s architectural system 
of the “rhythmic bay”wili later be thoroughly Giscussed in a 
separate Chapter, as well as the influence exerted by his sc- 
arcely commenced Palace S. Biagio upon the Neo-Rusticated, 
which was very common in France, and as men long believed sh- 
ould be accepted. 

51. Raphaei. . 

How the decoration of Rapvhasl’s hogsias were influential, 
has already been stated in Art. 38. But aside from this, cer- 
tain other erchitectural works of the same master attratted 
the attention of French architects and Left vestiges in their 
works. 

That of the Palace dell’Agquilia built by bimh at Rome only 
a part of the plan is known by a drawing of Du Qerceau, has 
already been stated, as weli as the influence mentioned, that 
the facade of this Palace exerted on several compositions of 
the master last mentioned. 127 But this palace has also found 
imitators in France by an arrangement characteristic of his 
facade, i.¢., niches forming in the upper story a continuation 
of the supports in the lower story, accented there by half c 
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columns. 128 thus the arrangement on the Petit Cloitre des A 
Augustins at Poulouse, -** where pilasters enclose the niches . 
in which stand busts, are to be referred to the Palace of Ra- 
phael, aside from the entirely free transformation. This ar- 
rangement, bordering on “experiments with extravagances”,app- 
ears to have also found employment on the Hotel-de-Ville at 
Raris, there the laudable though scarcely happy intention is. 
carried out, of likewise connecting the niches with the proj- 
ecting lower supports by an enclosure in relief. 

Note 127. Geymtller. ges Du Cerceau. p. 26; Fege.c 8,08. 

Vote 128. Geymtiler. Raffaeilto studtato come Architetto. 
Hilan. 1884, Fig. 81. 

Hote 189. Represented in Planat, 6 th year, p. 872. 

Whether the arrangement of niches with Gothic-iike canopies, 
as frequently occurs above the pilasters of the ground story 
during the period of Louis XII and Francis I, for example, on 
the gateway of the Chateau-et Nantouillet (Fig. 28) and on o 
other even more strongly expressed examples, should be refer- 
red to Raphael’s facade motive, we are unable to decide, 

The influence of Raphael’s work on the Church of S. Peter 
in Rome upon French art can be demonstrated. for on the one 
hand compare the already mentioned Chapelle des Valois at S.. 
Denis with the drawings for the aisles for 8. Peter’s, and on 
the other with the criticism of Raphael’s model expressed ab- 
out 1515 in the memorial of Antonio Sangallo, 1°° it indeed b 
becomes a certainty, that this mausoleum in S. Denis is repe- 
atediy influenced by the ideas of Raphael for the treatment 
of the ends of the transppts of S. Peter’s. 

Note 180. Geymtiler. Die urapringliche Entwirfe ete. p. 
298 et seq., especially section 2 of the Kemoricl. 

52. Michelangéto. 

Fhat influence exerted by Michelangelo’s dome of 5. Peter’s 
upon Val de Grace and the dome of the Invalids at Paris (on 
the former through the engraving of Du Perac) will bere be b 
put temporarily recalled. fhe influence proceeding from his. 
colossal order on the exterior of 8. Peter’s will be taken up 
again in the Chapter devoted to this element in composition. 

The three pediments set within each other on Lemercier’s 
Pavilion de l’Horloge in the Louvre at Paris apparentéy are 
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under the influence of similiar models of Michelangelo in the 
Laurenziana. Similarly may be recognized the influence of 
this master in the Tomb of Henry I1, especially on the doors 
at the end. 

Of the many Itelians living in byons, those coming from bu- 
cca built a chapel in the Church d’Observance, whose design 
is alleged to have been by Michelangelo. 2°4 Biard the tlder, 
bis pupil, executed the stone statue of Henry IV above the 
doorway of the Hotel de Ville at Paris, and Etienne du Berac, » 
the Parisian architect and agchaeolosgist previously mentioned, 
engraved on several plates the model of Michelangelo for the 
the Church of S. Peter at Rome. Michel Adam, Nicolas Bachel- 
ier and others are reputed as his pupiis. 

Vote 181. Gharvet, Lb. Jehan Perreal, p. 15. (Charvet men- 
tions the drawings published by the Seciete ad’ Architecture in 
Lyons in 1846}. 

By Antoine Le Pautre (1621-1682) were published several de- 
signs by Michelangelo, after Vignola’s Five Orders, and in 
1691 Pierre Le Pautre published the book “L’Architecture de 
Vignole et de Michehanselo” with the commentaries of Daviler. 

58. Vignola and Pailadio. 

The influence proceeding from both these artists is so well 
known, that in this place merely the following may be mentio- 
ned. 

In his Treatise on the Orders,“translated from Palledio”, 
(1645), Le Muet says:--“The high estimation of the book of P. 
Palladio, that famous Italian architect - - ”. Mauclerce adds 
on the title page of his very beautifully engraved Treatise 
on architecture according to Vitruvius: - 18% “In which he. has 
harmonized the various dimensions and proportions of the fam- 
ous architects, Scamozzi, Palladio and Vignola”. 

¥ote 182. Jean Meuclerc, Steuwr de Ligneron-wauclere, La B 
Brosserdiere et Romanguis, Traite d* Architecture suivant Vit- 
ruve. Paris. 1648, “His en lumiere”by Pierre Daret, engraver 
in ordinary to the king. (Library ef Heole des Beaux Arts. ‘A, 
$i 8e¢ 

The esteem enjoyed by Palladio in France is proved by the 
following passage. Sauval writes of Lemercier, the architect 
of richelieu:- “ {[f he was not the Vitruvius of his time, he 
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was at least its Palliadio - -, he made himself famous in all 
furope, especially in Rome, which is the seat of the fine ar- 
ts. From youth upwards has he examined and measured all sti- 
lleexisting works of the ancients - -”.0f the direct traditi- 
onal influence, that certain works by Palladio and by Vignola 
have exerted upon instruction in architecture in France from 
Louis XIII until our time, nothing further will be said here. 
Tt is only noted, that even in the year 1856 during his engr- 
aving studies at the Bcole Gentrale at Paris, the author was 
required to draw the columnar orders chiefly according to Vis- 
nola. 

54. Italians in France, 

We now pass to the causes last mentioned in Art. 33, by wh- 
ich Italian and antique forms were disseminated in France; to 
the Ftalian masters of different grades (from thé mere scarp- 
ellino upwards), who remained in France for a longer or shor- 
ter time. A correct estimation of their activity is rather 
difficult, not only on account of tradtitional statements, t 
that men have sometimes taken the trouble to credit without 
hesitation, but since nothing is to be doubted, that the mod- 
ern school of the tendency of Palustre treouently proceeds 
from incorrect conceptions in their endeavor to continually 
approximate nearer to the truth, and it therefore often errs 
‘in the opposite direction. I admit freely, that my own opin- 
ion of the activity of Italian masters in France has suffered 
numerous changes. Yet I finally reached the opinion, that an 
accurate understanding of the conditions under which they wo- 
rked is much more difficult, than is usually assumed, and th- 
at no certainty exists, that until now has there ever been p 
produced anywhere eny sufficient representation of the varied 
ways in which these masters may have been active. At this t 
time I am inclined td assume, that the Italian artists may p 
perhaps have taken part in the designing of certain buildings, 
and indeed even in cases, where a few years since, this part- 
icipetion would bave appeared at least very improbable. 

Unfortunately efforts and feelings have frequently passed 
into the treatment of these questions, that do not belong th- 
ere, affecting one’s own decision and carrying that oi the v 
victor into exagseration. This is to be lamented in a high 
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degree, for these questions are sufficiently difficult. without 
these disturbing additions. 

In order. to obtain equal distribution of the. materials. in 
the present volumes and to avoid frequent repetitions, the a 
author has abandoned the collection of everything relating to 
the works of Italian architecta in France and the influence 
of these on. architecture; .a complete and conclusive represen- 
tation of these circumstances and the proof of intimate conn- 
ection of French and Italian architecture would of itself re- 
quire a monograph of important extent. | 

‘Therefore this will be chiefly relegated.to some places in 
this volume, in which the discussion of the matters in quest- 
ion most naturally occurs, and especially in the followings. 

1.. Chapter 4 on the origin of the style of Louis XII and 
Francis [. 

2. Tae two chief centres of the Italo-French combination 
in the schools of Amboise-Gaillon and of Fontainebleau, and 
also the smaller centres of this union, which proceeded from 
the former. 

8. The notes.on Fra.Giocondo, Domenico da Cortona (Boccad- 
or), the. family of the Giusti (called the jJuste.of Tours), 
Primaticcio.and Serlio. 

4. .The history of the Hotel-de-Yille at Paris and the int- 
roduction.of the Italian garden into France. 

5. The final conclusions of the present volume. 

When Destailleur regards the appointment of Primaticcio as 
superintendent of the royal buildings in the 1559 as the true 
date, from whicn the Italians, who were already well establi- 
shed in.Prance, began to exert. a direct influence upon the 
arts of France, 193 this may.be correct in certain. respects. 
Yet we might. rather believe, that the number of architectural 
forms introduced into France by Italians of all kinds was. gqu- 
antatively greater oetween 1495 and 1559 than after the Latt- 
er year. -At least it. appears to us,.that the advent of 22 I 
Italians with Pra Giocondo and Paganino at their head at Amb- 
oise in. the year 1495 was of equal importance. It will. appear 
that sufficient. attention. cannot be devoted to this colony in 
Amoboise. .The school connected therewith must have exerted an 
influence of scarcely less importance, than. that at Fontaine- 


; in le, ai, 
y * ya Lae f 
y as 


be ga 


. igi oo Epicis woil ra A shat saeneseemin to aguodd cousddeatatatt | ; 
eae dase {syox edd \@Gbf ,bS redme0eG ao dadd. eins. to belise 5 
= pee edt Io Jaomyeq beovieves soae% eslooi asieseloden bas x2 
Ee oh Aaland eat 103 wid cd bedneis eionywod esavil EGL io 
* Ye yeetedBh sav od bas-ency! od eeloe word basaseo Leyor yd 
Bigs, ewdaitsg ,soiseidil. .eisqiszo evotssy odd 103) bealapss ,seiodws 
| tio es lew es .yiydquog bac Sddtem ,opote: to esloisis ,ebai 
7: eten doidw ,ebanog 000.86 to ddgiow Legos eft of santinayi 28 
“ia ‘aI .nestado bise oid jo cen bas noisieioosb edd 101 beoustar 
) WSS Yo consteiadue odd bobofoat oale asw bersbienoce ave odd 
| evoe Oh ¢8 exyah b6ehaiish (settesm ob esmmod) siqosg x10% 


a 


wo 


> is i 4 4 ; ‘ é : bel eyed 

pe a tadton soupioup tue escftok .f ,tueddiatseg 392 «SEL stoKx 
Be ihr | 69 og 898L .af49gG ots ,etoogorT B9 
' ,& Joe Che caaus ewe 9h aeutdorh of BSatbro00d .pEL Siok — 
wrtaee - +G0E 


_ ae ti or ibe. .dasmvoch etdd fedeifdng ofw. ,eansisd 
| ai ~ 2081903 edisas esisivenesD eb esinpie .yasduemmoo on 
| been 6%8 meds Io eiesda OS to ,viseeeosa avemer sitate on ei 
| cago bedodeqesh foasi aslooik seaededonqu edt dadw 107 ;be 
moa eew_seneme do dised sdi cini viedI deswol ead woud enozsw 
ean foldw fre dedi .jae asiisit Ife agdi evel 100 esom Saidd 
ET ai ,eeiodmA af woeeoid exsboow aeeliedmun exsa od 
Seay staoiish geom odd eqadieq ,basiasdided saidce duo ai bas 
gi +e ead 1032 aokeaesigxs Saitiate efdd of .“eones% yd bsoubosdar 
i: @asees yino aso sno beishieznoo dvevs edd io soasiiogal Teo 
at ae -Moidoivaoo siidae addin 

iE Hes doidw ai borseg sid deid ,waeods otom bos stom Liiw aT 
4 adie wee IIIV esizedd fo agiaomen e423 ol astiaw doasit sad 
_ydeuttae esw .Snelusdiel eid io estas edd 101 daeve entis#-no 
a he OOo eidt to8902 ylirsiaomos entebow dads bas dela ead al 
Bi é.t0. daiog anidiste sidid¢qeoisg edd eew nbiegmss dsdf .douw 
mn + bus #28 done7® to yoaehaes edt ni noisser0isasdd vidas oid 
peed odd te ,d16 olssorsd~olied edt qu svsd eogete .eiudivo 
o am o¢ dosd taow dk bas .64sey om 103 boove bed si doidw io 
i, ad _-stsdino aswof-ol 

a starnzoist edd sedew tds. ‘ieelialle wi fivods Joei teddonk 
4 ond i si1ow at edeisis nsidet] yo nodes syeq eas Io aoss 
nottsLeas: eer rie -tioontiie e108 doum eousegisash doas 


* 7 ‘ 
ve 


74 
Fontainebleau, thoush of a different kind. It may only be re- 
called.of.this,.that on December 24, 1495, the royal tent-mak- 
er and upholsterer Nicolas Pagot received payment of the sum 
of 1593 livres tournois granted to him for the transportation 
by royal command from Naples to Lyons and to the @hateau of 
Amboise, required for the various carpets,.libraries, . paint- 
ings, articles of stone, marbbhé and porphyry, as well as oth- 
er furniture to the total. weight of 87,000 pounds, which were 
intended.for. the decoration and use of the said chateau. In 
the sum considered was also included. the subsistence of 22 w 
work people (hommes de mestier) during 34 days at 40 sous per 
day. 194, 

Nove 133. See Destoilleur, WH. Notices sur quelaves Artisat- 
eS Prancats, etc. parts. 16S. pe 

Note 184. According to Archives de Lrart Francois, vol. 2, 
BOd¢ 

balanne, who published this document, adds that it requires 
ho commentary. Marquis de Chenevieres remarks thereon: - “Ph- 
is no single remark necessary, or 20 sheets of them are need- 
ed; for what the uphoksterer Nicolas Fagot despatched in his 
wagons from the lowest Italv into the heart of France was no- 
thing nore nor less than all Italian art, that art which was 
to make numberless wonders blossom in Amboise, in Gaillon, a 
and in ou entire fatherland, perhaps the most delicate ever 
introduced by France”. To this striking expression for the 
great importance of the event considered one can only assent 
with entire conviction. 

It will more and more appear, that this period, in which 
the French writer in the camoaign of Charles VIII saw an>epo- 
ch-making event for the arts of his fatherland, was entirely 
in the right, and that moderns momentarily forget this too a 
much. That campaign was the perceptible starting point of + 
the entire transformation in the tendency of Brench art and. 
Gulture. France gave. up the Gallo-Germanic art, at the head 
of whico it had. stood for 350 years, and it went back to Gal- 
lo-Roman culture. 

Another fact should be mentioned, that makes the determina- 
tion.of. the part taken by Italian artists.in.works of the fr- 
ench Renaissance much more difficult. This is tae translation 
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of the names. of Italian artists into French or sometimes the- 
ir. distortion beyond recognition in contemporary writings, d 
documents and accounts. 
Thus for example:-- i 
Ponzio Trevati Anto Naritre Ponce. 
Asovebla aV Poce iWmto Tsnde0u. de Paosche. 
Matteo dal Nassaro into & ? AVoassac. 
sipdamaetach Sticks ciate ik | 
Wnt Recouvry, Ricourre, BRiconbre. 
Ricoverst or Recovers) 
Battista Geilo Vernio into Baptiste a Auvergne. 
PHowenico da Gortona ABoccadoro) into Dowinioue dae Tortemer. 
Primoticcoto trato Primatiche. 
Francini (aLessandro) Anto Pranchine. 
Fro Giovanni. Griocondo. into Frere. Jehon. Joyourlx. 
PolVadic AWnto Poladianu. 
Dow Patei\lo do jercolitono into Dom. Passollo, gardener. 
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Ghapter 4. Origin.of the Forms of tae Barly Renais- 
sance in. France. 
(About 1495 - 1540). 
a. Necessity for a Beriod with mixed Forms. 
55. Principle of the Mixture. 

Fhe origin of architectural forms in the early French. Rena- 
issance devends upon. no unusual basal idea. We simply stand 
before the Italo-Prench expression of a seneral huaan intell- 
ectual. tendency acting in the domain.of architecture. It ap- 
pears everywhere and in every period, where a foreign lLangua- 
ge or a new mode of expression is to be adopted. The first 
that we do then. is to clothe our own former ideas and feelin- 
$s in the new mode of expression and to express them therein. 
much more rarely does it occur, that in. the first epoch a for- 
eign. basal idea or a foreign composition is expressed. in. the 
old native formulas and forms of detail, .or even. contemporan- 
eously.in the new ones. Where this occurs, it is probable t 
that this basal composition in the foreign spirit. actually p 
proceeds from a foreigner, and that merely its execution is 
left to those, who desire to learn the new style and adapt 
themselves to it. For the last that one learns in such cases 
is, that one also thinks in the spirit of the foreigner, com- 
posing and expressing himself accordingly. When this occurs, 
men are already in the case now considered; they have reached 
the period of the high Renaissance. 

Tarer.can scarcely be even a rumor of an odjective and 
rightly understood conception of the forms of the antique, or 
of the modern Italian architecture, both from the side of lay- 
wen and.that of architects during the first period, that suc- 
ceeded the campaign of Gharles VIII. Every Frenchman. took f 
from that source at random just what might please him, and he 
aoplied it where it by chance caused him the most pleasure. 
Consciously.or unconsciously, men still had too great pleasu- 
re in all kinds of qaothic arrangements, ideas, customs and p 
phenomena, to adopt a design entirely Italian in. appearance, - 
except for tombs and gardens. Therefore everything led. of i 
itself to a fusion, or wore correctly, .to a nixture of forms 
oy placing them beside each other. 

Note 185. Just. os Little as one con Leorn o foreren Longu- 
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We stand here in presence of a number of phenomena, which 
always.occur in history, whenever a new architectural style 
is developed in a particular country, or whenever an an alre- 
ady. developed style is received frou a foreign country. Such 
phenomena may be best observed, where Gothic forms begin. to 
penetrate into Romanesque, Araod-Persian into those of Hindos- 
tan, the Italian Renaissance into the Gotnic, and with Aristo- 
tele Fioravanti into the Byzantine-Persian of Moscow. 

In the treatment of such onestions, even architects like h 
historians of art too easilv commit the fault of requiring a 
psychological impossibility from the taste of the people, th- 
at begins to-adoopt a foreign style; tne abrupt surrender.of 
all national inclinations and peculiarities in favor of the 
proposals of foreign architects. #or.a purely. ideal proolen, 
the Latter is sometimes sooner possible and may de directly 
required. Therefore tomds, like those for the children of 
Sharles VIII at Tours or that for Louis XII in-S. Denis, might 
be purely Italiay, so to sveak; for designs of sardens, and 
indeed in the Chapel of S. fhazare at Marseilles, do we find 
the same later. But for churches is already more strongly e 
expressed the firm adherence to the national opinion; yet for 
residences is it juite otherwise, .as will oe shown later in 
the consideration of facade compositions. 

56. Gompromise in Residences. 

Ifa Prench nobleman, insvired by the view of the palaces 
of Italy, made the decision to erect a chateau. in the same s 
spirit in. his native land, when he proceeded. to carry out ta- 
is idea, and he finally laid before himself. the design obdtain- 
ed from an Italian architect, he then found himself in face 
of a series of considerations, that had not at all occurred 
to Bim in the beginning. The round towers, the symdol of his 
feudal rights, the steep roofs first invented by the Gotaic 
architects, the high chimnevs, dormer windows, and the gener- 
al arrangement preferred by hin, he would not give up thence- 
forth. But by the introduction.of these requirements. alone, 
the appearance of the Italian design must naturally.oe sudst- 
antially changed. This was further aided. by the reduction of 
the imposing heights of the stories. of Italian palaces to th- 
at lesser height, in which he felt himself comfortable. The 
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consequences of this.were not only an entire remodeling of t 
the Italian subdivision, where the greatest innovation was by 
no.means the replacing of round by oval arches; but a systen- 
atic cutting of the orders and of other forms must occur, pr- 
oducing an entirely different proportion of the windows to. t 
the pilasters. But so far has been no question of satisfying 
any wishes of his noble wife, who had never seen Italy and so 
the more strongly adhered to native things, and just as litt- 
le.of the jealousy and concealed resistance of the native ar- 
Cchitects, which in such cases is never lacking, nor the scorn- 
ful feelings of superiority, as a result of the structural com- 
Gothic architects in general very frequently believed shoudd 
be felt towards.the Italians, and lakewise manifested. this. 

Therefore it snould indeed be asserted, that the design for 
a secular ouilding, which an Italian worked out.between 1495 
and 1540 for France, must necessarily appear guite different, 
than if the same master had orepared it for Italy. This fact 
is of great importance in determinins the participation of I 
Italian masters in. French art works. 

db. .[talian Models for French Compromise Formas. 
57. Seni-Gothic Compromise Formas. 

As later in France at the time of Charles VIII, Louis. XII 
and Francis I,.so in Italy is found the compromise of a comb- 
ination.of Gothic and antique forms as a transition. to the 
Renaissance; but this appearance is in Italy senerally quite 
different, accordins to the province considered, since the 
local Gothic style was already an introduction to tine Renais- 
Sance, deing an antique-like idea or a similar feeling in el- 
.Othing Like Gothic. 

Sketches in the compromise style by Leonardo da Vinci and 
other Italian masters have already been mentioned. Of execu- 
ted examples of this transition phase may be mentioned:-- the 
Windows on the older portions of the Palace of Urbino and on 
the Hospital at.Sulmona; those in the passage to the sacristy 
‘of S$. Croce at Florence; the pediments on works like to Tomb 
of Brancacci at. Naples, the facade of S. Agostino. at.Montepul- 
-Gliano, the lantern of Brunellesco for the Plorentine Gathedr- 
al ete., not to speak of the examples of this tendency in Loa- 
bardy. 
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58. Milanese Models. 

In the latter province, chiefly on the Certosa near Pavia, 
on the pinnacles of the Cathedral at Como and on the model 
for the Qathedral at Pavia, the basal ideas of the style of 
Louis XII and of Francis I were first established, especially 
tae retention.of Gothic parts or members of the structure and 
their detailing wita antique Roman forms in accordance with 
the principle of composition of the latter. Instead of aspi- 
ring little pinnacled towers were built the capricious forms 
of an ideal architecture, for the vertical portion being a s. 
series of beautifully graduated plinth and pedestal-like sup- 
porss pearing a kind of shrine. In place of a single pointed 
pyramidal or obélisk-like roof appears a repeated succession 
of drums, beset with columns and variously subdivided, that. 
alternate with circular drums: the latter are graduated like 
lanterns and ara accompanied by varied sraceful and crowning 
motives. The capriciousness of the suddivision of this. ser- 
les of stepped forms, the beauty of the combining profiles 
are frequently enchanting. One believes that he sees only a 
models of fanciful towers in an ideal style, about as if he 
were inclined to imagine a certain “heavenly architecture”, 
constructed only for love of an “ideal architecture” and to 
Satisfy the originally innate in man, “joy in the beautiful”. 
In spite of the indescribable charm of numberless works found 
in France, the author has neither met in Chambord nor elsewh- 
ere with those, which are of equal rank with some to be found 
on the roof of the side aisle of the Cathedral at Gono. +36 

Note 136. Provoaovlhy ofter arawings by Bromante, decided on 
Vn the year 1491 and erected before 1513. 

If these ground principles of antigue-like treatment and d 
detailing of Gothic compositions be extended to the Freach 
late Gothic doorways, church portals and windows, as well as 
dormer windows with their finials, Little buttresses and fly- 
ing Outtresses, their tracery gables etc., in brief. to. all 
late Gothic architectural. members, then.has the principle of 
form and tae programme of all possible forms.been fixed, that 
are found in the early French Renaissance, or in.the transit- 
ion style of the reisas of Louis XII and of Francis I until 
about 1540. 
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It should not be forgotten here, that the candelabras were 
borrowed from S$. Maria delle Grazie, the pilasters from S. 
Satiro at Milan, from the Cancellaria at Rome, from the works 
of A. Bregno there and at Siena, as well as from other build- 
ings in upper Italy, and that niches and tabernacles were fre- 
quently furnished with canonies composed in-late Gothic, but 
these were again treated after the antique and were detailed 
according to the basal ideas shown. ‘By such combinations was 
produced a limitless domain, as might be said, in which the 
imagination and the love of ornament of this “first period of 
youthful Love” for the French Renaissance night frequently da 
develop with childlike rapture and caarming grace. 

Note 187%. Gonoerning the Milanese influence, see the corre 
26% views Of Poul Nantz Vn Gazette des Beaux Arts, Feo. 18287. 
Be ABh. 

ce. Necessity of Italian Cooperation at tae. Beginning 
of the Prench Renaissance. 
59. ‘Period from 1495 to 1540. 

With the generation of French architects, who returned from 
Italy petween 1530 and 1540, at whose head.stood Jacques And- 
rouet Bu-Cerceau, Jean Goujon, Pierre Lescot, Philibert de 1? 
Orme and Jean Bullant, the further development of French ext- 
ernal architectare might indeed be conceivable, even without 
the presence of a number.of [talians in france and exclusive- 
ly by Frenchmen, who educated themselves in Italy at that ti- 
me. Aside from these, one Ttalian, Primaticcio, is observed 
to play an important architectural part. Contrary thereto, 
the development of French architecture between 1495 and 1520 
at earliest, without the cooveration of a number of [talian 
architects and of many Italian workmen is conventional, as 
psychologically impossible, though just during this time the 
general appearance of the monuments still comprises many more 
older, i.e., French elements, than after 1530. 

60. Necessity for a Knowledge of Antique Forms. 

It should not be forsotten, that in order to clothe the nean- 
ders of a Gothic buildins in a Milanese or Bramantesque exte- 
rior, an accurate knowledge of antique forms is first of all 
required, and so with all combinations, that one can underta- 
ke with theap in a much lesser degree was the knowledse of 


ne 
j 
4 4 yj C o* 
AS ar P 
et at? \ 
me 


yy 
La a 


lect it i. “tay buadpes, onse eat jae x08 betinost ofddon 
eth edd io. etootidore douss% deow exgi ,emtod ofdsod ads wend 
- Seeeee vigate e1sn stoleieds .sopsesiens® odd. Jo corseg de1 


| Soyamatamat edt otow odttil es dept 6] sionext lo sigive ead 
_y dsteves 102 beibude gom ben yets asdw ,noidioaooe ar ecoedi 
|  hawods e10ied akieob neiisiI as stadessis of .ydedI ai eiecy 
a as¥ 10: n8Lit.yusoen? nt beisaipiro eved digim sa cove .oL6L 
“ide  =3100. Géiw I eionss% 10 ewidd sat oti .OS6L ~ OCR duods sof 
~~. bas em102 wen edd) :elisdeb bedasad yilsoivareteye bas yitos 
we - seted foutnes yitastotilve sou, bib een atedé 3o eelgtoniag esd 
 s wd. .<etsemeds) smsaveds aietace: ton binow agieed asidesI sul 
a baa eelosanig aseigonso obs .wxctersis bisoo vi dofaw Jo ensee 
wd .Tpetouss% 10° TIX .eivod to efyde afd odai ewokain sep10h 
Jo baid aistaes 8 esogmos of side yino dgomiu sad de sasw YS 
" = ‘‘siadetieo s diseni of ,.9-i TIX efvod to siyte cod of exzon 
) 08 Bi ak.en102 cids0d déin soivents¢ia.ot e#103 nea. io recuse 
 =ey por) csisé Sisu emaci neu ssedd aadieniw cedw..asiesb.oad 
> SA mdceapiseb. getist? moti ao Tiesti plas] of ednomsnos eaots 
Ne ammepenses tities eeel 10 10m Adin OVO beamow etow bes .eoas7¥ 
|e sengdt03 £008 eee! a0 e0m Kiiw bedatiwi oxr]ew atedto de .es 
SF qurtest .woteylonco suesiogai end oF uoviak ef eno sonst 
: sag eduonels Yo. 1eda00 & 101 ebntwerb sad ,jassonm alsdiso é 
Be HA “03% 200: evediteam sode eslosania .esiqonss sxiii-sspisas efi 
Patron bes  seeviegmeds eaaitiss] ond 
a (eS setedesh astdedl nega sdes? dener® Jo asoigoseh 16 
i Ape meoeuT end dadd .bebeonoe od denm di boasd tento end nO 
| sidanigent Jo ydinliseque.s mo7d wiise silva & 326 goa ob exsd 
 “eBpedds03 die Li t9edtéedw .stivpnt svoisies? jeuw ono bas ,n0 
Ne guiosboua yiiggsd to sideqso neec eyed blsow yeot ,esvie 
tsem end bose oseneliv oc? .1 etonert.to sixss ext.io aw102 


i 4 Aa 
sv 


e. wante oidtobd bas dizigqa oidto® sit ylassio caw Ji sicisisdT 
lant od) bsd yliassenco eredeam seeds doidw déiw .edacmegs 
| ideloside svidse10 io sois0e Lendos ae weds 101. .eeviseseds 


hen bas eavow edd acogu sdead doasad ie moisose: cebic 
heen, be) ) eeeoaett of egst ist] efit Io oiyte ott to 10s 
as: at en wast DS -iseQ-dhiar~ouqaiad Io ewsry +30 


a ‘ 


2 a yd beyolons: teat sitd: noidveteor 7s & done, Yo. dis de: Aoidd of 


on _poosaddd.a01 bedsii szsdied dogm stow adgedinows osiissI — 


Esq od yleoisce scedio. ytete betduess yidedo1g eidd wort 


eat . : , | { | & a» 
eee Aa eo MIP TS & ' i i» AL ae ha Rou? ae eal 


81 

Gothic required for this. The same. masters that exclusively 
knew the Gothic forms, Like most French architects of the fi- 
rst period of the Renaissance, therefore were simply unable 
to think at all of such a translation, like that employed by 
the style of Francis I. Just as little were the French arch- 
itects in condition, when they had not studied for several y 
years in Italy, to translate an Italian design before about 
1515, such as might have originated in Tuscany, Milan or Ven- 
ice about 1490 - 1520, into the farms.of Francis I with corr- 
ectly and systematically treated details; the new. forms and 
the principles of taeir use did not sufficiently control here. 
Fhe Italian design would not contain the same elements, by a 
means of which it could transform the canopies, pinnacles and 
dormer windows into.the style of Louis. XII or Ffrancis.I. Ta- 
ey were at the utmost. only able to compose a certain. kind of 
works in the style of Louis XII, iwe., to insert. a certain a 
number -of new forms in alternation with.Gothic foras in a Go- 
thic design, when whether these new forms were taken from va- 
rious monuments in Italy itself or from Italian designs in F 
france, and were worked over with more or less skill sometia- 
es, at others were imitated with more or less. good fortune. 

Hence one is driven to the important conclusion, taat up to 
a certain. moment, the drawings for a numpér.of elements like 
the antique-like canopies, vinnacles etc. must have come from 
the Italians themselves. 

61. Reaction of French Taste upon Italian. Masters. 

On the other hand it must be conceded, that the Tuscan mas- 
ters do not as a rule suffer from a superfluity of imaginati- 
on, and one aust therefore inguire, whether if left to thens- 
elves, they would have been capable of happily producing the 
forms of the style of Francis I. The Milanese and the norta 
Italian architects were much better fitted for this... 

‘Pherefore it was clearly the Gothic spirit.and Gothic arra- 
ngements, with which these masters constantly had to satisfy 
themselves, for them an actual source of creative stimulation. 
Prom. this. probably resulted oretty often a scarcely to be ay- 
oided reaction of French taste upon tae works and the charac- 
ter of the style of the Italians in #rance. 

62. ‘Views of Anthyme-Saint-Paul. 
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62. Views of Anthyme-Saint-Paul. 

In view of toc opinions, which have become generally. dissen- 
inated in France, it is well to observe this necessity of It- 
alian cooperation as well.as the reaction of the Prench elen- 
ent ppon.the Italian, clearly recognized by Antayme~-Saint-Pa- 
ul. de proposes to himself the question, “~~“whether then t 
the French architects with their strong individuality, .abund- 
ant reason and reflection, could.not have dispensed with the 
constant and restraining cooveration of foreisners?“We are c 
compelled”, he writes, “to. recosnize that. there would. nave be- 
en no French Renaissance, or that it would have greatly. diff- 
ered from that existing, if an Italian Renaissance had not -p 
previously existed; it is certain, that Italian architects. c 
came to France, that.they oroved very useful there, and that 
our own had a necessity for seeing Italy and Italian product- 
ions in order to. educate themselves. But after the directing 
impulse was received, the progress of our artists was.suffic- 
iently increased to pecome eapaole of selecting a direction 
of tasir own choice, to follow this without being continually 
Led by tae hand, and even frequently to surpass their masters 
themselves. In the last years of Charles VIII and during the 
first time of Louis XII, Italy could directly transmit. many 
details, that the Florentine, Milanese and Venetian schools 
had not yet rejected, and which. with us made their.good fort- 
une; arabesaues, sckolis, vilasters with lozenge-shaped pan- 
els, little candelabra-columns, portrait medallions, shells, 
and the small.pediments with sculptured arcaitraves.” 

Nove 138. PVaonart. Fol. G. P.. BER. 

d. Schooldof theohoivré,tor of i AmpodsenandvofiGaibion. 
of Ga68ionItalian Colony. in Amodoise. 

The most striking evidence, that men perceived the necessi- 
ty.of that cooperation with Italian masters and workmen, whi- 
ch has been proved indispensable, consists in the already men- 
tioned colony.of 22 Italians, that Charles VIII. brought. from 
Naples to Amboise. Their assistance originated the first Re- 
naissance school in France; the school of the Loire. 

fhe great influence, that the Italians in. Fontainebleau. ex- 
erted on-French. art tarough the. school connected with then, 
is generally known. With few exceptions like Marquis de Che- 
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83 
Chenevieres, A. de Montaiglon, Ludovil Lalanne, Benjamin Fil- 
lon, etc., very few seen to have reflected, that the mass of 
Italian art, .toat after 1495 and previous to the school of 
Fontainebleau was transmitted into French architecture, was 
not-Less important. We even believe, that it had far greater 
difficulties to overcome, than the school of Fontainebleau i 
itself, and consequently. to all-appearances required a simil- 
ar centre, to be able to collect its forces and make them felt. 

The first Italian school in France found this home, similar 
to that of.tae second in a certain desree, and indeed Likewi- 
se in.a royal castle, the fortress above the beautiful Loire, 
on the rock of ‘Amboise. Its chief works form the school of 
the Loire and that at.Gailton. In support of this view, the 
following works of Billion nav be. quoted:-- BD ssw “from the 
preceding letters it follows, that the colony of Italian work- 
men came to.FPrancé in 1495 and settled in Amboise, the favor- 
te residence of Charles. ‘Near Tours, this.city became the 
artistic centre, where aided by fashion, Michel Columbde and 
his school. came to odtain inspiration, as well.as Jean Perre- 
al, - - -Martin Cioistre of Blois, and that swarm.of painters 
and woodgarvers, whose vast talent our period is. beginning to 
appreciate.- - -.” | 

Nove 139. See Archives de. LrIAvrt Francois. Vol. 4. p. 2768 

A. de Montaigne would prefer to believe that these Italians 
had previously sojourned in. Tours, since Jacaues Taillandier, 
under. whose. protection they were, staid. tnere. 140 But the 1 
list of important masters staying in. Tours shows mostly fren- 
chen. 

Norte 140. See Avrohives. eto. Pori24. NO. 1. 

64. Masters in. this Colony. 

-Of 22 Italians, who came to Amboise up to the end of 1495, 
only 9 are mentioned in the followings List, +41 peing indeed 
only those designated by thetr calling as connected. with arch- 
itecture. Under A are collected the expressions, which refer 
otherwise to. their callings and their-positions; under B are 
Siven the names of the masters and their yearly salariss. (in 
tournois), so as to obtain therefrom a comparative view of 
their importance. 

Note ~AAL.e Frow Annoles de L2art Proncais. Vol. 4. pe. 107 
2% SOQe 
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AUtoLvans Wn the service of Shares VILisr-- 
A. SCerrtorln workwen 
wen. of. trades 
One Obher. pessonoges 
‘%O work ot Their trades after. 
the custom and manner of wou, 
GZesianers (came from the Kingdon of Sicily) 
tO OW. 
One. to wake works ofter their aesriens. and 
pleasure ofter the fashion of -1toly. 
Be 
Rrere. Jehon Jocundus (Fro @iocondo), religious of the order 
of S. Pranots, Gesianer. of wusilaines. $362 Livres 10 6. 
Don Passolo or Pasello (Pocello da Kercoliano) gardener. 375. 
Guido Pagoning, kvnvaht, pointer. ond Wiunrinator. 237 1\2. 
Yaster. Bpernarain de Brescia, worker on floors ond. joiner in 
eV) colors. 240. 
Serowe Passerot, noster workwon of wosonry. RAD. 
Dowenrico de Gourrtenne, waker of casites. and joiner An old 
KAnds of wasonry. 249.6 
AVphonse Domosse, turner of olobvaster. (together with his 
master). 480. 
Domino. Johanne de granna, priest, maker of organs. 240. 


Yonsieur Luc. Becjeome (called Berjone in de Sroy), jewebLer 
GDesisner, Cunvntngs. Ln woking chickens set and hatch, knight, 
Vesianer of vursbarngs. 

Note 142. .1% Vs Correctly stated, thot Scostles”™ ado not 
here wean  *ohatecux®, out wooden towers eumployeda. im attocks 
and other similar wor equripwent. és 

65. Part of the Masters of Amboise. 

Of greater historical imvertance is now the question, whet- 
her is possible a direct influence and a direct participation 
of one or more of these or other masters on the origin of the 
early Renaissance in Jrance. This question has not only as 
general conventional interest, which even extends beyond the 
limits of the French Renaissance, oui it oelongs to those, t 
that for .a series of years have most attracted.the attention 
of Frenchmen. for a conceotion of tae difficulty of answering 
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this question, as well as to sive the most recent views in t 
this domain, the words of a recent investigator, #. de Croy, 
may be quoted here, and whose quiet objectivity has a good e 
effect, in comparison with the rash decisions of others. He 
writes in reference to the royal chateaus on the Loire; 143 
“Neither the date of the beginning of these buildings nor th- 
at of their completion is known. A knowledge. of the inspira- 
tion and of the superintendence under which they originated 
is almost entirely lacking. After the merit. of these first. 
works of our Renaissance had been ascribed to Italian archit- 
ects until the most recent times, it is now proved that this 
honor belongs to the French school. But it.is.only on the 
Sround of indirect statements or the accidental mention, that 
one can give the names of some artists, who were employed on 
them. The subjectspresents so many saps, that one must almost 
doubt, whether these will ever be filled”. It may be seen fr- 
on this, that until. very recent tines the intervention of It- 
alian masters bas been generally assumed, and indeed perhaps 
in a greater degree, than we deem necessary here. One cannot 
deny the difficulty in determining the actual masters. But 
nevertheless it appears credible, that if correctness be gran- 
ted, of what has been said concerning tie necessity of compr- 
omise forms and of an Italo-¥rench cooperation, we will perh- 
aps recognize, that there mav finally be deduced from existi- 
ng statements. both more and other conclusions, than many in 
the recent period were inclined to believe. 

Note 143. .Groy, 3. dee Nowuveoux Doowvments sur L>historire 
ge La Greation Ges Residences royoles des Bords de Lo Loire. 
Pe 4, Ae Paris. 1204. -=- The accounts on porchwment were LVarge- 
Ly used in the year 5 for woking patterns for stucco work. 

66. Striking Homogeneity of the Scnool. 

Two additional phenomena incite us to enter more fully into 
this question. First is the frequently striking homogeneity, 
that manifests itself in somilar ideas, in composition, in 4 
development and subdivision, as well as in the details on the 
royal ouildings in Blois, Chambord. and Ghenonceaux, or those 
of the minister Robertet in Bury, and on other structures be- 
longing to this sroup, and indeed in such wise.as to arouse 
the conjecture, that at a certain time the same identical mas- 
ter has acted. as a leader. 
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The mouldings on an entire series of buildings from the fi- 
rst 30 years of the 16 th century seem to be due to the infl- 
uencesof a certain master, and this fact will be referred. to 
again. in. the later chapter devoted to mouldings. The peculi- 
arities in style and the character of the mouldings are inno 
way incompatible with what we know of the two most prominent 
architects of the colony of Amboise, the two masters upon wh- 
ich.all traditions and recent documents invite us to concent- 
rate-our entire attention. These are Fra Giocondo and Domen- 
ico da Cortona. Both are architects of unusual fame. The f 
famecacguirédciniParisipsy the one mentioned in the second pl- 
ace, is indeed exclusively based on the later construction 
of the Hotel-de-Ville there: only very recently. does attenti- 
On appear to have been. directed to his. earlier lengthy stay 
on the Loire. The followins first proceeds to the considera- 
tion of what we know concerning the activity of these two mas- 
ters in. France. 

1. .Fra.Giovanni Giocondo from Verona. 
(Born 1485 or earlier; died 1515). 
67. Slight Notice of Fin. 

Wen have frequently lamented and made prominent also, that 
the Italians, who came to france and exerted.a more or less 
weighty influence upon the development of the Renaissance in 
France, were only. masters of the second or even lower rank, - 
with the exception of Leonardo, who was too old and died too 
soon. But one has not thousht this of Fra Giocondo. It may 
indeed be, that until now, we know of only one building in.T 
Italy, whose design belongs to his earlier period, namely tae 
Palace del Gongisglio.at Verona (1476-1493); further that of 
the three works in France formerly ascribed to hin, two aaye 
entirely disappeared and the third partially so; finally. that 
the representations of these buildings do not exhibit the sit- 
yle, that one would atafirst be inclined to expect from an I 
Italian, and that the building accounts and other documents, 
so far as we possess them in relation to these buildings, do 
not mention Fra Giocondo. To this may be added, that bheyon- 
ly drawing by the Fra existing until 1882 long appeared so un- 
‘intelligible, that men began to almost believe 1t a jest, and 
that all.the reliable documents concerning his activity in fF 
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France related to engineering structures, as to an-aqueduct 
for the royal gardens in Blois and to the construction of the 
first stone oridge at Paris. (Bridge of Notre Dame). 
Prom the latter fact, Balustre believed, }44_- in accordance 
with the overhasty principles of modern criticism and the vi- 
vacity peculiar to hin, -- “that this poor Fra Giocondo” must 
be ejected from the ranks of architects, and to. decide that 
he was never an artist, but 4 “skilful constructor”, thus de- 
ing merely.a civil and military engineer. 

Note 144 LO Renartesance an Pronce. .islhe-de-Pronce. p. 75, 
1G. — Bow Palustve sowertines unfortunately Gecides hastiby 
On wortrters, which he hos never seen, 18 shown by His Aiscuss- 
Lon of ao work, Gento Disegno ai Architerttura, Grornarto .e ar 
fAgure AV Fra. G. Giocondo (Florence, 1882), Vn Ghronique des 
Arts, 1882. No. 28. -- Some further notices of Grocondo were 
given by US Wa Ghronique Ges Arts, 1882. No. 38. -- We Move 
since reported on wore thon o thousand o604%10n0) drawings by 
Briocondo wa the Gollecrtion BestaylVeur au Trovs Aioumes de Des- 
sins de Fro Giocando in Relanges GArchacolosie et de Histor- 
ve PULLies por \2Boole proncotse de Rome. Vob. 14.(1894). -- 
Sowe thoughts Wa opposition to the Latter work, in the HiVtth- 
@vUVungen a. Karis. Deutsch. Archaeol. Inst., Rowan Section, V 
ypole FT, Parts 3, 4 Bre portly based. upon. an Lucarrect. reoding 
of wy work, POrtby on. points not yor finally Aertermined. 

After I had the good fortune to determine fra.Giocondo as 
the author of more than a hundred original drawings found in 
the Uffizi at Florence, from which it. follows, that he was t 
the greatest architect of his time in Italu, next to Bramante 
and heonardo da Vinci; after I had further succeeded in. find- 
ing tae key to the unintellisible plan for S. Peter in. Rowe, 
and it resulted, that nis design had led to a noble and wond- 
erful work, -- it became a duty. to examine anew, whether such 
a master, who was contemporsnedusly in the service of the kis 
ng and of the city of Paris, and was suddenly called to Rome 
by Pope Julius II to particivate with Bramante.in the compet- 
ition for S. Reter’s, had. not in.some way influenced the dev- 
elopment of the Renaissanme there, during the 10 years that 
he bad dwelt in. France. 

Pirst of all, the buildinss earlier ascribed to him were h 
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here first of all.to be examined, since the reasons on wnaich 
men relied in recent times to exclude #ra Giocondo from all 
participation in taem, when more closely considered, had no 
decisive value.whatever.. 
68. Designer of Buildings. 

Before this indeed occurs, there should be announced the 
examination of an important voint, especially the title by w 
which Fra Giocondo was mentioned during the. first years of h 
his stay in France; this apvears to-have been not entirely u 
usual for that period. It reads “deviser of bduiidings”, in 
contrast to “master workman of masonry”, as another [Italian 
of the colony, Jerome Passerot, was called. The first desis- 
nation clearly denotes a master, who was rather intended to 
Sive to the buildings the correspondins artistic and especial- 
ly the architectural fora, and who troubled himself little or 
not at all concerning their material.execution in all details. 
Tf this tithe be brought into connection with the expression 
“Gevice and pleasure of the king”, whereby must be understood 
ideas, views and caprices, ‘in which tae king had especial pl- 
easure, then. will.“deviser of buildings” denote him, who had 
to work out proposals and drawings for the remodeling of the 
buildings in. accordance with the most extended ideas of the 
king, certainly in the taste of the king and according to. wh- 
‘he understood by the fashion of Italy. After they had been 
adopted, the execution of shah designs perhaps followed under 
native masters.in combination with some Italians. 149 

Note 145. See Likewise the following chapter on. the orch)- 
Leots of the French Renaiseonce. 

69. Chateau at Amboise. 

The dates of the works in. Amboise, the often decidedly. Ita- 
lian elements in the parts of this.chateau executed in the c 
compromise style and represented in Du. Cerceau (Fig. 22 146) | 
and the positive statements of Commynes, that Charles VIII e 
euployed his Italians in building the same, permit the assump- 
“tion, that upon this most imoortant of the royal undertakings 
in architecture, for which he had in the first place. imported 
his Italians, Fra Giocondo, who was at the head of tae first 
party, may have exercised an influence. 

If the statement of Anthyme-Saint-Paul be correct, that sya- 
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symnetrical plans of Ghateavs Le Venger and Bury are excepti- 
ons in that period, -- and. he appears to me to be risht ther- 
ein, -- then just this symmetrical arrangement of plan (Fis. 
17), which in some things recalls those of the Gastle of Mil- 
an and of the entrance at the gate of the Castle Nuovo at Na- 
ples, must oe ascribed to the influence. of Pra Giocondo, sin- 
ce the building of the chateau was begun in 1496, thus just 
after the campaign of Charles VIII, and it was already compl- 
eted in the year 1499, thus being executed in the time, duri- 
ng which this master remained on the Loire. Some Italian de- 
tails, the. fact that the puilder, Marshal de Gie, was sovern- 
or of Amboise, and he frequently. had the chateaus at Amboise 
and at Gaillon inspected by the master mason Colin Byard of 
Tours, who likewise executed some work in tee Ghatean Le Ver- 
ger, -- all this likewise voermits, that a certain connection 
with the colony at Amboise may be assumed. 

70. jWiorks ascribed to Fra Giocondo. 

We now come to the question:-- can Fra Giocondo have had a 
any part in-buildings, that :were lons ascribed to him, bat w 
woose appearance is entirelv different from the style, tnaat 
he would have employed in. Italy? I freely admit that for a 
time, J was inclined to. decidedly answer tais question by a 
denial. Yet after a series of years, my more thoroush studi- 
es.on the nature of that pereod and on the conditions, under 
woich Fra Giocondo was comoelled.to work in France, led to t 
the opinion, that from.merely the point of-view of style, an 
influence of this master was at least not only. possible, but 
almost prodable for the Chateau at Gaillon and for the “Salle 
doree.”. (Zolden hall). 

-Goncerbans the golden hall belonsins to the Palace of Just- 
ice in Paris, it is to be said, that the decoration of tae 1 
lunettes witha the royal arms and the porcupine of Lonis XII, 
the cenaturs and sirens, which even in the engravins of the 
last century (Figs. 23, 147 345) retain. the. character of.the 
geaool of Verona-Padua, thus of the native place of Fra Gioc- 
ondo, so that one must querv, whether the authors are not en- 
tirely or partly right, who designate this aall as a work of 
tae brother? It might also be added, that the suspended arc- 
hes, there employed as the decorative system of the ceilins, 
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also occur on the facade of the Chateau at Gaillon. (Pigs. 24,25). 

Note 147. Prow. on engraving oy Polly Wa Fooinet des Bston- 
P28. OF Paris. Yo. Vo, 22¢. 

Note 148. Posre Narchese wentions this ascription in his 
Memorbe Gegyi Avtisetv Dowentcani. <-- On the Chowore doree, «8 
see further the ahapter on. Anternol decoration. 

One wins of the latter, whose frasments are now almost col- 
lectively preserved’in the Reole des Beaux Arts at Parisl and 
confirms the accuracy of the facade system shown by Israel § 
Silvestre (Fis. 24 149) and shows in the arrangement of the 
medallions between the pilasters with. arabesques and in conn- 
ection with sculptured scholls. (Fig. 25 159) & motive, which 
Strongly recalls the similar arransement on Fra Giocondo’s P 
Palace del Gonsiglio at Verona, on which the scrolls are ind- 
eed only painted. Since further in the mouldings and in the 
arabesques of this facade are likewise some things Similar to 
models in the same parts of upper Italy, are queries whether 
there may not be some truth in the earlier opinion, that the 
Ghateau at Gaillon is a work of Fra Giocondo. 

Note 149, Reproduced From an engroving by Israel Silvestre. 

Note 150. Reproduced. from Revo. Gen. GAvGh. Year 40, P\.34.- 

Only since the publication by Deville relating to the ouil- 
dins accounts of the Chateau at Gaillon, tol which was in part 
epoch-making in France, have men begun to sive up the latter 
Opinion. Deville says:- “It has been repeated to satiety, +t 
taat the gardinal entrusted to the famous Veronesesasrchitect 
Hra Giocondo the bduildins of bis chateau at Gaillon. This o 
Opinion, whica was already suspected by Hmeric David, comple- 
tely disappears in view of the building accounts here publish- 
ed, in which the name of Fra Giocondo does not once occur. 

If Georges did employ some Ttalian artists, none of then had 
charge of the erection of the buildings, which rather belong- 
ed entirely to French arecaitects. The Italian artists were 
only utilized for subordinate works and for ornamentation. 
fois is a fact, that is now won for the history of. art and f 
for the French school.” 

Nove 154. Deville, A. gownortes ge Depenses de La Gonsitruct- 
Von du Shartecu.de Gaillbon. ete. Baris. 1950.1851. pe 42. -- 7 
Tipotdo Cin EVogio aV Fra Giocondo) ond. Selwoartico. further men- 
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mention the oscription to Pra Giocondo.(See Vosori. Vou. 5. 
De BOR. Me Beh. 

But a. remark on the ouilding accounts of the Ghateau at Ga- 
illon may be found in Montaiglon, 154 which deserves full con- 
sideration as coming from one of ‘such profound erudition. © 
Yoncerning the presence of Antomio di Giusti in Gaillon, be 
calls attention, Like Deville in his comparison, ho the payn- 
ents made to him amountins to only 447 livres tournois, inst- 
ead of at least 536, which should perhaps oe increased to 736, 
but adds:- “however the sum indicates Little, since we do not 
now possess all the accounts of Gaillon”. 

Note 152. In Lo Fawilre Ges Juste. oO. 128. 

Tae. latter fact alone takes away all value from Deville’s 
conclusion, that fromthe silence of the building accounts mo 
mentioned, Fra Giocondo had nothins at all.to do with the Ch- 
ateau at Gaillon. And even if these accounts were complete, 
then must one always oppose the view, that the silence of the 
documents wust already be regarded as proof of the incorrect- 
mess of a statement transmitted in.a different way. Courajod 
also writes at a very recent date:-- “Deville. does not suffi- 
ciently enter into what the buildins at Gaillon contains of 
Italian and Italian germs.” yoreover it would be very possible 
in this case, that while Fra Giocondo was. paid by the kins, 
in case he prepared for the minister Georges d’,mboise divers 
drawings for the Chateau at Amdoise, may either have received 
no remuneration.for the latter work, or this may not have bde- 
6n included in. the buildings accounts proper, as very frequen- 
tly occurred at that time, when artists were. often. compensat— 
ed by benefices. Misht not one decide with equal justice, &t 
that Jean Cousin never created anythins whatever, since as l. 
de Laborde asserts, his name oowhere occurs in the royal acc- 
ounts remaining to us? 

Note 153. .In Lo Soubpture Francaise avant Lo Renaissance 
CLVOSSIQUS. Ne Be. POTS. ABW. 

Note 1454. In Lo Renarissance des Arts at Lo Gour de France. 
Vole Ae Pe 30%. Baris. -1250. 

By Pietro.da Mercoloano on the one hand, with the important 
architectural conditions of the gardens at the Chateau of Ga- 
illon, and by Antonio di Givsto on the other with the sculpt- 
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sculptures and the arabesques, the Chateau of the Cardinal of 
Andoise is both connected with another head of the school of 
Amboise, Pacello da ywercoliano, and also with the altlier of 
the Giusti in Tours; therefore a connection of Gaillon with 
the artistic nead of the school of Amboise, to waich the Chat- 
eau of Gaillon belongs, would then be very probable. 

Of the former Chambre des Gomptes at Paris, likewise ascri- 
bed to.Fra Giocondo and burned in-1737, the author has. found 
no sufficient representation, from waich one can decide, whe- 
ther any characteristic or a general arransenéent may strensth- 
en tais tradition in any wav. As shown by Fis. 26 155 | the 
exterior nas no Italian apoearance of any kind. 2 

Note 155. Reproduction from israel Silvestre. 

Note 156. Accoraing to bance, who Vs Little trustworthy, 
Pierre Jouvelin and Niootle Yroltle appear to hove built the 
Showmore des Couptes An the Palace of Justice. -focording to 
On Lasoriptron given vy him, the construction Lasted, fron 
AARBG TO 1489. Af *ais ve correct, Pra Giocondo would actual- 
by ve excluded. 

Toe arcades of the former Shateau.at Bury are reproduced in 
Pis. a7, 23! which according to an inventory of the widow of 
Florimond Rooertet must apoear to be a work of Fra Giocondo. 
Yet this conjecture has not been confirmed. 

Note 15%. Reproduced from Du. Gerceocu. Les plus excellent 
Bostiments etc. Vole 2. 

When one sees to what a degree a Fleming, Gian Bologna, be- 
cane Italian in his art, wov should it not be possiole for B 
Fra Giocdndo to adopt various French peculiarities in workins 
Out his designs, and indeed so much the more, since. (porn in 
Verona in 1435 at latest) he saw only Gothic employed ia his 
native city during his first 15.or 20 years? One may further 
consider thet 20 years after the brother had left France, -and 
Italian forms had become disseminated much more, Boccadoro r 
retained numerous French peculiarities on the Paris Hdotel-da 
Ville. 

In @ dispatch fron the Venetian ambassador Francesco wMoros- 
ini to the council often, he writes of Fra Giocondo among o 
other things:-- - -“de also has a provision (salary) from the 
Kins for the skill, with which oe has made an aqueduct to Lead 
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water to his Sgardens in Blois. He is in sreat intimacy with 
the duke of Sora, and he is in relations with .M. Philibert, 
wonom he has served as secretary. He read Vitruvius to hina, 
for he loves to occupy himself with the mathematical sciences, 
architecture and military endines”. Throush Pra Giocondo, the 
ambassador became acquainted with certain articles of the tr- 
eaty made between the king, the kins of the Romans, and the 
duke of Burgundy. 

Note 158. Brochert, A. Les Archives de Venise. Hvetoire de 
Lo Ghoncelberie secrete. pe. 512. Paris. 1270. 

2. Domenico da Cortona, properly Bernadei, called 
Boccadoro. | 
71. ‘Notes on his Gife. 

In order to come to. a correct decision concerning Domenico 
da Cortona, ‘several notes relating to him. are first collected 
here, which refer to ais employment previous to the buildings 
of the Hotel-de-Ville in Paris. 

In. the Symbolae Litterie of Gori, cited by Mariette, 199 
Domenico is designated as a oupil of Giulio da Sangallo; it 
is further said, that he built for tae king of France two ma- 
Snificent palaces, one of which was the Hotel-de-Ville at Pa- 
ris, and that he died in the service of Henry II in 1549.10 

Mere 159. In Aodecedario. Vo. 4. pp. 423. 

Note 160. Sywmoolae Lirtterarie etc. Voi. 6. pe 172. No. 308. 
FlVorence. 1751. (1 awe to KN. Eugene MYniz o communicotion of 
the exact tithe and contents of this work). 

Already in the years 1495, 1497 and 1498, we find Domenico 
among the 22 masters of the nost diverse kinds, which Gharles 
VIII brought in 1495 (on Dec. 24) from his kingdom of Sicily, 
ices, from Naples and took into his service; they formed the 
Italian colony of Tours. L64 Romenico is designated.as “joiner 
in all works and builder of chateaus,” which corresponds to 
the Italian “legnajuolo”; he received a tolerably high salary, 
namely 2490 livres tournois. 

Note 1464. Arohives de LVidArt Franceats. Vole 4. Pp. 124, D- 

When the old Bridge of Notre Dame at Paris fell in 1499, Do- 
menico was named.amons tae masters, who were examined at that 
time in regard to this occurrence. +6 

Note 162. beroux de Lincy. Histoire de b> Hotel-de-Ville de 
Paris etc. Fort 1. po 182. Paris. 1e4G. 
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Nov. 11, 1510:-- Dominique de Gortone, Italian joiner. Wor- 
Red on the furniture of the Ghateau at Blois. 

June 5, 1512, he acquired two adjacent nouses at Blois, re- 
mained in. possession of them for 18 years, and appears to. ha- 
ve transformed them into one. 

Domenico is designated as “valet-de-chambre and cabinet-ma- 
ker of the queen,”, ovrobably of queen Claude. +93 

Note 163. Groy, F. de. Nouveaux Documents sur Vihietoire 
de Lo Sreation des Residences royoles des Bovds de La Loire. 
He 108. Paris. 1894. 

At the obsequies of Louis XII in the year 1515, he caused 
to be built.the framework for supporting the image of the de- 
ceased king and the canopy for protectins this image, likewi- 
se the catafalque in the Ghurch of Notre Dame as.a sepulchral 
chapel in the form of a Greek cross 15 ft. long, whose four 
Tacades each rested on two octagonal piers terminating in pin- 
nacles; over the intersection a central tower rose 26 ft. hi- 
Sher with small turrets at the angles, crowned by 13 crosses 
‘and decorated by candles. 16 

Note 14. FErriend\y communication of RH. WH. de Ghompeoux fr- 
‘on Sowptes ae8 Obseaquies et Puneroilbres avy vol Louis KIL. Ar- 
chives Natvonales. Ke K. 29. 

By an account of April 24, 1518, it may be seen that Domen- 
ico was then conducting the followins works in Amdoise. 

1. .In the Ghateau, the erection of the scaffolds in the 3 
galleries for the baptism of the dauphin. 

2. The construction of a festal hall for the marriage of 
the duke of Urbino and Madelaine de la Tour d’Auversgne (in.t 
the inner court). 

8. the Bastillon.or great market-plase of Amboise.for the 
baptismal tournament, which lasted 8 days; this work was sre- 
atly hurried; Domenico was engaged on it for 26 @ays and 10 
nights and received therefor 60 livres. Perhaps in connecti- 
on with the design by peonardo da Vinci. (See Art. 32 and 
Big. 16).46 

Note 165. Groy, d. &e@. HO. 22, 105. 

Por works executed by Dominique de Courtonne, architect, 18° 
petween 1516 and 1531 at the command of the king, thereby in- 
curring great losses, he received from Francis I a gift of 900 
livres, which nearly equals his salary for four years. This 
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appears to have been for wooden models for the city and chat- 
eaus of -Tournay, of Arches and Sagakark; for bridge-, wind-, 
horse-and hand-mills. 6 

Note 1@7. Patrons, en Vevee de voys etc. Archives Natrona- 
Les, d-BG04 Gouptes des Batiments &u Roy, bY _Orquis de Labo- 
rae, published by MimGuiffrey. Vou. 2. pe 20K 

On March 8, 1531, Michel Cosson-declared. that the house in. 
Blois, which had belonged to wore ce abi de baad cic bai ‘Since ‘1512, 
had passed into his possession. 

Note 1€8. Croy, Jd. Gea. p. 105. 

May 3, 1531, for the coronation of Hleonora of Austria, the 
master at the command of the king constructed the scaffolds 
and platforms.in the Abbey Church of S. Denis for the ceremon- 
ial, and.he executed the work in. the hall of the Palace of t 
the city of Paris for the banguet at the entry of the queen. 
for bpoth (the value of the lumber in the Abbey Ghurch of S. 
Denis being included), he received 200 livres. 

Note 169. Groy. Pp. 104. 

September 1532 to March 1538; durins the stately .meetins of 
Francis I and. Henry VIII on the pield.of the Cloth of Gold, 
Domenico is asain found busv. The completion of a great buf- 
fet in cabinet work is mentioned, and further that the Grand 
Master de Montmorency had him especially come from Paris to 
Boulegne in order to arrange, execute and hasten various wor- 
kg. 470 H. de Ghampsaux considers this.to de the arrangement 
of the royal apartments in the Aboey. 

Note 17O. De Lavorde, L.~. Lo Renaissance des Arts. Vol. 41. 
B- 220. 

From this clearly follows:-- 

1. That Boccadoro had already been more than & months in 
Paris, when the first mention of his nodel for the Hotel-—de- 
Ville in Paris.was known. 

2 The fact, that he was especially called from Paris to 
Boulogne by an occasion, on which the courts of France and 
England endeavored to excel each other in magnificence, aff- 
ords proof, that something was expected from him, that other 
masters were unable to undertake. 

72. Conclusions. | 

What conclusions may be deduced from the precedins stateme- 

nis? 
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The idea, that. Domenico da Gortona was merely a technically 
skilled carpenter, is entirely untenable; for in that case he 
would not have been brought to France, where carpenters were 
then generally much more skilful than in Italy, on account of 
the existing more complex requirements. One must doubtless 
consider nim as a “lesnajuolo”, such as the two Sangallos we- 
re, who were at the same time architects and military engine- 
ers, and who started with the carpeater’s trade, passins to 
all branches of architecture. i, 

J. de Groy is clearly right, when he speaks of the peculiar- 
ities of Domenico as a poser and improvisator. The important 
part played by him in the decorations for such important fes- 
tivals, as for the obsequées of Louis XII (1515), for the bap- 
tism and marriage in Amboise (1518), for the coronation of & 
@leanora of Austria (1531), and on the field of the cloth of 
sold (1531-1532), each in olaces distant from his dweilins in 
Blois, shows that the king regarded him as the most suitable 
artist for giving to the solendor of the court an honorable 
expression on such occasions. 

fhe Large compensation awarded to him dy Francis I in 1531, 
according to the account of his secret expenditures, for the 
various works executed by him in the Last 15 years at the roy- 
al command, permits him to frequently appear as court and roy- 
al architect, whome the kins desired to have at nand in order 
to prepare for the execution of his own ideas. 

When one sees Domenico with such a position after 1512 and 
as the owner of a house in Rlois during 18 years, i.-e., until 
about the moment woen Francis I began to consider the rebduild- 
ing of the Hotel-de-Ville at Paris and the Louvre, this inde- 
ed happened because he could make himself most useful to the 
king in Blois. It must further arouse attention in the high- 
est degree, if the master in this position also prepared a a 
model for the Chateau at Chamoord, and if one further thinks 
of the affinity of the principle in the suddivision of the p 
piers at the stairways in the Ghateaus at Blois and at Chamb- 
ord (Pigs. 81 to 83), and of many other elements of relation- 
ship. in style, as well.as of the mouldings, which indicate a 
common creative influence. (Also.see Fig. 84). 

73. Model for the Chateau at Chamoord. 
It is well to understand, if Ff. é@e Groy regards it as prob- 
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probable, that.the wooden model for the Shateau at Ghambord, 
which Felibien still saw in a house at Blois and described, 
was made by Domenico da Cortona. Hven the arrangement of the 
stairs in straight flights, as de Croy reshtly remarks, makes 
in that tine an Italian composition or treatment of the model 
appear. probable. !74 The difference between this. model and the 
execution, although considerable in certain. points, is not so 
sreat in.the description and words of Pelibien, as one would 
believe from de Groy.  Felibien says; --172«the number of the 
rooms and their arrangement approximates unusually closely to 
what was built, with the exception of the stairways”. De Croy 
makes of this :--“The work has only a very slight similarity 
to the actual building”. 

Note 171. Even in the yeor 1548, this form of stairway wos 
termed Itolian at the Louvre. 

Note 172. «Ln Bevebditen, A. Meworires pour servir a L?Histoi- 
re des Moisans royabes et Bestiments de France. pe. 28. Paris. 
AB74. 

Bxactly the contrary is the most characteristic sround idea 
in Domenico’s model; the square with four angle towers, and 
so to speak, subdivided by.a Greek cross into four different 
Chateaus, was retained in the construction. The final conclu- 
Sion of de Groy is certainly carried tco far, that even if D 
Bomenico was the designer and not merely the maker of this a 
modely yet one. cannot. award to him the merit of the original 
conception of this model, since his plans were not followed. 
Qn the contrary, one can very well understand, that Bournont’3 
regarded Domenico as the actual architect of the Ghateau at 
Ghambord, and that to the same master. was also attributed the 
wing of Prancis I on the Chateau at Blois. De Croy also fin- 
ds his real feelings again, when he says:--“The presence of 
this Italian artist on the banks of the Loire, when thesenon- 
uments of the Renaissance were erected, appears to justify a 
all conjectures concerning the part he might have taken ther- 
ein*. 

Mote 172. See the Lares. Portis Gronde Bucyclopedie, Art. 
Shomborg. 

Great probability has the idea of de QGroy, that Domenico da 
Cortona built the wooden covered galleries and the middle pay- 
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pavilion of the royal gardens at Blois; they were filled with 
excellent joinery. These sardens came from Pacello da Merco- 
liano and exhidtite entirelv Italian. plans; Boccador was the 
master in [talian woodwork, who was there’in time and place. 

We shall also frequently have to return to Domenico in the 
followinsg.(See the descriptions of the Chateaus at Blois and 
G@hambord, of the Hotel-de-Ville at Paris, and of the Church 
‘§. Bustache there). 

3. Other Italians of Amboise. 
74. Pacherot. 

‘Besides the two already named, three additional masters of 
the colony of Amboise may be mentioned. 

First is Jerone Pacherot, whom Charles VIII brousht with hin 
from Italy. He nad settled in fours, was married, and is.des- 
ignated as “marble cutter of the king” in various documents. 
He executed in the year 1507 in Gaillon a marble fountain, + 
that shows great analogy to that at Blois. The appellation 
of “master “workmnaa of masonry” ‘permits the inference, that i 
instead of furnishing ideas for the treatment of buildings, 
like the “designers of buildings”, he rather occupied himself 
chiefly with their construction. -His influence may therefore 
have been considerable in a different way. 

Note 174. Be Groy. pe. 115. 

75. Mazgoni. 

‘Bor the versatility, well known as one of the most interes- 
ting peculiarities of the [talian masters in the Renaissance 
period, must 4 man. be considered, that chiefly worked as a 
sculptor, but who was honored in a strange.way by Charles VIII 
and therefore was in a position.to exert an influence upon.g 
questions connected with architecture. This was Guido Mazzoni 
from Modena, also called Pasanino or Modanino. We limit our- 
selves here to repeating the words of de Wontaislon, +79 as f 
follows: --“France, ungrateful and forgetful, has retained no 
memory of a man, who dwelt there too long and was too near to 
its king, not to leave behind many works by his own hand, ma- 
ny examples and also many ovoils, and who could not fail to 
exert in the most varied wavs a great influence. Italian. au- 
thors have preserved the recollection of his abilities.---- 

He especially worked in terra cotta and painted his works. 
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Gharles. VIII took Guido into his service as soon as he knew 
him, and he was among those knighted by the kins on the day 
of bis entrance into Naples (May 12, 1495).(The gate was ope- 
ned to hig on Feb. 21). His wife Pellesgrina Discalgi came wi- 
th him and also worked; she died in France. Mazzini left #r- 
ance.a year after the accession to the throne of Francis I, 
laden. with sold and silver, and he settled asain in his nati- 
ve. city of Modena .on june -19, 1516, where he died two years 
later. If as probable, he came to. France in 1495 with Charl- 
es VIII, then he remained there for. 21 years.“ 

Note AS. Avchives de VArt Francois. Vo. 4. pe 125. 

76. Becjane. 

Of the second “designer of buildings” of the colony of Amb- 
Oise, Luc Becjame, we merely know, that the ovens built there 
by him for artificial incubation of eggs succeeded remarkably, 
and that Francis I rebuilt in the year 1533 in the. Q@hateaa at 
Montrichard the Italian incubators employed from 1496 at Amo- 
oise. 

4. The Giusti from Florence in Tours. 
77. Family of the Giusti. 

Although not belonging to.the original colony of the 22.It- 
alians at Amboise, mention must still be made in this place 
of the artist family of the Giusti. These masters, whose na- 
me was translated into French (Juste), were. frequently. regar- 
ded.as Frenchmen from Tours. De Montaiglon and Milanesi have 
corrected this error and have proved the derivation of the G 
Giusti frou Florence.-/° We shall again find thesesmastersiin 
the Later chapter on tombs. . 

Note 17. Monrtarevon, A. de & G. AiVanesi. LG Fowmiire des 
Juste en Ltalie et en France. Paris. 1877. -- Also, Societe 
&e V*BVetoire Ge LArt Francaise. p. 2. Poris. 1276. -- It is 
here sovar--*the Juste nove Long veen estoolished at Tours, -- 
burt the school of the Loire Vs VWdebted to ond imirtortes then, 
when they own Vt nothing. The Juste ave LTtcelrons ond their 
works ave Ttoltan tn the firart ploce®.). 

It is generally assumed, that the Giusti introduced the pi- 
lasters with tae arabesque panels into France. But they can 
only have disseminated them, if the Tomb in Dol (1507) is pr- 
oved to bettheir first work. The araodesque pilasters are pe- 
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peculiar to many Italian schools, and they are already found 
in the works of Laurana in Tarascon and Marseilles in 1476 a 
and 1481, and in the most beautiful ‘form in 1496 in Solesmes. 
The assumption that the Tomb of the children of Charles VIII 
at Tours, whica was completed in 1506, is due to them is not 
conclusively proved, but indeed their authorship of the Tomb 
ef Louis XII. fhe latter shows that they were in position, 
more than Paganino, at:least to frequently contribute to the 
dissemination of Italian forms and motives. 

fhe real family name of the Giusti is Betti: they came fron 
S. Martino a Mensola near Florence. In Prance were settled 
the three brothers Antonio Ji Giusti, Giovanni di Giusti and 
Andrea, as well as the son of the eldest brother, called Jus- 
te de Antoine Juste. The Giovanni, who is. seen in.1559 and 
1560 in Ofron and at the entry of Mary Stuart into Tours, was 
very probably a Giovanni II. 

Since the works and localities of the Giusti-delons to tho- 
se centres, from which Italian forms must have spread, some 
data. concerning then may be collected in the. followings. 

Antonio di Giusti; 1479-1519. Pirst mentioned in 1508 and 
1509 as working in.Gaillon. Great alabaster fisures of apos- 
tles in the chapel; refief of the Battke of Genoa; a sreat s 
sreyhound; a great stag’s head; portraits of Monseisneur (the 
Gardinal) and of a child, -- both as nediallions. 

1510; a doe in wax for Lovis XII in Blois; was the owner of 
vines in Orchaise in the district of Blois. 

1508, 1514, 1516; mention of his house in Garrara, and-des- 
ignated as sculptor of his majesty, king of France; Aus. 20; 
delivery of marble blocks according to dimensions given by hin. 

Giovanni di Giusti (Jehan de Juste), oorn £485; the most i 
important artist in the family. 

1507; completed nis Toad for Thomas Janes in Dol (Brittany). 

1518; Tomb of Jean.de Rieux, marshal of Brittany, formerly 
in Nantes. 

1517-1531; .Tombp of Louis ¥TI and Anne of Brittany. 

1521. Purchases a house with his wife Agnes. 

1521. Rents bis farm L. Bodiniere in the district of Tours. 

1521. He and his nephew Juste de Antoine Juste separate t 
their business. 
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1522; designated in Tours as sculptor to the kins. 

1548; asain mentioned. 

Juste de Antoine Juste; 1505-1558 ¢?). 

1521, duly 1; separates from his uncle Giovanni, in whose 
service he remained. 

1522; he and his mother Isabeau de Pace buy a house in Pours. 

1529; designated as sculotur in marble, dwellings in Tours. 

1530; .as sculptor in marble, a statue of Hercules and one 
of feda for the king. 

1530-1531; settled near Fontainebleau,still in the service 
of the king. 

1585-1536; worked on the stucco decorations of the great s 
gallery in FHontainebdlean. 

1588, Dec. 31, for four years past sculptor in marble to t 
the kins. 

1548; his wife still lived in Tours. 

On the two similar tomos in Oiron, one of which is dated in 
1539, the pilasters exhibit capitals like the Doric with a l 
long and flated necking. The capital proper consists of an 
ess-andadart moulding without an abacus, in place of the lat- 
ter being a proad fillet avove a smaller one beneath the ovo- 
lo. Such a plain treatment is unusual, but indeed occurs on 
the Palace, that Giulino da Sangallo built for Giuliano della 
Rovere (Julius II) in Savona. Now Giusto da Antonio di MYich- 
ele, the father of the three Giusti, who went to France, ind- 
eed furnished in 1486 for the Ghurch Madonna delle @arceri in 
Prato a series of fluted pilasters with 16 bases, and Ginlia- 
no da Sangallo was architect of this churca, -- might any re- 
lations between Giuliano and the Giusti sons have originated 
thereby? 

Other Italians working in France will also be mentioned la- 
ter in the course of this volume. 

| 5D. Various Gentres of Italo-#rench Cooperation. 

78. Stonecutters in France. 

After a view of the activity and of the participation of t 
the Italian masters has been siven by some precedins examples, 
some words must be said on the work of a more modest class of 
Italians, stonecutters or carvers of aradesques (scarpellini). 
The aopelation of “chiselers” employed for them byyRivoalen 
is fairly applicable. The number of these, who remained in 
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France during the period from 1495 to 1540, especially in the 
first half of that time, is orobably much greater, than one 
is at first disposed to accent. One would likewise scarcely 
err in assuming, that to the labors of one or two such stone- 
cutters for a few weeks or months is to de attributed the ex- 
istence and sporadic occurrence of a number of Italian ornamn- 
ents on otherwise late Gothic monuments. Rivoalen must here 
be entirsly right in sayingn--!?? “For this enriching of the 
expiring Gothic were at the same time employed the French st- 
onecutters and the Italian carvers. For in France Italian a 
artists or workmen graduallv became Less necessary for the r 
revival of an art, whose early masters, Lescot, Bullant and 
De 1’Orme had gone to seek the sources and principles on the 
spot: the French stoneoutters have gradually mastered the sl- 
eight of hand, the delicacy in chiseling, and the appreciati- 
on of graduated shading, which were peculiar to the Italians? 
79. Tomb of duke Francis II at Nantes. 

‘Every architectural work, on which even two or three Itali- 
an stonecutters were employed, became a more or less intensi- 
ve centre for the sgradual dissemination of the new mode of 
decoration, according to the existing circumstances and the 
talents of these carvers, mostly from upper Italy. The buil- 
dings at Amboise, the Ghateaus at Gaillon, Chambord and Blois, 
the Priory at Solesmes, and the Chateau at Bonnivet, belons 
to the most important centres of this’kind. .Courajod has re- 
ached the same views in this respect. 

Note a77. Origines. de Va Renaissance en France. ¢ AL. Paris. 
Aeee. 

Note 178. .In Planat, BP. Bucyctopedrte de VLrhrohitecture ert 
de Lo Gonstrustion. Vol. G6. 0. SES. 

What is said above likewise applies, where the ornamentati- 
on is limited to arabesques in panels of pilasters and on wa- 
lls, to capitals, and to a few medallions and mouldings. Th- 
is sufficéssto oring thence into use in a French imitation or 
interpretation the new mode of decoration on a neighboring b 
pbuilding, on sunken surfaces, on mouldings, and on similar a 
architectural parts of an otherwise Gothic. structure. 

It will suffice to mention a single such centre. This is 
the Tomo of Prancis II, the last duke of Brittany, at Nantes. 
On this may be Likewise seen the Italo-French influence, occ- 
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occurring from 1502 to 1506. The drawing of the entire comp- 
osition is due to Jehan Perreal. Michel Coulombe with two 
journeyman sculptors worked on the statues for five years at 
20 thalers $15) monthly, the latter at 8 thalers ($6) each 
monthly, also with two Italian stonecutters, who received the 
Same wages. The execution was again frequently superintended 
by Perreal, and he also suoervised the setting in place. The 
Italian treatment, prodably due to Jeronimo da Biesole, must 
be an entirely independent undertakins of the latter. 

Norte 179. Sharvet, Jehan Berrea etc. Pe V7, abso the Lert- 
ter of Berresl alrecdy published by Fitton. 

30. Extension of the School of the Loire. 

In the preceding can be given no thorough description of t 
the manner in which by such centres was extended the school 
‘of ‘the Loire, which may be designated as. the first. “royal It- 
alo-French school”. Yet it should be desirable. to contribute 
some statements in regard to certain masters and works there- 
of, Bhat are suitable for a better understandings of the enti- 
re guestion. They likewise frequently permit recognition of 
homogeneity with the most distant works. 

a. The marble fountain.of the gardens at Blois, paid for 
in 1508, was executed in Pours, 180 prooaoly as de Oroy conjec- 
tures, by the Italian Jerome Pacherot, who erected. a similar 
fountain in 1507 at Gaillon. /34 

Kobe i480.. “Grey, od. Barperais. 

Note ~1Si. It was Gestroyed by the overthrow of the pavilion 
Guring o hurricane. Fragments of 1% are to ve found in the © 
ohateou there. (Groy. pe 145). 

b. A manifold connection of the works at Gaillon with tho- 
se on the Loire results from the following facts. 

Pierre Valence, master mason from Tours, was in 1503 freau- 
ently called.to. Gaillon to supervise the ouiiding of the cha- 
beau; he remained there also for longer periods, likewise wor- 
ked on the Palace of the Archbishop in Rouen, was also quest- 
ioned concerning the Cathedral there, and he erected in 1508 
the Venetian fountains at Gailion. 

c. The gardens at Gaillon, besun in 1506, had an entirely 
Italian character and were 4 creation of Pietro. da Mercolian- 
fe) 18¢ ; “Ehereby by this alone is already shown the similarity 
to those at Blois in the clearest manner, doth by documents 
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and by style. The fountain, which was made in 1507 by the I 
Ttalian Jerome Pacherot for Gaillon, has already been mention- 
ed under a. 

Note 182. See further on this wartter in the chapter on gar- 
GENS. 

d. Marshal de Gie, governor of Amooise under Louis XII, o 
called golin Byard to oversee and visit some works in his Ch- 
ateau.du Verger at Anjou, then in the Ghateau at Andoise, and 
later in Blois; ne is designated as master mason in the city 
of Blois. ; | 

Georges d’Amboise sent him three times detween 1504 and 1506 
to oversee and visit the works, which he had executed at Gail- 
lon and at Rowen. He is designated once as master mason of 
Gaillon; ~~ yet de Groy does not regard him as the chief mas- 
ter of the works at Blois and at Ambois; according to the lat- 
ter view, this concerned a temporary consultation. 

Note 183. See Deville. p. 126, 133, 166. 

e. When in.1516 the magnificent. Tomd of the Cardinal of An- 
boise was to be erected, Pierre Valence in Tours was first 4 
asked whether he would undertake this work. 

f. Although relating to artistic gardeaspsthe followings s 
statement is useful for understandins the manner in which art 
foras may have been transplanted from one puilding to another. 
Ghateau “La Bourdasiere”, built by Francis I in 1520 on the 
Cher opposite Azay 184 and belongins to the family of Babou, 
received mulberry trees from the royal gardens at.Blois and 
again supplied them in 1554 to Diana de Poitiers in Cnhenonce- 
aux. +99 

Note 184. See he Ghorteav G*gmoorise et ses Envirans. Guide 
GuilLana-Verger. Tours. pe Ade 

Kote ABS. GvOYsr Poe ABT. 

3. The extent of the activity of toe Giusti is well shown 
by the communication, that Antonio di Giusto (Antoine Juste) 
was owner of a vineyard called “CGloserie du Roy”, located in 
the district of Blois, and in the year 1519 sold. by his widow 
to Bernard Salviaty. 136 He made in 1510 for Blois. the waxen 
painted doe. 197 

Note 186... SGroOy.e. He 119. 

Hote 187. Groy. p-- 142. 
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he In case of arthitectural works. attributed to Fra Giocon- 
do, if actually influenced bv hin, then do they likewise come 
from the school of the Loire, as later the case for the Hotel- 
de-Ville at Paris. 

i. Pinally, the transfer to Paris by Louis XII of the. Ita- 
lian colony of artists called to Amboise by Charles VIII, and 
its finaliinstallation in Hotel de Nesie 188 is an important 
fact in the extension of the school of the Loire northwards. 

Note 188. Gourajod, L. Les Origines de Va Renaissance etc. 
pe AQ. Paris. 1828. 

6. Form of Italian and French Cooperation. 
81. Orisin of the Desisns. 

Phe attemot will be made in tae following, to give a descr- 
iption of the manner in which during the period before about 
(1530, the drawings and model's for executed puildings were pro- 
duced. Pirst may be recalled as proof, that some had the pr- 
oper aporeciation of the “twofold nature” of that period, the 
various designations employed, as for example, Franco-Gallia 
in Hotman, France-Italy, 159 or “those furious and mad beasts, 
phe Medici-Valois”, etc., even if these originated at a some- 
what later time.190 

Note 189. Memoires Be VIBetat de Fronce sous Shores 1X 
par He. Wolf. 1570. Vol. 1. 0. 36G. Neidaeloourg. 

Note 190. be Reveri\VerHotin Ges Francois et de leurs VYor\s- 
Ans. By Nicolas Bernord. 1574. Pe 113. Geneve. 

In order to obtain the workings drawings, tne procedure in 
many cases was similar to that 100 years earlier in the maso- 
ns’ lodge of Milan Gathedral. The German and the French arc- 
hitects there worked out their designs in order to have their 
ideas and motives at command. Then the engineers selected f 
from these so much as found beautiful, and transferred the a 
accepted ideas with reference to the existing conditions and 
the Italian taste, several foreigners cooperating therein. 
Fhe circumstances were reversed in France; the Italian desis- 
mas were transferred by reason of French arrangements and were 
‘harmonized with the native taste. It must not be forgotten 
here, that on Milan Cathedral not merely the northernsers were 
Gothic architects, but also the Milanese to a certain degree, 
and that therefore the transformation to the Italian taste t 
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106 | 
there would far more readilv occur, than in France, where the 
use of antique architecture did not prevail until the time of 
Bouis x11.1%1 : 

Xote 191. The author has descrioed taIs procedure in his 
Study, pe Posse, \a Present, L?Aventy Ge Lo Gathedvrale Ge Mi- 
Vane Gow. des B. Arts. 1890. 

To explain everything on such duildings, that either Pra G 
Giocondo or another Italian has not done in the general appe- 
arance, as well as in the development of the particular buil- 
ding in Italy itself, there are many possibilities. 

a. Hither Fra Giocondo himself devised this work in a man- 
ner composed of French and Ttalian elements, and indeed simp- 
ly for the reason, that tae then existing plane of developme- 
nt of the French taste did not admit anything else.(As shown 
in Arts. .55..and 56). 

dD. Or we stand in presence of .a Frencho transformation of 
an Italian design. 

ce. Or Pra Giocondo has in parts [talianiged a French desi- 
Sn submitted to him, so far as the conditions and French tas- 
te permitted, whereupon the design was executed by French mas- 
ters with the oooperation of Italian stonecutters. 

d. .It. must finally.not be excluded, that at first a cooper- 
ation of French and Italian artists occurred, and that during 
the various phases of this common labor, one or tae other of 
the tree first possibilities became true. 

In the transformed designs misht occur four different srou- 
ps of elements, such as;-- 

a. .Purely Gothic elements. 

db. Gothic elements transforned into the Italian style. 

G. Italian elements. transformed into the Gothic style. 

d. Italian motives and details, that were unchanged. 

In the preparation of the final designs, the native master 
concerned needed again for Sroups a, D and c, -- accordins to 
the existing conditions, to his capability, and to whether he 
knew Italy or not, -- the touch of an [Italian element, wheth- 
er in the person of an Italian architect, who had already ma- 
de 4 preliminary design, or had cooperated in the preparation 
of the first desisn, or whether in the person of a more subor- 
dinate draftsman, who devoted himself to the preparation of 
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the working drawings. For Sroup d, Italian stonecuiters were 
at first exclusively utilized. 
82. Stonecutters and stonecarvers working together. 

However surprising it may appear, the representation, which 
Rivoalen ive Sives of the cooperation of the Italian and Fre- 
noch stonemasons, iS in. many vooinis correct. The procedure in 
Gaillon can only have been vartly of this kind. “In the north 
as in the south”, he writes,“in the east as in the west, on 
the borders of the Loire as on the Place de Greve (place of 
Hotel-de-Ville in Paris), Italians stood on the scaffolds, 
elbow to eloow with Frenchmen, -- working on the boss assisn- 
ed to each one by the master. To-one being assigned the ref- 
inement of an entirely ideal and conventional arabesque with 
Shallow chiselins and infinitely delicate sSraduation, by a 
Wilanese or Florentine, -- to the other being assigned a deep 
and strong relief rising from a deeply sunken Sround with -mar- 
ked ornamentation, its elements taken from the native flora, 
Lluxuriantly welling beneath the Gallic bubblins spirit of the 
chisel of the stonecutter from Touraine or Normandy, Bursundy 
or Paris. The French stonecutter’s chisel, accustomed to the 
swelling luxuriance of the curled. Lettuce or-chicory is to be 
recognized after the beginning of the French Renaissance, in 
Gaillon as at Azay, in Auverdne as in Brittany”. Courajod al- 
ready earléer spoke of the cooperation of Italians and Prench- 
men, just like Rivoalen. 

Note 192. Planst. VYo\. &. p. SE%T. Art. Styles Francois. 

Aside from the tendency in taste, which required the reten- 
tion of many native elements, there were yet other reasons, 
that made indispensable the varticipation of French masters; 
such as a thorough knowledse of puildins materiais, diversity 
of the technical procedure, familiarity with many native cus- 
toms ete. Even ignorance of the French lansuage, which must 
oe assumed for most Italian masters, made the necessary medi- 
ation a true cooperation, whereody as misht well occur today, 
it might seem to the natives, that they and their fellow cit- 
izens played the chief part, the more so because in many cas-— 
es this actually happened. 

83. Summary. 
If one collects together the matters more fully illustrated 
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in the preceding, the following results are obtained for many 
cases. The design was a comoromise and the product of Itali- 
an-Frengh cooperation or an embodiment of the programme fixed 
upon by the owner, which was changed alternately bp Italians 
and Frenchmen until the determination of the design to be bu- 
ilt. fhe execution in each trade was entrusted to a native 
master in harwony or accordins to another process. In the 
preparation of the working drawings as well as in laying out 
the ornament and decorations, in addition to the French and 
accordins to circumstances, one or more Italians took part as 
draftsmen.or as stonecaryers. Tnaeir assistance and the orna- 
mentation were always the new element in the style. 

Sertainly at the Hotel-de-Ville at Paris, where an Italian 
was at hand, who nad alreadv been employed in the country for 
35> years, and who had become acquainted with the tastes and 
the needs of the French, it was possible that the design was 
due to. Domenico da Gortona alone, and that to him was Llikewi- 
se entrusted the highest suvervision of the execution. 

84. Tangible Examples. 

A tangible representation of the method employed on many a 
architectural works is afforded to us by the erection of the 
first stone bridge at Paris, the Bridse of Notre Dame, in wh- 
ich Fra Giocondo played the decisive part, in spite of frequ- 
ent attemots to lessen his. participation. 

The old wooden bridge fell down on Ott. 25, 1499.193 wor ¢ 
the rebuilding of a oridge, those versed in construction were 
called from all parts of France, amons them being also Fra G 
Giocondo and Domenico da Gortona. 

Note 193. See Historvre Generale ade Paris etc. Vol. 1. Pare 
VS. 1876-1885. Bonnardot, F. Registre des Delioerotions Gu 
Borreau ade Loa Ville de Poris, etc. 1. 1499-1528. 

On March 12, 1499 (1500 new style), tke painter Gautier de 
Ganpes was directed to. prevare a “fisure or portrait’of the 
newly projected bridge. This model was to unite in @ general 
Way the various preferences derived from the consultations of 
&@ series of shipmen, bridse-architects, and other technicians. 
Amons the latter was Fra Giocondo. , 

On July 6, 1500, occurred a consultation between Fra Giocon- 
do and the masters of toe work, concerning the heisht and fo- 
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form of the future bridge arches. Both the former and also 
Didier de Helin each Laid before the council of the city-ad 
design... It was decided to Jetermine the form of the arches 
only after the piers had been built above the water level.194 

Note 194. Jean BG EBsoulant, dean Joconde, ond Jean de Dogoc, 
OV of which ottended the consultation of duly i141, 1500, ore 
MOY at ALL the some person, as Souvel believed, the ane first 
MoMed wos oso.a wonk. 

In three sittings between Aus. 10 and 26, 1500, attended by 
Fra Giocondo, the masters of the work decided on the works r 
required for each bridse pier. 

On Nov. 25, 1502, the neisht of the bridge arches was fina- 
Lily fixed; Fra @iocondo and Jean d’Hsculant were present at 
the sittings. 

be Roux de Lincy 195 believes that from the registers of %@ 
the city and of the parliament must. oe drawn the conclusion, 
that Fra Giocondo determined the desisns for the Bridge of 
Notre Dame, rather than that he superintended its execution. 
Yet since to him and to Jean d’Hsculant was also entrusted on 
Nov. 25, 1502, the control of the cut stone work, this is in- 
deed a function, that includes an important part of the exec- 
‘ution of the work. 

Note 195. See Le Roux de Lincy. Recherches nistoriques sur 
Vo ohute de Va construction au pant Notre Dome a Paris. 1499- 
ASAO. Poavis. 1845-1846. (in Liorory of Boole des Ghories). 

This is likewise shown by the fact, that after Fra Giocondo 
had been called several times into the commission, to which 
was transferred the hisher supervision of the construction of 
the oridge, on July 20, 1504, was busied in leveling the ori- 
dge, voleener wita the chief master of the work, Jean. de Bel- 
in. It should not be forgotten here, that the special resgis- 
ters of the erection of this bridge have deen lost. The imp- 
ortance of this undertaking for that period invested it wita 
& certain solemnity, as Le Poux de Liney remarks, which only 
appears in the true Light, when one sees how during tae douil- 
ding of the Bridge Pont Neuf nearly 100 years Later, the pro- 
portions of Bridge Notre Dame were continually studied. 

Note 196. See Le Rovux de Lincy. p. 3B- 

Note 197. See the aurthor?s Les Du Gerceou. Seortrvon of Briage 
Pont Neut. 
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For decidins the matter, ‘the following is further of impor- 
tance. On Nov. 18, 1504, the Venetian ambassador. Francesco 
Morosinl writes.to his government from Paris. “Here is a monk, 
Fra Giocondo from Verona, in the service of this illustrious 
community of Paris. The city has paid him for erecting a pbri- 
dge, that he has puilt across the Seine, and which is a very 
oeautiful work. 7495 

Note 198. See Boschet, 7. Les Archives ade Venise. Histoire 
ae Vo Ghonceilerie secrete. OQ» 5O2. Boris. 12870. 

Tae true connection of Fra Gidcondo with the construction 
of the Paris Bridge of Notre Dame. must finally be deduced fr- 
om the fact, that the city of Paris had the following distich 
executed as an inscription voon an arch of its new and first 
stone bridge. 

Jucundus geminos posuit tibi, Sequana, pontes; 
Hunc tu jure potes dicere Pontificen. 199 

Note 199. Le Roux de Linen refers concerning this insoript- 
Vou, printed Annumercgobe times, to Les Antiquities ade Paris. 
Polio 150. Paris. 1564. _ 

Tois would certainly have been an inexplicable, even an in- 
conceivabie flattery of a foreign master, who had left France 
before the entire completion of the bfidse. In spite of this, 
he Roux de Lbincy writes;--“According to this, Giocondo cannot 
be regarded as the architect of Bridge Notre Dame. The unity 
of the intellectual conception, that such a designation pres- 
umes, did not exist in the thought of that time; but it is ¢ 
certain, that the part is great, which he took in the work. 
He would therefore be repaid by the fame connected with his 
name. The Parisians already desired in the 16 th century to 
perpetuate the enduring memory of his name dy that distich.” 

85. Final Results. 

‘Tas preceding explanations and descriptions must have led 
to the followings final conclusions. 

& By the cooperation of the Italian colony at Amboise wi- 
the native masters originated the first French Renaissance s. 
school, that of the Loire and at Gaillon. 

o. In this cooperation, the Italian part is far sreater, 
than this tendency has been assumed to be, since Emeric David, 
Deville, Palustre and other writers, and than the style of 
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these buildings permits to be assumed, when compared with con- 
temporary works in Italy. 

c. It is in nowise impossible, that Fra Giocondo actually 
had an important creative oart in the works in Paris aad in 
Gaillon attributed to him. 

d. .He has probably influenced in parts other architectural 
works, as for example, the Chateaus at Amboise and be Verger. 

e. As the first head of the school on the Loire, he may a 
have contributed to its extension to Paris and Gaillon, and 
he may perhaps have also taken part in the introduction of t 
the Renaissance by the instruction, that he gave on Vitruvius 
and on other architectural ouestions. (mouldings ?). 

f. After Pra Giocondo was suddenly recalled in 1505 by Ju- 
lius II to participate in the competition for $. Peter’s at 
Rome, Domenico da Cortona seems to have assumed a very impor- 
tant position, pernaps contemporaneously with the former, and 
of which relatively little has been known heretofore. His a 
activity on the Loire, especially his participation on that 
Sroup of buildings, to which delons the Chateaus at Blois, 0 
Ohanbord, Bury ete., waS possibly yet more important, than i 
his later part in the Hotel-de-Ville at Paris. 

These unusually influential parts as nere indicated, that 
we pelieve should be claimed for Fra Giocondo and Boccador, 
according to what has been said, may perhaps be deduced most 
Simply from the fact, almost unheard of in France, but finai- 
ly determined, that the officials of Paris honored by inscrip- 
tions the names of two architects, who were both Italians, a 
nanely that of Fra Giocondo by the cited distich on Bridge 
Notre Dame, and that of Domenico da Gortona or Boccador upon 
the Hotel-de-Ville. 

After I have found myseld caused to express in Art. 5 a vi- 
ew so decidedly opposed to Courajod concerning the place of 
the origin of the Renaissance, [ hold it to be my duty to ma- 
ke prominent, that this learned man has quoted the same facts 
and reached the same conclusions, concerning the participati- 
on of the Italians, in three publications, 290 that only becage 
accessible to me after the vrintins of the preceding explana- 
tions, to which [ had come independently of him. 

Note 200. These writings orer.-- Lo Port de Litrtalrian dons 
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AuelLques Wonupments ae sculpture de La premiere Renaissance F 
Prancoise. Poris. 182s. 
Pes Orisgines Ge La Renaissance en France ers. au XiVe et av 
¥Ve Srtecle eto. Paris. 1888. 
Lo Soulprture Francoise ovont Lo Renot\esance CLABSIGUE 216, 
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Ghapter 5. Periods and Phases of the Development 
of French Architecture from the Beginning of the Renaissance 
86. Subdivision into Styles. 

Lt sieet great importance to make possible a clear survey 
and.a correct understanding of the homogeneity of the: styles 
of French architecture from the beginnings of the Renaissance, 
as well as of the true architectural nature of its successive 
‘phases of development. Therefore we have chosen the formati- 
ve changes and the character of these phases, as well as the- 
ir relations to the sreater veriods of development of the ar- 
ehitectural style in question, as @ basis for its subdivision, 
instead of retaining the series of architectural styles naded 
after the different kings. For we believe, that tbe Latter 
Custom not infrequently makes more difficult the scientifical- 
ly. correct understanding of French architectura, Since about 
the year 1495. Yet since this custom is in a high degree fi- 
xed and likewise convenient, although the duration of the re- 
igns of the monarchs but seldom coincides with those of the 
style tendencies named after them, we have likewise added th- 
ese appellations, though only in tne second place. 

Already in Arts. 17 to 21, the stylistic connection of the 
different phases of the architecture in France beginnings witd 
the Renaissance was set forth. In Art. 24 and the correspond- 
ing sraphical illustration (Plate next page 28) it was shown, 
how these phases of the style until the present day form thr- 
ee great periods of develooment of approximately equal durat- 
ion, which in the following may be termed the first, second 
and third. In each of these three periods of development are 
again found three different ohases, that may be designated as 
the early, ripe, and late or free. There naturally exists 
petween each two successive ohases a time of transition, as 
well also as between the great divisions of the development, 
which we have called periods. There exists such an era of 
transition.©°1 We shall see that since the year 1500 in these 
transitional forms from one ohase to the next, French arcahit- 
ecture has thrice attained to its most charming forms in ref- 
erence to delicacy, maturity, and fresh life. These are:-- 

Xote 201. AbAnBUGA one always stands before o gradual tra- 
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TejLeorting wish Viollet-le-Duc the systew of seporate periods 
of the style with Gefinirte nowes, just os A. de Caunont intro- 
duced FornGothic. For just os certain as the groducac transf- 
ormation of o style Vs the Tact, that 1% assumes o series of . 
cLeorky ALVstingurishoole steps in Bevelopment, Lnot sone imes 
BLT fer wost expressioely {rom the PRECHRABE as we\\ as fron 
the succeeding phose. ai 

1. At the close of the early Renaissance and at the. begin- 
ning of the mature period (Francis I and Henry II). 

2. At the end of the style of Louis. XIV and at the oeginn- 
ins of tae style of Louis XV. 

Be During the transition from the latter to the style of 
ouis XV. | 

87. Two main Gurrents. 

The first phenomenon in the architecture of France after a 
about 1500, also one of the most interesting and heretofore 
too Little considered, as we believe, is the existence of two 
currents flowing beside ealh other, -- a phenomenon, that au- 
3st even form the oasis for the correct understanding of the 
followings statements. The first of these may be designated 
as the Italian-Antique or the new; the second is the contin- 
uation and heiress of the native Gothic.or Gallo-Germanic ar- 
Gaitectural style, and it tends toward a freer, more subject- 
ive Franco-Flemish comprehension. [It 1s sometimes believed, 
that the latter current entirely disappears; yet it appears 
on closer consideration, that it merely has assumed different 
foras according to the period, and that just this fact has 
frequently contributed to obscure the understanding of the a 
homogeneity of the style. | 

Poe relation of these two currents to each other,the differ- 
ent spheres in which they work at times, the influences they 
exert on each other, the manner in which they combine themsel- 
ves with tae influences coming from outside, the alternating 
predominance of one or the other, the almost total disappear- 
ance of one current at times, -- all these phemomena must be- 
long to the most important elements in the development of PFr- 
ench architecture: they contribute essentially to the correct 
understanding of the various phases of the style and of its 
-agbual character. It will therefore be our problem to deter- 
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determine in the different steps of development the percepti- 
ble points of view, fron which the continuity of the two liv- 
ing sources of French architecture after the beginnins of the 
Renaissance is to be recognized, even when one only runs fur- 
ther beneath the surface, and appears to be entirely lost. 
88. Italo-Antique Gurrent. 

Toe purely Ttalian-Antique tendency in this current is the 
first, ‘that produced on french soil really architectural aon- 
ments, even if on a. small seale and flowins Little before 
sede Tt began with the purely Italian works of the masters 
in the service of the house of Anjou, Francesco da Lovrana a 

and Pietro da Milano, and it continues in the Tombs of the 
Children of Charles VIII and Louis xIt, in the designs of the 
Sardens at Amboise, Blois and Gaillon, in some tomds.executed 
by the Giusti family, and in those of the Gastle chapel at 0 
Qiron. (One in 1539). Wita the Fomb of Breze at Rouen (1535- 
1544) by Goujon, the French enter upon the high Renaissance 
With the style of Henry II. bescot’s Gourt of the Louvre and 
Primaticcio’s Tomb Chapel of the Valois belong to the most s 
strongly expressed works with this tendency, which formas the 
prevailing current from.1540 till 4570. 

39. Gallo-Germanic or Pranco-Flemish Current. 

Only some years later and after.the succeding return of Ch- 
arles VIII fron Naples in 1495, did the other or great nation- 
al current begin to. particivate in the Renaissance, indeed sin 
the attractive form of the Prench-Italian compromise style, 
woich gave rise to the styles of Charles VIII, Louis XII and 
Francis [. In this continually diminished the multitude of 
the at first predominating Gothic details; on the contrary, 
the nmumoer of Italian-Antique elements constantly increased, 
until the Latter alone predominated. during the last 8 or 10 
years of the reign of Francis I, architecture was changed in- 
to the high Renaissance or into the style of Henry II, and it 
flowed with the L[talo-Antique tendency in a single stream. 

Yet the entire national stream was not spent in the style 
of Henry II, nor ia the [talo-Fre noch compromise style of the 
early Renaissance. A first, though smaller part of the nati- 
ve Franco-Flemish current continues rataoer in firm adaerence 
to many Gothic arrangements of church architecture. A second 
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portion of this current, devending upon the freer treatment 
of forus, united itself with the elements of Michelangelo’s 
caprices, which bots directlv as well as by the prosress of 
theacapricious and the: bizarre, that had been placed in the 
school of Raphael, were brousht to France with the decorati- 
ons of Rosso and of Primaticaio. Together with bhe religious 
wars, these shortened the nooler development of the hish Ren- 
aissance by a superfluity of caprice and of frequently unheal- 
thy imagination, which attained its climax in the chaos of t 
the time of Henry III and: feebly vanished in the confusion of 
the League. 

A third part of the Northern-National tendency, that manif- 
ested itself among » the Huguenots, is first expressed in the 
works of B. Palissy, and combined with the Plemish-Hollandish 
influences 208 and reactins - against the digressions of the s 
style in the time of Henry TI, it later produced the insipid 
and angular brick and stone architecture of Sully under Henry 
IV as well as the arrangement of prickwork, that is shown by 
one of. the two te ndencies of the style under Louis XIII. Th- 
is node of expression later mombined with the free and often 
fanciful caprice in the decorations by Pietro da @ortona, Ber- 
nini, Borromini and their successors, and it brought the free 
mode of decoration, that moved within severer! Limits. under L 
Louis XIV, out dominated the entire domain under Louis XV, i 
into harmonious development in the prilliant caprices of the 
Rococo. But vesides the ornamentation, the native spirit is 
reflected during the 17 th century in several monuments, such 
as F. Mansart’s Ghurch S. Marie at Paris and in the Triumph- 
al Gates of S. Martin.and of S. Denis there, as well as in a 
many types of mansions and houses. 

Note 202. For on .explanstion of this Flremish influence, s 
see wm the Following pages the introduction to the styles of 
Menry TV onda of Louis X1Li. 

Many appear to believe, that the Italian-Antique current w 
was suppressed and replaced by the tendency to brickwork und- 
er Henry I¥ and Louis XIII. On many buildings, even in the 
works of Huguenot masters, like the three younger Du Gerceaus 
and Saloman de Brosse, it continues further, as on tae Louvre, 
on Palace Luxemburg, in the Shateau at Goulommier, and on the 
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14:7 
facade of the Church S. Gervais at Paris; it forms at that t- 
time one of the two tendencies of the architectural style pr- 
edominating then, and it combined in an unbroken way under R 
Richelieu with the increased reaction to Italy, the succeedi- 
ing founding in 1466 of the Brench Acadeny of Architecture at 
Rome, and with the more important of the two tendencies of % 
the style here described as existing besideseach other, and 
which has continued until this day. 

In the time of the style of Louis XVI, the Northern-Nation- 
al tendency asserted itself in a return to nature. And since 
we have gone so far, it is no longer difficult to recognize 
the continuation of this. bendency in the increasins Ronantic- 
isa of our century, even in more than one way in the periods 
of the revolution and the first empire, in order to establish 
in such a form the connection with the revival of appreciati- 
on of Gothic and of the middle ages in a continuous and -unbro- 
‘ken manner. | 

90. arlier Italian yonuments in France before 1495. 

Before passing to the description of the development of the 
proper Franco-Italian Renaissance, the attention should be d 
directed to some monuments, though erected on French soil,in- 
deed, but which represent works in Italian Renaissance execu- 
ted in Florence by Italians. The possibility that these cou- 
ld even originate in France in fiowise refutes the principles 
stated in the preceding chapter; for even the most important 
of these works, the Chapel at Marseilles, can be counted with 

that group of ideal structures, ‘in which we have judged it a 
alone possible for the pure Italian mounwents to arise. More- 
over, these works may be said to all be connected with either 
the princes of the house of Anjou, whose Italian claims are 
well known, or two Italian masters, who were in the service 
of kins Rene and are of interest from even the point of view 
of the Italian Renaissance; these are Pietro da Milano and 
Prancesco Laurana, who is supposed to be a brother of the bu- 
ilder of the Palace at Urbino, Luciano da bauranai “°° the lat- 
ter with b. B. Alberti was the most important master in the 
second generation of architects in the Italian Renaissance. 
Since Francesco shows himself in his Chapel of Lazarus at 
Marseilles as belonging to the better Italian architects of 
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his period, it must be of interest to briefly state the points 
relating to his stay in France. 

Kote 203. Formerly written Luciano Ga Lovuransc, following 
the Latin nome of -his notive place. The outhor Learned from 
WicheLe Gass, thor this place in Dalmatia Vo calbed LOVTONG. 

Accardings to the medals signed . by Francesco faurana, ne was 
from 1461 to 1466 and from 1473 to 1490 in the service of ki- 
ng Renee and of the house of Anjou. Heiss believes that froma 
1468 to 1471 he worked on various things in Palermo. The no- 
taries write his nane baurana, boreano and Loreana. On Nov. 
11, 1477, he is mentioned as a witness in Marseilles, with h 
his father in lay Gentile tee Hilder from Naples. On May 7, 
1479, a notary gives for him as “talhator ymasgium” €sic) ar 
reeipt for 600 thalers ($450) for the work in. the Church of 
Gelestins at Avignon. On Sept. 3, 1482, Laurana, “artifex y 
ynasium”, gives a power of attorney to his gon in law, the 
painter Jean de la Barre at Avisnon. 

Receipts of May 4 and 27, 1483, are the last mentions, which 
we nave of this master. 

On the Chapel of Lazaras in the old Cathedral at Marseilles 
(La Major), a white marple structure, the composition, drawi- 
ng, and every chisel stroke are Italian work. Lb. Bartheleny 
has found out the master andthe history of this important ao 
monument. 

Note 204. See Borrthelenmy, L. Francois Laurane, Auteur au 
Monument de Sortut-Lozare aans brancrienne Farthnedrale Ge Mar- 
seil\e. Marserilhes. 1285.-- Ibustrations of this wnonunent 
are oso to be Found in Polustre’s Architecture Ze Vo Renori\e- 
SONSGSe Ne 145. PUPS. 1292. 

The chapter had already decided in 1475 on rebuildins the 
Sarine or altar of §& bazarus. -On Jan. 4, 1479, Thomas de 
Gomo is nentioded as sculptor of the stone work of S$. Gagarus. 
On the frieze of the shrine and on that of the Ghapel itself 
is given the date. 1481, doubtless that of the completion. A 
master named Thomas de Samoelvico worked. with him as sculptor. 
A document of May, Bs 1433, Shows that Loreans had the superv- 
ision of. the antics: “work, and that he was responsible for the 
workmen euployed under him; as payment for his work, he rece- 
ived 800 florins. 
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Two round arches, supported oy a column at the centre and 
by pilasters at the sides, open into two tunnel vaults; with 
the projecting bands rising frou these supports, they support 
an entablature,.above which again two nearly semicircular ped- 
iments terminate the composition. The general arrangement a 
and the details prove, that the master knew Florence indeed, 
but was not a Tuscan. They in some measure exhibit the noble 
treatment of forms, as one may see by Luciano da Lovrana on 
the Palace of Urbino and some Lombard artists (like Andrea B 
Bregna): they indicate a master, that had passed through ad 
development similar to that of Luciano, and lend some probab- 
ility to the assumption, that ‘Francesco Laurana was a brother 
of Buciano. 

Palustre believes himself to have called attention to the 
alleged earliest monument of the Renaissance in France, that 
certainly only opelonss to sculpture, and he désisgnates it as 
a work of Laurana. This is the Tomb of Charles d’Anjou, Con- 
nt of Maine (died 1472) in the Cathedral at Mans, which was 
built by his son Carl in 1475. It consists of an Italian sar- 
cophagus after antique models in the style of that shown ‘by 
the Tombs of the Cardinal of Portugal in S. Miniato al WYonte 
near Plorence or that of Pietro da Noceto in Gucca; on. this 
sarcophagus lies the deceased in his armor in dignified repose. 

Mintz. further ascribes to the artist Laurana the so-called 
Niche of king Renee in the small court of the Ghateau at Tar- 
ascon, a logsia recessed in the wall between two fluted pilas- 
ters supporting an entablature; attached to them are smaller 
half columns, which bore an oval, or more probably two round 
arches, either resting on a central column, ending on a susp- 
ended pendant, as in Fis. 24. The whole 205 is a purely Ital- 
ian work of Urbino-Lombard tendency. 

Note 208. According to phortogrophs kindly furnished to the 
author vy Ne. Nuts. 

Purther to be mentioned is the Tomb of the Seneschal Jean 
de Cossa in the lower Church of S. Marthe at farascon, erect- 
ed in 1476 at the cost of king Renee, whith pilasters with ar- 
abesques, a rich entaodlature, and fruit sarlands,on the wall 
dehind the statue reclining on the sarcoohagus, Likewise a w 
work of the same school. 
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Very interesting, even for Italy, is the architectural back- 
ground of the altar in the Church of Gelestins at Avigonn, w 
which was completed in 1481, and is now to be found in the ¢ 
Gourch S. Didier there; .it represents various domed structur- 
es of Italian design. 6 

Note 206. See the corresponding ilustration tn Gourajod, b. 
Lo Soulpture Froucaise avant Le Renaissance classtiaue etc. p. 
47. Baris. ABI. 

Finally, let the medal of duke Jean of Calabria, son of ki- 
ng Renee, be considered; Laurana has also represented on it 
a Corinthian circular temple with domical roof. *9” 

Note 207. Representatrvons thereof are found Wn Bertss, A. 
bes KNedail\iveurs deo Renaissance. Vol. 2. Prancesco Lourona, 
Pietro 46 Milano. Paris, ofter 1821,-- also dahnrouch der Kon. 
Preuss. Kunstsonmiungen, Jahv. 3, HeTt 3, 4h. 

94. Italian architecture and the headers of French Art; 
Jean Fouquet. 

Before passing to the descrintion of the architectural non- 
uments erected during the period of the Renaissance, the inf- 
luence should. be considered, which Italian architecture exer- 
ted upon the contemporary masters of Prench art, especially 
on three chiefs thereof; Jean. Fouquet, Jehan Perreal, and Mi- 
chel Colombe. 

Jean Fouguet, born in Tours about 1420, died about 1485, a 
and painted in Rome a since famous oortrait of Husgenius IV b 
oetween 1443 and 1447. Vasari calls him Giovanni Foccheta a 
and Foccora; Filarete names him Giacnetto.Francioso, and by 
Francesco Hlorio 208 is he mentioned as Johannes Fochetus. 

Note 208. In Arohives de VIArrt Froncarts. Yo. 4A. (1885). 
DOCUMENTS. HP. 162. 

Fouguet was the first Prenchman, who felt .a strons influen- 
ce from the Italian Renaissance in the domain of decoration. 

iven if Limited to the sphere of miniatures, ivory carvings, 
soldsmitns’ work and certain furniture, Sourajod 209 proves 
a very.sentle inflow of Italian elements since the 14 th cen- 
tury; mmder the reigns of Gharles VII, Louis XI, Gharles VIII 
and Louis XII, this influence increased. -- Jean, duke dé Ber- 
ri (died 1416), had in his service Italian miniature. painters, 
or those under their influence; 210 it is not improbable that 
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he further.had painters from Italy. 

Note 209. See the Essay wentroned in Note 206. p. 12. 

Note 2410. The correctness of this view ond of the actually 
existing .Ltovran wnfiuence, 1 BWIEHL Gather from exV\ertins .cxan-, 
ples. . | 

Ln the Wintoatures of monuscript 9129 An Fouds Froncerts. in Et 
Bpriorory Narvonabe at Paris, in that portion cartier than 1416, 
one finds olreody in Gothic orchitecture (folio 31) an oval 
arch andia rownd iovroh, Qn folio 4 Vs seen the inf\uence of 
TLOLVan paimting. Folio 26 recolys the Frorentine wode of 
Vepresenting the anterior of vaulter churches, as if one vie- 
wes A’ From o certoin distance outside of the church, dheifs- 
oaGe and one side of the church bering conceived os omitted. 

The manuscript of Josephus (Fonds Froucois, No. 247, Folio 
42) shows the representation of 0 tobernacte as on open. done 
On round arches and slender columns with ao Lontern, in the 
Torn of the Provrentine cathedral between Orcogns and Brunelt- 
2300s 

For Fouquet, the fact likewise noted by Libke is of in- 
portance, that his Renaissance forms were not derived from t 
toe excessively ornamental schools of upper Italy, from which 
the German masters drew their opinions (and Liibke might have 
added most. French masters of the Renaissance), but from the 
more severe Florentine school. 

Note 211. LBoke, W. Geschichte der Renorissonce in Frankre- 
AGHe 2 DA edLTVOR. DP. 44. Sturitgort. 1Bee. 

Three reasons lend to the work of Fouquet a special import- 
ance. Pirst, the architectural back-sSrounds of his famous m 
miniatures afford in the Italian elements therein. adopted the 
earliest examoles of the influence of Italian upon French art. 
Second, like no other article, they sive evidence of the var- 
ious ways.in which the French utilized studies made in Italy. 
hastly, one of these miniatures contains the first and sarli- 
est actual compositions of a Prenchman, executed in Renaissa-— 
nee forms. 

In those miniatures. in the Paris. copy of Josephus, which a 
are due to Fouguet, capitals in the style of Brunellesco may 
be seen on page 70. on page 89 is a chest with fluted pilast- 
ers and a segmental pediment, also with Gothic crockets; on 
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pase 213 in the midst of a Gothic duilding is a small column- 
ar structure with an entablature, whose bold cornice above t 
the. dentils suggests a model of Michelozzo; on page 230 is 4 
triunphal.arch with columns, whose Composite capitals are al- 
lied to those in the court of Palace Medici at Florence: on 
another pase are the twisted columns around the altar of the 
old Ghurch §. Peter at Rome, which we also see represented in 
later, according to Liibke, and riper “Hours” of master Btienne 
Chevalier. als 

Note 212. L®oke wenrtions among the Renaissance mortises in 
the Munich Boccocito, stroulor temples with dowes, antique. por- 
LoLs, Gorvnrthion pilasters, Rowan triunphol. arches, -vorders 
WiLhH Fluted gorintvarian or aomposite pilasters. They indeed 
ULP|ctLy grew. out .of the wanvssriprt, composed vy the writer 
on Now. 24, A458. 

This. beautiful and mature prayer dook has frequently been 
exanined by us in Ghantilly.*9 In its miniatures may be -seen 
anons other things in the representation of the adoration of 
the Madonna within a Gothic church portal,.a niche with a sh- 
ell, enclosed by a spirally fluted round, to all appearance 
‘taken from the interior of the Tabernacle of ponatello on the 
Church Or S. Michele at Florence. *+4 Further back is a wall, 
decorated by pilasters, entablatures and panels, as well as 
crowned. oy angels suoportins garlands and snields, evidently 
inspired by the similar representation in the sacristy of the 
cathedral at Florence; the capitals entirely exhibit the dra- 
Wing of Brunellesco. In the Removal from the Cross and the 
Burial in the Tomb, the appearance of a church with. four tow- 
ers and a dome-like roof is striking, its choir being treated 
as a domed structure; one is tempted to think of the tribune 
of the Annunziata at Plorence, begun in 1446, and of that of 
S. Francesco at Rimini, projected in 1445. 

Note 218. Of these winriotures, 40 were Long Wn the posses- 
evon of L. Brentano Lo Roche ot Brank{ort-o-N, were until ve- 
SCently the property of Duc GrAumale, and ore now Wn Ausevun GS 
Gonse at Shanty. -- Pubbished im chrowolirthograph by Deia- 
aunoy a Heures Ge Motive Bstrenne Ghevolier, par Jehan. Foug- 
wet. Poris. 1867. 

Note 2i4. Fouguet vos owrstrtea the spiral flutes on the col- 
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COLUMNS GAG. Tronsferred. their continusttan to the arches. 

The very rich and interestins architectural back-srounds of 
Fouquet in the prayer book just mentioned perait tne recosni- 
tion of a series of facts, that are quite instructive for the 
intellectual tendency of those French masters, who first came 
into contact with the Italian Renaissance, and for the Italhi- 
an studies and the reaction of these uoon their manner of conm- 
position. We find:-- 

1. Groups of buildings in which a purely Florentine ouild- 
ins occurs directly anons northern late Gothic structures. 

2 $j.A Gothic building, whereon an Jtalian Renaissance comp- 
osition is directly interpolated in the Gothic architecture, 
for example, the already mentioned niche of Bonatelle’s Taber- 
nacle as the central oart of the Gathedral portal. 

3. a ovack-sround exclusively in antique style, for example 
the miniature representing the marriage of Mary and Joseph. 
only a single building, designated as the Temple of Solomon, 
forms the back-sround; this is formed like the Roman triumph- 
al-areh of three openings with rich frieze, keystones, winged 
‘victories etc. But the twisted Composite columns appear str- 
ange, that support the main entaolature. Liloke asks the sis- 
nification of this form of column, which is first found here, 
later in Raphael*s work, and lastly in Bernini’s altar canopy 
in the Ghurch of S. Peter in Rome. The answer is easy. The- 
se are entirely imitations of those white marble columns, th- 
at surrounded the altar of the old Church S$. Peter. “19 Since 
according to tradition, these came from the Temple at Jerusa- 
lem, when Fouguet employs them here, he manifests an indepen- 
dent endeavor to compose an antique building with some archa- 
eological accuracy, here exclusively in the antique style. 

Note 245. Pougquert has drawn these o second time In the sao- 
We POSsitTLOn, for these columns ore Likewise vepresented on 4% 
Lhe Winiorture Vepresantingd the pluncering of the Temple at J 
SSCUSALEM. ! 

4. But two other miniatures are in certain respects the m 
most important of all, since they are supposed to contain the 
earliest actual “compositions” .of a Frenchman in the Renaiss- 
ance style. .In both cases is siven the interior of a hall, 
One in the outpouring of the Holy Spirit and the other in the 
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dinner of Simon; the Latter shows a tunnel vault with large 
coffers. 

The first hall. terminates in an apse and the walls are.sub- 
divided. by Corinthian pilasters; the other contains elevated 
rectansular windows, and in the apse are marble panels, at.t 
the entrance archway to the apse stand spirally twisted colu- 
uns instead of pilasters. Above the architrave begins the P 
French composition: a wooden vault, whose section has the fo- 
rn of a depressed ogee arch’ above each pilaster is a trans- 
verse arch, blue with golden arabesques; lengthwise on the 
transverse arches, boards of equal widths form the covering, 
and in the low half dome of the apse is a single large shell. 

D- From the fact toat some forms indicate the peculiariti- 
es of the style of Michelozzo, which we now observe on certa- 
in duildings, but which Fouguet cannot have seen, when he pa- 
inted the portaait of the Pope in 1443, since those structur- 
es were not then completed, it follows that Fougquet, like Du 
Serceau and others later, did not merely study the antique in 
Italy, but likewise also the most recently undertaken works 
of the [talian masters. 

6. The circumstance, that in spite of the small scale of 
the miniatures the character of certain forms by Michelozzo 
and Brunellesco may still be oodserved, shows finally how tho- 
rougaly the northeners, and witt them Fouguet, frequently st- 


udied the latest Italian art works. Yet it should not be for-. 


Sotten, tnaat the “Sours” of Bstienne Ghevalier was considera- 
Oly later than the portrait of the Pope and certainly was ma- 
de sfter 1458, and that-accordinsly Fouauet had much time for 
oecomins acquainted with the Tabernacle oy Michelozgzo, which 
was already substantially. completed in 1458, and other later 
works of this master. 

7. pikewise in one work of larger scale, in the gilded pa- 
neling on toe back-sSround of his portrait of Juvenal des Urs- 
ins in the jouvre, may be perceived in the scrollwork as well 
as on the capitals of the pilasters, which exhibit bears as 
symbols of the Ursins, a ourpose to compose freely in the It- 
alian style. .On the entabdlature may again oe seen the influ- 
ence of the rich treatment of these members, as frequently ¢« 
employed by Michelogzo a litthée after 1445. 

92. Jehan Perreal. 
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98. Jehan Perreal. | 

One of the most interestins figures of his time is Jehan P 
Rerreal, also galled Jean de Paris. “16 He was alternately en- 
gaged as painter, nodeler, architect, engineer, and also as 
ooet, at the courts of kings Charles VIII, Louis XII and Pra- 
ncis I, as well as at those of the duchess of Savoy, Margaret 
of Austria, whose painter and valet-de-chambre he was likewi- 
se. Berreal’s attitude toward Italian architecture is suffi- 
ciently evident from Art. 47. 

Note 216. See Sharver, Bo L. G Brosgvophnies BG Architectes,. 
Jehan Berrest etc. Lyons. 1875.-- The author hos collected 
An this vook the numerous notices of this artist vy others, 
and enriched then by new ones; in. Lt ore contoined valuable 
noes on the artistic nature of that poeriod.-- After 1472, 8 
severa\ Jeans de Paris are found im Paris, whose Wenrtity wi- 
AW Perreai Ve not sufficiently estoblished, this Vs first the 
case after 1483. Perreay aved Wn 1529 ot Latest, perhaps al- 
Ve0Gy WW 1528. 

Courajod calls Perreal the artist, who then had the sreate- 
‘st influence on art in France.°? Prom him came the desisn of 
the Tomb of duke Fraucis II at Nantes, executed by Coulombe 
and Jieronimo da Fiesole. Charvet holds it not impossible, 
that in the erection of the Church du Brou near Bours and of 
the Tomb therein by Van Boghen and Meyt, that still somethings 
of the designs of Perreal and of CGoulombe was utilized. +8 

Note 2’. See Gourajod,L. Lo Soulpture Renaissance etc. 

Per kSe BAVvs. LE91. 
Note 212. See Gharvert. yp. 10. 
98. Michel Coulombe. 

Michel Goulomoe or Coulom although primarily a sculpt- 
or, must still be mentioned in this place, since sculpture a 
and ornament are those elements, by which the Italian Renais- 
sance permeated French architecture, and since the influence 
of the new and on such an important master must shed some Li- 
Sht on the much. less perceptible way in which Italian arcait- 
ecture affected many French architects. 

Note 219. .Brirttony Vs generally Held to be the nortive cou- 
WULTY OF Golombe. A. Ge Ghompeoux gave veasons (Ghronique des 
Aves, 1295, Apri 20), that the mosrter must hove cone fron & 
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Courajod designates °*9 the foire valley as entirely penet- 
rated py Lltalian elements at that time, when Michel Golombe 
left the Flemish-Bursundian school sof Dijon,.and under Itali- 
an influence created the sculpture of the French, Renaissance. 
qe believes that at that time, when men degan to Let thensel- 
ves be swept away .by Italian taate, Solomb must have produced 
such a result just on account of the Italian side of. his tal- 
ent. It is not possivle to acknowledge Italian influences in 
that epoch with more enersy and fairness than does Courajod. °*4 

Note 220. See Korte 217 tn the work mentioned (p. 22), #You 
state thot there wos a Pranco-Ltolian school of the 15 th coen- 
tury, Conrtrory to the Sratuitous statements and in spite of 
the Knowing jests of o certain League of badly informed potr- 
VOUS. 

Note 2214. Goursajod Vs certarinly right, when he says elsen- 
here, thar even Pabustre has entirely suppressed the influen- 
Ge, that Nichel Govlomoe recertved by contact with she Atolvan 
Benartissance. (See His Soulpture Francaise etc. p. 8 Paris. 
AVc1). : 

Antnyme-Saint-Paul 222 has seen correctly, when he says:-- 
“Tn the atelier.of Michel Golombe, the new ideas were receiy—- 
ed with enthusiasm and the Italian artists were not pejected. 
There arose a true centre of the Renaissance, in which Anne 
of Brittany found a design and an executing artist.for the M 
Mausoleum of her father, duke Francis II, and her mother”. 

Note 222. Un Planar. Vor. €. BP. B3E3~ 

a. Transition Style from Gothic to Ranaissance. 
(Style of Gharles VIII and Louis XII) 
About 1495 to 1515. 
Q4. Survey. 

The phase of transition designated by the preceding title, 
which is to be regarded as the first transition period of the 
new French architecture, begins with the infiltration of the 
first Italian details into the late Gothic and lasts until %& 
the complete transformation.of Gothic details into the style 
of expression of the former, i.e., till the style of.Francis 
I or until the early peentenen oni 

Note 223. Ke have indeed Lond hesitated, whether we shoulda 
not also count she styles of Ghortes VILI ond of Louris X11 w 
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with earby Renaissance. But VW appears to us to better corr- 
2spond to the chorvrocrer of the phenomens, os well as to the 
principles of Levelopnens .of the architectural style, Wwe 
preyer. the Srouping employed shere. 

In view of the wealth of late Gothic forms and ornamental 
arrangements. on‘ the one hand, and of scarcely less abundant, 
chiefly Milanese (Bramante’s) motives, which were mixed toge- 
ther or combined. by simple juxtaposition, it is naturally im- 
possible to.describe here all experiments, much less all con- 
eeivable combinations. It must therefore suffice. to present 
here and give the essential and typical steps in the course 
of development, that we believe may be distinguished. 

i. Transitional Steps in Composition. 
95. Hirst Steps in the Transition. 

The occurrence of certain Renaissance elements, still. expr- 
essed in Gothic details, we tern. .the first steps in. transition. 
On the exterior of the beautiful, oavilion-like logsia str- 

ucture of the stairway in the Chateau. at Chateaudun, .the new 
style asserts itself almost exclusively in the general compos- 
ition oy the introduction of the oval. arch and of the lintel, 
yet merely accompanied by rich Gothic, not antique details. 
Only on the upper small side towers occur small Italian wind- 
ows and Renaissance balusters in the internal balustrade. 

fois tendency likewise appears in places and in certain. pa- 
rts of Hotel de Oluny at Paris and.on the Palace of Justice 
at Rouen, as well as on the Louis XII wing at the Chateau of 
Blois. 

96. Second Step in the Transition. 

In the second transition step appear sporadically the new 
elements, mostly upper Italian interpretations of antique fo- 
rns, in the shape of certain details, without any compelling 
cause or necessity, in the midst of a late. Gothic architect- 
ural style. : 

In the middle portion. of the facade of the Catnedral at Ro- 
uen, begun under Louis XII, which is retained in the richest 
and most wonderful late Gothic style, a Renaissance flavors 
shows itself in the arabesques of toe four.small twisted.col- 
umns of the base and in the undercut foliage of the cavetto, 
the latter only noticeable on closer inspection, as also occa- 
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occasionally in Gaillon. 

In the highest desree important for the knowledge of this 
interestins period were the buildings, which chiefly Charles 
VIII and Louis XII had erected in the Chateau on the triangu- 
lar shaped. terrace ostween the Loire and the Amasse. ‘Unfort- - 
unately, most of this chateau nas disappeared, as well as the 
gardens of Ghateau Gaillard at Amboise, where Passello da Mer- 
loliano developed his landscape art. However ‘interesting are 
the existins remains, yet they are Little suited to be menti- 
oned here as characteristic examples. Even the representati- 
ons in. Du Oerceau, a portion.of which is Siven in Fis. 22, do 
not suffice for this. (Compare Art. 69). , 3 

On most remains of Hotel @esha Tremouille at Paris, °° for 
example, the Renaissance is limited to some keystones in the 
cross vaults. One of these is ornamented by a sarland and.a 
shell, another by two birds besides a vase and two rosettes: 
there apparently were in the tracery, that in some places for- 
ms the decoration of the walls, some medallions placed inste- 
ad of rosettes. Yet the main doorway with its sreat cap com-— 
posed of two dolphins, with its mediallions and pilasters, a 
already Soes a step farther; it exhibits the .conposition.of 
&@ mobive in the compromise forms of the new spirit and alrea- 
dy belongs to the next step. 

Note 224. Now. in the Boole dee Beaux Avis tn Paris. 

97. Third Step in the Transition. 

The third.step in. the transition is characterized by the 
isolated .and direct occurrence of larser Italo-Antigue motiy- 
es in the midst of a late Gothic composition. .The new elene- 
nts like the antique.bvecame somewhat more numerous and. were 
sometimes combined in a motive or an architectural. member in 
the midst of Gothic forms. 

As examples of ‘this course. of development.can.be mentioned 
several facades of Ghateau Le Verger? the form of the plan of 
the latter further makes “known already a different influence 
‘affecting the seneral composition. 

On this Chateau begun in 1496 (Fis. 17 and Art. 69), Renai- 
ssance motives are joined to Gothic. and became more numerous, 
‘as the ouilding progressed. Phe front round arched sateway 
With pilasters and pediment, placed between two circular tow- 
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towers, exhibits entirely Italian design; likewise the second 
Sateway leading to the court, .and which has below a wide and 

&@ narrow passage, above it oeing an, equestrien figure in rel- 
ief, -- all. oeing enclosed by pilasters. Likewise Itahian a 

are the rich niches with pilasters and entablatures, that al- 
ternate with the windows .in.a regular arrangement. In the s 

second court, the wing .on the right side is already formed as 
a terrace. 

One of the most-expressive examples of frankly unmixed jux- 
taposition is. preserted by the famous sacred Tomb of the Pri- 
ory at Solesmes, which was completed in 4496, 299 . 

Note 225. See La Trewmblaye, R. P. Boleenes, Les soulntures 
Be Lregbise avvatiole. Solesmes. Pls. A - 8. 

fhe entire. architecture is the. late Gothic; only the. Lower 
half is divided on.each side by a pilaster, whose panel belo- 
ngs to the very best and purest Plorentine work.of this kind 
jan Franee. It exhibits in the middle of each one a candelab- 
ra-like more.solid.part, composed of vases with lighter arabd- 
esque work on both sides. Besides. these pilasters, the stat-— 
ues of the two soldiers.are. genuine Italian works, while most 
of tne other figures are works by northern masters, but who 
like Colombe, have dropped the excesses of Flemish. realism. by 
contact with Italians. The pilasters have neither bases nor 
‘capitals; .the three horigontal.bands of ornament, which sepa- 
rate the Lower half, must be a kind of Gothic interpretation 
of the entablature. 

98. Fourth Step in the Transition. 

In tne fourth step in the transition.apoears the endeavor 
for a regular. arrangement of the plan and the general .compos- 
‘ition. Por when conditions permitted, it was sought to sive 
to -the sground-plan.greater resularity, as well as to. the ele- 
vations on different parts of the-building. .The individual 
treatment of these parts was either a predominating or almost 
exclusively Gothic one, or a more or less marked. transformat- 
‘lon toward the Italian-Antique | ubgAdeasy with a mixture of pr- 
operly Etalian details. 

Toe wing of Louis XII on the Ghateau at Blois, which is us- 
ually. dated in 1498, 226 repeatedly exhibits.a style. tendency 
allied to the Chateau .at Gaillon, especially in the depressed 


wrHoc eda” nf 06) 1 6d Yo. edo1e i lati 


r 


) ot. Wiekg: paid bas. piunies eld 20 


at 


vet fobs ttt: yee sel lEad nt neds Reves'igzs qigacusa sion . 


Sp eS (82) .090 wowots ,cyorlautuhh ABOG «988 sroXx 
a oh hee wbetotsss glerites. sd of .atoatoda @ff4. Sevabvo geez 
i os (808f as phosenJo toy s803t ad, betasonoo jydertiag. ton. ot68 
Pe ardbabieceoea aed 892) .etaswonva bags! aft 109 sob b9a0/tuoa 

ss wy @ Rate. eiia ostidows eit of: sonet9349. ab seoloddueval 
aa | sbeaber ieee pésasI9 to ebuow odd of belisoret noginerte 
oi | Bordeesinow ysenibio ets .ehsoeot aset eaw on dent .eldicate 
- —depitedeo obsos0id 218 seit .bevorg et sf conte “ead eide 
re 08.038) ebolG Js -osevsne oc) ic ashsek sit 108 gouheuos ae: he 
ae" te aptanhal ei% io. eorrnnye eis coon comeniini aisdago s ef cond 
Pe: oD ee st Res eGloedo1g stow, oad. Sisads 

Pe MRE RO AAG Wh LeetOds J 204. 8p SOR. std nOLT |. PRR atOX 

m an ere aoa? eee sf eveteca gaisouvrttenoo edt gaoma. .I88 eron 
ry fo rwtson fo sadtieod odd bJod.-gmHéF QHO0F 0 107: Offa. etodotud 
| wh gtebed- Top stetitedue o a0 stole Jo ytuuos sdt af bdrow ott 
seaaged +o 008L Wf soodq eld? of batomorg oaefo sow ods bag 
BR sad eerek eroe 

- pbedzaxs-yldsdoug aStesm cide dotdwy,eomenitor edt ebieos 


i i He 


aot hy 
Pay 4) onadlooren eh eisnchiaa cows edd od spb ylies{o dead 


an a 
Ph o ee Shoe .esea) baitvollot edd yo becensoasate doy af 
Aetaty oo goiiisd.o¢ eiolS woud toew baeid ssiosoih: bOeL 


7 (OP ails 20% heviscer.sc hos .seeiq teddel uid ai sdgew edd 


z > ee -asenooxs Qatiievert eid Saifwloss ence 
sents. dhueba: ode feviooow ins solf{ia® ot eptws. daew ac eCEL 
ad ; Reece Gihbas esivid) Ni) exis haces edd) .eWoe & bas eeswel OL 
ta er Wess iegedo sig To nolistsiooah sdg at Itaqg xoos Sn ,808L 
wo Avosoenéat ferenss sdt 26 basis. fasher ¢ubis oonsy 
som mit. po1t) .aefeivicaqve sedeidv-naisitses 6 stiw hbedgeuatos 

=—eae ievevec betnenpet) fus Sstaved eyauis sei ---" itoge1 s 

ig * ““yusosem io oleis bispiedd nti feonelvsqxs .etst 
“satooners assaee tions. ot OANOst add, .a SoHo) - ERS stox 

Peas ies SAE of)! “OTS p -ef9RT L2T og - th. SOY 
_ <*yndaso9 sid fo soside2® oft ,TTS)etwod) Yovencisentlont eT 


ote. for efoik J8. ensstedo sds Qoewdedn soisesraoo:. odd 


&@ 


bs 


oy | eebieed bos. cbenottacs easededs owt ed Yo anitiind ead goon 


coy petro e ammed ereeee: wea ede biswes aagonnee: ton stew. - 


t- 
a y; cae 4* 
j he | Li 


@ os 
1 ae 


180 
oval arches of the portico in the court and in the ornaments 
of the columns and compound piers. The Gothic character is 
more strongly expressed than in Gaillon. | 

Kote 226. Dean aAutun says, thot on Dec. 25, 1502, the 
King Oradered.kis chateau to be.entively restored. The works 
were Wot .entirely conplerted iM 1503, yet olready in 1502. V3 
menrttoned gold for the Lead ornaments. (See de Groy.p.s36).. 

Nevertheless in reference to the architect of this wing, a 
attention is called to the words of Planat; ~~ “Still is it ad- 
missiole, that he was Jean Joconds, the ordinary architect of _ 
this king”. Since it is proved, that Pra Giocondo construct- 
ed an aqueduct for the garéen of the Chateau at Blois (Art. 70), 
then is a. certain influence upon the building of the chateau 
itself the more probable. **> 

Note 227. Planart, Vou. 2. Art. BVois. 

Note 22e@. Awongs the constructing wosters Vs Found. Simon G 
Guichart, who for o Long time hea the position of master of 
the works in the county of Blois as ao substitute for Godor, 
And WhO was Aso promoted to this place in 4500 or soon of ter- 
WOrAS. 

Beside the influence, which this master probably exerted.u 
upon the dDuildins of the two chateaus mentioned, and besides 
that clearly due to tae.two gardeners da Mercoliano (Art. 80), 
the connection between the chateaus at Blois and at Gaillon 
is yet strengthened oy the followins facts. 

1504, Nicholas Biard went from Blois to Gaillon to visit 
the works in the latter place, and he received for this 79 
Sous, includins his traveling expenses. 

1505, he went twice to Gaillon and reseived the first time 
18 livres and 5.sous, the second time 17 livres and 6 sous. 

1506, he took part in the decoration of the chapel at Gailton. 

pjance might regard Biard as the.general inspector, who was 
entrusted with .a.certain higher supervision. From hin comes 
a report; “--- has always haunted and frequented several mnas- 
ters, experienced in.the said trade of masonry”. 

Note 222. Lance, A. Dictionnaire des Brohitectes Francois. 
YOU. 4. Po WAw Paris. 4H73. 

The inclinations of Louis XII, the “father of his country”, 
were not directed toward the new style. This is evident from 
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the before mentioned wing of the Chateau at Blois, where he 
remained insipidly within the Gothic traditions. All the mare 
energetically did his minister, Gardinal Georges d?amboise, 
seize the standard. of progress and erect in his Chateau at G 
Gaillon the Largest and most beautiful monument of the new s 
style, which as Albert Lenoir stated to me, proverbiaily rea- 
ained the model of a magnificent residence. It is a little 
Gaillon was then said, as later; it is a little Versailles. 

Alpert .Genoir had already recosnized long since the nature 
of the art epoch under consideration far more correctly, than 
Seville did ten years later in his already often cited warks, 
with all bis documents, since as we have also found, -- hed. 
designates the Chateau at Gaillon as a buildins in the trans- 
ition style, as a strange alliance of two entirely different 
architectural styles. Thas.he means, that one must perhaps 
conclude :from this alliance, that two architects took part in 
the buildins of Gaillon; Jean Jocunde, who led in the Italian 
path, and an unknown French master, who was still imodued with 
the principles of the native school. The possible participa- 
tion of Fra Giocondo and the work of other Italians at Gaill- 
on has already been discussed in Art. 70; a word. may here be 
spoken concerning the French masters. Accordins to Deville, 
anons the French masters euployed on the oduildins the chief 
were:-- Pierre Pain, Pierre Belorme, Guillaume Senault, Pier- 
re Valence, and also master Arnault in the latter period. Y 
Yet what Lance states in his notices of these masters never 
permits the supposition of a chief architect, neither from 
the nature of their work nor by reason of taeir salaries. 
Those mentioned appear as masters, who undertook to construct 
certain parts of the chateau; one even sees that several of 
them were busied on the same portions of the buildins, as for 
example on the chapel, on the gallery etc.! One would think 
of a participation in the design by Senault and Pain. (Also 
see Art. 106). 

Note 230. See Note asi. 

The following words of A. de Montaisglon concernins toe Chat— 
eau at Gaillon should further be quoted:-- “Phe main structu- 
ral work and the architecture are entirely French. But. the 
Cardinal of Rouen nad frequently visited Italy, and this had 
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left. on him a sufficiently deep impression of astonishment, 
to -movechin to employ Italian artists for the decoration of 
his. wonderful residence, which was purer, rarer and more. com- 
plete, than .of the royal chateaus transformed in accordance 
with the prevailing taste. While .he employed Michel Colombe, 
and his architects were from Normandy and Touraine, he had h 
his chapel painted by Andrea Solario, the statue of Louis XII 
sculptured oy Lorenzo da Mugiano, and he uhilized for two ye- 
ars the. chisel of Antonio di Giust. (Antoine Juste). °31 

Note 231. See Wonrtarvgtlon, A. Be. & Ge. Mibaneri. p. 18. 

At the Ghateaun of Gaillon, the decoration internally and ex- 
ternally was the only part belondins tothe Renaissance and 
novel, excepting a nunber of compromise forms, the late Gota- 
ic had no interest in these. 

Gourajod appears still more energetaically for the Italian 
character, which permeates the decorations of Gaillon so fre- 
quently, even if in different ways. He says:¢¢ “No one can 
doubt the absolutely Italian.character of the decoration of 
the whole.of the Chateau of @aiblon -- excepting the exclusi- 
vely French style of the roofs, it is the Italian influence, 
that predominates almost. everywhere in the ornamentation. The 
‘almost exclusively Italian tendency of the decoration of the 
chateau strikes the eyes, so to speak, when one compares in 
the court of the Bcole des Beaux Arts this decoration with t 
the ornamentation of -the Hotel de Treomille, that on the con- 
trary remained entirely French. 2326 

Note 232. See Gourojod, L. LA Bart Ge VrArt Itelien dans. 
quelques Ponuments ae Soulpture de Lo premiere Renaissance F 
Broncatse. BExtraoct. from Goz. des B. Arts. L2G4. He. A, @~ 
Poris. 1285. | 

99. #ifth Step in the Transition. 

The fifth step in the transition is characterized by the 
fact, that the composition of an entire architectural struct- 
ure already adheres to the Franco-Italian compromise style. 

As such.a Franco-I[talian, or more correlgly Italo-French, 
compromise composition, not merely ornamentation, there may 
de designated on the Chateau.at Gaillon:-- 

1. The external arched. portico adjoining the chapel. 

2. The round arched portico, a part of which stands on the 
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left in the court of the Beole des Peaux Arts at Paris. 

3. ‘The arched entrance in the middle of the court. 

4. The facade represented in Pigs. 24, 25. 

5. The sate pavilion still standing in Gaillon, which was 
built about 20 years earlier than the porte doree in the roy- 
al Ghateau at Fontainebleau, but which exhibits a more strons- 
ly expressed, richer, and better understood Italian composit-— 
ion of forms, than that. 

6. The tower-like roof turret above the chapel. 

7. the andlhe tower in the court beside the latter. 

8. The external circular angle tower adjoining the wins of 
the chapel. | . 

Yet other portions of the building might be mentioned, ‘but 
those above will suffice. That the sardens belonging ‘to the 
chateau are a purely Italian work will be proved in the foll- 
owing. 

It is to be noted in reference to the before mentioned fac- 
ade (Big. 24)., that the portico:and the two beautiful galler- 
ies were in 1802 taken down stone by stone by Alexandre. beno- 
ir and reerected in the court of the Bcole des Zeaux Arts. 
According to Devible, these facades were located on the south 
Side of the court. 233 Accordingly the representation.by Sil- 
vestre, in which these are conceived as a projecting building 
on a terrace, can hardly be correct, and may oe merely. regar- 
ded as a portion of the side of a court. Neither at the loc- 
ality nor from the engravings by Du Cerceau is the author ab- 
le to accurately deduce the Location of this facade. 

Nove 233. Lt appears shart Deville gives o correct. restora- 
Von of this ~ocedse based on the engraving vy J. Sylvestre a 
one oniehe old of thea existing remains, while L. Gowurajod. (in 
ALexanare Lenoty, Ais Journal and Le Musee ges Honunents Fron 
COS. POYLS. ALTS-1279}, and B.ktntiz (in Guide de V>Roole No- 
‘SLonoke Ges Beaux Arts. Paris. 1889) reproduce an. erroneous 
representation by Lenoir, in which the choracterisrtre Wortive 
of the suspended orches. 1s replaced by o pier, the artic or 
vobustrade Vike upper ending ts Likewise omitted. 

The arcade of the logsia , now on the left in the court of 
the Hoole des Beaux Arts, from one of the other court facades 
at Gaillon is .a fusion of Italian-French forms; round arches 
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above tree-like columns, surrounded by a spirally arranged in 
network, with the ermine emblems of Brittany; the dotphin ca- 
pitals are from yilanese models, but are set diagonally with 
the front. 
100. Sixth Step in the Transition. 

In the sixth step of the transition are found works, which 
on the basis of the general composition arose in the Italian 
style. In this period it is much rarer to find on any arcai- 
tectural work an Italian general composition. ‘Especial inter- 
est is therefore due to the termination of the nobth tower on 
the gathedral at Tours, -- not merely a Gothic general struc- 
ture with more or less Renaissance details, but.a Renaissance 
creation in the form‘of an octagonal Italian domed structure 
with a lantern. The members and details, though indeed some- 
what rude, mosthy belong to. the Renaissance; yet some of the- 
ge, like the crockets, certain pinnacles and the cornice aro- 
und the lantern dome, are taken from Gothic. 

We have a work before us here, that is executed somewhat in 
the spirit of the studies of feonardo da Vinci for the design 
of a dome, which he prepared about 1488 for the Cathedral at 
Milan. This must de due to the nephews of Michel Colombe, B 
Bastien and Martin Prancois, and it was completed in 1507. 
Both this fact as well as the date are tne more remarkable, 
since the two artists mentioned assisted their uncle on the 
fomb of duke Francis II at Nantes; the latter was. finished in 
14507, and it is kaown that the entire arcaitecture was the 
work of two Italians. If then the uncle needed the assistan- 
ce of his nephews durins five years, then might the question 
pe raised, how the Latter were in a position to prepare a mu- 
ch mor complex composition? Only two solutions are possible; 
either the ocmposition is that of an Italian, or at least one 
of the nephews must have studied in Italy for a long time. 

Tn order to not lose sight of the general view of the move- 
ment under consideration, the already mentioned purely Itali- 
an works of this period are again recalled, as well as refer- 
ence wade to the purely Italian gardens at Amboise, Blois, G 
Gaillon. ete. 

2. Details. 
401. Principle of Formation of Details. 
for the development of details during the so-called styles 
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of Charles VIII and of Louis XII, the underlying idea is ind- 
eed, that the forms of separate members, the motives or the 
details of Gothic and.be replaced by those, which fulfil the 
same or yet in some measure similar functions. This exchange 
or substitution shows itself an various ways and in different 
courses; innumerable shades arise in the mixtures. We find:- 

4. Pure Gothic details beside pure Italian. 

2. Gothic details modified in the antique direction. 

3. Italian details changed to the Gothic tendency. 

A. According to circumstances, one finds one or the other 
of these mathods employed, sometimes ell at the same time. 

102. Details at Gaillon. 

‘Accordins to the latter tendency, and for the mutual penet- . 
ration of the Italian and the Prench spirit in art as well as 
for the contemporary existence of both styles beside each oth- 
er, the choir stalls at Gaillon, now to be found in the Chur- 
ch at §. Denis, are especially instructive. 

Pure late Gothic and also Prenca are the verticals of the 
upper backs. Half Gothic in conception are the side arms of 
the front row of seats, which terminate with dolphins from an 
Italian hand in Italian foliage, and in Gothic clustered pil- 
lars, apparently bearing small French figures on their. backs; 
the small figures on the standing seats (misericordias), that 
are found on the underside of the seats, when turned down, a 
are probably Italian with northern attitudes. The front sea- 
ts and the canopy of the backs exhibit the most delicate and 
purely Italian arabesque panels; in the lower half of the ba- 
aks are intarsias after the drawings of a Frenchman, who bus- 
ied himself in composing in Italian, somewhat like Jean Perr- 
eal. In the uoper half with French conditions somewhat less- 
ened, Milanese architectural forms as relief borders enclose 
scenes, that one may indeed describe as treated in the #ranco- 
Italian style of Colombe. 

On the Ghateavn at Gaillon, this use of both style tendenci- 
es is repeatedly shown by the contemporary accounts. Thus -f£ 
for example in 1509 the spaces, that were to bear the medall- 
ions of Paganino, were chiseled“in the antique and in the #?r- 
ench manner”, Under Napoleon I in the year 10, to Alexandre 
henoir were delivered 42 medallion heads of Roman emperors in 
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white marble, which came from the court of the Ghateau at Ga- 
illon, and which were entirely similar to those so frequently 
occurring in Renaissance. architecture; they were executed. by 
Guido Mazzone, and at least in part, were placed on the faca- 
de represented in Fig. 24. 

A portion of the vertical arabesques on these arcade ‘piers 
were doubtless executed by Italians; -gsomecof the panels are 
-of even greater dilicacy than the best of this kind in Flore- 
nee, Venice or Milan. Another portion was executed by nativ—- 
es after an upper» Italian drawing, whose character harmonizes 
with the manner of Fra Biocondo., 5 

The arabesaques and the scrollwork of the second. aiergi on 
the wall above the medallions and on the pilasters (Pigs. 24 
25) are much heavier, just’ as on the window pilasters. The 
execution shows how unskilful the French stonecutters were 
gtill, when they had to treat Italian ornament and foliage, 
while just beside these and-in the leafy stems wound with th- 
istles, roses and Gothic.leaves, they developed very sreat s 
‘skill, likewise on the main. doorway of the Cathedral at Rouen, 
that belongs to this school, and is a real wonder of mastery. 

For some pieces of ornamentation, it is difficult to deter- 
mine whether they were originated oy Frenchmen, who had prey- 
iously acquired a much larger knowledge of the new forms, or 
oy Italians, who had acquired in certain things something of 
the French manner of expression. Thus for example, in the 
scrollwork in the window parapets, whereon occur crouching s 
satyrs, a mermain and children, swans with human heads and t 
the legs of deer, centaurs, the three graces, and many other 
things. 

On the gateway to be found in the middle of the court of t 
the Boole des Beaux Arts, and which according to Deville led 
to the entrance to the second court:of the Chateau at Gaillon, 
there are on the facade toward Rue Bonaparte, that &lone is 
ola, *?° 48 ornaments on merely the middle portion, composed 
and carved by Italians: 4 pieces recall the Church S. Maria 
presso §. Satiro and one on the doorway of §. Maria delle Gr- 
azie at Milan. Two other ornaments especially exhibit the 
character of upper Italy, and five others the Venetian. The 
lower capitals are Italian, but on the contrary the upper 
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ones ‘are perhaps French interpretations of Italian models. 

In the Louvre is a number of fragments from the Chateau at 
Gaillon, rightly designated as of the Franco-Italian school, 
amons them beings some from Italian chisels, even if comings 
from masters of only the third rank. The Jtaldan enchusures 
around Colombe’s S. George are preferable. 

Nove 234. Repvesentedr tu Beur\be. Pl. VT 

‘Note 235. bLioke has shown (P1G. 28) werely the modern back- 
LWWs of This archway. . 

Where antique orders occur, one generally finds very flat 
pilasters in Bramante’s style, which do not appear ‘prominent. 
On the arcades, window openings and bases, the mouldings int- 
ersect. .The decoration of the window openings is freely cut 
on the jamas in relief on a sunken sround; the architraves a 
and ribs retain in their sections the angular forms of the 15 
th century’? -the windows exhibit mullions, rather labored tra- 
cery and stone:crosses. mor the capitals is generally prefer- 
red the Corinthian after Bramante’s type, as most nearly all- 
‘led to.the Gothic. The niches with canopies, the pinnacles, 
the perforated balustrades occur as frequently as ever. 

‘3. Principle of Composition. 
108. Ground Principles. 

The question may be raised, whether in this alliance of bo- 
th style tendencies, any one idea, a single rule, or anythins 
like a ground principle was followed in the mixture or juxta- 
position as a sSuide. It appears as if the cases sre more nu- 
merous in which this question must be answered negatively. 
The principle of the translation of Gothic forms of details, 
whose consistent execution at last produced the style of Fran- 
cis I, was nevertheless manifestly at an already early time 
the leading idea, that occasionally produced the forms of. the 
transition period. 

104. Principle of Horizgontality. 

In this transformation of forms carefully considered, wec 
clearly meet with at least two leading ideas. The first of 
these may be termed the principle of horizontality; there may 
possibly be many horizontal elements included within the yet 
Senerally Gothic composition and introduced under Gothic con- 
ditions. On few examples is this ground idea so plainly vis- 
iole, as on the pinnacled superstructure of the portal of the 
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ducal Chateau at Nancy, ostensibly a work of Mansuy-Gauvain, 
and which belongs to the style of Louis XII. 
105. Role of Gothic and of Italian Details. 

The second idea of the transformation in aguestion follows 
the ground principle of making the supporting parts Gothic a 
and the intermediate parts Italian, so that at least in many 
places, a tolerably clear arrangement is followed, which was 
abso observed by Anthyme-Saint-Paul or is still supposed. A 
According to. his opinion, “the architects retreat in the def- 
ence .of national traditions but slowly, step by step. Gothic 
procedures stipulate for the construction, the general arran- 
gement, the proportions, the ribbed vaults, the depressed .and 
‘pointed arches”/225 guoh observation should not alone be con- 
clusive; but such :a procedure is also based on the natural a 
and pretty intimate feeling for everything, which concerns t 
the stability of the building or symbolizes this in an esthe- 
tic way, to retain the well known Gothic forms. On the cont— 
rary, the intermediate surfaces, sometimes perhaps also the 
‘supported oarits, are decorated with Italian ornament and chi- 
efly with Italian arabesque:work. It almost appears as if +t 
the consistent development of the roles destined for both st- 
yle tendencies and a true combination of therr elements not 
‘infrequently was directly conceived by the architects. As e 
examples of .this may serve the clustered piers of the lower 
portico on the facade of the Chateau at Gaillon, illustrated 
in.Pis..24- 

Note 23@. See Planat. Vol. G6. Pp. 3626 

At the five ansles of the piers of the arcade, with the an- 
gle turned outwards, are small.Gothic columns, that are ansu- 
‘lar and somewhat lower than the impost. The three. in front 
terminate ‘wkin ogee gables, .and their pinnacles extend into 
the cornice. The archivolts with Gothic mouldings start from 
these piers. The Renaissance ornamentation extends over all 
surfaces between the ansle-columns in the form of vertical a 
arabesques of symmetrical design, rising from vases and with 
trophies, masks, vases etc. 

In a similar way may be seen.on the ghurch in.Montresor il- 
lustrated in Fis. 153, two.clustered piers.at both sides of 
the doorway, their suffaces between the rounds beins covered 
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by arabesques, In accordance with the same basal ‘principle 
is subdivided the #hecneweb! phernofotke winding stairway in 
the. Chateau at Chateaudun. 
‘Note 237. Ko exomple Vu France is known *%o me at this won- 
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Ont, where this sustew Ve employed on the internal detached 
piers of a church. put the slender and tall pillars Vn the 
Ghope\ Nor Ga Bevrejo Gos Jeronuiwos at Belew Iu Portugoel exhi- 
wAtS exactly the sowe principle of subdivision, os on the pi- 
ers or the Ghoteau at gav\ran. On these prers of the visnt 
side aisbe in the Church at Gisors, this has veen atrteunprted 
AW a certain desrec. 

This ground principle is again expressed at a larger scale 
on the facade of the qhapel at bes Roches-Tranchelin, now a 
ruin. 

The facade .is divided into three spaces by four entirely 
Gothic buttresses. Pne entire width of the wall in the two 
outer spaces is subdivided by flat Italian pilasters in two 
series, one above the other, and these are.connected together 
oy arches and medallions, being conceived as architecture fi- 
lling a space. | 

A somewhat similar arrangement of the roles. appears on the 
south tower of the Cathedral at Tours. In Fis. 2, the main 
piers are suddivided in a more thoroughly Gothic manner, than 
the intermediate piers. 

The.principle here considered also forms the basis of vari- 
ous other oduildings, which are already to be enumerated more 
or less with the style of Prancis I. 

Thus on the facade of the chapel of the Chateau at Usse, t 
the doorway and the window above it are enclosed by a slender 
arcade and are combined into a common motive. The external 
parts, even if already transfated into the spirit of the style 
of Francis I, have still. more retained the outlines of the 6 
Gothic pinnacle treatment, than the lower parts, especially 
the jambs of this arcade. 

The construction of the vaults .of the choir in the Ghurch 
at Tillieres (Pis. 68) permits the same idea to be observed. 

Somethins of the assignment iof roles appears to have led to 
the treatment of the main pier in the stairway of the Chateau 
at Blois (Pig. 82) more in the style of a buttress, and in t 
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the clustered piers of Church $. Esstache at Paris, to treat 
the rounds corresponding to the main arch ribs as columns in 
the Gothic spirit. extendins to the transverse arches, while 
to the Lighter-and less necessary diagonal arches correspond 
three antique-like orders, standing out above each other.Pigs. 
84, 134. 

4106. Altar Reredes at gaillon. 

In some cases, still different principles were followed in 
the assisnment of the roles of the two style tendencies. Th- 
us on the altar reredos of the chapel. of the Ghateau at Gail- 
lon, the Renaissance plays the part of enclosure. 

The :pilasters with entablature ‘covered by charming anabebes 
ues are manifestly Italian work, 238 they enclose Colombe’s 
Relief of S. Georss, and. according to Gourajod, they are prop- 
ably the work of Bertrand de Meynal, Jerome. ‘Pacherot and Jean 
@bersalle (or ghairselle); the Italian names of these. masters 
are unknown. 

Note 238. Long used cosa mantle in the Louvre opposite + 
the Garyotides of Goujan). 

It is. otherwise on the Tomb of duke Francis II at Nantes, 
that was executed in accordance with perreal’s drawing, and 
-all.of whose principla fisures were by Colombe, while everyt- 
hing architectural composing the tomod is ascribed to two Tta- 
lians. 

107. Duration of the Style of Louis XII. 

It has been frequently said with justice, if one considers 
the details of the members, that the middle ages end with the 
style of Louis XII. even in the succeedins. phase of developn- 
ent the seneral idea still remains Gothic. algnoerning the da 
duration of the latter, Anthyme-Saint-Paul says:-- “The 
soucalled style of Louis XII continues four or five years be- 
yond the death of the king, and the Caateau at Gaillon is the 
most complete and most characteristic example thereof”. In r 
redard to its extension, the same author asserts;--“In provin- 
ces like Beauvais, Valois, Vermandois, that around Amiens, a 
and so much the more in Artois, Flanders and the Pree County, 
the Last three provinces then beins foreign, -- the transiti- 
onal period of Lowis XII produced as good as no effect”. 

Note 239. In Planar. Vol. &. p.. B14. 

4. Masters and Monuments. 
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4. Masters and Monuments. 
108. Masters of the Transition Style. 

For a complete understanding of the transition period in q 
question, there may be added some notes on several of the mas- 
ters, whose names may be resarded as those of the well known 
architects of that: period. 

In this still essentially Gothic period, the notes on Mart- 
in Ghambiges are especially valuable. 

Nove 2490. See Berty. DB. hes Erands Arohitectes Brancats ¢ 
@OXGe De 138, 140. Parts. 1860. 

Martin Chambiges presents an. exanple of a case, where one 
may be certain that the appellation of “master mason” denotes 
an actual architect. It may be assumed ‘that he was also | ag 
Gothic master. We find him:-- 

1439, as a master mason Living at Paris, goes to Sens and 
bdDuilds the transverse aisle and the two portals of the Gathe- 
dral there. | 

1495, he returned to Paris. 

1497 and 1499, in Sens as “master of the undertakings and 1 
Leader of the transepts”, then directs further the buildins 
from Paris, probably more as “consulting architect”. 

1500, Apr. 8 and 26, at the deléberations on the rebuilding 
of Bridge Notre Dame at Paris. 

14506, he had charge of the buildings of the famous choir at 
Beauvais. 

1506, on the way to Sens to inspect his works, is then con- 
sulted in Troyes, and returns to Beauvais. 

1512, he is called from Beauvais by Jean de Soissons, the 
master of the Gathedral at Troyes, to a consultation at the 
latter city, received with honor and rewarded: after he has 
labored there for two weeks, he returns to Beauvais. From th- 
is circumstance, Berty holds that he was one of the most imp- 
ortant masters in his time. 

1532, he is still “master mason” of Beauvais. 

We now pass to the masters of the ouildins of the Chateau 
at Gaillon (Arts. 70, 98). 

1. Pierre Faia. 

1507, Dec. 4, contract for the building of the chapel and 

the main starease to it. 
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1508, erection of the kitchen, two half windows and .one dor- 
mer window of the main building, also of the portal forming 
the passage to the forecourt. According to Lance, 241 this is 
the portal now placed in the court of the Hoole des Beaux Ar- 
ts. The construction lasted from the end of 1508 until Sept. 
1509. of | 

Norte 2AL1. Lanece Volo 1e Be 2BB- 

Be Guillaume Senault, according to Deville, prepared the 
plans for the main buildings and superintended the construction. 

1502, he works on the tower of the great house. 
1508, Jan. 21, he brings the plans to Rouen. 
(4506, :he with other masters is consulted with reference to 
oen each of the towers of the cathedrals at Rouen and Bourges. 
1507, Bec. 14, together with Pierre FPaim and Jean Fouqgues,,. 
he makes the contract for the buildins of the kitchen. Por 
gupervision of the works, he receives daily 7 sous and 6 d. 
Since he further received in 1508 37 sous 3d for a journey, 
for a stay of 8 days in Rouen (with his horse), and for a vi- 
sit to a stone quarry, this is a remuneration, that can hard- 
ly be thought to bevmade to a higher architect. 

‘Move 242. ‘Lance. Vo. 2. Y. 268. 

3. Pierre Delorme had charge of the erection of the mar- 
ple piers and of the balustrades in the great gallery and in 
the court of the garden. 1506-1508, ne executed.one of the 
four sides of the niddle court, which was therefore lons cal- 
led “House Pierre Delorme”. He improved the old main residen- 
ee of Gardinal d’Estouteville, and he built the rectangular 
pavilion “New Portal” leading to tae great court. He further 
executed the sloping banks of tne ditches and the house for 
ball-playing, worked.on the balustrade(?), on the basin of % 
the aviary, and on the windows of the garden. pavilion.*?3 

Note 243. Lance. Fol. 41... 211. 

A. On April 20, 1509, Martin Arrault and Neauldet nesot- 
iated for the cutting and polishing of 60 toises. (fathoms) of 
the pavement in the great count of the chateau. 

5. ‘Jean. Gaudras worked in 1507 on the building of thes 
great gallery, on the doors of the pavilion, and on the cadi- 
nets in the gardens. °** 

Note ZhAAe. Bance.e VYOV\. 1. Pe 302. 
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6. Jean Fouquet was further known in 1503 and.1508, and 
he was also sent to Rouen for the work of the Cardinal.**> 

Nove 245. Lance. Yo. 1. Pe 2T1.- 

7. Pierre de Valence from Tours was employed frequently 
in gaillon between 1503 and 1508, chiefly on aqueducts, and 
ae also worked as sculptor on the panels of the sreat garden 
gallery and of the chapel. 

Of other competent masters, ‘the following may also be nent- 
ioned. 

4. Bastien Francois worked in 1502-1507 with Guillaume 
Regnault, another nephew of Colombe, and with an uncle on the 
fomb of Francis II of Brittany at Nantes. With his brother, 
Martin Francogs, he must have built the domically shaped ter- 
mination of the north tower of the Zathedral at Tours, and h 
have completed it in 1507, “with a slightly rude appearance, 
although much in advance of the style”, as Palustre says. ‘L 
fhikewise to the two brothers must be due the so-called Bount- 
ain of Beaune .at Tours (1510-1511). Finally, to Bastien is 
ascribed the Cloister of S. Martin (1508-1519), whose eastern 
side still remains. According to Palustre, Bastien must ‘have 
been doth architect and sculptor. °*° . 

Note 246. Patustre, L. L2Avrchitecture de Lo Renaissance. 
De BAB, 2ZAY, 260, 292, Wh. Woris. 1892. 

Tf the two works last named are actually designs by Bastien 
Francois, he must then be regarded as one of the foremost Fr- 
ench architects, which resulted from the multitude of Italo- 
@rench cooperation, and it would be of interest to follow his 
artistic development in order to know, whether he merely lear- 
ned from the Italians on the Loire the degree of predominance 
of Italian forms to be seen, or whether ha had himself? dwelt 
for a considerable period in Italy. The unusual and peculiar 
character of the decoration on the archivolts, friezes, and 
arch spandrels of the cloister of S. Martin makes .it difficu- 
lt to decide from photographs, whether the most charactesist- 
ic and most interesting ornaments are really Italian or Pren- 
ch work. The antique and toleradly primitive medallion prof- 
iles between architrave and frieze are centainly French. (See 
Art. 98). va 

2. Jacques beroux (died 1516) laid in 1507 vefore the c 
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chapter of the Cathedral at Rouen a design for the facade be- 


tween the towers, worked out on paper; but on account of his 
‘great age, he soon withdrew. On his suggestion, his nephew 
Roulland Leroux was appointed his successor. On April 24, 
1510, the latter presented a new design, and detailed drawin- 
gs were required from hin. | 

3- In Rouén in 1514, Roger’. ‘Nollet is designater as “arc- 
hitector.” 

4. In Lorraine is nee be found jacquart de Vaucouleurs or 
Jacquot Wauthier. In 1508, he.is master workman of the works 
of the marquisate of Pont-a-Moussona and master of the works 
Of the duchy of Lorraine. In 1510, Jacquot is ennobled by 
duke Anton, ‘and in 1511, he is appointed “porter”(concierge) 
of the duaal Palace at Nancy on account of the “trouble he 
has always taken to know ‘the building and the work of our ho- 
use”. ‘In 1511 and 1512, the portal of the main buildins of 
the house on the sreat street“was completed” under him; he f 
further worked.on a windings stairway, and in 1519, “on the c 
completion of the galleries of madame, for the gardens of ny 
lord#, and on a fountain. 

5. According to Palustre, Mansuy-Gauvain, a famous arch- 
itect and sculptor, works in 1501-1512 on the ducal Palace at 
Nancy. 

6. %Huges Gavelier builds in 1516 the Library of the chap- 
ter, as master of works of the Gathbdral at Sens. 

7. Adout-1507, Jacques Corbel was architect on the Brid- 
ge Notre Dame at Paris. 

8. According to Palustre, Gharles Viart works on the Ho- 
tel de Ville at Orleans and at Beausency, Guillaume Besnard 
in 1507-1518, on Hotel Beaune-Semblancay at Tours; Chahureau 
and Andre Amy in 1508-1515, on the chapel of the Chateau at 
Thouars, and Jean de Beauce in 1511-1519 on the Sathedral at 
Ghartres. 

109. Monuments. 

‘Besides the architectural works already mentioned, which 
belong to the transition style, the followins may be mention- 
ed here:-- 

Fis. 24; dormer window on the Chateau at Gaillon. 

Pigs. 26; former facade of the court on Ghambre of Accounts 
at Paris. 
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Fis. 69; the so-called staircase of queen. Berthe at Chartres. 

Pig. 141; dowecot at Boos. 

His. 143; Palace of Archbishop at Sens, wing of Louis XII. 

Pig. 150; facade of the chapel at Tilloloy. 

fis. 291: interior of the former silded chamber in the Pal- 
ace of Justice at Paris. .Purther:-- 

Hotel d’Alluye at Blois. 

Maison des.Gendarmes or Manor of Nollent.at Caen. 

Portions of the Chateaus at Chemaze and at La Rochefoucalt. 
(On the exterior). 

Qlder parts. of Hotel Bourgtheroulde and of Palace de Justi- 
ce at Rouen. 

Vaults-of Chapel of Saint-esprit at Rue. 

Hacade of Ghapel of Chateau at Usse. 

‘bd. True Barly Renaissance. 
(Style Francis I). 
About 1515 to 1585 or 1540. 
110. General Gharacter of the-Period. 

‘Phe twenty years of apprenticeship of p#ranco-Italian worki- 
ng together, the first transition phase formed thereby is over. 
Now arises at the same time the true French early. Renaissance: 
the era of Francis begins. In architecture this epoch appea- 
Ps as alnost an era of unlimited hopes, .of odoundless dreams. 

At the first. glance, the architectural phenomena of just t 
this time might appear to contain something mysterious. One 
unwittingly asks himself, was the architectural activity of 
Francis I a kind of frivolous levity, or is there in it some- 
thing so foreisn, that it seems entirely inexplicable to the. 
ordinary mode of thinking? Only when one realizes the charac- 
teristic chief tendencies of the historical side of this epo- 
ch in France and its connection with Italian conditions, do 
many architectural works pass into a clear light, as for examn- 
ple the Chateau at Chambord. It will therefore not be super- 
fluous to briefly sketch here these historical surroundings. 

The French may justly term their sreat 16 th century the c 
century of Francis I. Men still heard then of worlds newly 
discovered beyond the sea; but everything in old Burope also 
seemed to grow youns asain. Culture and the arts celeorated 
the alliance of two intellectual worlds. the mediaeval with 
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the neo-antique, the Gallo-German with the Greco-Latin. On t 
the contrary in religion, there already began a strons and m 
aysterious separation between the German ‘and the Latin spher- 


es of feeling. 


bikewise for the architecture of France, and even of all & 
Burope, the age of Francis I presents a picture, such as few 
others afford. The architecture of France at that time is + 
the result of the most intimate alliance, which had already 
been formed oetween the two ripest and noblest styles of Ghr- 
istendom, the French Gothic and the Italian Renaissance. Ey- 
en if the Gothic was also theunatidnal style of all Germans, 
yet tnis style ripened earliest, in France. Tts purest forns 
always appeared there; therefore the alliance of the Gothic 
with the life-enjoying and new-born Italo-Antique style must 
there be seen to be most instructive. Prom this alliance not 
only came a great number of works; that are always anew surp- 
rising by their magnitude, imagination, refinement and varie- 
ty; but in the last ten years of his reign, Francis I lived 
through a second transformation in architecture, the high Re- 
naissance. fhe ripest period of French architecture put for- 
th its noblest flower before the death of the King and at his 
command; the court of the Louvre at Paris was begun by Pierre 


bescot and Jean Goujon! 


A new sun suddenly shone upon the stronsly aspirins. spirit, 
the imagination of the Gothic masters, always rising to lofty 
crests. In the fields of Italy, the antique had again arisen 
in the blooming freshness of youth, being in the arts the in- 
comparable symbol of the clear shining of simple and eternal 
trutas. Phe alliance of these two highest sources of art, of 
longing and of manifestations, like a union of youth and. wis- 
dom, ensnared all hearts; there came a period of unlimited, 
even of infinite hope. 

foe imagination of the Gothic masters was not then exhaust- 
ed, aS men so readily believe; it was the style itself, the 
Gothic, that in their hands refused, indeed could no longer 
Sive to them any new motives. The spirit of the masters was 
indeed as fresh and their ability as powerful, as in the age 
of the early Gothic. Therefore as Italy had supplied them w 
with new materials, they were filled with new fire. The Chat- 
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Chateaug at Chambord and Rabelais’ “Theleme”, the Church s. 
Bustache at Paris, the facades of the Churches ait fonnerre 
and of S. Michael at Dijon, even the entire style of Prancis 
I show this. Certainly such a prince as Francis I belonss 
With it likewise. 
11i. Francis I and his Love of Architecture. 

He was one of the rare monarchs, who patronized art, not 
merely to lend splendor to his throne, but also pecause he 
loved it with his entire heart. Not merely a new kins appear- 
ed to ascend the throne in Francis I, but one of youthful he- 
roic valor and warlike fame; the arts themselves appeared. and 
a time of unlimited visions. veryone of the great.masters 
passed. by Italy and France; ,eonardo da Vinci, Raphael, wich-_. 
elangelo, this kins desired to honor and to win for his court 
and country, when possible. Not in vain were the kings. of F 
Prance then also sometimes Italian princes. And what princes! 
Rulers over proud Milan, to whom Bramante lent. the sceptre of 
architecture, before he transferred it to Rome. Had Jubins 
and Bramante begun there recently a-new Gathedral of &. Peter, 
which should surpass everything previously built until then, 
‘King Francis would certainly have not remained unaffected by 
Such an act. 

The youthful Knight, who at the age of 21 years celebrated 
his. accession to the throne by the victory of Marignano, and 
soon afterwards cast a look at.the imperial crown, must inde- 
ed dream of the erection of the most beautiful palaces. As 
the entire world then seemed to renew itself, the same must 
have appeared to him with his chateaus. Marigneno save him 
the best stonecutters, who were trained in Milan by Bramante, 
together with a man, Leonardo da Vinci, in whom was combined 
everything, that art, science and abilities could permit to 
be dreamed of. Then arose a period, which we can scarcely r 
represent to ourselves. What might not a youns Kins like hin, 
hope from it! 

How could one otherwise understand, that a Single man, -- 
even though a king, -- had the spirit for love of hunting, to 
erect On swampy meadows and in the midst of sreat forests a 
veritable dream, an airy chateau, a Chambord! No chateau, but 
&@ colossal caprice is it, a fabulous Structure, .from whose 1 
lofty roof terraces the ladies of his court.could convenient- 
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conveniently overlook the return from the hunt! Absurd, oft- 
en actually ugly, yet full of magical charm; almost unpardon- 
able architecturally, had not each capital, each scroll, even 
each chimney cap, told of the visions of a new world, whose 
revival shone ‘before the eyes of all! 

In an age, when king Francis I created a vision of the imas- 
‘ination, such as the Chateau at Chambord: in which Henry VIII 
built in England his no less inconceivable Palace Nonesuch; “4 
in which Du Gerceau composed numerous ideal chateaus, some & 
groupedslikevislandspcethers built in pyramidal form, with t 
terraces above terraces; in which the king laid the foundati- 
‘on of anew high school in-the collese of Prance at Paris, -- 
who knows ‘indeed really, whether Rabelais may not half in ear- 
nest believed in the building of his “indivisible” Abbey of 
Theleme, where intellectual culture should find every sratif- 
ication, in the delusion that it could alone renovate the wo- 
rid! 

Note 247. An UiLustrartion of this, after an attenpt ot res 
toration by H. We. Brewer, Vs to be found in the Builder. Vor. 
ee. (1294). 

The Senerosity and enthusiasm of the Valois, the.services 
rendered to architecture by some of them, as we see in Charl- 
es ¥V and his brother Jean de Berry, further in the nephew of 
both, Louis d’Orleans, and in Gharles d’Orleans, son of Louis 
and father of Louis XII. the splendor and the love of art of 
the Valois, of the duke of Burgundy, -- all this, says Anthy- 
me-Saint-Paui, “*° the kins combined at the same time in hims- 
elf. An amateur in the true sense of the word and an Italian 
lord, Francis I understood how to busy at least ten sood arch- 
itects contemporaneously and uninterruptedly. He undertook 
the erection of five royal residences of the first.rank; the 
BLouvre, the Ghateaus at Fontainebleau, S. Germain, Villers-—Co- 
tterets and Chambord; he left the four works last named in a 
very advanced condition. He built in. Blois a masterpiece the 
principal wing of the chateau, that bears his name. Of chat- 
eaus of the second rank, he counted those at Madrid near Par- 
is, Challuan, Folempray, and La Muette in the forest of §. G 
Germain, -- a series of types, which can scarcely be conceived 
more diverse. 

Note 248. .In Prlranat. Vol. @. Pp. BTA. 
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Under Francis.I originated in Paris the hotel de Ville and 
Church §. Bustache. The latter is certainly not by date but 
by nature the earliest northern example of these typical mon- 
unental works, that without reference to their date of orisin 
form the stylistic transition from the Gothic Cathedral tot 
the Ghurch of S. Peter of Bramante; together with the Gathed- 
ral at Granada built in the 16 th century, it is the most be- 
autiful church of the Renaissance outside Italy. Kins Pranc- 
‘is was likewise the founder of the school of Fontainebleau, 
now in part justly decreed. Its influence was lons predomin- 
‘ant in all provinces of internal decoration for a lons period. | 
In it is to be seen no organic further development of the fi- 
rst Franco-I[talian school of the Loire, but a second Italian 
current, that poured itself into the art already become Fran- 
co-ltalian, stronsly influencing this anew. 

By such scarcely credible activity, Francis built the temp- 
le, or more properly the palace of royal Franco-I[talian art, 
on the Italian foundation set by Gharles VIII, and to this 
France today owes its peculiar position in the arts. 

112. .Germ of Decay. 

The fate of art. in the 16 ta century would remain unintell- 
igible, were it not taat two of these elements had not alrea- 
dy been considered here, that restricted its development and , 
suppressed its most beautiful blossoms. The school of Fonta- 
ineoleau.first shows us, that it was unfortunately concerned 
With a period, in which only too many.ignoble Serms were con- 
tained, that like poison should corrupt souls and with them 
art also; immorality and limitless yieldins to caprice. It 
was also unfortunately the era, in which on May 17, 1542, the 
Sreatest artist of France, Jean Goujon, on account of Luther- 
an sympathies, was compelled to travel in a penitent’s shirt 
with Seoffrey le Blanc to Place Maubert, to be present when 
the latter was burned, and closing his life 20 years later in 
Bologna, an exile from his country for his faith. Herein ap- 
peared. already the precursors of the soon succeedins frishtf- 
ul religious wars. fPhese and the ever increasing depravity 
of manners were only too soon to put an end here, as in Italy, 
to the golden period of art, to the immeasurable hopes for.o. 
other ages. 
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41. Principle of Treatment of Forms and its Tendencies. 
118. Ground Principles of this Phase of the Style. 

The tendency described in Arts. 92 and 94, to replace all 
Gothic details more and more by Italo-Antique ones after Mil- 
anese models, must lead to the moment, when all. parts of the 
buildings were clothed and translated in a consistent way :into 
the details of the new architectural style, yet still retain- 
ing the former ideas, mode of composition, and the general ar- 
rangement of its members. This logical assignment of the ro- 
les of the two sources forms a definite esthetic principle, 
as a result of which one may speak of a peculiar and fixed a 
architectural style. Although the ground principles of the 
mixture were not in themselves new, yet from the character of 
the combining sources originated works full of orisinality, 
which in their seneral appearance corresponded to no variety 
of the Italian Renaissance, although all separate elenents w 
were taken therefrom. We have to do with a period, which per- 
mitted every conceivable development ‘for motives of details, 
without allowing this any effective influence on the general 
composition. 

414. Bifferent Tendencies. 

Within or beside this principle was there space for the ri- 
chest play of imagination. Innumerable variations apparently 
arose; yet two definite tendencies may be recognized. 

1. Gontemporary detailing with forms from the different s 
steps of the development of the Renaissance. -- In the same 
way as during the precedins period, for example on the former 
building for the Bureau des Finances at Rouen (Fis. 2), there 
exist beside each other forms of two different epochs, one of 
purely Italian origin in a French translation, the other bei- 
ng purely Gothic, so to speak; there are likewise found in t 
the phase in question mixtures by placing forms beside each 
other, that are taken from different steps of the development 
of the FPranco-Italian Renaissance. 

Thus for example, the entrance gateway of the Chateau at N 
Nantouillet; +2 shows exclusively on the lower story seneral 
and detail forms, which belons to the northern Italian Renais- 
sance of between 1480 and 1510, while the upper part of the 
composition exhibits Gothic ideas in Milanese forms of details, 
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indeed of a character termed the style of Francis I. Likewi- 
se to a certain degree in the House facade of Du Cerceau, dr- 
awn in 1534 (Pigs. 289), are found columns and a doorway, whee 
se forms are more progressive, than are those of the window. 

Norte 242. Reproduction from Sauvageot. Voi. 3. 

According to the principle,othe Renaissance portions of the 
Churches at Magny (Pig. 151) and at S. Calais (Fis. 152) must 
be counted in the transition style, indeed with the type of 
the age of Louis XII; yet in date are they essentially later, 
and their new forms already belons in sreat part to the high 
Renaissance. In the choir of the Church at fillieres, built 
1543-1546 (Pigs. 86, 359), the ribbed construction is not -co- 
mbined with the usual details of the time of Prancis I, and 
it therefore does not have a-Milanese-Bramantesque character, 
but is combined with the bizarre decorative system of the car- 
touches at Fontafnebleau. 

2. Uniform Development. -- The portalyof the southern tran- 
sept of the Church $. Rustache at Paris (Fis. 29)*°°, by its 
tacsnitude comparable to a cathedral, affords one of the most 
expressive examples of the complete translation of an entire- 
ly Gothic composition into the Italian-Antique details of no- 
rth Italy. Even the tracery, which is frequently retained in 
Gothic design in early Renaissance buildings on account of t 
the difficulty in findins a satisfactory translation into the 
new forms (Biss. 151, 152), is here translated, and the cano- 
pies in the archivolts are reproduced as charmins shrines. 
fo satig8fy the late Gothic need of almost unlimited richness 
in details, -- as for example, may be seen on the middle por- 
tal of the Cathedral at Rouen, -- and to guard against the e 
endeavor for simplification, innate in the antique, in thee 
epoch of Francis I for mere love of richness, men came to a 
concentration of motives on the same place, as shown by Fis. 
29. Here rises not only the severe acute sable before a nic- 
he, that appears to ove fastened to a pilaster, but a rich sh- 
fine or«Llantern canopy intersects from this gable the Corinth- 
ian capital of the pilaster. 

Note 250. .Repreduced from Lenoir, A. Stortistique Honunent- 
abe Ge Paris. Boris. 1841-12875. (Goll. des Docum. ined. sur 
ViHist. de France. Paris. Pub. since 1836). 
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In the same sense are frequently found pilasters, from who- 
Se shafts project half candelabra columns, their capitals un- 
ite with the broader pilaster capitals as well as they may. 

A vefinins of details and an arrangement of the members to 
correspond to their functions is to be seen in the clustered 
pliers in the interior of the @hurch S. Hustache after 1530 
(Fig. 84) and in the arrangement of the capital of a pier at 
the intersection there. : 

As further clear examples of this tendency of the early Re- 
naissance, reference is made to the Church S. Bustache at Pa- 
vis, represented in Pigs. 29, 30, 180, 182, 184, to the faca- 
de designed for the same by Du Gerceau (Fig. 156), to the st- 
airways in the Chateaus of Blois and Chambord (Pigs. 81, 82), 
to the Church at Montresor (Fig. 153), and to the different 
forms of piers in ‘Figs. 176-179. 

2. Composition and Subdivision of the Blevation. 
115. Gomposition of Pacades. 

In the early French Renaissance may be observed in the tre- 
atment of the facades two tendencies opposed to each other. 
One strives to apply different systems of Italian facades to 
french conditions, and to translate them into French. The o 
other proceeds from the French systems of facades and is than- 
Slated into Italian forms of details, or it encloses Italian 
motives within Gothic borders. 

a Facade gompositions.on the Basis of Gothic Princi- 
ples. 

The eadeavor of the Gothic to emphasize vertical elements 
in all compositions, and-to create such, is expressed in var- 
‘ious tendencies. 

i. First in the formation of vertical unities by connect 
ing windows Lying over each other into a Single vertical band. 
The entire building can thus be suddivided into a number of 
continuous wertical membéred Supports, like a clustered pier 
or buttress, between which are inserted parts to fill the spa- 
ces. Thus for example, the famous winding stairway of the © 
Chateau at Chambord (Fis. 81), the staircase tower of the sa- 
me Chateau Ssiven in Pigs. 83, the stairway of Francis I:in the 
Chateau at Blois (Fig. 82), the court of the Chateau at Ss. G 
Germain-en-Laye (Figs. 85, 142), the two courts at Lyons (Pi- 
Ss. 86, 87), the tower at Bressuire (Pig. 312), and the dome- 
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like tower in the back-ground of Fis. 39. 

{fn other cases, by breaking the entablature around them, o 
orders standing above orders were developed into continuous 
vertical elements. To these belongs tae design by Du Gerceau 
for the facade of a House in Pig. 289, the House at Dijon in 
Big. 290, the gateway pavilions of the Chateau at Ecouen, in 
the Louvre and on the Chateau at Anet (Figs. 315-317), the 
court of the Chateau at Bussy-Rabutin (Fig. 333) ete. 

In still other cases are the buttresses of churches subdiv- 
ided into one or more orders of pilasters, half or entire col- 
umns, Standins above each other, as for example on the choir 
of the Chapel §. Saturtin at Fontainebleau (Fis. 220), on the 
Church at Magny (Pig. 151), on Du Gerceau’s facade for Church 
S. Bustache at Paris (Pig. 156), on Ghurch Madelaine at Mont- 
argis, ascribed to him, on Church S. Pierre at Tonnerre, etc. 

The clustered piers in the interiors of churches were now 
‘composed ‘of antique orders, very different combinations occur- 
ring; as for example, a pier in Church. Hustache at Paris, 
(Figs. 84, 180, 182, 184), the piers of the Churches at Gous- 
Sainville (Pig. 176), at Epiais (Pig. 177), at Bnnery (Fis. 
178), S. Clotilde at Andelys (Fig. 181) etc. A peculiar clus- 
tered pier is. to be seen outside the side portal of the Ghur- 
ch at Falaise (Fis. 179), and the clustered piers of Ghapel 
des Eveques at Toul (Figs. 185, 186) already almost pdelong to 
the hish Renaissance. 

&. ntire portions of the facade were further composed 
on the basis of Gothic ground principles, as on the Chateaus 
&t Pontaine-Henri, Chemaze, ba Rochefoucalt and Azay-le-Ride- 
au, as well as on many half timbered houses, as at Caen, bis- 
ieux, Rouen-etc., further on the ducal Palace at Nevers. (sou- 
th facade) and on Palace of Justice at Grenoble, lastly on t 
the Churches §. Bustache at Paris, S. Michel at Dijon, Notre 
Dame at Tonnerre, on the choir chapels of Church S. Pierre 
at Caen, on the tower over the intersections of Churches §. 
Jean at Caen and §. Pierre at Coutances, on the older fowers 
at Gisors and at Cergy. 

db. Pacade Compositions on the Basis of half Gothic and 
half Italian principles, -- whereto first of all belongs the 
old Chateau at S. Germain-en-Laye. As separate architectural 
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forms no longer occur here Gothic doors or windows translated 
into antique details, but men began to design these architect- 
ural parts in Italo-Antique style; reference is made for this 
tendency to the gabled window shown in Pig. 142 and the door- 
way in the court of the before mentioned Chateau. ) 

‘Another step in advance is made by the composition of the 
facade of the former Chateau Madrid near Paris (Pigs. 31, 221). 
n+ shedd iad, Jacucwayaiald asatobanend (Ai? designed after It- 
alian and not after Gothic models; yet their proportions are 
frequently uncertain, and the connection of the rich stories 
with the plain, :tower-like projections is still not harmonio- 
us. The studies of Du Cerceau in Fig. 222 seem to have been 
made under the impression of this defect, that was remedied 
in Lescat’s-court of the Louvre. 

Note 251i. Reproduced from OW engraving by 3. Mavotte. Par- 
Vs. 1607. (Galcogroaphie des Louvre). 

GC. Facade Compositions on the Basis of ‘Italian Systens. 

1. The facades were designed after Italian models, with 
pilasters or arcades, but in redumed proportions on account 
of the lesser height of the stories and with windows of the 
Same height a’ the orders. Here are to be classified; of the 
former (begun about 1515) Chateau at Bury, the three princip- 
al facades of the court (Fig. 237), the court side of the wi- 
ng of Francis I in the Chateau at Blois (1515-1519), the Hot- 
el-de-Ville at Beaugency (Fis. 291), the so-called House of 
Asnes Sorel .at Orleans (Fig. 335), the court of Palace Granv- 
elle at Besancon (is. 334), these not even French), the form- 
er House in Rue S. Paul at Paris, (His. 294), (to decide from 
illustrations) the later Hotel de Luynes at Paris (Fig. 299), 
Caateau Usson at Hchebrune (Fis. 91), the court of the Chate- 
au at ba Rochefoucault, and-in more mature forms, the court 
of Hotel d*Beowible at Caen. 

On the basis of the same forms Broceeds the architect of ¢ 
Chateau Le Rocher-Mezangers, though somewhat more freely: he 
introduces changes into the axial development in order to gr- 
ing the dormer windows into direct connection with the facade. 
(Pig.:.10%). ; 

2. The subdivision of the facade is not rarely based on 
arcade motives; still its development is a very different one. 
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Thus are found arcades with pilasters or half columns, as for 
example at the Chateau at Blois, on the loggias of the exter- 
nal side of the wing of Francis I, and on the two galleries 
on the tower over the intersection of the Church S. Pierre at 
aoutances (Fis. 258). An intermediate type appears on the t 
two galleries of the Chateau at Dampierre-sur-Boutonne, where 
may oe seen in each story short, ‘stumpy columns, on which re- 
‘st upon consoles at one-third their height, the arcade arches 
of the wall behind them, that extends bebweénttheccdbumns. (F- 
Fig. 90). Somewhat similar is the treatment of the arcades 
of the House des Gonsuls at Riom. Men have further placed p 
porticos with oval arches above columns, as for example in t 
the court of the Hotel d’Alluye at Blois, where two galleries 
are arranged above each other andthe columns are short and 
Stumpy. In the lossias of the former Chateau Madrid near Pa- 
Pis, the arches rest on impost caps; but were borne by piers 
standing on both sides of the half columns, these being conn- 
‘ected with the archivolts in an unsatisfactory way. Similar, 
dut still more unsatisfactory and more awkward is the locati- 
on of the pilasters on the external window piers of the sgall- 
sry of Henry II of the Chateau at Fontainebleau, espscially 
just at the intermediate points, where no load is to be supp- 
orted. & further step in development is shown by the coupled 
pilasters beneath the impost cap of the round arch at the ma— 
in entrance to the court in the Chateau at Vallery. 

Somewhat more tasteful is the combination of columns and p 
pilasters with arches on the so-called peristyle of the oval 
court in the Chateau at Fontainebleau. The same master was 
much happier in the subdivision of the choir piers in the Gh- 
apel of S. Saturnin there; a study of the beautifully. profil- 
éd graduations of Bramante on the sacristy of the Cathedral 
at Pavia was manifestly very helpful .to him. Well understood 
and probably under the influence of Boccador, exerted by the 
Hotel-de-Ville at Paris, are the half columns and arcades in 
the former court of the Chateau at Chantilly. 

116. Works on the Basis of Italian General foras. 

Compositions are to be found, whose general ideas are based 
on [talo-Antique models; we have already seen one such on the 
top of the tower of the Gathedral at Tours. Similar-are the 
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domical structures, that form the towers at Argentan (Fig.211) 
and those at Bressuire (Fis. 312). On Ghurch S. Patrice at 
Bayeux (Pig. 313), the entire tower is an Italo-Antique comp- 
osition, as well as the domical structure between the two tow- 
ers of the Cathedral at Angers. 
117. %&ndeavor for better Proportions. 

But there also appears the endeavor to introduce into Ital- 
ian motives beautiful Italian proportions likewise. Thus for 
example in Orleans, where the House in Rue du Tabours is bui- 
lt in nearly the forms of Palace Vendramin-Calersi at Venice, 
and the House in Rue neuve (Pigs. 295, now a Museum) exhibits 
very good fluted Corinthian half columns. ‘Approximately in 
the style of the court of the Gancellaria of Bramante, and 
indeed so in composition as in details, are designed in Orle- 
ans the lower lossias of the so-called House of Agnes Sorel 
(Fis. 335) and the two Llogdias of the so-called House of Pra- 
nois I (Pig. 292); certain forms on the latter recall tkose 
of Bramante’s Church S. Maria di Campanuova at Pavia. 

Bntirely Italian, both in composition as well as in. propor- 
tions, are first in the Chateau at Bury the arcades of the f 
front side of the court(Figs. 27), regallins the Milanese-Ven- 
etian style of about 1480-1500; further in the staircase at 
Agay-le-Rideau the double arcade in the third story; further 
in its chief parts the portion of Hotel of Btienne Duval at 
Caen shown in Fis. 296, and the court of the Chateau at Mesn- 
ieres etc. ) 

On the already mentioned House in Rue neuve at Orleans (Pis. 
295, now a Museum), there likewise appears the endeavor to t 
treat the half columns and the orders of columns of the faca- 
des in a manner corresponding to. noble antique proportions. 

118. Moment of most charming Bloom; Ideal Architecture. 

In the further course of the development of the style came 
& moment, in which in the compositions based on Gothic ideas 
expressed in Italian forms attained to the noblest harmony of 
proportions. We shall return to this in the phase of the tr- 
ansition to the high Renaissance. 

The last tendency of the architettural style in question, 
which will here be merely mentioned, misht be designated as 
ideal architecture. Reference will be made to this later, 


4 


red spt dg 
od ! ase a vad. + be —* y: {uo ed © Bite: ot Bue 
sengeleveb 886 Lad Yo note a0 so al veom eds ei 
ezonek aieda {ettod edt sin esecdedO Jeyor «6. 
| bas VA Ps ‘Vesebling aiedé bos 
ee | ettodieds oo asectasd .@ir 
pong ‘end 30 botaeq Bngmtado bos dnsottiabew diod ed# aaiayG : 
es Yo moses edt at eusedeno Leyou sds ,Sousestsaes ylise 190 i 
Pe ~dorE saivoee edd Io atlueex iaestogmi teow sad wield etiod eds 
7 7 8d3 ao adnemsooh io tecmuc Ldeme sa .emtd esd 20 eautoes: 
| 4 ¥ ytosoibsiiscoo edt eu of butatewed nthaiao asedt jo yrxoteian 
| are edd ,aeddel eid Rataisones FdEL Ot swoo sued Jedd .avneiv 
; e: 2 (doe deav oe 36 eonetseqce gatdetaotasoala bas syidoarsés. 18 
. aM $e oastedS ead oAil ,enols eiedd gathasde egedteq .geipitec 
 se0g: es di g0qu ddbid doom cz deseo o¢ Woh @ Si cdem ,brocwend 
=9@ Badd Yo nottoloa oft of ciadivda0d oF desel ge bee leleia 
- odyve Si gHoigvcbancs sdT .cisncg e*600° 26 Jnotxs edd of moldc fi 
_ epttitent beaini eusedado sesid Yo Latever uconted gatietxe NA 
| BeOveh bas: sw aterteo ¢ ol sedéegot meds ecivoeed ew 1i en | 
A i) eae: ood Sabme sastrogmi Jeom end of giom soedt¢sa sortasdte — 
otal vers) emu Lov elds Io auokivogeta sas nadt ,bredeeid ve ; 
erie jist aes A . cinaseg eaty q 
domed sat hc hi Pee bo -oefodmA.de ossisid OST ‘ 
Mi ile dei ebsesedd edd ec [ism es) \etola t6 ssotedd sa? 
me ‘hae oiseisis ai betenizice sasbit~+ef+qgesd. Bae Gascanmed Dy .v798 
Se “‘begolevel enoitifuos mor) .ceis eveeqesy olvei{yte es few es 
©} sStecert 63 Sotaeh sefoowA Js westad® ess Jo anthltud sas te 
a svi bee eH tO StoistedT .TIX eivod bee LIIV- esivedd lo bhokrsq noi 
e867 Si di J atonat® Yo boiss@ efd 30. Snrbastervebap tettec 
aa Sete Sntnazeon00 alaemsisie west &@ ewtk of sosia bins sei bav 
on ‘Lea’ ‘Borbecetq edd of eanoled asvs Ji MRvonsilese .wasIeNnd. reddel 
a Ae a -, ead gotdiw af yaw edd geod ,Sompeew ed cels bluoie JI «bern 
— eagiesh evieasdergaon Sid Jvo bextow ITIV eedaedy Jo ensilsdy 
ee fenvehos sdavorwm yeos dent bas yeetodma ta eboihliud edd co 
a beatades e86 mo} bexil nisiiso & .GoOpmod ni noktwoexs sis nc 
a teded ened 701 svideaimietoh eisw axedd servbeoo1g said bos 
me hin: Be mens 103 dshbom. @ es beviee bas, eheibliud | 
& usedsnd ets Yo epaibliud oad dotdw ds emis edt Roitarcon08 . 
ensaae eee teat: eid .besvosxe. oa piso arew setodmé ds 
SRE -beraeee7q eae 23a 


et 
ae 


Me 


ol 


—— 


a Piigt Ta ee Oe 


157 
and it will here be only stated, that the Chateau at Ghambord 
is the most speakins expression of this phase of development. 
3e Royal Chateaus @n the Loire, their Homogeneity, 
and their Builders. 
119. CGhateaus on the Loire. 

During the both magnificent and charming period of the pro- 
per sarly Renaissance, the royal chateaus in the region of t 
the Loire form the most important results of the secular arch- 
itecture of the time. The small numoer of documents on the 
history of their origin remaining to us, the contradictory v 
views, that here come to light concerning the latter, the bo- 
th attractive and also astonishins appearance of so vast a b 
building, perhaps standins there alone, like the Ghateau at 
Chambord, make it a duty to cast as much light upon it as pos- 
Sible, and at least to contribute to the solution of this pr- 
oblem to the extent of one’s powers. ‘The connection in style 
existing between several of these chateaus indeed justifies 
us, if we describe them together in a certain way, and devote 
attention rather more to the most ‘important amons them, that 
at Chambord, than the proportions of this volume would other- 
wise permit. 

120. Chateau at Amboise. 

The Chateau at Blois, as well as the Chateaus at Chambord, 
Bury, Ghenonceau and Azay-le-Rideau, originated in artistic 
as well as stylistic respects also, from conditions developed 
at the building of the Ghateau at Amboise during the transit-— 
ion period of Charles VIII and Louis XII. Therefore for the 
better understanding of the period of Francis I, it is reser- 
ved for this place to sive a few statements concerning the 
latter Chateau, although it even belongs to the preceding pe- 
riod. It should.also be assumed, that the way in which the 
Italians of gharles VIII worked out the comprehensive desisns 
on the buildings at Amboise, and that they wrought together 
on the execution in common, a certain fixed form was retained, 
and the procedures there were determinative for many later b 
buildings,and served as a model for them. 

Qoncerning the time at which the buildings of the Chateau 
at Amboise were designed and executed, the following stateme- 
nis are presented. 
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Under Louis XI, the transformation of the chateau had alre- 
ady been commenced. .Charles VIII was born there in 1470. W 
Works of unusual extent were executed by the Latter in 1488- 
1498. the chateau was in great part restored and enlarged as 
a terrace, especially toward the south. -In the year 1494, t 
the chapel and several important buildings were completed. 

Already in the years 1493-1496 are buildings mentioned, wh- 
ose internal arrangement was then completed. 

To the buildings undertaken after 1496 belons those lyins 
along the Loire, the portions now forming the chief parts of 
the chateau. :The memoirs of Philip de Gommynes, which are d 
dated from the last years of Charles VIII, mention the splen- 
did buildings, that the king had commenced shortly odefore his 
death, among them being the towers, in which one might ride 
up. It is further stated, that he there employed “the work- 
men excellins in various works, which he had brought with him 
from Naples”. According to the royal order issued in 1496 for 
providins funds “for the buildings, improyement and the fort- 
ification of the chateau, and-of the Place Amboise”, importa- 
nt works must pe referred to. | 

The oven of M. Luc Beejame, as he is called in the work men- 
tioned below, “>* which was to serve for artificial hatching 
of eggs, was built between the north tower and the Loire, and 
the undertakins“succeeded narvellously”. 

Note 252. .Groy, 5.0. Peo 192 

fhe death of Charles VIII (1489) did not interrupt the works. 
bouis XII confirmed in his office the Gommissary Raymond de 
Dezest, who was charged to have the edifices and buildings of 
the chateau. executed. On Dec. 17, 1500, F. de Pontbriant and 
Re de Plorec received the command “to lead and take charsge-of 
the erection of several splendid buildings”, which the kings 
desired to erect in his Ghateau of Amboise. 

Prom 1499, the quadrennial accounts show that the works "e- 
re in full course. 29? During the first three months of the y 
year 1501, work was carried.on upon the great tower towards 
Gate Hurtault (south tower), as well as on the garden. Prom 
Oct. to Dec. 1502, the stones were delivered for constructing 
the vaults of the great tower .of the chateau, as well as the 
corpel stones for the machicolations of the great tower; 253 
on Jan. 14, 1503 (new style), the keystone was paid for. 
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Note 253. roy, Jd. Ge. $- 12, 13, 15, 190. 

Immediately after his accession to the throne, Francis I l 
likewise introduced a new and zealous activity in building at 
Awboise. 

‘So far as it concerns the existins remains of the Chateau 
at Amboise, we limit ourselves to mentioning the two great c 
circular towers, which instead of a staircase contain an ine- 
‘lined ramp for riding, that in four spiral turns around a ne- 
wel internally round and externally polygonal, leads to the 
elevated platform of the chateau. In the interiors of the t 
towers are to be found pointed cross vaults; the light enters 
through lofty and narrow round arched windows, which are spa- 
ced resularly and follow the ascent in the interior, formins 
the sole external decoration of the tower, except the doorwa- 
ys.*>4 The simple grandeur of these two towers, whose scale 
contrasts with the small forms of the chateau, appears to ha- 
ve spruns frog a sinsle idea, tosether with the mishty terra- 
ced structure, that extends the platform, and which is like- 
wise animated on the western portion of the north side by ro- 
und arched windows, and to have already been under Italian i 
impressions and influence. Toe words of Gommynes Lead to th- 
is understanding, since he mentions them with the sreat works, 
that Gharles had begun shortly before his death, and on whica 
Italians were employed. *9°> 

Note 2A. Dhe Woharmonious Gouole serves of battilLenents of 
the northern tower 18 o wodern restoration. 

Note 255. According to Burneou (1814), the south tower wos 
HUALS Vn 1495, thus Guring the Ltalran conpargn, yet accorar- 
WE tO 3S. BO Sroy, the work was Larterrupted during the Larter. 

Goncerning the masters, who designed the buildings at Ambo- 
ise, we now know nothing at all. But it would be very singu- 
lar, if Fra Giocondo and Domenico da Cortona did not take a 
prominent part therein. 296 

Note 256. 3. Be Groy (p. 16, 17, 194) believes, that the 
waster waosen Gortien Fordevroz must nove been the sane, who u 
under Zours XLT hod chorge of the works in Awmvoorise, yet he re- 
ceived In 4499 ond 1504 only 4 sous and 2 4 GoVly, which see- 
"WS MUch too SswalL to consider Him as 0 Gesriening chief wnoster, 
when Compared with what was para on the Hortel-de-VYiltle ot Pa- 
ris and the Ghartecu ot SGhanvord. 
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Palustre has scarcely obeen able to show the documents, on 
the basis. of which he assumes that Giocondo, Domenico da Cor- 
tona, Alfonso Damasso and Bernardo da Brescia, according to 
all probability never came to Amboiss, and that Jerome Passe- 
rot, who actwally was there, never himself worked on the cha- 
teau.*°” ge Limits most acpriciously the assistance of the I 
Italians on the duilding of the @hateau at Amboise to the sgar- 
dener Dom Passello and perhaps also Guido Paganino. But sia- 
ple reflection requires us, by reason of what we know of the 
calling of the colony to Amboise and of the later activity 
of some of their masters, to assume with certainty, that as 
Comnmynes states, these Italians, who were called for this pur- 
pose from Naples to Amboise, must have actually taken a cert- 
ain part in the works there, about in the manner indicated in 
Art. 60. 

Xote 25%. See Palustre in Havard, H. Lo France Artistiaque 
2% YOWUMentoe. De ABV. Paris. Parts A2-Ad. 

It results from what is stated, that even after the advent 
of the Italian artist colony .a long period of architectural 
activity prevailed, in which the Italians participated, and 
that after 1500 Francois de Pontbriant was superintendent of 
the works, the same that in 1503 had tne same problem to sol- 
ve in Blois, as well as during the first two years of the wo- 
rks at Chambord, thus during the period in which the designs 
of these buildings of the Chateau were decided upon, altnough 
he was represented at Chambord by two other persons. 

121. Chateau at Blois. 

At the Ghateau of Blois, the wing odearins the name of Pran- 
cis I chiefly owes its origin to his queen Claude, Countess 
of Blois. According to J. de Croy, it may oe definitely sta- 
ted, that Jacaues Sourdeau sugerintended this building as mas- 
ter mason. This extends from the Hall des Htats to the tower 
of Chateau-Renault, was begun in 1515 and aopears to have be- 
en completed in 1519. There formerly stood in the same olace 
a building in three stories, that contained a sallery and was 
flanked externally by three round towers. The ancient wall. 
of more than 6.56 ft. thickness was .retained, and it now. for- 
ms the rear wall of the logdias; all the ancient foundations 
were also utilized asain. 
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Goncerning Jacques Sourdeau, master mason of the works and 
reparations of the Ghateau of Blois, there occur the followi- 
ns notices. 

He received from the. queen the site for building a house in 
Blois for himself and his heirs. Designated as master mason 
of the works of the Ghateau of Blois in £1518, he received 250 
livres for various works in masonry, carpentry, roofing, join- 
ery and locksmithing, as well as for various fabrics, to fit 
up 2 ovart of the chateau for the advent of the Dauphin. On 
Aus. 8, 1519, he was appointed master of the works of the co- 
unty of Blois in place of the resisgnins Simonnet Guischart.°°° 

Note 258. On the other Sourdeaus, see J. de Groy, p. 94 etd. 

According to J. de Croy, the external logsia structure on 
the north wing of the chateau at Blois only sradually assumed 
‘its present forn. t 

It was originally a sinple terrace to the second. story. A 
‘About 10 years later, but still in Claude’s time, the lower 
logsias were constructed; over these a wooden gallery was bu- 
ilt in 1559 or 1560, which in 1563 was constructed in stone 
at the command of Catherine. The erection of the uppermost 
open gallery was decided upon in 1570. 

The entire external facade is a kind of logsia structure, 
by means of which the architect desired to give to the irres- 
ular older parts a new and resular facade in the new fashion, 
in the same manner and for the same.purpose as Bramante’s wi- 
ng with Raphael’s logsias in the Vatican. That the then uni- 
que side of the court of S$. Damaso served as a model is mani- 
fest. There are to be found the same number of stories and 
the same treatment; two series of arcades crowned by an open 
columnar lossia; but the axes, instead of being in a simple 
Series as on another part of the Vatican by Bramante, the Gi- 
ardino della Pisgna, are arranged in the so-called rhythmic 
oays. 

The purpose of the mouldings in the Chateau at Blois is fre- 
quently tee same as on that at Bury, but never so refined in 
either drawins or ekecution. 

122. Chateau at Chambord. 

Goncernins the architectural history of the Chateau at Cham- 

oord, the followins more important notices occur. 
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The counts of Blois had already built the two manor houses 
or small fortified little castles at Chambord and Montfraut 
in the “Forest of Boulousne” lyins eastward from Blois, on a- 
account of the abundance of same. From that last named, Fran- 
cis I visited the structural works of the new Shateau. In t 
the documents, in which Francois de Pontbriant is named as su- 
perintendent of works, the king speaks on Sept. 6, 1519, of 
the “peautiful and sumotuous buildings, which he has ordered 
to be built in ghambord”, and J. de Groy has proved, “> that 
these works were not commenced merely in 1524 or 1526, but 
were already in prosress in 1522. Hven if this also then fo- 
first concerned only the foundations, which were very diffic- 
ult and costly, -- the delivery of 300,000 Livres, °9 accord— 
ins to others as costly as the superstructure, -- then it re- 
Sults, that the desisn for the Chateau at Ghambord was like- 
Wise already completed in 1522, and probably even in 1519. 

Nove 2593. 3. Ge Groy. pe. Whe 

Note 260. 3. de Grou. p. 78 (according to the Venetian on- 
vassador Lippomanc. 

At the end of the year 1523, the kins busied himself in the 
enclosure of the park, and already in 1534, tbe master masons 
Pierre Neveu, called Trinqueau, and N. Gogueau were called f 
from Chambord to Amboise in order to sive their opinions the- 
re,” - fhe query of H. de ia Valliere, whether this concer- 
ned the removal of the old fortress or already referred to t 
the new buildings is answered by the precedins. 

Note 261. See SGhevaliter, Les Archives A*Anmvooise. 

In consequence of the war and the captivity of the king, t 
the works were interrupted for about 27 months, but were asa- 
in commenced on Ott. 1, 1526. he superintendence of the en- 
tire undertakins was nou entrusted to a new commission, that 
continued for 15 years without change. There were 1800 work- 
men constantly employed on the building. Durins the period 
of 1526-1536, the exterior of the Chateau must have been sub- 
stantially erected.” Yet long afterwards work proceeded on 
additions and rebuilding, certainly on a smaller scale; from 
1531-1535, the kins expended annualiy 60,000 livres for the 
oOuildins. 

Note 22. 1% Ve AnreiVisgidbte, how this volew accords with. the 
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163 . 
statement, thot Antoine de Troyes undertook the builaing of 
vhe towers and of the recrtangubar pavilion of the donjon, wh- 
Von VS thot by This VS meant The portions advove the cornice, 
thus the attic, the roofs, the rich dGorner windows. and chinn- 
BYS 6 

About 1534, the roofs arose under the supervision of Mausyn 
‘Bonneau, master carpenter of the buildins of Chambord, and t 
the Lead required for covering the same was produced on the 
spot. ‘Antoine de Troyes worked in 1537-1538 on the completi- 
on and equipment of the terraces, °° and at the end of Dec. 
1539, when the emperor gharles.V visited the @hateau at Chan- 
bord, the portion of the Chateau @alled the donjon was alrea- 
dy completed. After frequent changes, the “superintendence” 
was transferred in the year 1543 to a woman, Anne Gedoyn, and 
in the following year was concluded the contract for the bui- 
lding of a stairuay above the already dressed parts, and whi- 
ch was to be decorated externally by columns and to end in a 
lantern, which latter was to be crowned by a lily, and carya- 
tids were to be added to it. Yet since there 8 and not 6 win- 
dows in the central stairway, and.since caryatids. are wantins 
there, this description may perhaps suit the stairway reprod- 
uced in Fis. 838, and judging from the remains, which formerly 
pore an addition at top (the great lily); its style would be- 
tter conform to the date of 1544, than that of the Lantern. 
This asSreement was made with Cogqueau and purports, that the 
stairway is to be after his design and arrangement, -- the f 
first indication in the architectural history of the Chateau 
at Chambord, which refers to a master producing a desisn. fT 
The style thereof is also already progressive; it almost bel- 
ongs to the nigh Renaissance. 

Note 263. “for the ferfecrt harmony of the terroces and ot- 
her OUALAINeES Of Shambora?(3. de Groy. p. BO). 

Note 264. In reference to the controct of 1544, J. Ge Groy 
oevrveves, tnort the Lantern hod not then veen completed, our 
LHis contract evidently relortes to the other stairway repres- 
@Onted WW FIG. 23 and NOt to that Wa BLS. Si. 

Gapitals of the pilasters of the firsi, terrace of the lLant- 
ern above the general terrace of the donjon dear the date of 
1533: this does not prevent the completion of the lantern in 
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1534 or 1535. Some of these capitals exhibit a certain pecu- 
liarity in such expressive manner, that one is almost compel- 
led to ascribe them to a carver, who had worked in yilan und- 
er Bramante and qnaradosso. On the side of the lantern next 
the street of Blois, on the capital of the pier at the right 
of the middle pier towards Blois, there is wrought a charact- 
eristic head instead of the elsewhere usual rosette, with a 
thin treatment of the neck after the manner of aaradosso, in 
woich I am tempted to see a portrait of Bramante. On one pl- 
ace on the lantern may be read the name “Aristo (?) Bilanese” 
and the date 15-3"; the third indecipherable figure seems mo- 
st likely to be 3. On another place is found the inscription 
“Malleteste 15406” 

In the year 1550, a number of beams and rotten floors had 
to be replaced. 

Since a site for the chateau was chosen in the marshy vall- 
ey of the Cosson, to canalize the river, to build on piles, 
to drain the swamps, and to fill the noats of the Chateau 
with running water. 

We know nothing of the beginnings of these works. In the y 
year 1527 or 1528, the king had the engineer Pietro Gaccia 
(Pierre Gaste) come from Novara, 2° who was to study the sra- 
nd project, whether the entire Loire, -- as some maintained,- 
or only a portion thereof could be conduted to the Chateau at 
Shambord. Meantime men were satisfied with straightening the 
Sosson within the length of the park, making it navigable and 
Leading it past the Chateau, further draining the surroundin- 
gs by neans of a canal towards Chaussee-le-Comte. These works 
were also carried on by the building commission of the ghate- 
au (about 1530-1540); but since the chateau was inundated by 
high water, alterations must have been made in the completed 
buildings. 

Note 265. Louris Tl of Orveans had Wn 1496 alrecdy hod two 
members of this fomily cone to Fronce.(J. de Groy. Pp. AN). 

After 1544, thege hydraulic works were carried on by anoth- 
er [talian, Paul de Breignan, called Paul the Italian or Pao- 
ul, 266 who according to Italian custom also had to superinte- 
nd tke cattle and cheese-making. He died in 1551 without he- 
ving brounght the canalization to an end. This was also nev- 
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never entirely completed afterwards, and the consequence was, 
that the water remainid stagnant in the moats, which were fil- 
led up under Stanislaus. Thereby the appearance of the chat- 
eau became heavier. | 

Note 286. Nort to be confounded with Pierre Poul, called + 
the [telsen, who &iea in 1535 tu Pontoinedveau, ond wos .emp\- 
eyed In S. Germain. 

123. Executive Masters of the Ghateau at Chambord. 

In reference to the executive masters of the chateau and t 
the other persons engased on the buildings, the following im- 
portant notices occur. 

In 1524, Pierre Nepveu, called Trinqueau, and Denis Sourde- 
au are named as master masons hawing charge of the ouildins 
of Chambord. The one first named had worked in 1508 in a sub- 
ordinate position in Amboise, and Denis Sourdeau, who was at 
least the executive master of the wing of Francis I at the ¢ 
Ghateau of Blois. 

In 1526, as an expert at Orleans, Denis Sourdeau is cited 
as master mason and stonecutter, living in the city of Blois, 
and having charge of the works in masonry for the kins our 
master at Ghambord. Before the year 1583, he had heplaced 
his father as “master of the works of the county of Blois”, 
and he died on May, 15, 1534. 

On Dec. 12, 1536, Pierre Nepveu held in fee a cellar cut in 
the rook beneath the chateau, and on Jan. 17, 1537, he posse-— 
ssed a piece of ground of 4 arpents in the farm of la Rodine, 
Likewise pertaining .to the barony of Amboise. On April 25, 
1538, Pierre Nepveu replaced Antoine de Troyes as comptroller. 

Of Jacques Gogueau it is known, that in 1527 with Gonnyn © 
Gollombet, he stood at the head of the pest paid masons. I[t 
appears that he replaced Denis Sourdeau after his death. On 
Aus. 27, 1558, after the demise of Trinqueau, he became tne 
first master mason in the workshops at Chambord. In the year 
1544, a contract concerning the external crowning structure 
of the central stairway (or the angle stairway; see Art. 122 
and Fig. 183) was concluded with Jacques Coqueau, master mas- 
on of said buildigss, according to the design and arrangement 
made by said master mason. Jn 1549, he was called as an exp- 
ert and was designated as master mason of Snambord, and on Nov. 
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7 of the same year, he was appointed comptroller and master 
of the works of the county. 

In the year 1556, Coqueau was called to Ghenonceau to meas- 
ure the bridge there and to fix the price for the works on it. 
Tn the same year, he worked on the design and the estimate of 
cost for the gardener’s dwelling at Blois; he was named comp- 
troller for the king in his city of Blois and master mason on 
nis chateau of Ghambord, receiving as master mason of the ki- 
ng, to have charge, make designs and estimates for the mason- 
ry and carpentry, a salary of 400 livres. Coqueau died at t 
the end of 1569. On Jan. 26, 1570, his nephey Claude Sourde- 
au was appointed master of the works of the county of Blois, 
and in the corresponding documents it is stated, tnat he had 
supplied the place of his uncle for 8 or 9 years during his 
illness and infirmities. 

The following is known concerning the building organization. 
Prancois de Pontbriant, lord of Villate, who was sent to F 
Ferrara in 1576, was for more than 20 years superintendend of 
the buildings at Blois and Amboise, also of those at Chambord 

after Sept., 1519. He was at the same time captain of the 
Ghatean, bailiff and governor of Blois, and he constantly tr- 
aveled with the royal family. Soon after his appointment at 
-Ghambord, he was replaced by Mathurin Viart and Pierre du Do- 
uet, and he died on Sept. 141, 1521. ;ikewise the superinten- 
dence of the gardens of the chateau at Blois was entrusted to 


Xote 267. See Groy, J. Dee po 2-21, 32-34, 37, A®-AS, G1, 
66, 99, 116. 

Antoine de Troyes was in 1522 comptroller of the works on 
the Ghateau at Chambord. Already in the year 1517, he occupi- 
ed the same position on the Chateau at Amboise. In 1520-1521, 
he was clerk for keeping accounts and making payments for the 

epairs of the dikes and levees of the Loire and the Cher. 

On March 29, 1537, he undertook by contract the building of 
the towers and the rectangular pawilion of the donjon, and in 
1537-1538 the perfect agreement of the terraces and the other 
buildings of Ghambord, and two days after the conclusion of 
this contract, he resigned his former office of comptroller. 

In the year 1534, Maugyn Bonneau is designated as master 
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#67penter of ta 
carpenter of the buildins of @hambord. Six years later, Jac- 
ques Goqueau was “master mason, employed to build and superin- 
tend the masonry of the said edifices?, Guillaume de Heurteu- 
lx was first stonecutter (master of stonecuttind), and Raymond 
Soret kept the accounts of the masons and laborers. 

In the year 1550, the master carpenter, Pierre de Soursier- 
es, living at Blois, furnished the estimate and drawings of t 
the carpentry required for the chapel, that the king was then 
completing at the Chateau of Chambord, according to this, fhe 
appears to have made the drawing and design for the carpentry 
of the roof. | 

The mason Goussyn Collombet was a veteran of the royal work- 
shops. About 1498, he was taken from compassion by a master 
mason named Bonnet and was instructed by him in his trade; he 
came in 1519 at the ase of 22 or 23 years to Blois, and he w 
worked without interruption for 30 years in Chambord. 8 In 
1527, with Jacques Goqueau, he found himself among the best 
paid masons. “ 

Note 268. See ae Groy. pe Whe 

Of Denis Sourdeau (1519 7), Pierre Neoveu, calied fringueau 
(1524-1538), Jean Gobereau and Jacques Cogueau, masters also 
mentioned by Palustre, “9? according to all the best known st- 
atbements, in my opinion not one deserves designation as a de- 
signing chief master. This opinion of mine is based on the 
following facts: -- 

Norte 269. In LArchitecture ade Lo Renaissance. DO. 205. Pa- 
vis. 1992. 

1. Jacques Goqueau, designated as master mason, received 
daily 27 sous 6 4d, but from 1556 as master mason of the kins, 
having charge of, making drawings and estimates for masonry 
and carpentry, a yearly salary of 400 livees.°/° Prom this s 
salary and his employment it results, that he must have been 
given a higher position that that of master mason with daily 
wages of 27 sous 6d. Since Pierre Tringueau only received 
the latter wage, it is to be assumed, that this was also not 
the position of the designins master, entrusted with the hig- 
hest supervision, but that this was teansferred to a persona- 
Se, who probably also received a salary of 400 livres, and w 
who is not clearly recognized now, or at least in recent tines. 
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Note 270. See PeliVor1en. Ye. BS. 

2. Opposed to the assumption that Pierre Trinqueau was the 
designing creator of the Chateau at Chambord appears the fab}, 
that in the last.years of his life, he was comptroller of the 
works at Ohambord, indeed in place of Antoine de Troyes, who 
was no longer suitable for exercising such functions, after 
he had in the preceding year (1537) undertaken an active pari 
in the erection of the donjon. The position of comptroller, 
even as a place for life, hardly admits of beins regarded as 
worthy of the designing and for a lons time superintendins a 
architect of the Chatean at Ghambord.*’4 

Note 271. See &e Groy. Pp» 79, - 80. 

BS. Goncernins this question, there seems to de indicated 
a comparison with what is known of the position and salary 
of the Leadins personage employed on the nearly contemporane- 
ous buildings of the Hotel-de-Ville at Paris. The followins 
summary affords the points required for this. 

On the Hotel-de-Ville at Paris, therefore after 1532, Bocca- 
dor, who made the design for it and superintended the buildi- 
ng, received 250 livres in addition to 240 paid him by the k 
king; qghambiges, stonecutter, mason and dorman of workmen, r 
received daily 25 sous, and Arselin, naster of works of the 
city and clerk to the superindence of carpentry, received 75 
livres. 

At the buildings of the Chateau at Chambord (between 1527 a 
and 1530), Pierre Tringueau, master mason with charse and su- 
perhntendence of the duildings, was daily paid 27 sous and 6 
d, Denis Sourdeau, who had charge of the masonry of the said 
edifices recéived 20 sous, and Jean Gobreau, master mason al- 
so havins chargeof another portion of the said buildings, li- 
kewise received 20 sous. 

The fact that the masters at Chambord here mentioned were 
all at daily wages and did not receive a yearly salary, furn- 
ishes indications aSainst the assumption, that Tringueau was 
the desisnins master. Gompare the wases of 27 sous 6 d, that 
Tringueau, and for a time also Coqueau received, with the 25 
sous that Chambiges was paid daily, and it is probable that 
Trenqueau’s position in Chambord was just as Little that of 
a chief architect, as this happened for Chambiges at the Hot- 
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Hotel-de-Ville, who was under the supervision of Domenico da 
Gortona. It is further quite accurately known, that Boccador 
not only worked out a design for the Hotel-de-Ville at Paris, 
put at least 12 years earlier one for the Chateau of Chambord, 
whose essential parts, exceptins the stairway, were indeed es- 
sentially executed. Thus it is very like, that Boccador took 
an important part in the desisnins of the buildings of this 
chateau, and perhaps the leading one. 

124. Designing Masters of the Ohateaus on the Loire. 

Goncernins the manner in which the monuments in question o 
originated, the different sections of mouldings afford some 
conclusions. The moulding profiles on the Chateaus at Blois, 
Bury, Chambord and Ghenonceau, as well as at Amboise and Fou- 
rs, frequently exhibit a seneral character, as if they came 
from the same master, from one master, whose single function 
and peculiarity may have consisted in lending to the works 
mentioned the Italian character of the new style. One might 
perhaps say, that we also have to do with the pupils of one 
and the same master, who in the style of the latter were bus- 
ied on the different chateaus in a harmonious way. 

If on the one hand one considers the beautiful movement and 
the living fullness of many of these Brofiles, the faultless 
certainty, with what power of lines, extreme delicacy and gr- 
ace of projection, the successive members are connected, form- 
ins a characteristic part of the monuments in question, and 
on the other hand compares these results with those of the 1 
later profiles of Lescot in the famous court of the Louvre, 
where in spite of all nobility and of all technical perfect- 
ion, one feels a certain uncertainty in the projection of the 
cornices and a frequently less firm connection of the members 
in the profiles; hence thé conclusion must follow, that the 
profiles on the chateaus on the Loire erected by the king or 
his minister (Robertet in Bury), were designed and arranged 
from a central point, and that in the years 1515-1530, the 
master concerned must have been an Italian. If one conceives 
this central place as at first in Amboise, later in Blois, in 
which places Domenico da Cortona successively dwelt, this wo- 
uld fit very well into many relations, proved by documents to 
exist between the masters at Chambord, Blois and Amboise. T 
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This would likewise indicate a master, such as Domenico, who 
was a master of wood construction on both a large and 4 small 
scale (maker of chateaus-and joiner), likewise a maker of mo- 
dels and also improvisor of festal decorations for special f 
festivals.(Gompare Art. 71). Such a function of at least par- 
tial supervision would further correspond to the title of va- 
let-de-chambre and of cabinet-maker to the queen (Art. 71), 
that the master mentioned here already possessed on June 5, 
1512, as the owner of a house in Blois. “/* 

Nove 22. An 1528, Francis 1 entrusted to his two ordinary 
patets Ge chombre Pierre Paul (called the Travian) and Prierre 
Deshostebls thesclosing of the contracts, according to therty 
opinions, advice, control, as clerks to reside ot our sod 0 
OUILALAES, Lo hasten and press their completion, superintend 
and estimate for then, to oversee and control the costs, the 
wmorterials and the expenses, that ore appropriate, and to cer- 
Lify to and control the some, al’ for the Gharteous at Fonrtart- 
nevveou, Hodrrida, Livry and S. German, the Lovore and Villors- 
GorrtLs|vrets. , 

125. Boccador and the Court Architect’s Office at Blois. 

A central office fixed in Blois, from which the execution 
of the different profiles was carried on, would likewise suit 
the central functions of Francois de Pontoriant, who for 20 
years exercised from Blois the supervision of the royal buil- 
dings there, as well as in Anboise and in Chambord likewise, 
and as Gaptain of the Chateau and Governor of Blois, he was 
in constant intercourse with the royal family and learned to 
know their wishes. This consequently leads to the conclusion, 
that the drawings for the subdivisions employed on the frequ- 
ently mentioned chateaus, and.even the working out of the en- 
tire designs was carried on in a kind of central royal arehi- 
tect’s office. 

But one may.also assume, -- and this. seems to me especially 
propable, -- that in this court architect’s office a French 
master also worked together with Domenico da Cortona, or that 
both commenced to each prepare a separate design, and that b 
ooth designs were combined together. As such a fellow-worker 
of Domenico, Jacques Sourdeau might have been just suitable, 
not only on account of the offices held by nin, but since his 


igen sy: 


INE 

“bio oi¢ 8s weorpaii? diiw noicsenidmoo at bavol esw efaed noe 
shinee ebeslD OVGI mi sede cela bas ,biodwedd lo eisseam ses 
sosebasintsegue eng ni wsexpod eenpostl sion» eth) bebeenove us 
af eid 701 sid Esipessiges Snived asdis ,egarbliuda sid jo 
eae” -baodmsid 

‘edd es etola ot battatus sortio e*toesidows davod s done 
"96 Sassen’ sd of bnogca1t00 Gels bivow cotnsmo@ Yo “vse ts0* 
VSSY.3Gh at Beaoitnem vheorls ,8ard sit jo soadidowse Isyo. « 
Biosmessia ows vlno oftensin gedt ataloxs tentani Dloox eis? 
hemo of¢ sbood@edd ga nsetsdd oad sel alsbow aninusonoo ceixe 
-I@ af bovil neds odw .f6@L bas SLEL asewsed ooknemo0 yd shen 
=gdT giouktus’od?° “Setold oi wae nekdile® ted xefite sat .eio 
beveqmos gaisd asisel edt of vewskieda Sd¢ io tnemsdasixs asi 
-ger tes0¢q8 ton ov Si etinisg ,ates2 benoitvnem svoda ont Adin 
sootnemoG io [ofom sdd od essiet eels eidd aeve tedt sidsdox 
-f/¢e Beaiaqeie eeu astés! odd tadd ~awond qleasciaxe wou ef SI 
Hétasth asw Coinsmod eidd gadd bake .Botx edt io oasmmoo add 
> aesepthaliadutineaaeed 103 Beenegxs Jetoet ekd wo1l eseaeqmooes dptd s 
O18 elileds Jans .sidsdoig osiwedtl ei Ji excisiedT ecto 
1. bevbeben esobt> ds Isbow eidd ai Setbodme gnki oft IO toesia 
- Sdaatsddaod ob etoonst da3coudt to I atone?9 soi) vitoedth 
=diagaoo yibsbiosb bioow s0ix edd lo moktegioityuse soorth erat 
© Saraab eeoastigoso Ils si levanaw edd Sainisioxs biewod edu 
Wiidd yoem*es ifewn es baodascd js wsetssd eft to eniblind-aui 
S008 180G98 BFE Of eb 

={noo' sds soubeb dtid s ai easatdbooite efaylecs daibeosag sat 
Oa of SiwotIiib so bdvow #7 .SNY edah ak. beesstqzse esdusoes 
Pe esl stonst? ic bae TIX sivold to sostidows oiil sit haiseed 
ft vltacupesat bas asakiesh ieido sd¢ eg teaol js 10 .sioe sid 
=tw ed¢ to fas .fiodmedd ve useiedd edd Yo a9dcem Entreitsdni 
“ee*tossidots sisoo odd ai eqadieG .e@toiG de IT afonaae Io gp 
ef fstoH edd t0i obiesb edz betsatsito cele Biol§ ga sor tio 
edd dotdiw bas lootnemod yo fesouhowg saw decd eis de slliy 


CHS outs thes -a86l ni hSedpoexes od ot Hersbio0 Saiz 
me i es Ha te ve sevedesw .b 
a Os CER Pe “OMS Oo yeshtdmsedd § .6St 


amend geod dani .esosdidow baibeosig sid esbhieed 
» (eetodwAids anaesaid isyor odd 20 aokdgiacesb eds ai benoit 
| af beteistune sus etoesidots ‘TeHto ey \buodmedd bas eiolg 


171 
son Denis was found in combination with Trinqueau as the old- 
est masters of Chambord, and also that in 1570 Claude Sourde- 
au succeeded his uncle Jacques Coqueau in the superintendence 
of the buildings, after havins represented him for years in 
Ghambord. 

Such a court architect’s office existing in Blois as the 
“bureau” of Domenico would also correspond ‘to the nature of 
a royal architect of the kins, already mentioned in Art. 72. 
This would further explain thet hitherto only two statements 
‘exist concerning models for the Chateau at Chambord; the one 
made by Domenico between 1516 and 1531, who then lived in Bl- 
Ois, the other that Felibien saw in Blois. The entirely Ita- 
lian arrangement of the stairway in the latter being compared 
With the above mentioned facts, permits it to not appear imp- 
robable that even this also refers to the model of Domenico. 
It is now expressly known, that the latter was prepared at t 
the command of the king, and that ‘this Domenico was sranted 
€& high recompense from his secret expenses for this and other 
works. Therefore it is likewise probable, that the life arc- 
hitect of the kins embodied in this model the ideas received 
directly from Francis I or through Francois de Pontbriant. 
This direct participation of the kins would.decidedly contrib- 
ute toward explaining the unusual in all occurrences durins 
the building of the Chateau at Chambord as well as many thin- 
Ss in its appearance. 

The preceding analysis strengthens in a high degree the con- 
jectures expressed in Art. 73. It would be difficult to not 
regard the life architect of Louis XII and of Prancis. I as t 
the sole, or at least as the chief designer and frequently i 
interfcring master of the Chateau at Chambord, and of the wi- 
ns of Francis I at Blois. Perhaps in the court architect’s 
office at Blois also originated the design for the Hotel de 
Ville at Paris, that was produced by Domenico, and which the 
king ordered to be executed in 1532. 

4. Masters. 
126. Chambises. 

Besides the precedins architects, already occasionally. men- 
tioned in the description of the royal Ghateaus at Amboise, 
Blois and Ghambord, yet other architects are enumerated in 
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the following, which either belongs to the more important mas- 
ters of the style of Francis I, or which at least the invest- 
igation of the new school strives to bring forward as such. 

a. Pierre I. Chambiges, probably Martin’s son, died on 
June 15 or 19, 1544. It has vainly been sought to prove that 
he was the master of the Hotel de Ville at Paris. 

In 1509, he worked on the pathedral at Troyes, whose chief 
architect was Martin, and which was under the superintendence 
of Jean de Soissons, the brother-in-law of Pierre. 

In 1519, in place of his father, he inspected the buildings 
of the Cathedral at Troyes, as well as later in 1531-1532. 

In 1533, he worked under Domenico da. Cortona on the Hotel 
de Ville at Paris for wages of 25 sous daily. 

Note 273. Serio vrecetved Wn 1542, when he worked abroad, 
20 sous for diet, besides Ais annual salary of 400 Vivres. 

In 1536, as master of the works in masonry and of the pave- 
ment of the city of Paris, he inspected the fortifications. 

In 1538-1539, as master of the works of the king in the ba- 
iliwick of Sens, he had from the king the order to prepare m 
models and plans for buildings, that he intended near Hotel 
de Nesle at Paris for founding the College of the three Lans- 
uases. 

In 1539, as master of works in masonry of the city of Paris, 
he concluded contracts for buildings at the Chateau at S. Ger- 
main-en-Laye, for ail the masonry. 

On Sept. 22, 1541, he closed a contract for works on the © 
Chateau la Muette (near S. Germain), but not indeed for that 
near Passy, as Lance writes, also for the masonry at Ponh@eaas 
bhean oad at _S. Germain. 

el ere Sanbin enjoys especial fame in Dijon, because 
to him is ascribed there the both massive and interestins fa- 
cade of the Church S. Michael. 

Palustre does not oelieve that Sambin was in condition to 
draw this facade, whose side portals were already completed 
in 1537; much more only after 1564, that he could take part 
in the extension of the same, and especially in the decorati- 
on of the tympanum and the deep vaulting of the middle door- 
way. In opposition to this it is to be stated, that a contea- 
porary of Sambin, the elder. Du Cerceau, whose works at least 
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extend from 1533 to 1584, -- according to their stylistic de- 
gelopment, that challenges comparison with those of Sambin,- 
was indeed capable of drawing a facade like that of S. Micha- 
el at Dijon; his design for Church S. Bustache at Paris (See 
Fis. 156) proves this, and therefore for stylistic reasons a 
and on account of the character of his later works, one shou- 
id not too auickly exclude Sambin’s authorship of the facade. 

Our master is further known on account of the series of her- 
mes composed, engraved and published by hin. °/4 They already 
exhibit all the excesses of a luxuriant fancy in the style of 
Wendel Dietterlein or of certain tasteless furniture by Du 0 
Gerceau. 

Note 274. Work on the diversity of verws employed Vn arGah- 
Lseoture veduced to order by waster Hugues Sombin, architect 
of the Gity of Dijon. Lyons. 1572. 

128. Bachelier. 

CG. Nicolas Bachelier,°’° born June 17, 1485, died about 
1572, was the son of an Italian of the name of Bachaliere fr- 
om Lucca, who was a pupil of Brunellesco and settled in Toul- 
ouse about 1480. It appears that while young, Nicolas was s 
sent to Italy, where he studied under Michelangelo and about 
4510 returned to Toulouse. However little his actual part m 
may be proved in the works ascribed to him, still it appears 
certain, that he was the abtual and intel ectual Leader of 
the artistic development of Toulouse in the 16 th century. 

On Aug. 24, 1555, he was designated in.a direction for works 
on the Capitol at Toulouse as master mason or master carver 
of -imases. 

Note 275. We here foi\ow the corresponding Article of how-- 
rice au Serteneur a PLanort (Vov. 2, p- 208) without veins ad- 
Le to test the accorecy of the statement. 

The only two works certainly due to Bachelier are:-~ 

1. The gateway of the Seminary dé 1’Bsquille, rue du Tour 
at Toulouse. 

2. The gate de la Commutation there, which originally for- 
med the gate of the Capitol, and has now changed its place a 
second time, when it has been transferred to the Jardin des 
Plantes at Toulouse. 

Kote 278. See Gonstructrian Moderne, 3 rd Your, HP. 122. 
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Tn the succeeding tolerably comprehensive list of works as- 
cribed to Bachelier, modern investigations are inclined to r 
regard scarcely any of them as due to hin, indeed chiefly on 
account of the difference of the style. Yet here as in the 
precedins Art., we might warn against overhasty steps, since 
for a master that became so old, very similar changes of sty- 
le must occur, as for Du Cercean. 

As due to Bachelier may be designated: -- 

1. Chateau Assier in Quercy. 

2. Ghurch at Assier (begun 1545) with the Mausoleum of Gal- 
liot de Genouilnac. 

3. Ghateau Montal near Sant-Gere.(Begun 1534). 

4. Chateau Castelnau de Bretenoux. 

5. Two -bas-reliefs in the Ghurch of Grande Observance at 
Toulouse. 

6. Bas-reliefs in the Church of Oordeliers there. 

7, Bisares of the inner portal of the Hotel de Ville.there. 

8. Pisures of Hotel de Castellan there. 

9. Sculptures of the facade of Palace du Magnier there. (Al- 
so called Hotel de Lasbordes. 

10. garyatids of Palace Saint-Jaury ‘there. 

41. Altar in the nave of Ghurch S. Etienne there, ostensib- 
ly his masterpiece. 

12. Altar in Ghurch of Peres de la Trinity there. 

13. High altar and the portico decorated py hign reliefs in 
the Church Notre Dame de la Daloade there. 

14. Bridge Saint-Rubra there, begun 1543, continued by his 
son Dominique, and completed in 1601 by P. Souffron. 

Some assert that Bachelier died at the coubt of Philip IT. 

129. De l’?®spine. 

d. Jean de l’mspine, or de Lespine, born in 1505 at Ang- 
eps and died there in 1576, according to Palustre was entrus- 
ted with continuins the work on the facade of Hotel de Prince 
at Angers, and according to Lance, he filled in this city the 
office of a commissary of repairs. Palustre calls him the c 
selebrated Jean de Lespine and holds him to be the personifi- 
cation of the Renaissance in Anjou, so to speak. 

Bell-towers (La Trinite at Angers, Beaufort-en-Valee, Les 
Rosiers) are chiefly due to this master; yet he likewise ouilt 
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Chateau “de Vergers” in the Commune de Seiches on the left b 
bank of the boire. 

In 1540 and 1544, de 1’#spine was engaged on the domical s 
structure between the towers of the Cathedral at Angers, on 
which he worked after 1533. 

According to R. Dom de la Prenblay; 277 the same master bui- 
lt in 1536 the courtyard and the chartrier of the Hotel de V 
Ville at Angers with its portal in 1543, also in 1558. the au- 
dience hall and the great hall of the President there, and in 
4561 and 1565, he conducted the festivities for the reception 
of kings Henry II and Charles IX. 

130. Sohier. 

Hector Sohier is regarded as the master of the beautiful a 
and interesting radiating chapels of the choir of Church 5. 
Pierre in Caen. 

131. Other Masters. 

Hance “7/8 also mentions the followings masters, who worked 
under Prancis I; -- 

Note 278. Lance, A. priertrvonnorre aes Architectes Francais. 
Paris. i273. 

Gouis Gaqueton: worked in 1529-1533 on the Hotel de Ville 
at Paris at the same time as Boccador. 

Andree Golombeau; nad charge in 1518 of buildings the Church 
du Brou near Bours; Philippe de Chartres worked under this a 
master. 

Jacques Coaueau. (See Art. 123). 

Antoine Hontant at La Rochefoucault. 

Various menpers of the Francois family are mentioned in To- 
urs: Bastien, Gatien, Jean I and Martin; Bastien. Prancois mu- 
st have built the cloister of Church S. Martin there. 

Guillaume Lissorges, called the Deaf de Bournazel, built in 
1533 the portal, the gallery, and the pilasters of the court 
in the Chateau at Graves» he was perhaps pupil and successor 
of Baduel. 

Pierre Palangier erected in 1514-1524 the Church and the T 
fower at Belmont-en-Vabrais. 

Jean Paris, called Thouvenin, was employed in 1541 and 1547 
as master of works in the duchy of Lorraine, and in 1541 on 
the building of the Palace at Nancy. 
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Prom Palustre’s work mentioned wales, theifolbousas list of 
architects is collected, without desiring to support the cor- 
rectness of Palustre’s opinions. 

Note 279. L%Architecture de Lo Renaissance. Ports. 1292. 

Blaise le prestre (priest). 

Antoine Jovillon -- Ghateau La Bastie (1535-1555). 

Nicolas Godinet -- wing of Francis I on Palace Archbishop 
at Sens.(1535). 

Mabhurin Berthome -- Hotel de Ville at Niort (1532-1535). 

Jehan Beaudoin -- Hotel de Ville at Loches. 

Gilles be Breton -- employed in Fontainebleau (1528-1547). 


Jacques and Guillaume Le Breton -- royal apartments at Vil- 
lars-Cotterets. (After 1532). 

Vaultier and Gilles Agasse -- forecourt at Villars-Cottere- 
ts.(1559). 

Btienne Rousseau -- apparently in Azay-le-Rideau. (1516-1524). 

Gharles Billard, nore correctly Villard -- apparently empl- 


oyed.on Chateau at Bcouen (1532 til about 1550). 

Guillaume Pellevoisin -- later Hotel Cujas at Bourges (1555). 

Pierre hemercier -- apparently on Church S. Hustache at Pa- 
ris (after 1532) and Church S. Maclou at Pontoise. 

Mathurin Delaborde -- choir chapels of Churca Notre Dame d 
des Marais at Perte-Bernard. (1535-1544). 

Jean Gendre and Jean Odonne -- completion of tower of Chur- 
ch at Bressuire. (1538). 

Gerard Faulchot -- beginning of the building of Church $8. 
Nicolas at Troyes. (1518). 

Jehan Faulchot, son of the preceding;- continuation of the 
pbuilding of this church. (1535). 

Pierre Hamon -- cloister of Church des Sordeliers at Paris. 
(1539-1540). 

Francois Marchand-- gathedral at Chartres (after 1534); wi- 
th Jehan Berhbardeau, the roodloft in Church $. Pierre there. 
(1540-1543). 

Jean Bernardeau-- see the above mentioned architects. 

Martin Glaustre-- Tomb of Gharlotte d’Albert at la Mothe-Pe- 
villy (about 1520). 

fisgier-Richer-- Tomb of Philippine od Gueldres, consort of 
duke Renatus II of Lorraine at Nancy.(1548). 

Grapin--see the masters of the High Renaissance(under d). 
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c. Moment of .most charming Bloom. 
(Style of Margaret of Valois). 
About 1535 - 1545. 
132. Transition to.the High Renaissance. 

Before entering upon the introduction of these steps in the 
development of Prench architecture, which is termed the High 
Renaissance, the intermediate phases should be considered in 
detail, that form the transition from the early to the high 
Renaissance. To make these especially prominent must de jus- 
tified by artistic reasons, although this period has not yet 
received a special name in the usual designations of the sty- 
les in France.(Style Regency, Style Pompadour, etc.). This 
may therefore be omitted, since such periods, in which abt bh 
has unfolded the sreatest bloom, are as a rule of brief dura- 
tion, perhaps for the reason, that because during the period 
in question no individwal architectural work of the first ra- 
ak was executed in tae capital, its lesser works have disapp- 
eared, and only fragments of the other monuments exisi, seat- 
tered in the provinces. 

And yet this epoch of transition is characterized by eleme- 
nts, whith lend to #rench Renaissance architecture the hishe- 
st chara; the alliance of individual, fresh, creative imagin- 
ation with living and conclusive application of general prin- 
ciples. We misnt therefore assign to this the designation of 
“Style of Marguerite de Valois” in memory of the sister of F 
Francis I, whom the latter was accustomed to call the Merguer- 
ite of Marsuerites, since the period of her influence just c 
coincides with the same phase, as the refinde tendency of her 
minddharmonizes with the climax of the blooa. 

fhis period has produced two different sroups of structures. 
In the first one, the composition still adheres to those of 
the early Renaissance, but it is refined from all doubtful a 
and overloaded elements; the details indsed still belongs to 
the early Renaissance, yet are treated in the noble spirit of 
the high Renaissance. In the second group, the architectural 
works are already treated in the spirit and.in the forms of 
the high Renaissance (of the Style of Henry II); yet in the 
details everywhere appears the youthful freshness and love of 
ornament of the early Renaissance in the way peculiar to them. 
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133. Examples of the First Tendency. 

Of the monuments belonagins to the first group may be menti- 
oned here. the cloister of Church des Celestins at Paris, de- 
tween 1539 and 1549 and torn down in 1847, ostensibly the wo- 
vk of Pierre Hamon; the chapels of Church S. Jacques at Rhei- 
mg; 290 parts of Ghurches S. Pierre at Loudun, at. Sarcelles a 
and at Belloy; to a certain degree, the facade of the Church 
at Lugarches; the court of Hotel de Mauroy at Troyes and of 
Hotel d»Bcoville at Gaen, parts of the facade of Church Note 
Bamevat Tonnerre, but especially a portion of Church §. Pier- 
re there; the portals at Neuvy-Santour and at Epernay, illus- 
trated in Figs. 157 and 158; further, judgins from represent- 
ations, the ruins of the Abbey of Valmant near FPecamp (Fis. 
88); lastly the so-called House of Francis I at Orleans. (Pis. 
292). 

Note 280. IT vustrateda in LOoke, FIVE. 126. 

Among the numerous drawings of this period as well as amons 
the engravings of Du Cerceau, and especially those produced 
in 1540-1560, many show that the already mentioned climax in 
the bloom .of French architecture actually existed. 231 

Note Zi. Among Lhe ensravings under the eyes of the auth- 
Or, And which ore veproduced in his work “Les Du Gerceoau” (Po- 
ris. 1887) are especially prominent, co dormer window (Pi. 72), 
HIGH usually ocours a the series of Du Cerceou's furniture, 
and the drawing for a well (PIS. B24), where four jugs ave pl- 
ooed around o central Larger one. 

In the realm of decoration, the phase of French architectu- 
re in question shows us, how the splendid use of ornamentati- 
on oy Raphael and by Giovanni da Udine and also of the Milan- 
ese-Bramante manner, as it appears on certain parts of Church 
S. Marie delle Grazie at Milan and of the Cathedral at Como, 
could combine with the Frence spirit in entire harmony, how 
it was accepted by the latter with sparkling vivacity, witho- 
ut obtaining supremacy and leading into byways by overloaded 
and capricious conceits. 

fo this extremely charming period likewise belongs Du Gerc- 
eau’s smaller “Livre de Grotesaques” (Orleans, 1550, 1562), in 
whieh he appears to be inspired by Bramante, Nicoleto da Mod- 
ena, and oy masters of their time. 
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The style tendency of this first group of architectural wo- 
rks exoresses in manifold ways with tolerable accuracy those 
in the second manner of Bramante, as this may be found in the 
Xanonica di S. ambrogio at Wilan and in the court of the gan- 
cellaria at Rome. But on the contrary, the second group, the 
correspondins Italian phase is represented by such buildings 
as the interior of the choir of the Cathedral at Gomo, the 
forecourt of the Church S. yaria Bresso gelso at Milan, the 
Little facade in the court of Palace Dose at Venice by Gusli- 
elmo Bergamasco, the vestibule to the sacristy of Church §. 
Spirito at Florence, the facade of the Church at Abbiate Gras— | 
‘$0, and the Ghurch Madre di Piazza at Busto Arsizio. 

134. Examples of ‘the Second Tendency. 

‘Amons the executed architectural works of this second sroup, 
it would not be easy to name a larse one of this style. Were 
the two capitals of the Cathedral at Toul (Piss. 186, 191), 
only somewhat more refined in proportions and in details, the 
first place would indeed be conceded to them. Blsewhere are 
to be named, to a certain desree, the Chapel S. Romain at Ro- 
uen (Fis. 34) and the two culumns of Jean Goujon in the same 
city. On the Fountain des Innocents at Paris and in the cou- 
rt of the Louvre there, the phase in question is already over- 
passed. 

‘In the domain of decorative works, reference may be made in 
the chapel at Bcouen to a hish balustrade of the organ galle- 
ry and the press with the door in the wooden paneling, now 
transferred to the chapel at Chantilly; doth are works of Je- 
an Goujon. ‘Also to be named are the latter’s caryatid porch 
in the Louvre, the older of his doors in Church S. Maclou. at 
Rouen and in the Cathedral there, as well as the upper frieze 
of the Tomo.of Breze. 

This phase of Prench architecture Likewise occurs in the d 
drawings and engravings of Du Cerceau. No executed architec- 
tural work indeed exhibits more classical nobler, and more 
vivid mouldings, whose members are animated by scrollwork and 
ornaments of unusually refined movement, than are to be found 
in some places of his work “Details d’Ordres d’ Architecture.“ 

Note 282. See Geywk\ryer, HW. de. Les Du Gerceau etc. FES. 
22, @8. and p. B44. Paris. 1287. 
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d. High. Renaissance. 
{Style Henry II). 
About 1540 (or (1545) to 1570. 
135. Characteristics. 

Tf one compares the monuments of the French hish Renaissan- 
oe, which migat be named the classical epoch of the 16 th cen- 
tury, with those of the precedins step in development, they 
then appear as the natural results of steady logical work pro- 
eseding from the new spirit, which about the end of the 15 th 
century began to penstrate into Frenca architecture from Ita- 
ly. The constant increase of Italian-Antique elements and + 
the unbroken disappearance of Gothic must lead thereto. 

After the details of Italo-Antigue art were first introduc- 
ed, and later also the larser forms [ikewise, such as doors, 
Windows and columnar orders, men gradually came to the moment, 
when it was sought to treat the general composition and even 
the design also, so far as native opinions permitted, as much 
as possible in the character of Bramante’s high Renaissance, 
which dominated Italy during the first half of the 16 th cen- 
tury through the pupils of that master. The application of 
this programme to French conditions, its development with Fr- 
ench spirit, -- these are the characteristic ideas of the Hi- 
Sh Renaissance of France. 

It deserves. to be made prominent, that what was accomplish- 
ed in the realm of architecture was repeated in other intell- 
ectual domains. Words Like toe following py Henri yartin, 223 
might just as well relate to the development of architecture. 

Note 223. In Bistortre de Prance Gepuis Les Tennps Les plus 
recules jus]? en 1789. Vou. @. p. 2. Paris. 1288-1886. 4 th 
@AVELOn. PAaVtVSe. 1846-1260. 

He writes that.with the reign of Henry II rose yet higher 
the splendor of the Fine arts (letters). France had no rival 
in the knowledse of antiquity, the Collese de France and the 
School of Bourges for Roman Law controlled the learnins of a 
all Burope. Robert and Henri Htienne published at Geneva th- 
eir Thesaurus in the Latin and Greek Languages. 

After Alciati, the creator of kistorical and archaeolosical 
method, comes Cujas, the sreat jurist of the Renaissance, who 
had one ‘social ideal, the conviction of the superiority of R 


fst 
“et 666 yinedeoo jlebne} sad oF eefgronise onpisas Soe nemod 
i @ To ebeen oft of gnthsocea beilibom .wad namch .mid bottig 
gia to etnemels, geod. ont adiw feaidgen foe yisioor aishes 
$i. wnoideleipel moaexr} to gasmele Isido ead ek 
a sidneonta: énadtogai shsm sidepie .nobnoQ hasdwod: sdi ve 
~ ' efLoomye Seance 88 etedist, ocean BOSIOCS sort eiei¥ sue 
E wat : ! .obudingen Bie 
Mee Pic ; sooneuliay aetiadI: io esaeioal 861 
oT eioasnxd 20 tapoo eid ds dedd yasddaci eyee situel’ toned 
ids) Io consenting ofd schon bos de of veltline? eaw ostisd? 
(od @eed sono ga donsx] Lo nottgiogayno19 sid neve .eaanees! 
/ donet, besidetnsos es .donsx] besiget{stI saois n9aT a 
Mat leit eo RIudoeo 2 Of ead Jo bus odd ts beassoo 
Bai eieekhe oid ,f0rbey eb snizedtsd Yo einebassde end Snows. 
— yettedman #set% of basoi sucw anesileg] IT yisel ania aesed sad 
diem s beoubowte? bos gasco oft ds Selénegiini yasv oven on 
)~eteibior sdf .sossaqe davoo ead ofmk eirow asidedt io sbudi 
(mae ens DLP .yosoevT bos snombsi9 sk tno! seaizemen bad odw 
| ebdati edd) aottsoiti¢ios io niemob ef¢ aI «.eelouio yiedd of 
“o> ,d98q baibssi yleridns ns beysiq (htetakoegai) exsenthas os 


Bo “fh mki yitstoeges..fiocisd onissnseD Ye sonewStai kessolorg sup 


yb dastaoowi Oe ese .ScoseciansA maid sit jo tiled bnoocee adi 
a0 OLWE Jo toivenstash end besisijedo LesS-Jaist~omysdad viens 
 agaeeced yivordon \XI eelaenS bone IT yanst elvio of seiteds 
sw) 92 moiteieb end ctiw sais si ebmogeeareo visosxs deondis ede 
semen Lint fenoets9 odd lo tnvooee BO ted .yousiast elyse eat 
J) .feds8e1) dona esu Jdssy ioivagkortueg 19d bas nesup eat Yo 
 vgaidd Bey $I .enoe eeiad aiedé bos facdend t90 Yo tedd ned 
qeaee 8nd Jo noidtugovey 2 esliesd.yaeddapi eyse ised-tntes es 
ijew ee 18 of beyedg tsi camow toftecne Yo soitse 4 doidn 


- seGses ,oustoaditious Yo noissoilgos be dasmgolevebh sad oi ee 


Ce eee TRA0. wbeveig ylusefo ead sateni 
- bards -sn0 hatch i $0) Yen encidengecsh seodd. to tevsdoidW 


| & wbuss leds Jo notdamioicasis od: iasdsogi03 4 a9sveq blyote 


he etew conzeaisaes dgid edt Jo aigiso edd bas .soseesianes 
Yo etsey deal Of et Gods ot I atenst9 s9b0e betelgnoo ylezit 
Bi bebioeh eaveod oft to agizeh odd eew.mid asbaU .asier eid 


[© celle aid 2o seey edd oi oug09 eay Baiblind edd bas ,aoas 


LD $6 9h) (-d0etidotd taenioorg teow evid edt Yo quowd .t 


181 


Roman and antique principles to tne feudal; posterity has jus- 


tified him. Roman law, modified according to the needs of m 
modern society and combined with the best elements of customs, 
is the chief element of Prench legislation. 

By the Lombard Condon, algebra made important advances. Fr- 
ang Viete from Poitou introduced Letters as sgeneral symbols 
of masnitude. 

136. Increase of Italian Influence, 

Henri Martin says further, that at the court of Francis I, 
Ttalian was familiar to all, and under the influence of this 
language, even the pronunciation of French at once began to 


changes. Then arose Italianized French, as Spanishized French 


occurred at the end of the 16 th century. 

Amons the attendants of Catharine de Wedici, the consort of 
the Later king Henry II, Italians were found in great numoers, 
who were very influential at the court and introduced a mult- 
itude of Italian words into the court speech. The soldiers, 
who had remained long in Piedmont and Tuscany, did the same 
in their circles. In the domain of fortification, the Itali- 
an engineers (ingengnieri) played an entirely leadins part. 
phe prolonged influence of Catharine herself, especially in 
the second half of the high Renaissance, was so important, t 
that Anthyme-Saint-Paul preferred the desisnation of Style 
Gatherine to Style Henry II and Charles IX, not only because 
she almost exactly corresponds in time with the duration of 
this style tendency, but on account of the personal influence 
of the queen and her participation, that was much greater, 
than that of her husband and their three sons. It was this, 
as Saint-Paul says further, besides a recognition of the part, 
which a series of superior women had played in art, as well 
as in the development afid application of architecture, as Pa- 
lustre has clearly proved. 

Whichever of these desegnations may be employed, one thing 
‘should never be forgotten; the transformation of the early R 
Renaissance, and the origin of the high Renaissance, were en- 
tirely completed under Francis I in the 5 tmx 10 last years of 
his reign. Under hin was the design of the Louvre decided u 
upon, and the buildins was begun in the year of his death. 

1. Group of the five most prominent Architects. 
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187. Most distinguished Architects. 

The French high Renaissance was embodied on the one hand by 
the erection of the court of the Louvre and by the school at 
fontainebleau, on the other by the group of its five most pr- 
ominent architects, namely:-- Jean Goujon, until now chiefly 
known as Prance’s sreatest sculptor, Pierre Lescot, Jean Bul- 
lant and Philibert de 1’Orme. Born at the same time and her- 
etofore alaost exclusively mentioned as 2 painter, Primatice- 
io was added to them, while Serlio’?s influence, which was in- 
deed very considerable, was chiefly eauséddby his writings. 
An entirely separate place belongs to Jacques I Androuet du 
Gerceau, unwearied in his numberless engravings and works, 
in which he circulated the forms of the new art in France, a 
according to all appearance the creator of two famous chatea- 
us and at the same time father of two generations of importa- 
nt architects. 

138. Increase of Italian Influence. 

Although we stand before five great French architects, yet 
neslecting their nationality, the fact that they all complet- 
ed their training in Italy is further evidence of the progre- 
gs of Italian architecture in France. Whoever is more intim- 
ately acquainted with the works of Italian architects in the 
years 1480-1550, will everywhere recognize, that the five ar- 
ehitects mentioned stood in intimate intellectual intercourse 
and connection with the pupils in the last manner of Bramanie, 
Antonio da Sangallo, Peruzzi, Giulio Romano, Sanmicheli and 
Alessi, who indisputably dominated architecture in Italy unt- 
il 1547. Just like these six Italians, these five Frenchmen 
must be designated essentially as pupils of the still so lit- 
tle known “last manner” of Bramante. 

Also thes dolden period of the French Renaissance did not 
result so badly as its older and nobler sister in Italy, yet 
it was injured in its finest expression by the religious wars 
and the corruption of manners. To obtain an idea of the nob- 
ility and variety of the picture presented by the architectu- 
re of the high Renaissance in both countries is only permitt- 
ed to the few architects, who have the time to seek out the 
separate and scattered fragments, and to restore then in ac 
certain sense by comparison as well as oy the helo of original 
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desisns, so far as such still exist. The Judgment of Henri 
Martin in his “Histoire de France” is therefore entirely just, 
when he says:-- “The elegant architecture of the second peri- 
od of the Renaissance, the purely Italian, scarcely survived 
the generation of De 1l’Orme, Lescot and Bullant; the school 
founded by Francis I died with Catherine de Medici.” The lat- 
ter came to France in 1533 and died there in 1589. 

tn a peculiar way there also oceurred in the same years of 
1530-1536, in which the five great Frence masters chiefly re- 
turned from Italy, phenomena and events farreaching in relig- 
ious and intellectual domains, and which penetrate deeply in- 
to the character of that epoch, and must aid in detemmining 
its fate. We refer to the appearance of the works of Rabela- 
is, 234 the vow of Ignatius Loyola on Montmartre in 1534, and 
the appearance of Calvin’s “Institutes of the Ohristian Rel- 
igion”. (Basle. 1535). In these phenomena occurring on the 
threshold of the high Renaissance, we not only descry the st- 
andards around which were arranged the highest intellectual 
interests of that period; but the two last mentioned occurre- 
nces are also the sources from which streams of blood Later 
poured over all France, and after more than thirty years of 
war, placed in question the unity of the state. These conte- 
sts not only drove the high Renaissance to a too sudden end, 
put they also cast their shadows on the succeeding century 4 
and frequently even to the present time. 

Note 284. Les Srondes et WMmestimooe Groniques aw Srant er 
enorme Geant Gargantua etc. Lyons. 1532. -- 2 0G eGVLVEN with 
out Gate. -- 3 TA EAGLTVON tn 1535. 

It is a singular occurrence, that the five famous French a 
architects, whose labors will now be briefly described, all 
aopear to have been born between 1510 and 1515, thus peins of 
nearly equal age. Since it further appears, that several of 
them were in Italy at the same time, an alliance of comrade- 
ship must have been already formed there between then, which 
may have afforded opportunity for their frequently working to- 
Sether later. The loss of the duchy of Milan may have conti - 
buted to thereafter divert the steps of French architects to- 
ward Rome. 

& Jean Goujon. 
139. Studies of Goujon and of Lescot in Italy. 
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The facts to be stated now permit me to place jean Goujon 
as the earliest master of the Hish Renaissance, therefore to 
oesin directly with the description of nis work. 

Jean Goujon, who was probably born in Normandy, and as it 
appears, died in Bologna between 1564 and 1568, is regarded 
as the sreatest:scalptor of France; but he was also an archi- 
tect. 

‘In the translation of “Vitruvius”by J. Martin, 29° he design- 
ates himself as studious in architecture. When Martin writes 
to the king, he calls him therein the former architect of ‘the 
Gonstable and now one of his own (i.e. of the king). J. Gar- 
det and Dominique Bertin designate him in their “Epitome de 
“itruve” (Paris. 1565) as sculptor and architect of great re- 
nown (de grande bruit). 

Norte 285. Architecture ou Avt Ge -oien bastie, AoW. Vitru- 
ve, wis de Lotin-.en Froncoys, par dean Hartin. Paris. 1547. 
Jan GOuron stuareux 4? ,rohitecture aux Lecrteurs. : 

Berty asks the question, who was really the instructor of 
Goujon, and he.is ansry with Quatremere de Quincy, because & 
the latter assumes that he must have studied. the antique in 
Italy. If this had been the case, Berty says, that Goujon w 
would certainyy not have neglected to mention the fact in th- 
at letter found in Martin’s “Vitruvius”. Gertainly Goujon do- 
es not do this; but it is no less true, that further circums- 
tances made prominent in this letter prove, that at the besin- 
ning of his career, he must necessarily have studied in Italy. 
But. since the same passage also affords proof, that bescot 1 
Likewise completed his studies in Italy, tae arsuments for bd 
both masters will be presented together in the followings. 

That jean Goujon and Pierre hescot also applied themselves 
to their first studies in Italy has deen previously assumed 
by various writers as self-evident, yet without proof; others 
Show with satisfaction that this was not the case. Certainly 
if the two nodlest masters of the Prance Renaissance had dey- 
eloped their architectural style without coming in contact w 
with the movements of Italy, it might be concluded from this, 
that the high Renaissance was:in a certain degree an indisen- 
ous, independent and natural development from the early Rena- 
issance in France. Nevertheless many indications in the works 
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of these masters are opposed to this view, and likewise to w 
what is known to us concerning the circumstances of the devel- 
opment of other architectural styles. 

There are chiefly two sources on which may oe based the pr- 
oofs in question; first a passage of his Commentary on Marti- 
n’s “Vitruvius”, and secondly a series of entirely character- 
istic examples, from which follows the direct influence of a 
art works in Italy by Ghiberti, Sansovino, Raphael and Miche- 
langelo. 

The passase in Martin’s “Vitruvius” referred to states; “A 
And still today we have in this kinsdom of France a Messire 
Sebastian Serlio, who is very industrious, has written and d 
drawn much on the rules of Vitruvius, and who was the first 
to bring to light in the kingdom such instruction”. If anyone 
were in Prance, who must know exactly what such words méant, 
that was Goujon, the architect of the Constable, almost the 
earliest commentator on Vitruvius in France, and its greatest 
sculptor. Therefore from the passage mentioned may be deduc- 
ed the following conclusions. 

1. Since Serlio was the first, who nade France acquainted 
with the instructions of Vitruvius, one was not previously in 
france in a position to learn the classic forms of antique a 
architecture accordins to the ruies of Vitruvius; but this 
was possible in Italy, the native land of Serlio. 

2. Yet if Goujon permits it to be understood, that he knew 
Some in France, who were able to explain these rules, they c 
could only have asguiredcthisnability in Italy. 

3. Since Goujon names. amons the latter only Pierre Lescot 
and Philibert De 1’Orme, this is a clear froof, that these t 
two masters certainly studied in Italy. 

4. phe fact, that Jean Goujon wkhote the Gommentary on Vit- 
ruvius here considered, and who was almost contemporary with 
Philander, the first Frenchman, who undertook it, is indeed 
sufficient proof, that he must likewise have acquired the ab- 
ility for this by studies in Italy. 

5. The circumstance, that the Tomo of Preze at Rouen was 
already built in 1535 in the same classical style, that could 
have peen. adapted only in Italy. through the teachins of Vitr- 
vius, thus being at a time falling 6 years before Serlio’s 
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arrival in France, and some years earlier, before Philibert 
De 1’Orme began the Shateau at S. Maur, which he himself des- 
ignates as the first building in the new tendency in France, 
this circulstance speaks strongly in fawor of the authorship 
of Goujon, who was already the first in France to comment up- 
on and tllustrate Vitruvius. 4@t is possible to perhaps also 
take the evidence for Goujon’s stay in Italy from his own wo- 
rds at the close of the description of the Corinthian capital; 
“On my part, I am well assured, that these capitals are meaa- 
ured correctly. ” 

We now pass to the second source, which should demonstrate 
the sojourn of Goujon in Italy:-- to the influence exerted u 
upon him by the art works there, when the middle doors of the 
Ghurch S. Maclou at Rowen are first to be mentioned, and whi- 
ch exhibit assured characteristics of the presence of Goujon 
in the native land of the Renaissance. In the medallion rep- 
resenting the Baptims of Christ, not nerely the composition, 
but also the pose of the Baptist and .of Christ are without d 
doubt directly taken from the group of Sansovino on the Bapt- 
istery at Florence. Even more. The treatment of the body of 
the Saviour, especially of the legs, even the texture of the 
flesh, which is so extremely peculiar and characteristic in 
this work of Sansovino, is reproduced in such an unegualed m 
manner in wood in the medallion referred to, that this could 
not have occurred to such a degree by means of a drawing, but 
at most only by a photosraph. It is not to be assumed, that 
casts of such works were then brought to France, so that in 
this art work must be seen a reliable proof, that Goujon was 
in Florence and studied most accurately the Christ of Sansov- 
ino. But on the contrary, the treatment of the trees and of 
the angel soaring in the air in the same medallion, the .moti- 
ve of the niches with fisures in the borders of the leaves of 
the door, the small.angels? heads in clouds directly recall 
the famous sates of paradise by Ghiberti; perhaps even the p 
peculiarity, that in the mouldings enclosing the borders, den- 
tils play the dominating part should perhaps indicate Ghiber- 
ti’s moulding on the Urn of S. Zanobi in the Cathedral at Fl- 
orence. 

But Raphael?s influence is not to be neglected. On the left 
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hand wind of the door mentioned, the fisures of doctors stan- 
dins beside each other on the left beneath the medallion are 
strongly influenced by the figures of Plato and of Aristotle 
in the School of Athens; likewise the upper seated woman hol- 
ding the tables of the law, which recalls Raphael’s Sibyls in 
the Pace at Rome. One of these fisures to be found in the B 
Burial on the former roodloft of the Ghurch S. Germain 1’Aux- 
errois, the Burial by Raphael appears to have suggested. 

On the middle door of the Church at S. Maclou, the head of 
Moses is apparently inspired by one created by Michelangelo 
for the Tomb of Julius II. Likewise is shown the influence 
' of the Italian masters mentioned, even if with a different i 
interpretation, in an unequivocal way in tbe fisure of the 
evangelist Luke in so far as concerns the abrupt bendins of 
the right hand, which Michelangelo himself borrowed from Don- 
atello and employed on the wrist of his David in Florence. 
This apparently entirely unimportant detail is a proof, that 
Jean Goujon must himself have been in Florence. 

By a more careful comparison must be found other recollect- 
‘ions of fisures of Michelangelo and of other masters, which 
like those described, prove that Goujon must have remained in 
Italy for a considerable time. 

140. Art Works. 

The earliest work of Goujon is the Tomb of Louis Da Breze 
at Rouen, besun in 1535. His authorship of that has not yet 
been proved by documents; but a number of reasons make it ne- 
cessary to recognize this opinion prevailing in Rouen. 

In the year 1540 Goujon made the design for a fountain and 
one for a portal to the Cathedral in Rouen. 286 He was design-~ 
ated in 1541 as stonecutter and mason, and then executed the 
head of Oardinal George II of Amboise, as well as the two col- 
umns under the organ loft in Ghurch §. Maclou at Rouen. Dar- 
cel further writes, that the similarity of these columns to 
those of the Tomb mentioned has been emphasized, and he thin- 
ks, that those, who whave seen the nymphs on the Fountain of 
Innocents, will admit, that certain portions of the doors on 
Church $. Martin must evidently be by Goujon. To the same 
year likewise belons two desisns for a ciborium for this church. 

Note 286. See Dorcel An Rouyen’s LArt Architectural en Pr- 
ONG. VOle Le Pe Zhe POVIB. 1BEC. 
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Goujon worked.withn Pierre béescot.as carver of images on the 
destroyed roodloft in ghurch S. Germain 1’Auxerrois at Paris, 

7 oegun in 1541, and on May 17, 1542, on account of hearing 
the Lutheran sermon of Geoffroy le Blonc, he was sentenced to 
do penance publicly in his shirt and barefooted, and to be p 
present at the burnins of the latter on Place Maubert at Par- 
is, 288 Before 1547 he executed the works for the Chateau at 
fcouen, built for the Gonstable Anne de Montmorency, and he 
was busied in Paris on the Hotel besun in 1544, now Hotel Car- 
navalet. As previously stated, Goujon was designated in 1547 
in Martin’s Vitruvius as former architect of the Constable a 
and then architect of the king (whose service he entered at 
the end of Mareh), and he composed an illustrated Commentary 
on this Vitruvius. 

Note 287. Goujan*s nane First occurs in His contract of May 
AB, ABAA, the Lost registration extends from Jon. 9, 1545. 
Before him, wo soulptors of the school of Fantoinebleav wor- 
kea here, Symon Le Roy and Lorenzo Nolaini (Lourent Reynoiai- 
naL, see Lavorade, L. &e. Gouptes des Batiments du Rol. Vo. 2. 
Te 282s Parts. 18775). 

Note 222. See Bulletin. ae Lo Soorere ade VHistorire du. Pro- 
Lestantiswe yroncoise. pe AVe 1898. 

Goujon was employed in 1547-1549 on the. sculptures on the 
Fountain of Innocents at Paris, and on Sept. 5, 1550, he clo- 
sed the contract for the four Garyatids in the Louvre. In the 
year 1553 falls his work on the Chateau at Anet, and on May 
17, 1561, he received by the arrangement of Pierre bescot, % 
the substitute of Goujon, 23 livres for works in sculpture on 
the Louvre. Goujon Fled to Italy in 1562 on account of his 
relisious faith. °3? At all events he yet spent the year 1564 
in Bologna; in the trial of the Frenchman Penis by the Inquis- 
ition (Dec. 9, 1568), he is already desisnated as dead. ~% . 
The name of Jean Goujon disappears from the accounts of the 
Louvre directly after the order for payment of Sept. 6, 1562, 
for which the reason is unknown.29! Until the year 1884, when 
it was made known that he lived in Bologna in 1564, it was a 
assumed that he perished in the night of S. Bartholemew(1562). 

Kote 2289. See Gozertrte Ges Beaux Arts. Vo. 30 (1884). P. 
STI, Vols. B34 (A825), Pp. 5, further, Bubletin de lo Societe de 
LVihistoire au Protestantien Francois. 1886. p. BITE. 
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Note 290. Berry wokes prominent the peculiar coincidence 
of this AVsoppearance with the cirounstance, that on account 
of Mis heretical arith, Jean Goujon, Go worker in wood, was 
beheaded in the sone year tn Troyes. -- A Ge yontorgron rais- 
@3 the question (in Archives de Liart _roncais. Series Li. ¥ 
Yolo @- p- 392) in reference to certain works executed in 1566 
Vn Anet, whether there was not a second sculptor of this nome, 
and he states (some work, series 1, Voi. @, pe. B44), that in 
the registers of the Shoucr of Boouen Goujons occur, who have 
ROtTKINE AH common WIth the Famous waster. 

Note 294. phe glass windows of the Ghapel daarte from the y 
year A544 and the wooden wainscoting from 1548, --+ both now 
%o be Found An the SGhopel at Ghantiwrby. 

On the altar in the chapel of the Ghateau at HBcouen (Fis. 
187), now to be found in that at Chantilly, sculpture, ornaa- 
ent, and architecture form such an inseparable composition, 
that it is impossible to believe in tae cooperation of two 
individuals, an architect and a sculptor; much rather must 
one assume the creation by a Single master,who was both sculp- 
‘tor and architect. Since this sculptor was Jean Goujon with 
entire certainty, we also with absolute certainty stand befo- 
re an architectural creation of the same master. Qn the low- 
er nalf of the altar are the forms freer, and the capitals: 
there are indeed uniaue for that period in France; they are 
likewise influenced by the bizarre outlines of Michelangelo. 
Goujon developed on the upper half of the altar the Doric or- 
der again in recher, yet more severe forms, and the enclosure 
of his Sacrifice of Isaac is one of the most beautiful conce- 
ivable examples of the severest and at the same time richest 
ornamentation of the period of the hish Renaissance. 

Men were indeed at first inclined to the belief, that the 
upper half of the altar was due to Jean Bullant, the supposed 
Chief architect of Rcouen; yet oy repeated and thorough inves- 
tigations at the locality, I am convinced of the untenabdility 
of this first impression. The rich enclosure mentioned, who- 
se style of ornamentation is allied to the magnificent windo- 
ws in Lescot’s court of the Louvre (Pigs. 316), on which it is 
known that Goujon also worked without Bullant, leads to rega- 
rding the parts mentioned as examples of the style tendency 
of Jean Goujon. 
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The altar in question was completed before 1547, thus before 
the commencement of the court of the Louvre; for on it only ) 
occurs the baronial coronet of the gonstavle.°%! the remains 
of the sculptures of the rood loft of S. Germain 1’ Auxerrois 
(1541), now in the Louvre, entirely exhibit the style of fig- 
ures on the altar at Bcouen. 

‘The repeatedly mentioned circumstance, that Jean Goujon was 
at first architect of the Constable de Montmorency, thus was 
also of Hcouen and became architect of the kins, and the sty- 
le likewise permits me to desisnate the same master as the o 
creator of the magnificent organ loft in the same chapel of 
the Chateau at Bcouen, as well as of a triforium-like struct- 
ure built in the round arches of assaliery in this caapel. 
Fhe character of this woodwork is tolerably different from t 
the style of Bullant, is somewhat lighter, more elegant and 
animated. The torus bands and the other ornamentation on the 
enclosure of the balustrade of the loft indicate the author 
of the doors at S. Maclou and those of the Ghateau at Anet, 
of the altar and of the windows in the court of the Louvre, 
while the refined and animated treatment of the clearly alte- 
rnating two motives of the frieze recalls the creator of the 
fombd of Breze at Rouen. 

Undoubtedly by the master of the altar and by the creator 
of the organ loft, thus by Goujon, if not the entire paneling 
of the chapel at Bcouen (now likewise to be found in the cha- 
pel at Ghantilly’ is at least that part of the same, which f 
forms a wardrobe and contains a wonderful door. With its two 
Boric orders in three bays, with the pedestals shaped like c 
consoles, with the noble treatment of forms and the beautiful 
relief of the ornamental panels, with the masterly mouldings, 
together with the warm color of the wood (chiefly Courbary w 
wood), this wardrobe door belongs to the most beautiful crea- 
tions of this kind. 

Prom the same master, who designed this wardrobe, comes li- 
kewise all the dormer windows on the left wins of the court 
in the Chateau at Hoouen, perhaps also the first five dormer 
windows of the right wing there, thoush these are certainly 
somewhat later. 

141. Style. 
The peculiarities, which apparently characterize Goujon as 
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architect, must be a striking clearness and intelligibility 
of composition and of its motives; noble and charming propor- 
‘tions in the later and real magic in the development of the 
ornament and its technical perfection; in the friezes a pref- 
erence for the alternatizon of two clearly distinguishable, 
but beautifully connected motives; mastery in the composition 
of ornaments, both in the character of simple northern natur- 
al slements, as well as in the richer style of antique ornan- 
‘ents, torus bands, frets, etc. It is striking, that some of 
his female figures recall in the treatment and the clothins 
the Later figures of the Empire style. 

In the earlier works of Goujon is predominant toe influence 
of the Raphael-ghiberti ideal, joined with a noble and simple 
northern naturalness in the spirit of Colombe. ater may be 
recognized in his female fisures the fashion of elonsated fo- 
ra of the body, as with Salviati, Vasari, Bronzino, Primatic- 
cio and Cellini. On several of his architectural works, whi- 
ch on the whole are designed in severe forms, occur some det- 
ails, which may be referred to certain bizarre elements, whi- 
ch are to be found in certain creations of Michelangelo. As 
already indicated, these are already found on the earliest 
works of Goujon, on the Tomb of Breze at Rouen, also likewise 
on the second door of Church S. Maclou at Rouen, but especia- 
liy in the capitals of the middle doorway in the court of the 
Ghateau at Boouen and on the small capitals of the pilasters 
of the altar table in the chapel there. 

Equally surprising and apparently earlier are the four pow- 
erful and slender caryatids of the portico in the former low- 
er hall of guards in the Louvre, chiefly on account of the c 
combination of antique dignity with modern womanliness and 
monumental earnestness with French grace. fhe style in the 
figures on the already mentioned Fountain of Nymphs is much 
more refined, personally more characteristic and, also more 
French, consequently less Italian and less recalling Raphael 
and Michelangelo, than in the roodloft of S. Germain 1’ Auxer- 
rois. “9 

Nove 292. The soulprtures are now to be found in the Museun 
of the Louvre ot Paris. 

Toe profiles chiefly employed by Goujon are designed in the 
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style of the last maaner of Bramante, thus for example, like 
those of the marble windows in the Logsia of Raphael. They 
are also striking on account of the refined and firm connect- 
ion of the members with each other. Thereby is produced in 
the profiles in places the character of a bronze castings or 
of a firmly compressed material, a peculiarity likewise to be 
found on the pedestals of the columns in Church 8. Maclou, a 
and similarly occasionally on the Fountain of Nymphs, in the 
court of the Louvre and in Hotel Carnavalet, three works on 
which Goujon was busied tosether with Pierre Lescot. 

If the elevation of the Tomb of Breze at Rouen be compared 
with the main portal of the Chateau at Anet (Fig. 317), which 
is adorned by sculptures by Goujon, and which denry II had b 
built by De L’Orme for the widow of Breze, it will at once be 
found, that batween the upper stories of the portal and of +t 
the Tomd exists a Sreat likeness in composition, and the same 
similarity recurs on the two lower stories of the portal of 
the Chateau at Bcoven (Fig. 315). Goth portals originated 1 
later than the Tomb at Rogen, and we again see at both Chate- 
aus Jean Goujon employed together with the architect of each. 
(De 1’Orme and Bullant). If the first analogy was caused by 
bhe wish of Diana of Poitiers, who desired to emphasize in 
this manner the remembrance of ner husband, that could other- 
Wise be made in Anst in sarcophasus form, or if the portal ai 
Anet must be a kind of imitation of that at Hcouen and a work 
of Goujon, to all appearance one here find a direct influence 
of this master upon Philibert De 1l’Orme, which must have nev— 
‘er yet Deen made prominent. “93 Goujon will be again returned 
to in treating of the four other great masters. 

Note 293. For wore wWinurte statements concerning the paynen- 
4s for Goujon"*s works Wa the court of the Louvre, see Lavorde, 
Le Bes conptes des Batiments du Rov, 1528-1571. Vols. 1 ond 
Ze. Paris. 128%, 1880. -- For representations of his works, 
see BPottier, A. L*Oeunhe Ge J. Goujon. Porsse. 1244. 

142. Pisures for Vitruvius. 

mor the frequently mentioned Martin’s translation of Vitru- 
vius, Goujon designed the fisures and explained them in an a 
address to the reader. 

Anons these illustrations are prominent: -- 
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1. The caryatid columns (Pkate 2) and the Persian columns, 
whose female and male figures exhipit a likeness to the cary- 
atids of Goujon in the Louvre and to certain of his male fig- 
ures on .tne older door of Ghureh Maclou at Rouen. 

2. The entablatures (Plates 2, 40 and 45) show the master 
as excellent in profiling. 

8. The beautiful old men on the frieze of Plate 45 show t 
the same spirit as those on the upper frieze of the Monument 
of Breze at Rouen. | 

4, In the Dorci entablature and in the pediment of Plate 
52 are to be gound much similarity to the altar in the Ghurch 
at hoouen. 

5. The wide projection and the rise of the attic base of 
the Doric order in Plate 35 are exactly the same as on the 
altar at Ecovuen. ; 

6. The form of the volutes of the Corinthian capital (Pis. 
35, 44, 49 and 51), which are too narrow beneath and are mer- 
ely bordered by a little round externally, hike those on the 
Tomb of Breze and in the chapel of S. Romain at Rouen. 

At least 45 illustrations are taken from the edition of Vi- 
truvius by Fra Giocondo and Cesariano, and the perspective s 
‘scenes on Phates 77 and 78 are given after Serlio. 

6. Pierre Lescot. 
148. Pierre Lescot. 

Pierre Lescot, lord of Clagny, 1510(7)-1578, probably born 
in Paris, ~?* is a peculiar and not easily exolained phenomen- 
on. It is desired to know more of his training and works, in 
order to see how nis style was formed and developed to be so 
Sreat. Aside from his roodloft in Church $8. Germain 1’ Auxer- 
rois at Paris and the Hotel de hisgneris there, one stands be- 
fore a kind of completed Pallas Athene, as soon as he meets 
us directly with his Louvre buildings, grand and rich and sti- 
ll noble, clear and distinguished. His Fountein of Innocents 
belongs to a later period. As Berty remarks, Lescot appears 
to have built little and to have less sought the opportunity 
to build, whether he felt himself sufficientln rich, or whet- 
her his high office hindered him from it. 

Note 22h Lescort vevongea to o family of the nobility of 
the robe (novlesse de robe), and he wos the holder of the fV- 
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fiefs of LorSrougesds yarteroy and of Slogny, not fovifrom Pa- 
ris. Since he was Likewise aon abdbort, he was often ~rroneous- 
Ly cal\ed Aboe de Clogny. Bis father was Prorre Lescot (of 
L*Boossais, and old Portis family), moster of Lissy Ww Brie, 
AVS worther was Anne Pouvet, who possessed a mansion in Parris 
and the fief of Slagny neor Paris. (See Berty. p. G4 et seq). 

The most, that we know of his life, is based on a poem of 
Ronsard. According to this, following his early inclination 
to drawing, he first learned painting and after his twentieth 
year also geometry, mathematics and architecture; his wealth 
increased. Francis I loved him above all others, and Henry 
If wished only to listen to him, even at dinner and supper. 
Henry II said, that Lescot only learned fron himself and the- 
refore bora away the prize from all others; therefore he bes- 
waa * him the order to enrich his Louvre by a larger struc- 
ture.” ° But that Lescot likewise studied in Italy was demon- 
Strated in the preceding for the first time, and indeed in it 
the passage (Art. 139), where the same evidence is produced 
for Goujon. | 

Note 295. See bes Oeuvres de P. Ronsord etc. Reprint. Par- 
LS. 1609. pe. 985. (LoVso Beriy. p. 68). 

A. dé Montaislon assumes that Lescot called Jean Goujon to 
the building of the Louvre, and he asks the question, when a 
and where Gid the two become acquainted? At their roodloft? 
The Fountain of Innocents at Paris is the proof of their com- 
plete and confidential cooperation, which is manifestly based — 
on their thorough community of feeling and of taste. Here, 
as in the Louvre, architecture and sculpture are so inextric- 
ably combined, that they must have been designed and executed 
at the same time. Even the sculptures executed on the Louvre 
after Soujon went away appear, as Montaisglon says, to have bd 
been created after his designs.‘ 

Note 290. See Gazette des Beaux Arts. Vol. 31. pe 6. 

144. Relations to Aoujon and to the building of the Louvre. 

The question may further be asked, as Martin indeed does in 
the dedication to his frequently mentioned Vitruvius, that ap- 
peared soon after the accession of Henry II, whether Goujon 
can be designated as one of the kins’s architects, and for w 
what reason Goujon is mentioned in the certainly incnoplete 
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payments as sculptor in stone for the king, and why dniall p 
payments made to him is added “ordered by the lord of Clagny 
(Lescot) for works in sculpture executed by him”? Bo these 
facts actually correspond to the relations of the two masters 
to each other and to the functions performed by each of then, 
or was this position merely an official pretense, behind whi- 
ch was concealed. a different relation to Aoujon, previously 
sentenced as a Lutheran? Was Lescot not only an excellent 
friend put also his pupil in the domain of architecture? If 
Ronsard’s statement is cosrect, that Lescot commenced the st- 
udy of architecture at 20 years, then since Lescot was only 
born in 1515, this beginning falls in the year 1535, thus at 
a time when Goujon had already designed the Tomb of Breze at 
Rouen as a perfect master. Did Lescot partly receive from 
Goujon that thorough knowledge of Vitruvius, to which Goujon 
calis attention, when he says that previous to Serlio’s work 
in France, one could not acquire it there, not even in Italy? 
The latter circumstance permits me to assume that Goujon and 
Lescot himself studied in Italy. 

In case Lescot himself had not been in Italy, it must nece- 
ssarily be assumed that in the building of the Louvre, Goujon 
not only created the figures, but cooperated for all ornamen- 
ts, the mouldings, and in the practical execution, for all t- 
these necessarily assume that the style-siving master had st- 
udied the Italian works on the spot. Many hold Goujon to be 
the real architect of the court of the Louvre; after longs hes- 
itation, I do not feel myself justified to take this step. 

Tf Goujon himself only mentions the names of two French ar- 
chitects in the most important passage of his introduction to 
Martin’s Vitruvius, Pierre Lescot and Philibert De l’Orme, so 
that it is thereby sufficiently shown, that Lescot was an ar- 
chitect in the fullest sense of the word, even if his positi- 
on at court did not permit him to personally superintend the 
execution of the building. In this sense should the mouldin- 
Ss in the court of the Louvre speak for themselves. Aside f 
from many Similarities to those of Goujon, they appear, espe- 
cially in the ground story, occasionally less certain in pro- 
oortions, also less warm and animated in design, than those 
made most prominent by Goujon. 
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Everything said should nevertheless in nowise lessen the d 
deserts of Lescot. por even if directly inspired by Italian 
works, ‘the details everywhere ‘exhibit the individual style in 
design of its French author. The characteristic of its style 
tendensy was later developed, incidental ‘to the representati- 
on of the court of the Louvre. ‘The Louvre is not only the n 
noblest architectural work of the Renaissance ‘in France, but 
is Likewise one of the most beautiful of the new architectur- 
al style in Seneral. 

In the three copies of the inscription on Lescot’s Tomb, w 
with the same year of his death, his age is given differently 
three times: therefore it is uncertain, whether he was born 
in 1500, 1510 or 1515; it was most probably in 1510. ‘In the 
years 1541-1545 he superintended the construction of the rood- 
loft in Ghurch S. Germain L’Auxerrois at Paris, destroyed in 
1745, when toollittle attention was paid to Goujon’s coopera- 
tion, that began only in 1544.(See the deschiption of this 
roodloft found by h. de Laborde. ©?” 

Note 29%. See Berty. ve. Wi, Turther, Nemorires et Disserta- 
4VoNS. Parts. 1852. p. 302, alos Fozette des Beaux Arts. Yor. 
ZO. He BBN, Vastly, Loborde, L. de. Comptes des Batiments du 
ROoV. Paris, ABYV-1820. Vol. 1. pe 255, Vol. 2. po 282. 

On Aus. 3, 1546, Lescot was appointed architect of the reb- 
uildins of the Louvre. He worked in 1547-1549 on the execut- 
ion of the Fountain of Nymphs or of Innocents at Paris, which 
is treated as a loggia and likewise received sculptures by 
Goujon. In the year 1544 apparently falls the beginning of 
Hotel de bigneris, now Hotel Carnavalet, at Paris. 293 

Note 29B. According to others, Hotel of Jacques de Lianer- 
Vs, president of the porliament, wos erected vy dean Goujon 
and Jean Bublant ofter drawings vy Lescot.(See Proth, NM. Jean 
Goujon. Paris. 1882. 

On Aus. 7, 1556, Lescot announced to the chapter of canons 
of Notre Dame, that on account of public service, he was soon 
after to be sent to Rome, and that by his office he should m 
meet the king daily.*? 

Note 293. According to Regrietres Goprirtulaires de Notre Da- 
We. ArGhives Notianabes. Ll. 252%. He 222, 228. (See Berty. yp. 
10). 
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c. Jean Bullant. 
145. Gourse of Life. 

Jean Bullant, born about 1525 (7), appears to have come fr- 
om Ecouen, and was probably related to, yet scarcely identic- 
al with another Jean Bullant, who in 1532 was mason of the © 
Oathedral at Amiens and was city architect there in 1565, 1568 
and 1574. According to his own statement he was in Italy to 
study the antique monuments there. In the dedication of his 
second book addressed to the duke de Montmorenci in 1564, he 
says, that the Constaole always employed hia and engaged hin 
for the works on his Ghateau at Hoouen. The latter place was 
his usual residence, and upon the chateau there, ascribed to 
him, is founded his fame. 

In the year 1557, he occupied the importaat position of a 
comptroller of the buildings of the crown, but he was compel- 
led oy Philibert de 1l’Orme to relinquish half his salary in 
favor of his brother Jean. After the death of Henry II, Bul- 
lant and Be 1’Orme lost their places at the same time; yet a 
after the death of Primaticcio, the former received his offi- 
ce again in 1570 and still neld it in 1575. Little is known 
concerning his work between 1559 and 1570. During this peri- 
od falls the publication of his literary works; 900 on the fi- 
rst of these he bears tke title of architect of the duke de 
Montmorency. In contrast with De 1’Orme, Bullant unfortuna- 
tely speaks in his works too rarely of himself and only with 
sreat modesty. 

Note 200. Reaeursl a *Borologriographie, etc. Paris. 156164 
the second Bart forms the Lartroductron and Vs caLbeds-- Petit 
Traicte ae Geownertrse ert A Hobolosvogrophrte Pratiaue. HSER. -- 
Bis principal work bears the VitLer-- Rede generaly a Avrchi-~ 
Lecture Ges cina Nonieres ade Golonnes -- SNVAGHACLS? YPLUSTEUTS 
autres, co btexemple de Lrantiaque, Veu, recorrige er ougmente 
par LiAurteur de cing Orares de govonnes suivant Les redles er 
Aoctrines ae Virtruve -- o Boouen par Jeban Bublant. paris. 
ASGA and ASR. 

During the last 3 years of his life, he was very busy. Af- 
ter the death of De 1’Orme, he became architect of the queen- 
mother in the Tuileries and in the Chateau at S. Maur. He w 
was soon afterwards required to erect for gatherine the Hotel 
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de Soissons in Paris. As Primaticcio also died in 1570, Bul- 
lant again became comptroller of the royal buildings, and he 
was entrusted with the supervision of the works in Pontaineb- 
Leau gee and on the Mausoleum of the Valois at 5. Denis. de 
died while still resding in Bcouen on Oct. 10, 1578, one mon- 
th after Pierre Lescot. In spéaking of the columnar orders, 
Bullant will again be mentianed later. 20" 

Note 304. From the siwilority, which the Doric order in % 
she second story with the dovoed [Light of steps in the court 
Jes. Ponurtoines at Fountarinosbeau on the one Wand, exhorts to 
shose on tee. Srarteau at Boovuen on the vight onda Left of the 
Loggia behing the terrace, Bublant must have undertaken the 
PebUNVaINg Of his story at Fontarineolecu. 

Nore 302. Mention shoulda be made of the works of A. Ge 
Monvarvelon va Arohives Ge LrArt Proancat\s, Series 1, Vol. 5. 
(Jean Bullant et Lesituivlertes) and Vol. ¢ (p. 305), (3. Bul- 
Vont .et Jean Goujon), as wei\.as Series 11, Vol. Z(Zes Leoux 
BulLant). 

146. Ghateau at fcouecn. 

That Jean Bullant nas heretofore been generally regarded as 
the builder and sole architect of the Chateau at Bcouen is..b 
based on the title of “Architect of mMonseigneur de Montmoren- 
cy, Gonstable of France,” which he adds on the title pase of 
hig work of 1561, and upon a passage in the already consider- 
ed dedication, which precedes his work of 1564. 908 Palustre 
first hit on the idea of attributing the older portion of the 
Ghateau to a master Billard. The words in the above mention- 
ed dedication, which are given below, do not appear in any w 
way to state, that Bullant constructed the chateau from the 
beginning, indeed not evep that he was there at the commence- 
ment of the building; rather must the result therefrom be, t 
that he began to work there and from that time had remained 
at work there. Even the title mentioned, which he bore in 1 
1561, does not justify the assumption, that in 1542 or even 
in 1538 he filled the office in question. Rather must if be 
remembered, that as already stated in Art. 139, Jean Martin 
already in tae year 1547 designated Jean Goujon as“the late 
architect of Monsignor the gonstable”, and the correctness 
of this statement can scarcely be doubtful. 
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Note 303. “Monsignor, ofter so LittrLe solicituae required 
for the works ordered from me vy Monsignor the Gonstoote, who 
has aLwoys employed and retoined we an the works of vis Shat- 
@0u of Boovwen, so that T wright not consume myself in VWreness, 
and further thot wost of the time 1 remoined without other o 
ocoupatrvon, 1 vbustied myself wn reducing -- five manner of co- 
Vumns, accoraing to the precepts of Vitruvius”. 

Phe idea that a single master built that chateau between 1 
4531 and about 1564, there passing through all phases of the 
development of the style in question, might indeed be assumed, 
if certain characteristic peculiarities of the last master, 
Jean Bullant, also occurred in the earlier periods. But this 
does not appear to be the case in the earliest epoch; the mo- 
uldings of this exhibit an entirely different artistic design? 
they rather indicate Jean Goujon. 204 

Note 304. On the conjecture of Palustre (see His “Lo Rena- 
Lssance &u Fronce(Paris. 188-1890), wOl. 1. Po Ai, 22B, 232, 
and Vol. 2+ pe SO, 294, 305), that o BIVVVord or Batitlara, was- 
ter wason of Monsianor the Constable, ouilt the oLaer portr\o- 
aS Of the Sharteov ot Boovuen, Le Kagne Vemarks, thot the Gons- 
ZobLe then hod yet other works. under canstructrani- the Shart- 
20u at Ghonrtilly, o Hotel at Compiegne, the new Hotel at Por- 
Vs, Rue Sointe-Avoye, BALVara WISht Perhaps have been employ 
ed an these wirthour having oeen Vikewise engaged at Eoouen,. 
It Vs proved thot Goujon was ot the Latter. In the “Aocounts 
of the Buildings of the KAng™, he Vs {Tvequently ond perhaps 
correctly covled ViLlort. Ke find him therein in A4S48-1550, 

thus ofter the enployment of Goujon at Boovuen. Since ne 
StL) bore the same tirtLe Vn 1550, Tt way be questioned, 
whether he wight oso hove ployed on mporrtent part the- 
re vefore Goujon. 

The different parts of the Chateau are divided among four 
buildins periods or groups. 

14. The three wings around the court, excepting the four 
later gateways, porticos and the dormer windows, about 1530. 

2. The dormer windows. 

3, Phe various works described in the preceding Art. as by 
Jean Goujon, -- about 1535-1545, according to the style. 

4. The two gateways, the portico behind the terrace (Pigs. 
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(Figs. 319-321), and the adjacent facing of the facade betwe- 
en the small round towers, all designed and executed by Jean 
Bullant. 

Phe development of the architectural style may be most eas- 
ily followed on the dormer windows. The oldest of these are 
found on the outer facade of the middle wing, and they belons 
to about the same time as the external dormer windows of the 
wing on the left side (the chapel). These are followed in % 
the series by the dormer windows of the middle wins and by 
one on the right wing, then those of the wing on the left ha- 
nd, and finally the five windows of the wing on the right si- 
de. Much later and by Jean Bullant are the external dormer 
windows of the wing on the right hand (beyond the terrace). 

In many peculiarities, for example in the treatment of the 
Doric order on the gateways by Bullant and on the altar by G 
Goujon, apoear analogies between these two masters, that may 
pe explained by the influence undoubtedly exerted on Bullant 
by Goujon. This influence is the more conceivable, if as so- 
me assume, Bullant was actually the pupil of Goujon in the a 
domain of sculpture. Bullant’s most important work in sculp- 
ture was then the magnificent mausoleug in the Church at Mont- 
morency, 29> waich the widow ordered of Bullant after the dea- 
th of the Gonstable on Nov. 10, 1567,°0° and which was destr- 
oyed in 1792. The “Topographie de France” in the Cabinet of 
copperplate engravings at Paris unfortunately no views of it. 

Note 205. See Proth, M. Jean Goujan. Porris. 1688. peitdh. 

Note 206. Sae KMogne, L. Les Vitvoux de Nontmorency et A*Bo- 
OUCH CiGe Po 17. Paris. 1888. 

For the three portal additions, Magne might assume the date 
of about 1564 or the last years of the reign of Henry II, the 
latter with reference to the emblems executed thereon(Pis. 3 
321), that Palustre indeed sooner refers to Catharine. Perh- 
aos they were evoked by the portal structures in the court of 
the Louvre, in order to lend to the otherwise rather bare co- 
urt something of the appearance of the never erected, but mo- 
re classic antique style. 

The thought is easily understood, whichaMagne-?°” expressed, 
that of believing that Bullant only took up later the rule a 
and doctrine of Vitruvius. In the portal structures considered, 


£Cs 

~ni iaoiresia art to eloorg sicatenod edd aviz of olde een of 
-osi edd betsiqnoo ef mertibhbe efad Yo eaeem yO aenw .o2belwo 
-inutes fagia ea0 .oObdesi naifetl edd mi vesdad8 edd to asks 
vise dusiing co dve ogiieti to somsefint edd gait .eveiico yl 
moti misdet gon bib od daetd...0.i jetsl yleviteles berisoco 
Od egedieq dsdt dud .wesdaco ood Io Bnihblind sad sioisd yledl 
(OBE) asitso2 edt Yo aodnatbed eds of yletIvos .tusw teait 
wi Jestticaine aad Lovivasgue soflwo! as6l) slidw yloisecg 

Bul 4 iGul OL .¢ «BMOOK 994) TOE srok 

-e0 yhscils son hash: tdndiee seis ode o¢ isecas etniog owT 
sam end siil bison eds jo debhi ont meee Gicl buna OLGL asens 
j | ‘'eaotdel tad Werdeenp Hi guorve edt Io arete 

-maato tied¢ bas eaomplos Jo exebao.etd Yo sesoscade oft.) 
“@isinheto seodt nedd eypidns otom Yeddat sbaw sis yest .cdne 
-gedd teats! yleti od dnov si epusosd weostisa .aeineyoossdnce 
~beneh déid becgoliswsl sicw si7 seneued ocala sosnisq ,bib ysad 
s@d10W SUpitos Jo -noidgeonoo ovides_ 0 stom s nid svab sonsee 

ania min snvod bed ,tivedeih exionmetG etiv stinelieg .¢ 
adem hae YONGE .08 stgel bas .BCEI yBR enuk oosndse asiblise 
_ “800 90 deomatt @98+(svai) satel eiesy gsemit yleo bel bAleenid 
| Whenb-bio stacy 8h toy goo eeu maedie® dans .cidd nox? bebule 
ge (erat ot nied esw ei dsos woidqunece ed? 8 .56Cl weey add 


a : ead tect ,ieiisd excsnovis ssiviedto e687 ac teeed 96 oF arsed 


BDSG md Weded Teri? exw oevooH te, seotjesO ous io gaiblind 
“ged odd worl;kuibiind edd jo w9deem edt asw dosiinu& tedd bes 
e10m eemoosd vidseunitace astisiveds ¢ey :edace ond Yo Qatnnt 
-geddo 102 .GS6i cuods edeseddet.deum dduto ait .elescod9smi 
“Sed benoitinem eved hosbat bison VG asey sid at aolecd sain 
“at bad sesdel edt Ti: dusiius oefa swx0'i aC fas sooezsd ashi 
J to teds es .uottonitenos snsereeqat me cove hebustaivease aa 
& ybsetle ean lisesid nofjvuol asgiw'no .ssnoos te neetedd ent 
ee .bsyo lame 

+808 og »-098t vedvovanoTt tratd eh Rodd ITs See «808 sfox 
00% Js usedsdD eid Jo gniblivd edd teds °° eomueee saved 


-fbsloni dey ,esusdourde ladioe gedei seins edd Qaidgeoxs .12 | 
“aed esu ,egsiiiv edd oi dowd ent of goibest yrelier edd an 


~ted Deiuoeze acu fae ren odd to bos sit sedis yledsiteamt ov 
iw ,e7%¢ otdegled.dedt ootaigo io si sh .GhEL bas BEL nese 
edd yexesy GS de.nolsocre edd Yo moiterzh ond sednqweo ed as 


\ 


Bhi 
ae 


201 
he was able to give the Gonstable proofs of his classical kn- 
owledge, when by means of this addition he completed the fac- 
ades of the Ghateau in the Italian fashion. One might actual- 
ly befieve, that the influence of Italian art on Bulleat only 
occurred relatively late, i.e., that he did not return from 
Italy before the building of the chateau, but that perhaps he 
first went to Italy in the beginning of the forties (1540),. 
possibly while Jean Goujon supervised the building. 

Note 80%. See Magne. PP. 13. 

Two points appear to show, that Bullant had not already be- 
tween 1510 and 1515 seen the light of the world, like the ma- 
sters of the group in question, but later. 

1. The character of his orders of columns and their ornam- 
ents. ‘They are made rather more antique than those of his ¢ 
contemporaries, perhaps because he went to Italy later than 
they did, perhaps also because the more developed high Renai- 
ssance save him a more objective conception of antique works. 

2. Bullant’s wife, Francoise Richault, had borne him nine 
Children between June 25, 1556, and Sept. 20, 1575, and he bh 
himself died only three years later (157g) ° 308 Tt: must be con- 
cluded from this, that Bullant was not yet 41 years old in t 
the year 1556. The assumption, that ne was born in 1515, ap- 
pears to be based on the otherwise erroneous belief, that bhe 
buildins of the Chateau at Hcouen was first besun in 1541, a 
and that Bullant was the master of the building,from the beg- 
inning of the works; yet the latter continually becomes more 
imorobable. His birth must patherebe about 1525, for other- 
wise Goujon in the year 1547 would indeed have mentioned bes- 
ides Lescot and De 1’Orme also Bullant, if the latter had th- 
en superintended such an important construction,as that of t 
the Ghateau at Keouen, on which Goujon himself was already e 
employed. 

Note 208. See Archives de VLeArt Francors. 18¢0. P. 305. 

Magne assumes, 209 that the ouilding of the Chateau at Ecou- 
en, excepting the three later portal structures, yet includi- 
nog the gallery leading to the Church in the village, was beg- 
un immediately after the end of the war and was executed bet- 
ween 1538 and 1545. He is of opinion that Palustre errs, wh- 
en he computes the duration of the erection at 25 years; the 
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Slass windows bear the dates of 1542.and 1544, the construct- 
ion can scarcely have occupied more than 5 or 6 years, and it 
would be difficult to place the beginnins of the works before 
1538, previous to the campaisns in Provence, in Picardy and 
in Italy. The choir of the Church was erected at the same & 
tine. 

Note 302. Magne. p. 124 

Prom its style, we misht place the buildins very near the 
year 1530. In that year Guillaume de Montmorency completed 
the buildings in Ghantilly; he died in 1531, and his son Aune 
inherited his vast estate, so that the latter must have conm- 
enced the building directly or soon afterwards. 

147, Character of the Monuments. 

Some illustrations in Bullant’s “Reisle senerale d’Architec- 
ture”, although only inserted as woodcuts, show a very fine 
and also firm and elastic drawings and outlining, as for exan- 
ple, the Ionic capital “accordins to the doctrine of Vitravi- 
us”. In the same way, the drawins of three Corinthian colun- 
ns on the Palatine at Rome has especially beautiful volutes 
and stems, as well as beautifully curved modillions and orna- 
ments on the architrave. Accordingly Bullant was a draftsman 
qualified to place especial beauty in the lines of ornaments. 
In the profiles on the small Chateau at Ghantilly, Bullant is 
to be mistaken for none of his contemporaries. These exhibdit 
the very peculiar charm of a stronger and firmer treatment of 
certain members and at the same time of an extraordinary del- 
icacy in the manner in which certain members project beyond 
others. fhe especially sharp prominence of the deses and of 
the plane surfaces permits the curved ones to appear animated 
by a beautifully swelling fullness. The members of the corn-. 
ice sculptured with ornaments are Srouped with plain ones,so 
that the design of the former appears clearer and nore effec- 
tive, that of the plain members stili phabner and firmer. 4 
Hence more than with any of his contemporaries, Bullant’s or- 
naments and the foliage of his capitals possess somethins of 
the impersonal and yet animated beauty of the antique. 21° 

Note 810. Bullant complains of *thebr poor quality and Lat- 
er engraved Oo numder of plates an copper himself, omang then 
Awo capitals bearing His nome and the dorte of 1566. (Prinis 
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from them are to be found Vn the Liprary of the Arsenal at Pa- 
ris). He Sives their Gesoription in part.(See Archives de \? 
Art Prancavse Vol. Ge Pe B2A- 

On the Chateau at Hcouen, tae Corinthian capitals of the c 
colossal order (Fig. 310) certainly do not show an entirely 
Sracetul treatment of the leaves. The Doric capitals are sh- 
aped after those of the court of the Gancellaria at Rome and 
those of the antique buildins engraved by A. Labacco, which 
pleased Bramante so much, and they are transferred to pilast- 
ers; in part they appear to be affected by the treatment of 
Goujon. 

148. Mode of Composition. 

But Bullant is frequently less happy in the Seneral subdiv—- 
ision of his buildings. On the little Chateau at Chantilly 
(Figs. 117, 318, 336), the proportions of the order, the del- 
icacy of its design and of its relief are of unique beauty, 
as well as the design and proportions of its windows, when 
viewed diagonally. put the latter are too larse for the ord- 
er, and the general effect is entirely unsatisfactory’ they 
neitner form a second story, nor are they proper dormer wind- 
Ows, and they intersect the entablature in an usly manner. V 
Very beautiful, especially under aigood light, is the arched 
gateway (oy the baronial coranet not later than 1547 or 1550), 
by its style contemporary with or somewhat later than the co- 
urt of the Louvre. 

The entrance into the viaduct-sallery at Fere-en-Tardenois 
(fis. 107) and the side elevation of the latter exhibit the 
same tendency in composition. Yet this work of Bullant is in 
the hishest degree interesting and effective, especially in 
its simpler thoush powerful treatment of the piers and the 
arch, o41 

Note 3141. Anne de Mantworency received on the occasion of 
MVS marriage on Ban. 10, 1527, to Madeleine de Savoy, niece 
of the worther of the king, the Lordship of Bere-en-tardenois 
OS G WEdGIng Sift from the king, Bullant’s gallery structure 
belongs tO 0 Later pertod, 

Also it cannot be denied, that the two portal structures a 
and the loggia of the Chateau at Bcouen (Piss. 319-321) are 
in composition not entirely free from the labored and the for- 
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forced; they exhibit a rather disturbing combination of open- 
ings, whose very different sizes are not always sufficiently 
intelligible, in spite of their connection with the stairway 
‘behind them. Aside from this unsatisfactory part, these com- 
positions vividly arouse the interest of the architect, for 
vulgarity is far from then. 

Do the labored forms on the portals at Bcouen and the illo- 
Sical ideas of the composition on the little Chateau at Ghan- 
tilly result from a want of feelins for the seneral hapmony 
with the chosen arransement? This may remain undecided. Bu- 
illant expresses the conviction everywhere, that none of the 
newly invented columnar orders deserves so much consideration 
in majesty, in arrangement of members, in harmony and accord, 
as the five orders of the ancients, and he appears to take p 
position in this matter asainst the French order of Philibert 
De 170rme.? : 

Note 312. See the succeeding Art. and olso the Vater desc- 
riptvon of the colunnar orders. 

The defect mentioned neither occurs on the altar at Ecouen, 
nor on the former entrance portal there (Fis. 315); just as 
little in the generally happy groupings of the masses on the 
Ghateau at Ecouen, -- one reason more for not entirely reject- 
ins the possibility, that the Latter comes from another master. 

d. Philibert De 1’Orme. 
149. Writings and Inventions. 

Another of the five most prominent architects of the French 
high Renaissance is Philibert de l’Orme, already frequently 
mentioned, who beheld the light of the world between 1510 and 
1515 $39 and died on Jan. 8, 1570. Although by most profess- 
ionals, he is placed with Lescot at the apex of the architects 
of the high Renaissance, there yet appears in two points the 
Sreatest contrast between the latter and De 1’Orms. In the 
sroup of the five masters, he is the one, who apparently dis- 
played the sreatest activity in architecture, and concerning 
whom we possess the most numerous statements. Like Lescot’s 
name with the Louvre, so is that of De 1’Qrme inseparably con- 
nected with Palace Tuileries. The second source of his fame 
is formed by his literary works, at the same time also the c 
chief source of the statements concernins his works. 
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Note 318. According to his book on “brohitecture” (Book .1V, 
Pe BO vj), Be V2Orme returned from Itoly Vu 1536; he wos olre- 
ody WW Rowe Vw 1533.(Sane, pe. 197). In other passoges of the 
some work (Book ¥, Shap. 1%, then see pe. 162 v0, 147 v0), On w 
which he wrote for 6 years, he speaks of Ais sojourn in Lisly, 
as Vf Vt hod occurred 30 years previously. If Likewise vy hn 
ALS OW Statement, Le already Hod Ln His 15 th Yoor 300 work- 
ers under himself, then ts this to be wnderstood os rather o 
SUBVPVOISIEOH, Thon a8 0 teahnical employment an the Hiogher se- 
ase of the word. He would hordly go to Italy before nis 12 th 
40 20 th year, so thot the year of Nis birth ie not Voter th- 
On 1515, our perhaps Vs in 1512. Therefore re would be 24 y 
yeors old, when he entered the service of Poul Lil and vegon 
40 DOUALA WH Lyons, one would scorcely assume that he was then 
Waterriolly younger. 

The two most important books written by De 1’Orme bear the 
titles:-- “Nouvelles Inventions pour bien bastir et a petit 
frais” etc.(Paris. 1561) and “Le premier Tome de 1’“rchitect- 
ure de Philibert De 1’Orme”. (Paris. 1567).°1* the work first 
mentioned was occasioned by the invention of De 1’Orme for c 
constructins roofs of Sreat span by means of timbers framed 
together, and it was written by command of Henry II. The se- 
cond book was unique in its way in France and was to form a 
Seneral work on architecture, together with the second volume, 
that unfortunately never appeared, in the manner of the simi- 
lar writings of Vitruvius and of Alberti. yost valuable the- 
rein are the two books on stonecutting, which for a century 
formed the best and almost the only treatise on this subject. 

Note 214. A new edition of this KHOOk with facsimile ALius- 
trations Ve soon (1294) to be brought our vy S. Niser. 

A third writing by De 1’Orme is the memorial essay discove- 
red by Delisle in 1861, in which he defends himself against 
the accusation produced by the disfavor experienced by him in 
1559, and which affords many interesting conclusions concern- 
ing his works and tee course of his life. It was published 
oy Berty.°1° 

Note 315. In Les Grandssdrohitectes Prancais de Va Renais- 
SONCS .StG. Paris. 12C0. pe AT-AD. -= This weworrval will here- 
after be referred to as “Memoir of Bhilivert ade \V?Orme”. 
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150. Sojourn in Italy. 

Philibert de 1’Qrme himself states, how exceedingly youns 
he was, when he came to Rome and drew the antique monuments 
there with the assistance of ladders, ropes, excavations and 
laborers, to whom he daily gave 2 “Giuli”. By these works he 
became acquainted with the tater Pope Marcellus, then still 
& bishop, as well as with.master Vincenzo Rotolano. Both re- 
quested him to no longer measure the ruins with the French 
royal foot, but with the antique Roman palm or with the anti- 
que foot, according to which these works were executed. It 
was principally antique models in the Capitol and many archi-. 
tectural remains in the garden of the deceased qaardinal Gaddi, 
that De l’orme drew. 

He was so well pleased in Rome, that he entered the service 
of Pope Paul III and filled an office in the Shurch, which hé 
calls S. Martin dello Boseo a la Callabre. By the pressured 
of Monsignor de Lousis, Guillaume du Bellay, and of his broth- 
er the Cardinal, he was induced to return to France, where as 
he says, °1° “as reward for my good service, so much poverty 
was caused, and I was accused of several infamies, of which I 
was later found innocent. they took away from me all that I 
had earned”. 

151. Return to France. 

The return of De 1’Orme to France occurred in 1536, and he 
also built in the same year at Lyons the House with the two 
trumpet vaulis (Fis. 75). According to Destailleur, he was 
already called to Paris in 1537 to take up the work in S. 
Maur-les-Fosses, which he himself designates as epoch-makins 
for the Renaissance. 

Under Francis I, De 1’Orme had twice yearly to supervise all 
fortresses on the coast of Brittany. He had at another time 
to inspect the ships on the coast of Normandy and take charge 
of frovisioning them. Later he had to superintend the build- 
ins of galleons in Havre-de-Grace, to perform service in des- 
igning fortifications durins the war, and to occupy the posi- 
tion of a commander several times in besiesed cities as capt- 
ain in chief. 317 

Note B8i%. See Yemorire, p. Si, BS. 

Francis I died on March 31, 1547, and with the accession of 
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Henry II begins the period of De 1’Orme’s greatest activity 
in architecture and of his highest royal favor. He appears 
to have been already in 1549 at the head of all the royal bu- 
ildings, excepting the Louvre and the Chateau at Monceau-en- 
Brie, whose construction was begun by Primaticcio in the same 
year at the command of the queen. 

Especial attention should be called to the mission received 
by De 1?Orme in 1548; “to examine how the deceased king was 
served on his buildings:” for this wording is so very similar 
to that employed, when De 1’Orme was removed from the superv- 
ision of the buildings, two days after the death of Henry IT 
and Primaticcio called in his place, 318 so that one may almo- 
st assume such a procedure to have been an administrative cus- 
tom at every accession to the throne. men have certainly des- 
ired to see in that change of persons, that De l?Orme had fal- 

en into disfavor: he also expresses himself in that sense. 
Since as successor of Philibett Be 1’Orme -- the “most techn- 
ical”of the five great architects-- was named an Italian, who 
was previously only known as a painter, it is then conceivab- 
le, that many have thought of injustice and of the capricious 
favor, which Cathetine de Medici showed to her fellow country- 
men. Since it will be shown later, that Primaticcio was not 
merely a painter and a decorator of consequence, but also a 
distinguished architect, and that he was thus a worthy succes- 
sor of De l’Qrme, the entire occurrence appears in a differe- 
nt light. When Bernard Palissy expresses himself concernins 
De 1’@rme in the manner shown still in the description of the 
Shateau at Meudon: when one further considers the complacency - 
with which Philibert always speaks of himself and wen one fi- 
nally sees, that Jean Bullant mast sacrifice the half of his 
salary to provide a better position for Philibert’s brother 
Jean, °1? then will it be easily conceivable, that somethings 
might lie in the nature of De l’Orme, that might entirely jus- 
tify his dismissal then in the eyes of his countrymen. The 
reasons permitted by himself to appear can scarcely be the on- 
ly ones, amons them beins the criticisa caused by the failure 
to understand his new construction of roofs, and the of the 
nex Ghateau at S. Germain-en-Laye. Yet as results from the 
following, the lessening of his almost omnipotent position w 
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208 | 
was no actual disfavor, at least not a permanent one. 

Note Zig. 1. Apri 3, 1548, king Howry LL appotuts ond dep- 
vies waster Bhilioers Be L2Orme, Ais architect im ordinary at 
Fontortnedveau, S. Gerwmatn-en-Loye, VAVViers-Gotteress, Yerre, 
Bois Ge Boulogne, to see Wow the Varte king was served in his 
WULLAINES. “For thot veasen, he says, for the g000 and entire 
canfiaence, thot we have La your person, of your suffictent 
sence, Loyalty, and great experrtence in the art of architect- 
UTS, 7 St. 

2. duby 12, 1559, Francis L1(two days after his accession) 
appornred Francots Primaticoro of Bologna to the SUPSVURTENG - 
OWNGY of bUALaINgs and dismissed therefrom PHALVAbert Be L’orwe, 
avvoot of Ivry and iss brother Jean De LrOrme, SPrimoticcro Vs 
appointed to visit the pudLaings commenced under Francis .1 a 
ana Kenry 11, to Learn how they hod been conducted and wanag= 
24, And with what care, BiIVIGence, and Vowfuluess our 800 Lb 
Lora and Pother has been served™. (See Desrtarilreur, H. Notic- 
23 Sur quelques Artistes Francois. Paris. 1863. pe 4, Berm 
Lavorae, tL ae. Lo Rencissonce aZes Arts ot Va Gour de France 
246. Paris. 1850. p. 558). 

Rote 219. Philitoert’?s brother, Jean De L*Orwe, wos aleo an 
avrahitect ond Frequentby wad to take the ploce of the former, 
as for exaupbe, im the Laspection of the busiLaings WW Brvito- 
ny (pep. 143). In the yeor 1558 Guring the absence of nis oro- 
ther, he was Gesignarted as “master Jean Be Lorne, squire, Vv 
Vora of S. Germain, conmissory deputed vy the king Vn the wat- 
Ser of Wis edifices ond oOuilaings,*® and he recewed 0 salary 
of 600 Livres, which wos deducted from thot of Bulbant. In 
A552 Jean, as general nastier of nasonry work for the kind, Ww 
WAS With the French troops Vu Ttoly (Arn Porwa, ALrandols, $v- 
eno, and Ln Borsico), WH order * to perform service in the mw 
mortter of the fortifications of strong places”. (See Fillon 
and Yontarvgvanin Arahives de VrArt Francais. Poris. 1862. Se- 
PLES Ll. Vol. Se Poi BIA St BEeqY. BRAILVoOSrt vequesthed to His 
wrother Nis architectural books, Gesigns, engrovings and arow- 
VWnes, 28 well as HLS Country House. 

Although De 1’Orme was the architect of Diana, the rival of 
the queen, gatherine de Medici did not withdraw her favor fr- 
om him. She transferred to him the erection of the Tuileries, 
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whose foundations were laid in May, 1564. In the same year, 
Gatherine had purchased the Chateau at S. Maur-les-Fosses, a 
and De 1’Orme had then to enlarge the buildings formerly execu- 
ted by him. The queen-mother had various plans and models r 
reserved for herself, which were found in his possession, wh- 
en Philibert died. , 

fhe disfavor of the king does not seem to have reduced De 
l’Orme’s means in any way, that.one might conclude from his 
own words. He possessed two houses in Paris together with 
other property in Plaisance near Fontenay, and as his will 
shows, °°° he died as a well to do or even a rich man. 

Nore 320. See Archives de Liart Broncavs. Serres 11. Vor. 
2 (1862). p. 348 2% Seq. 

pe 1’Orme was successively invested with several abbeys, w 
whose income composed the sreatest part of his commissions as 
architect. These were the Abbeys of Jereton in Brittany, 5S. 
Bartaelemy-les-Noyon, Yvray and S. Serge d’Angers. On the t 
title page of his “Architecture” he calls himself Counsellor 
and Almoner of the king and Abbot of S. Serge d’Ansers: the 
revenues of this abbey were leased for 2700 livres. In his 
“Jouvelles Inventions” .on the other nand, he calls.hiaself 
Abbot of S. Bloy-les-Noyon. As a canon he had a house in the 
cloister of Notre Dame at Paris. 

152. Course of his Life. 

In relation to the course of bis life and the work of Phil- 
bert De l’Orme, the following details may be of interest. 

Tn 1533, he was already in Rome. 

In 1536, he returned from Rome to Lyons. de built there t 
the two trumpet vaults in Rue de la Juiverie (Fig. 75). The 
portal of Ghurch S. Nizier, apparently of about 1542, appears 
to have been ascribed to him first since 1511. At the same 
time, he erected in Paris the little Hotel of the banker Pat- 
oillet in Rue S. Bloy (Gite). 

In 1537 according to Destailleur, or in 1542 according to 
D’Arsgenson, he began the building of the Chateau at 5. Maur- 
les-Fosses near Paris. 

In 1538, De 1’Orme prevented the capture of Brest by the & 
Bnglish. 31 | 

Note 321. See Weworvre. Pe B2- 
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From 1547, he worked on the Tomb of Francis I. 

On April 3, 1548, he was appointed architect in ordinary to 
Henry II for the Chateaus at Fontainebleau, 8. Germain-en-La- 
ye, Villers-gotterets, Yerre, Bois de Boulosne (wadrid), like- 
wise for the Chateau of La Muette in Jan. 1549, with the pre- 
viously mentioned commission to see how Francis I had been s 
Served in these buildings. 

On April 3, 1548, the rebuilding of the Chateau at 5S. Leser 
in the forest of Monfort-l’Amaury was transferred to him, and 
from this date henceforth, all contracts relating to the buil- 
ding of the Chateaus mentioned were closed by him. Hverythi- 
né now passed through his hands, from the paneling begun in 
the king’s cabinet at Fontainebleau to the fine sculptures. on 
the Tomb of Francis I, and nothing was executed without his 
Supervision. 

On Dec. 31, 1550, terminated tae contract for building the 
Ghapel of the Goldsmiths’ Guild at Paris, the Ghapel of the 
Goldsmiths at 3. Bloy (Germain Brice)?°< Rue de deux Portes, 
which was completed in 1566. 

Note 322. Bebrborien says that this ghapel wos vy Francors 
ade Va Frasche ana dean Marchand. 

According to Berty, the construction of the Chateau at Anet 
was begun in 1552, while according to Destailleur, this buil- 
ding approached its completion in the year 1554. But the be- 
Sinninsg of the erection of the Ghateau at Meudon falls in the 
year 1553. 

On Feb. 3, 1554, Philibert De 1’Qrme was appointed master 
architect and conductor general of buildings and edifices, w 
works and fortifications of the king in his provinces and in 
the duchy of Brittany, and he received a yearly salary of 500 
livres. On June 12 of the same year, he was permitted to al- 
low his brother Jean to represent himself as visitor of stro- 
nd places, places and chateaus, ports and harbors --- in Bri- 
ttany, but without any increase of his galary.°*> 

Note 323. See Arohives de LIAL Francais. Paris. 1862. Se- 
vies TL. VYOV\e 2. De BIB-BiT. 

In the year 1558 or 1559 falls the ouildins of the refecto- 
ry for the Aodbey on Montmartre, and in the last named year as 
superintendent of the royal buildings, he reduced by 600 livres 
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the salary of 1200 livres, which Jean Bullant received as co- 
mptrolier of the buildings of the crown, diverting this amou- 
nt to his brother Jean De 1?Orme. 
153. Work as Architect. 

On July 12, 1559, as already state, Philibert De 1l’Orme was 
replaced in the superintendency of the royal buildings by Pr-. 
imaticcio, and the erection of the Tuileries was begun in the 
year 1564. 

Accordins to De 17Qrme’s own statement, his work as an arch- 
itect was much more extensive, than appears from the precedi- 
ns dates, and would comprise tine following. 

In the Chateau at Fontainebleau, there was first by him the 
sreat ballroom, “near fallins. Did I not fit it up well, bo- 
th with paneling and with fireplace, masonry, and the additi- 
on of paintings? I do not speak of them; master S. Martin. 
(Primaticcio) knows -his fame”. °°4 De 1’Orme further created 
in this chateau the pulpit and the marble column in the chap- 
el, the cabinet of the queem-mother, the cabinet and the apa- 
ttiment of the king in the pavilion near the pool, the sreat 
flight of steps in the lower court, and the vestibule leadins 
to the hali of the king. 9°9 

Note 8224. See Meworire. pe BA. --a“*and odmissrion Of the pa- 
VWartings. .1 say nothing more. UM. S- Nortivn knows Wis stote.” 
Berty raises the question, wherther by this wos intended o ni- 
LA scorn Of Primaticcio, who hod already veplaced hin? Tars 
Joes appear to us necessary, Vt might ve the Airect. opposite 
V{ De L2Orme wished to say, thort he was the couse. thot Prine- 
Viccio%s pointing wos placed In this hall. 

Note 325. The vestvoule nm the Hail of the king. --%a8 1 
mished to wake Vt, ond where 1 constructed the veans of 300 
or 400 pieces, which were almost veody, ond the roofs over s 
several roons. But since the workmen G1G not know how 10 .ex- 
eure this work (corpentry constructed of beams), they soid 
\mmed rately, that Vt wos worrthress, wherein they found thensel- 
ves Ino Sreort error. They should not have so spoken, since ; 
they knew not how +O proceed and understood nothing of Vt.” 

De l’*orme began the erection of the new Chateau at S. Gern- 
ain: he also had to execute alone various works in the old 
Ghateau there, the decorations on the pulpit in the chapel a 
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and its wardrobes, the fountains and the bridges of the queen 
“in consequence of ny desire to perform the most humble serv—- 
ice for her.” 

De 1’Orme further mentions the works on Chateau fa Muette 
near S. Germain, as well as those at S. Geger in the forest 
of Montfort, where he put an old residence into good conditi- 
on, built a new sgallery with the chapel and with pavilions, 
“wnich were found as beautiful as possible, and that was com- 
pleted as a very beautiful house”. 

Among other works, De 1’Orme 326 mentions the Tomb of Sedan 
sis I, the Chateau S. Leger, the Arsenal and the Magazine(of 
Artillery) at Paris, the stables of Patace de @ournelles at 
Paris, the construction of the vaults and the compbetion of 
the Ghapel in the forest of Vincennes (in the Ghateau itself 
shortly before 1550),° 327 various works (feudal labor) at Fou- 
lembers and Goussy, the beginning of the Hospital of S. Jac- 
gues du Hault-pas, a Temple in the park at Villers-Cotbtereis, 
many beautiful works in the Chateau at Anet by command of the 
king, and various unexecuted designs for roofing the ball-co- 
urt at Monceau.(Mousseau-en-Brie). 

Note 826. in Meworre. op. 39. 

Note 3227. See Berty, A. Les grandes Architectes Francats 
ONGe Peo BO. Parris. 1e0. 

In his “Nouvelles Inventions”, De l’Orme also speaks of the 
followings works executed by him in the Chateau ba Muette;-- 
the curved roofs over the staircase pavilion and over the ch- 
apelj,the roof of great span at the centre, the two last pav- 
dilions there on the road from S. fermain to La Muette (the r 
roofs ?), the roof of the Chateau at Limours for Diana of Po- 
itiers, the Latter chateau itself, and the leaden orname- 
nts over the chapel of the king at Fontainebleau. 

Note 322. Nouvelle Inventions etc. Bdition OF 1626. pe 298% 
Ste carpentry for wodow the duchess de Velentinoris at her © 
ochoteau of Limours, which he hod ovilt.” 

Under Henry II, De 1’Orme executed on the Ghateau of Madrid 
the upper stories on those sides on which there was no terra 
cotta, the use of this on the exterior and in combination wi- 
th“masonry did not especially please him, as he writes. 32? 

Note 329. .In Arohitecture. Book TX. Ghap. Fe Po 268. 
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213 . 
The duke de la Tremouille recently found 299 in the archiv- 


es of the Ghateau at Usez two designs (variations) for its f 
facade, which are signed by Philibert Be 1? Orbe. 

Norte 330. As Ke Lucten Mogne informed we recently. 

The chief works of De 1’Orme will be further examined later. 
Meanwhile some things may be said here concernins two of the 
chateaus built by him:-- the Chateau at S. Maur-les-Fosses, 
on account of the importance ascribed to this building by De 
l’orme himself, and the artistically more important Chateau 
at Meudon, on which he is entirely silent. 

In his Architecture, 331 De 1’Orme says on the occasion of 
the description of the Chateau at S. Maur, “the author broug- 
at tic France the art of sood construction”. From this should 
one believe, that he attributed to himself no small merit in 
this domain, although the passage mentioned appears to merely 
teeat of a new method for designing toe proportions of the A 
Attic base, which he introduced in the construction of the 
Chateau mentioned. °°" But in the frequently mentioned Memozre 
(p.. 54), he frankly takes this merit to himself. 

Note 334. Foot Note 314. 

Note 332. “Burt such ao barbarous fashion was aoolished ano-- 
ae workmen on account of having found o better woy, thot 1s 
showed thew ond brought into France wore than thirty yoars 
since without any glory or boasting.” 

The Ghateau at Meudon (Pigs. 239, 344), Philibert De 1’Orme 
built at the command of Cardinal Charles de Lorraine; he took 
possession of the necessary lands in 1553. 333 bikewise by him 
is the grotto (Pigs. 127, 348, 246), which rose at the side 
of the Ghateau, and whose beauty was famous, as a series of 
writers narrate; yet he does not mention it in his writings. 
Berty 334 explains this silence by the mishap, that occurred 
here according to Palissy’s expression of the “God of masons.” 

Note 333. See Destarlrleur. pe TV 

Note 334. See Les grandes Architectes Francais etc. Paris. 
ARGO. Pe 25- 

Palissy writes:-- “I know that there is in our tine a Fren- 
ch architect, who has almost permitted himself to be called 
the god of masons or of architects; he could so much the more 
do this, since he received 20,000 livres in benefices and knew 
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214 ‘ 
how to have himself well received at court. It sometimes hap- 
pened, that he boasted himself able to raise water by means 
of pumps or other machines as high as he wished. Such brags- 
ing gave occasion to a great lord to desire to raise water f 
from a river to a much more elevated garden, which he. had in 
the vicinity. The expense of this was so great, that it was 
found in the records of the comptroller to amount to 40,000, 
francs, although the entire affair was never worth anything, 33° 

Note 235. The Lead pipes burst under the pressure of the 
worter, and those wmode of brass filled so much with sond, thar 
they must ve taken out 40 clean shen. (See Les Oeuvres de Ber- 
Dara Polissy, published by Anatole France. Paris. 1820. Biso- 
ours adwirable. pe. A71.-- Further, Audiat, L. Bernard Pabis- 
Sy etG. Paris. 1868. p. 271). 

That Palissy here had in view De l’Orme and the Chateau at 
Meudon is confirmed by another passage. "If the architect of 
the queen, who delayed in Italy and has rummaged in this coun- 
try, to whom the authority and the supreme command over all 
the workmen of the said lady was entrusted, had only possess— 
ed some natural philosophy without a complete education, then 
would be have built a wall or arcade in the valley of S$. CGlo- 
ud and have easily brought the water from the bridge there to 
the walls of the park.” 336 

Note 336. Piscours adwmiraotes. Pe. 181i. 

Pere Rapin speaks in his poem 337 of the gardens:at Meudon, 
likewise of the useless excavations for water by the archite- 
ct and.of the despair of the owner. 

Note 8237. See Audiart. Book TLL. p. 272. Poew aon Gardens. 

154. Tendencies in Style. 

In the artistic works of De i’Orme, several tendencies suc- 
eeed each other: -- 

1. One more Italian, in the spirit of the students of the 
last manner of Bramante. 

2. A freer tendency, more in the french spirit. 

3. An endeavor to compose according to definite principles. 

In a series of his creations, rather in those produced bef- 
ore 1560, there frequently appears a severity entirely in the 
spirit of Peruzzi, A. dea Sangallo, Sansovino, or of Sanmiche- 
li. But on the contrary, there occasionally occur in the Tu- 
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Tuileries entirely capricious forms, like those by Alessi on 

Palace Marino at Milan, for example in the. window balustrates 
of the court facade, which appear as if “suspended”(Pis. 46), 
and in the treatment of the attic, that are recosnized as sy- 
mptoms of the transition to the third phase of the Renaissan- 
ce in the 16 th century. 

155. Italian Tendency. 

Be 1’Orme admits in several passages, that ne followed Ita- 
lian models. | 

gor example:-- “I have arranged above the doorway a little 
terrace or a balcony after the Italian style, as arranged on 
several valasces in Rome, Venice and other Italian cities; one 
passes from the apartment directly through the window upon 
such a terrace or such 4 balcony, in order to pe in better a 
air and to take pleasure in the surroundings.” 638 

Note 238. See Arohitecture. Book VIII. Ghap. G. He 239, 4 
and the AVVUstrarrVon on Pp. 239 0. 

De 1’Orme also speaks of the Italian architects of his time. 
He finds, for example, that their custom of giving to the pe- 
destal of the Tuscan order one third the height of the column 
is exasserated: one fourth pleases Aim Detter. 

fo the creations in the Italian tendency pbelons among othe- 
rs, the House at Lyons (Fig. 75), the Chateau at S. Maur in 
its first shape (Pigs. 126), the Tomb of Francis I, the portal 
of the Ghateau at Anet (Pigs. 317), and the Temple in the park 
ab Villers-Gotterets (Fig. 195). 

De 1’Orme’s creations frequently permit recognition of the 
study of the works of Bramante. 

In the cryptoportico of the Chateau at Anet, the arrangeme- 
nt of the plan is permeated by the study of certain arransgem- 
ents in the desdgns of Bramante and of Raphael for S. Peter, 
the Vatican, Villa Madama, etc. The stairway plans in the e 
exedras at both ends repeat the former stairway of Bramante 
on the Nicchione at Rome:-- convex and semicircular below, c 
concave and semicircular above. +ikewise in the garden at 
Anet, on the right of the entrance, this stairway form of Br- 
amante is again employed. The external portal recalls the 
treatment of the Doric order employed on the Tempietto at Ca- 
urch §. Pietro in Montorio. 
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The circular chapel at Anet, enlarged as a Greek cross, is 
related to the innumerable designs produced in the first half 
of the 16 th century by the pupils of Bramante, on the basis 
of his design for S. Peter, for the chapel in Palace S. Biag- 
io etc. 

One may even say in one case, that De 1l’Orme was admitied 
to confer upon his creation that highest grace, which Braman- 
te exhibited in his last works in Milan, in the court of the 
Sancellaria at Rome, and in the piers of Church §. Lorenzo in 
Damaso. This was in the removed trible arcade beside the st- 
aircase in the court of the Chateau at Blois. 

De L’?Orme developed in this, in the proportions of the arch- 
ed openings, the entablature, the treatment of the shafts, t 
the three-quarter columns, in the relief of their four bands 
on the drums, in the sraceful Doric-like capitals with an ele- 
gant row of leaves on the necking of the column, in the magi- 
cal fineness of the abacus of perfect thickness, projection, 
and refined connection with the entabalture, that equally amy- 
sterious as ravishing beauty, which unites the animated fresa- 
ness of youth with perfectly ripe fullness. 22% 

Note 339. Henry LL decided tn the yoar 1551 %to make in B 
BLOVs certain reparations of the new wain vuilaing of the Gh- 
ateau of Blois”. These consisted An constructing anew all par- 
AVELONS In the wing of Francis 1. 1% 18 possible, that this 
Work was connected with the ouilaring of the arcade of PHIbLo- 
ert De V Orme. (See de roy. p. 57). 

However beautiful was also the arcade on the garden facade 
of the Tuileries in its proportions, it still lacked somethi- 
no of that perfected Bramantesque harmony, such as shown by 
the arcade at Blois, and which has perhaps been but once att- 
ained since in France, namely by Duban in the court of Hotel 
Rourtales at Paris. 

156. Freer French Tendency. 

That De l’Orne, aside from his reverence for the antique,a 
and the severer Italian tendency, understood how to likewise 
move with a chiefly free tendency in his creations, is first 
shown Dy his conception of the spirit in which the ving of 
antique works is to be practised. 

He writes:-- “In brief, I have never designed columns nor 
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aakenentat ‘that exhidited the same proportions, not even in 
the same (columnar) ‘order. I say this frankly and confirm it 
by various examples on ancient monuments, so that those desi- 
ring to practice architecture ‘may not only rely upon the mul- 
titude of the antique buildings, that they have measured, ‘but 
may rather learn to know proportions and dimensions of the 'b 
‘ouildings, which they nave to build, according to the kind a 
and to the arrangement of each buildins.* 340» 

‘Note B40. Un Architecture. Book VI. pe 197 v0. 

put that freer tendency ‘also appears in the “french Order” 
(Pig. 46) and in the still freer treatment of the coupled. co- 
lumns, concerning which reference may be made to the Chapter 
on ‘the Orders; also in the Chapter on the House: De 1?0Orme’s 
own house is a further example of this tendency. 

The true ‘French endeavor to be original in certain domains 
‘before all else appears in De l’Ormée, as in the elder Du Cer- 
ceau, sometines in the design of very inharmonious treatment, 
as for example, in one of his enclosures of a doorway. 244 In 
a dormer window 94° with inverted flying buttresses with Ion- 
ic capitals at the sides, he takes the first step toward the 
“inclined columns” treated later. The animatedly built but 
not entirely happy external portal at Anet will be mentioned 
later (in the Chapter on Gateways). In the chapel of the ch- 
ateau there (Pis. 193), the manner in which the lintel benea- 
th the entablature and the latter itself are brutally stopped 
at half the neight of the arched window, appearing as if in 
scorn of the nature of the antique architectural foras,243,al- 
though the introduction of these antique forms was indeed th- 
en most strongly recommended. Peculiar and almost quixotic 
appears in the same chapel the manner in which each of the w 
Windows on ‘the exterior just mentioned have arranged a second 
one inside the external window enclosure, farther back and m 
moulded on the window sill. The doorway in the interior of 
the chapel is better treated. °*4 the pilasters at the sides 
are replaced by consoles, which support a freely treated ent- 
ablature with modillion frieze. and @ richly sculptured wood- 
en balustrade. 

Note B41. See Architecture. pp. 257. 

‘Note 342. See the same. pp. 256. 
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Note BAZ. This wight have ween avoideda if the enrtavlature 
Had WOt Keen extended upon the ends of the transom var, 

Note B44 -1V\usrtrortron of this ta Rouyer, EB. L?Art Arohit- 
e@Gbura en Erance depuis Francois 1 jusqurya Louis X1TY etc. 
Text by A. Barcel. paris. 1859-1866. Vou. 1. Pl. 26. 

Entirely in opposition to the preceding caproces is another 
art tendenoy, of which De 1’Ormwe states, that he pursued it 
in a later period: -- namely his endeavor to compose on the b 
basis of “Biblical laws and sacred members”. In the succedins 
pages (in the Ghapter on Proportions), this will be more ful- 
ly mentioned. . 

157. Details. 

The members in De l’Orme’s mouldings are often deeply ands 
sharply carved with ornaments, when the raised portions reta- 
in the smooth surface of the original member almost .without 
any modeling, and they therefore lack the expression of noble 
modelling. Besides the use of foliage in the style of class- 
‘ical models, De 1?Orme frequently employs leaves, whose ‘inter- 
spaces rise from a second series of flat leaves placed behind 
‘them.as if glued there. (compare the lantern of the chapel of 
the Chateau at Anet)}. To emphasize the inclined caps of cer- 
tain sarcophaduses, there are not infrequently three differe- 
nt kinds of leaveu placed over each other. In the compositi- 
on of ornaments and embleas, De l’Orme shows great certainty 
and much taste, as on the drums of the orders on the Tuileré- 
es. The different members of his mouldings are sometimes com— 
pined together in a very refined way. They were in part more 
animated in the Tuileries, than are those of Lescot in the 
court of the Louvre; even if not nobler, the proportions of 
the different members to each other was frequently so, and 
the general movement was in particular more correctly obtained. 

‘In view of the delight manifested by De l’Orme in his treat- 
ise on the art of stonecutting, there must be mentioned ‘here 
the excellent exegution.of the chapel of the Chateau at Anet, 
whith will be mentioned later. 

158. Artistic Nature. 

If we finally turn to the artistic nature of De l’Orme, he 
then appears in almost every respect as the model of the true 
architect. By means of the practice of superintendence famil- 
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familiar to him from childhood, ‘he was full of experience, ‘p 
possessed an imposing mass of technical knowledge, was enthu- 
‘Siastic in the art of stonecutting (art of drawing) and for 
construction had the creative activity of genius. ;ikewise 
in artistic respects was-the gift conferred on him to design 
beautifully and to produce forms full of animated feeling and 
refined taste. Pinally, De 1’Orme was not satisfied with wh- 
at might be learned as a “pupil” by industry and good instruc- 
tion? rather did he desire to become a “master” in his profe- 
ssion, to penetrate the innermost nature of architecture, and 
to fathom the truth of form as well as the laws of its beauty. 

Yen are usually justly surprised, that in addition to his 
extensive architectural labors and the frequent and long jour- 
neys of inspection, which he was compelled to undertake under 
peculiar conditions, that it was possible for De l’Orme to w 
write two extensive works, but this surprise becomes geeater, 
‘when one finds with what literary studies he busied hinself 
and what writings he also had in preparation. °*> 

Note 345. See the fo\\owing Chapter on the Arohvtrects. 

Berty believes that he perceives therein a blameworthy end- 
eavor for the “rational”, instead of the fetling of tranquil- 
igins beauty. We are of the opinion, that certain unskilful 
things justly mentioned by Berty in nowisi have their cause 
therein, out are much rather to be explained, as De l’Orme a 
amons others did not recognize with sufficient clearness the 
actual esthetic side, which certain of the Biblical precepts 
employed by him might contain. He found no support in them 
for this reason, even if he allowed nimself to de delighted 
by a certain rashness in composition and by Gallic enjoyment 
of the novel at the cost of principle. How little slavishly 
“rational”, -- in the meaning.of Viollet-le-Duc anf his pupi- 
ls, -~- De 1”Orme sometimes dDelieved himself daring to be, as 
soon as it became necessary to place the chief emphasis more 
on the whole than the parts, the fact appears, that on the © 
Chateau at Anet, on the great gallery extending before the c 
chapel, he gave to the chimneysfor decorative reasons.the fo- 
rm of dormer Windows, as he himself writes. 346 

Note S46. in Avchirtecturve. Book VILL. Ghopter 20. pe. 252 v- 

We shall return to Philibert De 1’Orme in several of the 
following Chapters. 
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e. Jacques I. Androuet Du Gerceau. 
159. Rank of Du Cercean. 

‘fhe birth of Jacques I, who is always meant in the followi- 
ng pages whenever Du Cerceau is mentioned, cannot have taken 
place later than 1510 or 1512. Every trace of him is lost 
after 1564.24? | 

Note SA%. We vefer to the uncritical work of Callert Pere. 
Notice Aristorique sur quelques ‘Architestes Francais au We 
Siecle. Parts. 1842, - Turther to Berty, A. Les grandes Arch- 
Vieotes prancats. Portis. 18€0:- also to Destaileur, B. Kott- 
oe sur quelques Artistes Francais etc. Paris. 1263. -- The rv 
results of these works as well as those of Jal, Ghartes Read 
Ond wWony Others, together with much new material, are collec- 
ted a. the ourthornts WOnograph. 7,28 Du Cerceau, Leur V¥re ert V 
Leur Oeuvre eto. (Paris. 1827). 

fhe position occupied by Jacques I, the father of all the 
Du CGerceaus, in the group of the five sreat architects, is e¢ 
entirely different from those of his associates. ‘After freq- 
uently overlooking even in the middle of this (19 th) century 
the existence of the three younger Du Cerceaus and ascribing 
their works to the father Jacques I, men passed later to the 
other extreme. Hany, who were unable to find the proof that 
Jacques Androuet, the father, had ever built anything, adopt- 
ed the opinion, that he probably was merely an ensraver on 
copper, and that the title of “Architect to the Kins”, that 
he bore was indeed merely an honorary title. Since I succee- 
ded in provins that Du Cerceau was thorougaly an architect, 
and that one .is conpelled to award to him the authorship of 
two of the most important chateaus of the 16 th century, .tho- 
se at Verneuil-sur-Oise and at Charleval, yet it cannot be d 
denied, that our decision is rather based upon the impression 
of the writings of Du Cerceau, than upon his architectural o 
monuments. ‘The circumstance, thatineither one of the two ch- 
abeaus aentioned now exists, and moreover that only the smal- 
Lest portion of that at Gharleval was executed, adds no Litt- 
le thereto... 

160. Architectural Structures. 

‘Jacques [is not ‘alone to be regarded as the designer and 

architect of the Chateau at Verneuil-sur-Oise in its first 
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form as designed for Philippe de Boulainvilliers, but also as 

the creator (in 1575 or soon afterwards) of the design as ch- 
anged ‘for the second possessor, the duke de Nemours; the roy- 

al Ghateau at Gharleval is likewise by him. fhe constructing 

masters of the chateau first mentioned were Jacques Androuet’s 
son-in-law Jehan Brosse (father of the famous Salomon de Bro- 
sse) and Androuet’s own son Baptiste. 348 

Note B42. The vorious reasons for zhis statement are cont- 
orned in the aurthon’s previously mentioned Treatise on the Du 
‘Berceaus and moy we read LHENS. 

By the development of its plan and ofathe beautiful garden 
arranged in terraces, the building at Verneuil belongs to the 
most important chateaus begun then, which were not royal. 7 
The treatment of the angles ‘by means of two pavilions, as th- 
ey occur in the first design of Du Gerceau (Fig. 271), was i 
indeed omitted in the segond design: still his grand nephew 
(?) Salomon de Brosse again adopted this in his chateau. ‘The 
building ssems to have been entirely completed only under He- 
ney IV’ he had it restored by one of the sons of Jacques I 
Bu Cerceau.for Mademoiselle d’Bntragues, Marquise de Verneuil, 
favored by him. It fell out worse with the other chateau de- 
sign of Du Cerceau, that for Gharleval; this cam be designat— 
ed as one of the most beautiful chateau plans of the 16 thc 
century in france. (Fis. 232).349 

Note B49. See Geymtbrer. Les Du GCerceau .ctc. Paris. 1887. 
%. 99. 

The reasons that required Du Cerceau the father to be regar- 
ded as the designer of the plans for the Chateau at Charleval 
are on the one hand based on the drawins of Jacques I for th- 
is chateau discovered by me, on the other on the followins d 
documentary passage:-- “Jacques Androuet, called Du Gerceau, 
architect, 209 livres. -- Baptiste Androuct, called Cerceau, 
architect at Gharleval, the same pension that he used to have:- 
400 livres. 34? By this statement found oy Jal in a list of p 
pensioners of Henry III in the year 1577, it is entirely dec- 
ided, that 5 years after the purchase of the lands it was al- 
ready usual ‘Bor Baptiste Du gerceau, the son of Jacgues I, to 
receive an annual salary of 400 livres. But the amount of t 
this salary is a certain proof, that Baptiste could be in that 
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village only the royal architect of the chateau. 

This fact, together with the previously mentioned, careful- 
ly executed drawing by the father of Baptiste, -- Jacques I 
Du Cerceau, -- which represents the design for a central or | 
side pavilion on the entrance side of the Ghateau at Charley- 
al, 229 and which is entirely different from that engraved by 
himself in bis “f,es plus excellents Bastiments de France (Par- 
is. 1576), is a no less certain proof, that Du Cerceau the f 
father had prepared designs for the buildings before its comm- 
encement, which indeed are different from his engraved plans 
but still are related to them. We-are therefore under the 
necessity of assuming, that the splendid design for the Chat- 
eau in question was either by Du Gerceau the father alone, or 
that it was worked out by him conjointly with his son Baptis- 
te. ‘The latter supervised the execution alone, or perhaps w 
With the respective Jacques Du Cerceau, whose name directly 
precedes his own. It is hard to decide, whether he must be 
brought into connection with the Chateau at gharleval ina the 
previously mentioned List, and whether Jacques I or his son 
Jacques II is thereby meant. It would have the appearance in 
the first case, that Du Cerceau the father was then Little b 
busied with work for the royal court, and that he was perhaps 
pensioned for the publication of his works, or that his part- 
icipation in the execution of his design was less than that 
of his son. Baptiste. 

Note 350. Reproduced Vn Geuwtlrer, Les Du Gerceat, FS. AT, 
also .see further -p. 83, 95, 96, 100, 103, 135, 21¢6 

pu nerceau says himself, 254 that the work of restorins the 
qhateau.at Montargis was entrusted to him by Renee of Prance. 
By him indeed were all works, “for repairing the neglected and 
ruinous chateau, for beautifying it and enriching it with so- 
me new buildings, Bor providing iil aka and other conven- 
iences”,-- all after the year 1560.° 2 

Note 854. In hes plus exceiLents Bastiments de Pronce. Vol. 
Ze Porris. 157%. Cin connection with the desoripttonnof{ thee 
Choveow or Villers-Cotterets. -- Jacques Besson, whose plates 
were engraved by Du Gerceau, desrianates. the Larter a Book 1 
of bis Sinstruments Kathemotiques™ (Orleans. 1549) as “aroeni- 
vect of the King and of Madome the duchess of Perrara®. 
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Xote 352. M. Jules Bonner, biogropher of Renee, wost kind- 
Ly wrote Fo we on Beb. 29, 1892:-- “SL nave recently found on- 
ong wy papers o Gocument, which proves that the chief expend- 
‘tures of tee Shareou of Montargis by Du Gerceau occurred in 
A5€2, six years before the deoth of the duchess of Perrorse”. 
The death of ny Friend Followed three weeks Later and preven- 
tea Lim from communtcorting anything Further to me, and Modone 
Bonnet has yet been wnovle to Tind This note anong Ais papers. 

fhether the erection of the choir of Church Madeleine at M 
Montargis, which is likewise ascribed to Du Gerceau, was act- 
‘ually in part or perhaps wholly by him, I could not determine 
wita certainty. >> 

Note 353. See geys@\rer. Les Du Cerceau ete. pe. 73. 

Du Cerceau published his first important writings in Orlea- 
ns from 1549 to 1551; he had there his atelier. A house at 
No. 6, Place de la Vollaile, exhibits the manner in which he 
must have built another, No. 17 Rue Bretonniere, .about 1535- 
1540, judging from his drawings of between 1540-1550. But 
my observation is not strengthened by a tradition or document 
ofvany kind. |. | 

According to Lance, Du Cerceau assisted in the works for 
the entry of Henry II and Diana of Poitiers into Orleans on 
Aug. 1, 1551. Prom the style comes the possibility, .that.the 
Srotto built in the park at Gaillon, called the Maison Blanc- 
he (Fig. 248), is by him. Finally, according to a verbal com- 
munication of M. -. de Montaiglan, the former. ballroom and t 
the chapel at Villers-cotterets, now Depot de Mendicite (Alms- 
house), might be works of Du Gerceau, as.well as.a narrow, s 
straight and dark stairway in‘the court on the right thereof. 

“Note 854. LOnNGe.e VYO\u1. 2e Po ABi- 

With the publication of the book “Livre des Edifices antigq- 
ues Romains”, dedicated to his patron, Prince Jacques of Sav- 
oy, duke of-Genevois and Nemours, we lose all traces of our 
ancient master. It has been believed, that on account of his 
Huguenot faith, he withdrew with his protector, the second 
possessor of the Chateau at Verneuil, to Savoy and died there. 
Others have spoken of a flight of his son Baptiste, who in 
1585 as a Huguenot abandoned ‘his house in Paris and fled to 
Henry ‘IV. But since the royal accounts ‘record tha salary of 
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Baptiste until his death in 1590, this flight is in nowise p 
proved. If it occurred at all, it might finally refer to the 
flisht of his father, and his disappearance ‘without traces a 
might rather be thus expleined. 

The sons of Jacques I, Baptiste and Jacques II, as well as 
his grandson Jean, the son of Baptiste, all of whom reached 
the highest places as royal architects, will be mentioned Later. 

161. Later Influence and -Peculiarities in Style. 

In certain compositions of Du Cerceau, the fact is of quite 
particular interest, that he employed or invented forms, that 
are like prophesies of forms, which were to first occur in t 
the later periods of Louis XIV, or even under the Empire. 7 
This circumstance can in nowise de explained in that certain 
results of the engravings of Du Cerceau exerted an influence 
lons after him and were considered. It rather appears to me 
that a proof of my conception of the development of French a 
avi lies in this, according to which the latter forms from 
1500 until our time three truly modified, yet recurring perg- 
ods of development of the same style tendency, that of the 
Renaissance. ‘Men will then easily understand, that in the c 
corresponding phases of these three periods similar modes of 
feeling, ideas, and forms must recur, even if in a different 
style-tone, and consequently could also produce in part simi- 
lar art forms. | 

The influence exerted by Du Gerceau on later masters is se- 
en in the Ghateau at Blois among others, on the buildings of 
Gaston d’Orteans, on the arrangsment of the trophies on the 
dormers of the middle bay, where like the intersection of um- 
brellas theownntosether in disorder, they are ataached to the ~ 
circular pediment, indeed in a manner that occurs in numerous 
engravings and drawings by Du Cerceau in a very characterist- 
ic way and only in his works. 

One can say that in yet another form has Du Gerceau the fa- 
ther influenced French architecture; by his sons Baptiste and 
Jacques IT as well as his grandson Jean on the one hand, and 
on the other by his son-in-law Jean Brosse, and especially by 
the son of the latter, Salomon de Brosse, and his Srandson P 
Paul. 

By the marriage of Jean Brosse with Julienne, the daushter 
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of Jacques Androuet, and.by the call of the former to the ca- 
arge of the Chateau at Vernenil-sur-Oise designed by his fat- 
her~in-lew, there arose for the three generations not only 
close relations between the cousén architects of both famili- 
es, which contributed to the bestowing of the position of ro- 
yal architect on them repeatedly; but one may also assume, :t 
that manifold style etements and architectural ideas of the 
elder Bu Gerceau survived in his sons and nephews, .in this 
way contributing to influence later monuments. ‘Thus may it. . 
‘be assumed, -‘for examole, that the arrangement of two ‘pavilio- 
ns occurring at each angle in the first unexecuted design of 
Du Cerceau for the Chateau at Verneuil influenced the Chateau 
at Coulommier ‘by Salomon de Brosse. 

Jt can be further ascribed only to the buildings of the Chat- 
eau at Verneuil, that as Read expresses himself, 29° this-place 
became 4 real nest of architectural families, all Huguenots. 
For besides the Du Gerceaus and the De Brosses, there may ibe 
‘found in the community registers the Mestiviers anddthe.Du Rys. 
It is uncertain then, whether the latter were drawn to Verne- 
uil by the erection of the Chateau or were natives, which we- 
re trained in the building trade, just by the building of the 
@hateau by Du Gerceau and Brosse. 

Note 355. In the Art. “Salomen.ade Brosse”™ in Lo Fronce Pro- 
sestante. 2G edition. ABA1. Vol. B. Po. 5B, 162. 

162. Different Publications. 

The works published by Du Cerceau must here be somewhat :mo- 
pe fully considered for various reasons. Together, they foru 
2 true monument, that can scareely find its equal elsewhere.. 
‘Combined in the works of a single master, it may be said that 
they afford an entirely clear representation of the. three iph- 
ases of the style of the Renaissance in France durins the 16 
ta century in which Du Gerceau took part, the sources from w 
which they cams,.their development, the gradual transition a 
and in part the influences, which they exerted meantime. fh- 
ey Likewise reflect the endeavors of the artist world of the 
time, as well as the desires, demands, and opinions of the 
public. 

The publications under consideration primarily have in view 
to extend in Prance most widely the forms of the Renaissance, 
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which Du Gerceau had thoroughly learned in Italy, and to free 
his native land from a partial dependence ‘upon Italian workm- 
en. To this end he utilized not merely his own studies or ¢ 
compositions: -he frequently was satisfied by giving merely F 
French editions of the Italian, Flemish, and even a German's 
series of engravings, which he circulated from Orleans and Pa- 
ris, where he successively had his atelier. Bramante, Fra G 
Giocondo, Rosso, Primaticcio, Garaglio, Salviati, Leonard Th- 
iry (Leon Daveu), Nicoleto da Modena, Vitgil Solis from Nurem- 
berg, and Vredeman de Vries sometimes furnished the models or 
the subjects for nis engravings. 

‘Phe activity developed by Androuet in this way, the great 
nunber of his works, the diversity of the fields comprised in 
then, appear almost incredible. He'was:‘an architectural des- 
igner of the first rank, when he executed the finest lines or 
shading with pen and brush on paper or parchment, or when he 
used the etching needle on the copper plate! 

The earliest engraving is-of the year 1534 end his last work 
is of 1584. During these 50 years, the master himself etched 
or caused to be etched in his atelier at least 1930 plates w 
with 2843 illustrations in volumes, series, or in separate 
plates. From the. same period are known. 15 volumes of orisin- 
al drawings with 845 sheets, drawn on paper or. parchment. iA 
-Among all these plates.are to be found only 14 plates from 
the certainly numberless sketches, that Du Cerceau certainly 
made during his stay of about three years in Italy, .and these 
are in the possession of the Royal Library at Munich. 

The publications of Du Cerceau not only apply to the archi- 
tects or. to those branches of art, which are in direct.connec- 
tion with architecture, but they comprise the entire scope of 
art in that time. They supply architectural forms, backgrou- 
nds, frames and architectural groups for paintings, stained 
glass, tapestries (arras), reliefs in stone and the noble me- 
tals, illustrations for books, goldsmiths’ works etc., which 
became necessary after the Renaissance permeated all the fie- 
lds of the applications of art. They likewise furnish the e 
elements of the representation of the very favorite scenes f 
from classic antiquity in forms, that men now also desire to 
treat as antique. In the two volumes of his repeatedly ment- 
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méntioned work “Les plus excellent Bastiments de France”, Du 
cerceau has represented a series, -- so to speak, -~ of stan- 
dard, partly destroyed and partly never executed, chateaus a 
and palaces of the early ‘and the high Renaissance, thereby c 
creating an architectural and historical document, a true me- 
morial of the sreatest importance. One will scarcely err in 
assuming that by his writings and other publications, he exes 
reted on French art in many respects a far deeper and more l 
lastins ‘influence, than did his four sreat French contempora- 
ries by their architectural works. 

‘The sSeneral character as well as the different tendencies 
of Du Cerceau’s publications have been fully described in Ch- 
apter VIII of my frequently mentioned monodraph, and I have 
there given for the first time a list of all hine engravings 
now known, with the still most complete bibliography on the 


basis of the previous labors of Destailleur and others, accom- 


panied by critical notes. Therefore in this place reference 
may Senerally be made to the work mentioned, and indeed so 
much the more, since the limits of this volume do not permit 
@ thorough examination of a great part of the writings of Da 
‘Gerceau. 

Very many of Du Cerceau’s engraudngs as well as several of 
his series or volumes actually never received from him a name 
nor a title page; others merely sive an address to the reader. 
pifferent engravings frequently have received brief notes wr- 
itten with a pen, probably by Du Gerceau hinself or in his a 
atelier, such as it was then customary to place on orisinal 


drawings. As a result of this, there has @risen.in Paris gen- 


erally a conventional designation for many of .these,plates or 
series, that is convenient, but readily affords opportunity 
for errors. Finally in the doudtless most complete collecti- 
on of Du Gerceau’s ‘engravings, that of the Cabinet of Copper 
Plate Engravings, the former owner, the architect Callet, en- 
tirely without critical sense, placed on the engravings quite 
fanciful titles and dates, imvented by himself, that deceive 
the unitiated and lead them-into error. 

Goncerning the mode of execution, Du Cerceau’s engravings 
may be divided into line engravings, i.¢., into those with 
bold lines but without modeling produced by hatching, and into 
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the far more numerous kind, that exhibit such hatching. The 
architectural works represented in the line engravings frequ- 
ently bear the character of the Barly Renaissance (Style of 
Prancis I); many examples of them are found, which are lisht- 
ly worked, evidently to impart to them more the appearance of 
original drawings and thus satisfy the demand for the latter. 
Incised freely and swiftly in the varnish of the copper plate 
by the etching needle, they actually exhibit the freshness of 
@ pen drawing, or the rapid representation of an architectur- 
al composition by the architect ninuself; thus, for example, 
in my monograph are the large cartouches of Fontainebleau (Fig. 
20) and the Palace of Guardianship at Bordeaux (Fis. 80). § 
Several, like the door dated 1530 (Fis. 19), show the transi- 
tion from the early to the high Renaissance. 

‘With reference to their purpose, I have arransed the works 
of Du Gerceau in three sroupsr-- 

2. Those in which the human figure plays the chief part. 

2. Those conteining objects from the domain of art industry. 

3. Those of purely architectural character. 

in the second sroup ‘are especially prominent, as being very 
‘interesting to architects: -- 

a. Frasments antiques from Leonard Thiry (Leon Daveu) fr- 
‘Om Antwerp. 

db. Les Vues d’Optique, Aurtliae (Orleans. 1551)., errone- 
ously regarded as copies from Michele Cucchi. 

ce hes petites Vues, copied from the Variae arthitecturae 
Fornae of Yeredmann Vriese from Antwerp. 

ad. Modeles pour Orfevrieris, especially the orfevrie au 
trait (p. 182, 285; Figs. 75, 77, 96). 

The works of exclusively architectural character at first 
Show antique ruins, bedinninS with the ancient:-- 2 

é. Praecipua aliquot Romanae Antiquitas Ruinarum, a redu- 
ced copy of the work published in 1561 in Venice by the Vicen- 
tine Battista Pitoni. 

f. The Livre des Edifices Romains.(1584) Shows the chief 
buildings of the city of Rome in their best period, as then 
represented. 

g. The Monuments Antiques, Senerally combined in one vol- 
une with the Arches of the year 1560.(Destailleur pelieves, 
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that they are copied after Hans Blumen fron Frankfort-a-M. (Z 
(Zurich, 1558); I have proved that the engravings are by Du 
CGerceau the elder). PRES) 

h. The Gateways with the inscription “Quondam fuit Ingens 
Tlion 1534” and “Multa Renascentur que ‘nunc :cecidere”. 

i. The Triumphal Arches, -- Arcs -- 25 exempla Arcuum. .( 
(Orleans, 1549). 7 

k. The arcs et Monuments Antiques. Jacobi Androuetti Du 
‘Gerceau. Lider Novus. MDD. 

Other works treat of the architectural orders. 
Religious architecture is not largely represented. Besides 
geparate plates are to be mentioned: -- 

l. The series Les Temples (also called Les moyens Temples) 
Jacobus Androvetius Du Gerceau -- Templa -- Aurelia. 1550, in- 
tberesting, particularly as a partial repetition of much older 
Italian compositions. 

m. The Temples et Habitations fortifies, also called Pet- 
‘its Temples.” 

for secular architecture are to be mentioned in the first 
rank five works, which we give with their running titles:-- 

n. Petites Habitations ou Logis domestiaques, without tit- 
le, from the style between 1540 and 1545. 

o. Cinguante Batiments. tous differents, properly bivre @’ 
Architecture de Jacques Androuet Du Cerceau, containing the 
plans and drawings of ‘fifty buildings etc.(Paris. 1559) or w 
with the Latin title; De Architectura Jacobi Androuetti Du 
Gerceau Opus. Lutetiae Parisiorum. 1559. 

p. be “Second Livre d’Architecture? by Jacques Androuet 
Du Gerceau, containing several designs of fireplaces, dormer 
windows, doorways, fountains, wells, and pavilions, for enri- 
ching both the interiors and exteriors of all buildings, -- 
ten different tombs.(Paris. 1561). -- The Latin edition has 
the title:-- De Architectura Jacobi Androuetti Bu Cerceau Op- 
us Alterum. Parisiis. 1561. 

gq. bivre d’architecture pour batir aux Champs -- properlys 
Livre d’Architecture de Jacques Androuet Du Gerceau, in which 
are contained various designs of plans and elevations of bui- 
ldings for lords, sentlemen and others desiring to build in 
the country. (Paris. 1572). 
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r. Finally, the work ‘intended to be in three volumes on 
the architectural monuments of France, which constitutes his 
chief title to fame. There appeared of this:-- 

A. be oremier Volume des plus excellents Bastiments de 
Prance. 1576. It contains: -- 

‘4. Maisons royales; Le Louvre, Vincennes, @hanberd, Boule- 
ne (called Madrid), Greil, Coussy, Folemberg (called the Pa- 
vilion), Montargis, Saint-Germain, La Muette. 

8. Maisons particulieres; Vallery, Verneuil, Anssy-le- Pr- 
anc, Gaillon, Maune. 

3. ba deuxieme Volume des plus excellents. PARSE CRee de 
Brance -- Paris. 1579. It contains:-- 

14. Maisons royales; Blois, Amboise, Fontainedleau, Villers= 
Gotterets, Charleval, Les Thuileries, Saint-Maur, Chenonceaux. 

Q. Maisons particulieres; :chantilly, Anet, Hscouen, Dampi- 
erre, Ghalkleeau, Beau-Regard, Bury. 

C. For the intended third volume, Volume des Monuments 
de Paris, which was never executed, five plates exist, nanely:- 
the Fontaine des Innocents; ‘the Bastille; the Batiment const- 
ruit recemment entre le petit-pont et 1l*’Hotel-Dieu; the Pont 
Notre Dame, and the Perspective of the interior of the ba 
hall of the Palace at Paris. 

There may further be mentiohed nere two facades of gabled 
houses in the style of Francis I, frequently designated as 
Les Maisons d’Orleans; one bears the inscription: -- “Post Ten- 
ebras Sper oluc en::.”2°° They evidently velong to the era of 
the gateway dated 1534. The large original drawing of Du Cer- 
ceau for the third facade in a similar style, likewise dated 
1534, I discovered in London and have reproduced later.(In # 
Fis. 289). 

Note 25@. Represented im LYvke. Geschichte der Rensissan- 
Ge en France. 2 nd eGLLVOR. Peo ABT. 

Attention should further be called to the Gompositions d’Ar- 
chitecture, five separate and rare plater without apparent 
connection, two of which are dated, Aureliae. 1551. 

Lastly are mentioned the following works in the domain of 
decoration. 

Livre des Grotesques (Grandes Grotesques). Paris. 1556. -- 
Only two examples of these with the title page are known. 
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Grotesques (Petits Grotesques). 1 st edition. Orleans. 1550; 
2nd edition. Paris. 1562. 

Grands gartouches de Fontainebleau and Petits Cartouches, - 
without title page. 

2. Group of the Italians and the School of Fontaine- 
bleau. 
163. School of Pontainebleau. 

It was already pointed out, that on the one hand the spring- 
ins forth of Prench architecture during the period of the Re- 
naissance and the development of its youthful stage until the 
year 1530 or 1535 without a direct participation of Italians 
on French soil appears as a psychological and artistic mmsoes- 
Sioility, and that on the other from the standpoint occupied 
oy it about the year 1535, the path of development over which 
French Renaissance architecture had passed, would be entirely 
conceivable psycholosically and artistically without further 
colonies of architects. This is conceivable, since French a 
architects and the natural taste were now sufficiently devel- 
oped and had received a sufficient germ of the new spirit, to 
henceforth pring from Italy itself, what had baan previously 
brousht therefrom by Italian masters and sculptars. For. the. 
latter is just what the five previously described Sreat mast- 
ers did, when they trained thenselves in such thorough manner 
by their studies in Italy. 

But history shows that their train of thought was not real= 
ized. For in the School of Fontainebleau, we also have for — 
the second phase of the French Renaissance an equally. inport- 
ant colony in the heart of France, just as a similar one exis- 
ted in the first phase on the Loire, and which deserved to b 
pear the name of the School of Amboiss. 

This apparent contradiction between what may be considered 
conceivably possible and what actually occurred, may indeed 
be explained, that the first assumption would indeed be perm- 
issible, if it concerned only the’ external stone architecture, 
put that for the internal architecture and the decoration, é 
even in little northern Franconia, this second intense focus 
of Italian culture was a compulsory necessity. Without the 
Latter, there would not have been laid the first foundations, 
upon which progress in architecture was to be based. But th- 
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Q32 
this new basis of the modern, i.e., of the Italian conception 
of art, in contrast to the mediaeval Gothic, consists exactly 
in the restoration of thet harmony between the spheres of wo- 
rk of the three sister arts, without which the Gotaic concep- 
tion of objective perfection, foreign to the Gothicists, cou- 
ld not have been striven for. It was intended to help to th- 
sir rights again those art feelings, to which correspond scu- 
ipture and painting, to recall them, -- so to speak, -- to t 
the too strongly Germanic-masculine, ever imitative architec- 
ture. It was designed to show, that “geniilezza” is just as 
indispensadle in the circle of the three graces or of the sis- 
ter arts, as in the family circle. For this reason, painters 
and sculptors play the first parts in the school of f#ontaine- 
bleau; therefore in this portion of the history of architect- 
ure must be mentioned some masters of the sister arts. 

Considered from a higher historical standpoint, aside from 
all its defects, the school of Fontainebleau in nowise was so 
unfruitful in results or so injurious, as believed now by ma- 
ny of the Prench party. Who can indeed assert that among the 
seed, that Francis I and his Italian masters then sowed, the- 
re were not gnod seed srains, which with slow but sure germi- 
nation pore fruit an art only in the 17 th, 18 th and 19 th 
centuries, and in part still. bear those, which no Frenchman 
may disclain? 

The Italiana masters, which Francis I called to Fontaineble- 
au, developed there an extrencly zealous activity, that beca— 
me the “School of Fontainebleau”. Its influence on the deve- 
lopment of French art is justly held very important; yet many 
errors have resulted therefrom. While the true nature of th- 
is influence has not always been understood, it is frequently 
extended to cases'in which it did. not. exist. The consequence 
is, that in recent times writers with the tendency of Palust- 
re have again underestimated this influence, or they have be- 
lieved it did not exist, and thus have denied it.3°7 

Note 35%. Bonoffe writes {An Gazette des Beaux Arts, 412895. 
Pe BW )i-- “Thor the Trtolions nove played a considerable part 
In France since the school of Fontatnedovleau, no one thinks of 
(GVeputing, out must. one. through VWolotry allow then to olrea- 
: ay enter on the scene art the trve beginning of our Renaissance 
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and asortiee +O them 1s Rael: Sam Bes confess, that however 
woveraole Woy also be wy admiration of the Incomparable wast- 
Ors Of whe Italian Renatvesance, yet VW does not go so far as 
ate) avstort history Vw Sheir Favor. .-- Peweshow us the Ttalioan 
stanp .on the earliest works of the Renaissance”. 

Im an article in “Tempe” (Peo. 9, 1891), I Ve said on the 
occasion of 4 Tpewnvan of the fine arts socrieties of the dep- 
cartments™s-- fe For pointing, WL chearly shows that our arrt- 
Vests were attached to the vealistic traditions of the Fremis- 
ch school and could toke nothing fron the Ttalrans, who Od 
reached the Vast. pervod. of refinement. ‘Thar vs why the scho- 
ol of Pantornedleau remained sterile among us, and Like trop- 
Vout birds WH temperate oilmates, » Arts WOSters passed anay wi- 
thowur posterity™. (orrted in Gourajod, L. La Sculpture Pranca- 
‘\se avant La Renaissance clessique. Parts. 1891. p. 5). 

I believed for a long time, that the actual influence chief- 
ly occurred in the domain of internal architecture and decor- 
ation. Only gradually could I establish, that primaticcio e 

erected buildings of the highest. worth, and that Serlio exer- 
ted a very sreat influence, although. he appears to have built 
out little. It is therefore necessary to more fully consider 
the works of these two masters, while the labors of other ar- 
tists belonging here will be described in the Chapter on “TIn- 
terior Becoration”. But since it occurred that Rosso Fioren- 
tino likewise became effective in architecture, I may theref- 
ore briefly refer to him here. 

f. Il Rosso (Giovanbattista). 
164. Rosso as Architect. 

Rosso was born on March 8, 4494, in Florence and is desisgn- 
ated in the French accounts as Roux de Rousse or de Roux. He 
came to Fontainebleau about 1530, and he was the head of the 
Italian colony there until his death in 1541. He is chiefly 
known as a painter and sculptor. Yet he should not be over- 
looked as an architect, for Vasari says of: nia: --2>82ne1] ar- 
chittetura fu eccelentissimo estraordinario”. According to t 
the words used by Vasari, Rosso first commenced a gallery or 
inferior court in Fontainebleau, and one may conclude thai he 
undertook its construction as architect, for it is said of h 
himz-~ “Yet he constructed over it not a vault, but a ceiling 
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with a very beautiful subdivision”. This can only refer to t 
the Gallery of Francis I, that also agrees with what Vasari 
‘properly says of the bizarre stucco decoration on the walls. 
Therefore it would not be impossible for the external sarchit- 
ecture with palasters on the upper. story of the gallery of 
Francis I and the attic with dormer windows to have been by 
Rosso, in case the latter belongs to the era of the erection 
of the eastern wins. 359 

Note 352. In Le Vite &e piu ecoelent Architects etc. BAVW- 
Vou of 1280. You. Se Pe 156--- Vasari mentions a triumphal 
arch for the entry of Leo X ito Pyorence, a node of the tan 
rone of Solowon, and vartous @esisne for Arezzo and the vicin- 
Viy, among then a Chapel: of the Praternita. Ln Bontainevbbeou, 
the Kins wode “nim (eee Ltolan: Lex). 

Note 359. We wit\ return to this Later in connectron with 
the construction of the Choteow ort Fontainebdtbeau. 

Beitle, the present architect of | Fontainebleau, ascribes ‘to 
Rosso the Grotto des Pins and its construction to Fantuzzi. 

To me Likewise this grotto appears without doubt to be based 
on an Italian design oy Rosso or Primaticcio. 

Note 360. See the Vater notice Of this SvOvto under &, a8 
weil\ as what Ls said of grottos in the Ghaoprter on Gardens. 

At the entry of the emperor Charles V into Fontainebleau ( 
(end of 1539 or beginning of 1540), Rosso had charge of one 
half the festal decorations and Primaticcio of the remainder. 
The arches, colossus etc. by Rosso were the most beautiful, 
that had until then deen seen in this country. 

It is important to make prominent the architectural talents 
of Rosso and of Primaticcio, since it would then be almost en- 
tirely natural for works of purely Italian character (like t 
the Grotto des Pins) to be produced before the arrival of Ser- 
lio in Fontainebleau (1541); Palustre, on the contrary, might 
from this circumstance represent such works as produced by F 
Frenchmén. 

Norte ZG1. In the Anconplete documents, Rosso Vs first mnen- 
Soned in the Letters Parent of Francis 1 (May, 1532). (See 
Arohives Ge ViArt Prancots. Vol. 3. 1853-1855). pee foct, + 
hort he wos any appointed as “painter in ordinary for the ex- 
sevLent ond Sveot industry, thot he hos in thot art,” sieani{- 
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sianifrtes nothing-here, since Primatilccrio is Vikewise not men- 
+ioned in the Gocuments before 1559 as orchitect. 

Rosso decorated many rooms in tke Chateau at Fontainebleau 
with paintings and stucco-work, several of which were destroy- 
ed py Primaticcio, and replaced by sreater. 26% 

Note 362. Woirte carnere, stufe, e altro sanzo.(See Bosort. 
Vo\. 5. D. 169, 270). | 

g. .Prancesco Primaticcio. (Le Prinatice). 
165. Primaticcio as Architect. 

Here indeed for the first time must be made the attempt to 
closely examine the work of the famous painter Primaticcio as 
an. architect, and.to rate it in this connection. So far as I 
know, this side of his work has been but superficially menti- 
oned, like a sporadic phenomenon, which one is not right cer- 
tain is to be taken seriously. Therefore it is not surprisi- 
ns, that his appomntment to the highest architectural office 
in France, to be superintendent of the royal buildings, asto- 
nished many, and to thers appeared as a crying injustice. fT 
Then certainly was lacking until recently te the conception 
of the individual personality of Primaticcio as architect of 
the connecting chief portion, which is likewise the corrobor- 
ating element. To have added this is the merit of Theophile 
Lhuillier. 

This neglect may indeed have also resulted from the fact, 
that of his three principal architectural works, two have Lo- — 
nS since disappeared. One of these, the Chateau at Monceau- 
en-Brie, was ascribed to a different master, so that men were 
not quite confident in awarding to himsthe authorship of the 
Ghateau at Ancy-le-Franc. A fourth work by him, indeed belo- 
nging to the domain of decoration, the Gallery of Ulysses at 
Pontainedleau, Likewise no longer exists. 

166. Gourse of his Life. 

Francesco Primaticcio was born in 1490 at Bologna and died 
in 1570 at Paris. He worked.-from 1525 as a painter and stuc- 
co-worker under Giulio Romano at Mantua, and:he was called 
to France in 1531 to execute similar works in Fontainebleau. 
‘By his activity and his skill in the arrangement of festivals, 
he attained great fame with Rosso, after his death being the 
real head of the famous school at Fontainebleau. In the Prench 
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documents and the accounts :of the king’s buildings, he is al- 
ternately called master Prancisque de Primaticis of Bologna, 
or the Abbe of nies boars a Saint-Martin, poised &: bead 

By dis ridieaanan aiulio Romano, Primaticcio was initiated in- 
to all the mysteries of the magic of color and stucco decora- 
tion, which Bramante and Raphael had again employed ‘in the & 
Logsias and in Villa Madama at Rome. He absocunforbinatebyt— 
adopted many capricious elements, such as bedan to develop 
themselves in the works of Giulio, Perins del Vasa, and other 
pupils of Raphael after his death, and which form a chief ch- 
aracteristic tendency in the so-called cartouches at Fontaine- 
bleau and in the decoration there. (For example in the Galle- 
ry of Francis I). The latter is indeed a work of Rosso, who 
as @ pupil of Michelangelo contributed still more dangerous 
elements.°°? Meanwhile Primaticcio did not remain free from 
mannerisms, and in the exasgeration of the lensths of his ci- 
Sures, he follows the same tendency as Vasari, Salviati, Bron- 
Zino, Benvenuto Cellini, Du Gercean and other Prenchmen. Inds. 
eed with the present views of many artists and connoisseurs, 
Primaticcio is regarded as the representative of declining It- 
alian art, by which the genius of France was infected for ma- 
ny years. Ltibke could not decide to accept, that the clear 
design of the Ghateau at Ancy-le-Franc could be by such a mas- 
ter, and we see Palustre grasp at fantastic hypotheses of le- 
Sendary imagination, merely in order to not be compelled to 
recognize Primaticcio’s authorship of the Mausoleum of the 
Valois, which he finds worthy of bescot. 364 

Note 863. Nust not this oppositrvon of the Vendencies of Ra- 
phoct and of Michelangelo, transferred to France, among their 
PUPILs at Fantarineodleau, hove contriouted to produce the s\i- 
SAL anpresriation, that PriVmaticcio hod for the works of Rosso? 

Note 864- See Gazette des Beaux Arts. 1894. Jon., Apr. Vor. 

In such and similar decisions, one forsets too readily, th- 
at a court, at which the duchess d’Btampes and Diana of Poit- 
iers were so powerful, was not exactly suited for imparting 
to artists morally pure inspiration, ennoblins the imagination. 
Therefore it is well to remember on the other hand, that the 
severe Poussin was accustomed to sayycthatchesknewsof snothing=s: 
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237 
better adapted for educating a painter and for firins his ge- 
nius, than the Gallery of Ulysses. 299 It is likewise to bec 
considered, that in the fhree principal architectural works 
of Primaticcio mentioned, a systematic severity was developed, 
that as the exterior of ‘the Chateau at Ancy-le-franc almost 
oorders upon Huguenot tastelessness or Spanish coldness. 

Note 365. See Maviorttver’s Avecedarivo im Archives de VrAarrt 
Francais. You. A. (1857-1 ade). o-. Bi. 

From the course of Prinaticcio’s life otherwise, the follow- 
ing dates should be of interest. 

iEn 1532, he was sent ‘to Brussels on account of the cartoons 
of the tapestry of Scipio Africanus. 36 

Note 83@€6. See Lavorde, Le. Gowptes des Boatinents du Rov. 
Paris. ALB7IT-1880. You. 2. p. 366. 

On July 2, 1533, he commenced (with Nicolas Bellin, called 
Modesne) the paintings in the chamber of the great tower -at 
Fontainebleau. 297 . 

Kote 367%. See Lavorde. Yo. 1. pe GA-O5.- 

In April, 1536, he was designated as conductor and divider 
of the said works of stucco and paintins in the room of the 
queen, and he received 25 livres monthly. 268 

Note 8@8. See Lavorde. Vor. 1. O. BB-~ 

Between 1537 and 1540 (in October), he cleaned the four pa- 
intings of Raphael, that belonged to the kins. : 

In 1539, he was designated as painted and valet de chambre 
of the king, and he received an unusual salary of 600 livres. 

Note 369. See Lovorae. You. 2e pe 308. 

At the beginning of the year 1540, Primaticcio was sent to 
Rome by Francis I,“to draw several medals, paintings, triumph- 
al arches, and other exquisite antiquities existing there, wa- 
‘ich we desire to see, to also select, and to know those that 
we can recover there and accept”.?/° The king indeed ordered 
on Feb. 18, 1539 (1540 new style), the payment to him of 675 
livres as compensation for traveling expenses. 2/1 

Note 370. See Nouveibes Archives de VeArt Francais. 3 rd 
series. You. A. (A888). 

Note S71. See Lavorde. Vote 1-2 Pe 193. 

Rosso died in the year 1541. Primaticcio was recalled and 
took his place. He brought Vignola to Fontainebleau and also 
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at least 183 chests with marble figudes and’ Covus; invonsi een 
being ‘those ‘of ‘the Laocoon, of Tiberius, of the Apollo Belvi- 
dere, of Ariadne, ete.°’? There is further mentionéd :in this 
year his paintings and stucco-works in the salon of the king, 
near his chamber, also those in the salon, the chamber, and 
in the steam-bath (etuve) under the great gallery (Francis I), 
and lastly those ‘in the ballroom. (Sallery of Henry IT). 

Note 372. See Looorde. Vo. 1+ Pe 193. 

Note 372. In hWistaddvess given at the 14 th reunion of the 
Societrves of Pine Arts of Lhe Peportwents”, NAntz aivous Pri- 
moriccyo Oo return in 1543, on the basis of The statement of 
‘Benvenuto Gev\rnr. | 

In case the letter of Feb. 8, 1545 (1546 new style) be gen- 
uine, that Francis I wrote to Michelangelo, and which the Ab- 
be of S. Martin de Troyes was to carry to the artist, then 
RBrimaticcio was sent to Rome a-second time. Yet since this 
Letter came from the estate of Wicar, it is not impossible t 
that the latter may have invented the letter and even have 
written it.’ 4 

Note SYA. Published ia Archives de VrArt Francais. Yo. 9. 
(AGS 7T-125R). pe. 3% 

On Jan. 21, 1559, Primaticcio was placed at the head of all 
architectural works and other undertakings of Catherine de M 
Wedioi.?/*" Patents are dated on July 12 and 17 of the same 
year, in which the king confirms his appointment as superint- 
endent of the royal ouildings. 

Note 375. See Wemorires Ge La Soortete Ge Vrhistoire de Par- 
V2e VYOVe 3. De 250- 

On Jan. 20, 1563 (new style), Primaticcio drew up his will 
in S. Germain-en-Laye, shortly before a new journey to Ttaly.276 

Note 276. The original ise to ve found in Bologna and is p 
publishea in Goyots “Garrtegsgio”™. Tommaso Sandonini conjectur- 
es (in Gazette Bes Beaux Arts, Vou. 34 (1885), ps 20), thar 
Primeaticoto perhaps wade this journey Va company with Jean G 
Goujan, or soon after the Latter. 

In Mariette’s “specedario”, 2!" the followins are mentioned 
as works of Primaticcio; the paintings in the former chapel 
of Hotel de Quise at Paris, and in the chapel of the Chateau 
of Fleury near Fontainebleau, an open garden cabinet with the 
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story of Pomona and of Vertumnus in the Garden des Pins at PF 
Fontainebleau, and the drawins for the Grotto des Pins there, 
a variation of which was engraved in 1545 by Pantuzzi. 

Note 277. See Avohives Ge ViArt Brancats, Vor. Ae (ASS 7-8). 
Pe 22. | cB oe 

167. Architectural Works. 

First by Lhuilier’s discovery attested by documents, °’® th- 
at Primaticcio was the architect and executive master of the 
Sreat royal Chateau at Monceau-en-Brie (Fig. 116), did the f 
fact again come to light, that Primaticcio fad also developed 
an important activity as an architect. As soon as this is s 
settled, one cannot hesitate fora moment, that the master of 
the Chateau at Ancy-le-Franc (Figs. 103, 264, 265, 326), who 
was certainly an Italian, is also to be seen in Primaticcio. 
By this becomes properly understood the fact, that in the bu- 
ilding accounts he was mentioned as the first architect of t 
the Tomb-Chapel of the Valois at S. Penis (Pigs. 21, 106, 197, 
213), retaining this position until his end, and at the same 
time he is finally decided to be the designer of this very in- 
teresting maysoleun. 

Xote 378. See Journal OFficrie\ Ge La Republique Francaise 
of ApVAL 19. 1844. Po VLB-kReunton des Sootertrtes ves Beaux 
arts &es Departments ot the Sovvonne im 1884):-- further, b? 
‘ancien ghateau Royo Ge Monceau-en-Brie in Reunion des Socrie- 
se Jes Beaux Arts. Paris. 1fBh. Po ZAG- 

The Ghateau at Ancy-le-Franc is considered one of the most 
interesting works of the French Renaissance, and by tae seve- 
rity of its architecture it takes 4 peculiar position among 
contemporary monuments. It was already completed externally 
in 1546, thus at the time at which the construction of the 
court of the Louvre was commenced; it arose at the same time 
with De 1’Orme’s Ghateau at S. Maur-les-Fosses and perhaps 
likewise with the Gallery of Francis I at Fontainebleau. This 
Ghateau is one of the earliest, perhaps even the earliest of 
the larger buiddings executed entirely in the style of the 
high Renaissance; it stands much higher in the treatment of 
the plan, than all contemporary works of French masters. 

‘Almost contemporary (1549) with the court of the houvre and 
scarcely of smaller dimensions, almost contemporary with Mich- 
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Michelangelots renewal.of ‘the use of a colossal ‘order on the 
exterior of the Church §. Peter in Rome (1547), Primaticcio 
likewise introduced the same into France, ‘when ‘he employed it 
on the exterior of Satherine’s famous Chateau at Monceau-en- 
‘Brie. By such:a grand example and by the accenting of this 
other tendency in the architectural conception, he certainly 
created a powerful impression. 

‘In the domain of domical construction, the Mausoleum of the 
Valois was an architectural composition as prominent in its 
way as Lescot’s court of the Louvre. If everything in the 
engravings of Marot and others be not deceptive, then Primat- 
iccio designed and began to execute here a domed building, be- 
side which neither France nor Italy could have placed anythi- 
ng of its kind. In the art of the development of the plan, 
Primaticcio shows himself as a true architect. Plan and sec- 
tion show that from Giulio Romany he had received quite other 
instruction, than in mere stucco and fresco decoration. (See 
Arts. 50 and 51). ou 

168. Activity as Superintendent. 

‘In order to give an idea of the activity, that Primaticcio 
developed as superintendent of the royal buildings, the words 
of one of the qutetest Frenchmen, most competent to decide, 
are here siven. For Destailleur writes: --°79 “The appointme- 
nt of Primaticcio in 1559 as superintendent of the royal bduil- 
dings marks an important date. the time at which an Italian, 
who had become firmly placed in Prance, besan to exert a dir- 
‘ect influence.” He adds thereto:-- “In 1559 the Renaissance 
produced its masterpieces: it must then enter on the path of 
its decline.” 

Note 279. In Notices sur quelaues Artistes Francois etc. 
Paris. 1263. pe 

These words reproduce the views held until about the year 
1860, but require extension in two-fold respects. First, the 
Italians were already no less busynfrom 1495, than at the ti- 
me of the high Renaissance; the results of their participati- 
on were only less similar to the works of their native count- 
ry, than later. “Secondly, the labors of Primaticcio himself 
as architect searcely or not at all contributed to the decline 
of the high Renaissance. 
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Had Primaticcio even built only his two chateaus, -this wou- 
ld already have been sufficient to prove, that his appointme- 
nt as superintendent was no really unjust preference. But 
another circumstance is added, which allows this to appear 
more clearly. If one considers, that with the exeeptiea of 
Jean @oujon, the five great French masters were only archit- 
ects in the rather exclusive and almost tyrannical significa- 
nee of Gothic and were aot like the Italians (Palladio excep- 
ted) artists in the broader sense of the word, it is easily 
understood, that in a society like the one, which from the 
conditions of the period did not need to regret the Gothic, 
but which first of all experienced the need of harmonious gr- 
ace, the more many-sided and warmer mode of design of the It- 
alians entirely permitted him to appear especially Suited, w 
without injustice to others, for the highest position that 
Primaticcio occupied until the end of nis Life, except that 
something is known of the complaints of the natives. | 

Toe question would be asked in any case, why this hishest 
office was not transferred to Lescot? This can be but parti- 
ally answered by referring to Primaticcio’s more general act- 
ivity in art. He was a thorough artist, always prepared for 
work, while perhaps Lescot, of noble birth and position, exp- 
erienced no desire for the disquiet, the frequent journeys .a 
and the other toils, that were connected with the office of 
superintendent. °° 

Note 3280. Berhaps atso the position of orchitect of. the 
Louvre, toe. of that chateau from whose Gonjon depended abt 
the fiefs of France, wos such as to endow Him with o spectral 
rank. This positon was not made sudject to the superintend- 
‘Ont, Ot Least mot Guring Lescot’?s Lifetime, this Last fact 
WAY WaGeed be explained by Lescot?s especial merrt. 

fo afford a better understanding of the function, that Pri- 
maticecio had to exercise as superintendent of the royal buil- 
dings, to throw more light upon his fitness for that office, 
and to make possible a correct decision concerning his creat- 
ive part in several buildings under him, some extracts from 
the accounts of the royal buildings are Ssiven in the following. 

a. in his patent of appointment of July 12, 1559, he is d 
designated as master Francois Prinatici, councillor and almo- 


- — Tee ee pee y! 
ets si all mn - , ih 


! 


eb nttwsy .2 to eddé es. hel autalias od YIsHtbao ak aenorle 
fo.das edt at soncizegxe 18998 ei le eonstpeenco nT .esyor? 
-Ge Sehicelis esi ef doidw io ,setete tedeqwt ti joansoss doe 
~id edd .epothling gasseiiie no cemtt istevee sonsbive: fasion 
/. -& 20 sonsnstniem edt. dns, nottceqsat edd déiw wid eseursne gn 
| ‘éidow Le to notteiqmoc edt ddiv aeddead webalbitwd eid is 
‘edd diiw ee Ilew ea .feonemmos yfeeile sentietaebay lesutce 
-nn rettisied yeaod doidw .eeont iis io moiveeiih bua eoueco 
diede ssiveiti .sqvuod edd to noitqeoxs era Adin | posesise 
_ se0eerdn00 Ile ouem .1 eioasa§. gnik to auc? ofa e¢edamoe of 
aig edd akveidd ida + .ehae ednemoizeson zoedo Lle svaed bore 
soar0*t eQnasl teddote efi to bos ems*l 90 trodtlid? Yo 6c 
© soned .bhsvieoss gent ows eeont ‘8 yielsee egse ond atin 
a fe sylveey served OOS 
ale etasmitcg. 896 SoPquod sah .d pahtOdod 998 .£88 etox 
CGAP eG SBULLOV. prog 60k , boo. eek eToY sO88L- OTOL Lepaog 
ehodeds at gi .GGGi . bf «vol Yo. suswesg aod tebr0 ext nT 6 
(Bad poysdene-aisaied .2 ,neeldeniaiawoF nt esaiflind snd. dedd 
sau beoatg Oise e1edso bos .ciswie® 236 gset0! ens at ersse8 
“se@tiedt sbifeond ebaor on: sesie) gidevebsel bascbustio sad a9eh 
ae ‘2 O88 cotovisani«: io) (sueshactabtegqua sot So s1ag isoiado 
. a mapet fas ener oFCE og ch sFOV LebtOdOT 984 .88E oFOK 
|  =wik eke yeven eke Vin& to If efemsaQ moth tasceq odd WG 2 
| swortile to “eousbasinizeque bas obysde™ odd ofoottsmics os 9 
» siwo.siisdes cdots ozcds es iow se moped seods .etaibliad is 
Os "Ssh Toss? od) Lervue. ead Yo QoFRLEnd/ eds Yo sotsosons id 
h ASTT dtin aoidcaytaoo oi asiloatqaee Yo soitio ea0 elsdiebas 
i.  peeoablad Ped-teliossqmoo sav sshd adoomese os? 9" Vdenns2 ‘nies 
7 bebaoqeesico yleritas taon eid egmidd aedtc. kuose FOd3 weds 
f / 402 yo0nes? at. (tusteoiiizey) asf Yineyv axebow eit: Yo send of 
0008 Salblivd’ess- bas te00 10 estemtdes edé seivex o¢ bed 96 
“908 2 3] ).Boiblind edt 30 sol¢poaxe. sci fottaos of bas eta 
efdd ai ofociissizy dtiw cotatooves exw isiok to tedgid iefo 
) Pas tet¢0 edt tedt .soebive etom ef di ,ioxsHEe Jo soidonos? 
oivetsas 0 sno gen tedisi sid Yo moksoaut eviGnedsiqmoo: c10m 
won edd ai boaistnos tevoeron et etds wokeivisque tas abiceh 
_#Is s90aebastatisque bas acisoowth ,toubaco .Waemedasixs aba 
_. ° bas tuoeesaazis ebiow ods sacd Sted Dedsinds ed beetni sean 
 « wte8itb yleqidas os ai beyolgae ylinetenco oye sonshnedeinogne 


7 “Tee 


BAR 
almoner in ordinary to the king, and as Abbe of 5. Martin de 
Troyes. In consequence of his great experience in the art of 
architecture, it further states, of which he has afforded ab- 
undant evidence several times on different buildings, the ki- 
nd entrusts him with the inspection and the maintenance of a 
all his buildings, further with the completion of all archit- 
ectural undertakings already commenced, as well as with the 
charge and direction of all those, which he may hereafter un- 
dertake, -- with the exception of the Louvre. Likewise shall 
he complete the Tomb of king Francis I, make all contracts, 
and have all check measurements made, -- all this in the pla- 
ce of Philibert De 1? Orme and of his brother Jean De 1’Orue, 
with the same salary as those two together received, hence 
1200 livres yearly. 2°! | | 

Note 381. See Lovorade, L. de. Gomptes des Bartiments du Ror. 
Paris. AVVI7T-1 BBO. Vo. 1. pe 334, 398, A014 Vo\. 2. Po Aho 

b. In the order for payment .of Nov. 14, 1559, it is stated, 
that the buildings in Fontainebleau, S. Germain-en-baye, ba 
Muette in the forest of S. Germain, and others are placed un- 
der the chargeand leadership (these two words include the te- 
echnical part of the superintendence) of Primaticcio. 2° 

Kote 382. See Lavorde., Fol. 1. pe. 39%. 

c. By the patent from Francis II of July 17, 1559, is giv- 
en to Primatiocio the “charge and superintendence” of all roy- 
al buildings, those begun as well as those to be rebuilt, wi- 
th exception of the building of the Louvre. he further has to 
undertake the office of comptroller in conjunction with Pran- 
eois Sannate>> fhe payments that the comptroller had to make, 
show that among other things his work entirely corresponded 
to that of the modern verifier (verificateur) in France; for 
ne had to revise the estimates of cost and the building acco- 
unts and to control the execution of the buildings. If a spe- 
cial higher official was associated with Primaticcio in this 
function of control, it is more evident, that the other and 
more comprehensive function of the latter was one of artistic 
design and supervision; this is moreover contained in the wo- 
rds, arrangement, conduct, direction and superintendence. It 
must indeed be admitted here, that the words arrangement and 
superintendence are constantly employed in an entirely differ- 
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different sense, that of administration, so that in case of 
many persons to whom such an office was entrusted, it is un- 
certain whether one has to do with actual architects, unless 
other and ‘more decisive details are mentioned. 

‘Mote 323. See Lovorde. Vor. 4. DP. ADL et BeK. 

d. As an example of the two-fold sense in which the word 
“prdofnaac’”is employed, the following passage from the year 
1569 may de Siven:-- “Other expenditure nade by the present 
treasurer on the order (ordonnance) of master Francois Prima- 
‘ticisode Boulogne, Abbe of S. Martin de Troye, almoner and 
superintendent of the buildings of his majesty, for the con- 
struction of a great gallery and pavilion built anew in his 
Chateau of S. higer, and the masonry work there done under d 
direction (ordonnance) of master Philibert De 1’Orme, Abbe of 
Ivry.°°4” In the fisst case it signifies Primaticcio’s order 
for payment, in the second De 1’8rme’s architectural design 
and arrangement. — 

Note Sh. . See Lavorae. YO\e Be Po AWB. 

Another appellation, which might lead to errors, is that of 
commissary general. =n an account from Aus. 12, 1568 to Apr. 
15, 1570, Primaticcio is designated as master Prancisque de 
Primadicis de Bollongue, Abbe of S. Martin, Commissary Gener- 
al, in the matter of the said buildings, and likewise in 
the last account of the year 1576. 20° Hence “Commissary” here 
appears to denote the same as superintendent of all the royal 
buildings: yet directly thereafter a Seigneur de Rostins is 
also mentioned as Commissary of all the buildings of the kins, 
and indeed with the same yearly salary as Primaticcio, namely 
1200 livres. ~~" 

Note 885. See Lavorde. Yo\. 2. pe 277, 197, 198. 

Note 286. See Ghroniaue des Arts. Poris. 1295. April 20. 

If one now examines the before nentioned accounts in refer—- 
ence to the work of Primaticcio as architect, then appear at 
least the following with complete certainty as works designed 
and superintended by him;-- 

a. The Tomd Chapel (Mausoleumjof the Valois) at S. Denis, 
designated as Seputchre of the Kings and Queens of France in 


the accounts. 
‘b>. The Tomb of Henry II therein. 
c. The Monument to receive the heart of Henry II. 
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d. That for the heart of Francis IT. 

e. Phe garden hall in the queen’s sarden at Fontainebleau. 

£. Probably many other works in Fontaineodleau, that may p 
perhaps be indicated in the description of that Chateau. 

Qn account of the incomplete and merely fragmentary charac- 
ter of the accounts under consideration, which we still poss- 
ess, many works of Primaticcio are certainly not mentioned at 
all or in words, that permit belief in the authorship of a 
nerelg executing master. With the works not enumerated is ‘a 
now also counted the beautiful rusticated sate, which was bu-— 
ilt in 1562 outside the moat, that then intersected the Court 
of the White Horse; this was later removed and now forms the 
ground story of the so-called Baptistery of Louis 4IIT, which 
serves as the entrance to the oval court. Por the second can 
the apostle in the chapel at Anet be taken as proof, and whi- 
ch was painted in enamel at Limoges, and which from the acco- 
ants is held to be the design of Michel Rochetel. 

The great activity of Primaticcio in the domain of internal 
decoration will be further described in the appropriate Chap- 


h. Sebastiano Serlio. 
169. Course of his Life. 
Sebastiano Serlio was born at Bologna and lived from 1475 
till #554. He was already 66 years old, when he emigrated 
to France and closed his life there 18 years later. Serlio 
was the first one, who published tae monuments of ancient Ro- 
me and with them some works of Bramante. Durins an era like 
that of 1537 and 1540, when the eyes of all architects in Ku- 
rope began abways to be directed more strongly towards Rome, 
this fact sufficed to explain the epoch-makins effect of the- 
se publications. They coincided with the advent of Serlio i 
into France and with the beginning of the high Renaissance :t 
there. This alone sufficés to explain the important impress- 
ion made by Serlio upon many Frenchmen; but it must also aff- 
ord opportunity to place his work in France in a clear light. 
According to the thorongh biography, which Charvet 387 has 
devoted to the Bolognese architect and author, it will suffi- 
ce in this place to discuss the question, whether as Palustre 
assumes, Serlio was a nullity, merely an incumbrance, or whe- 
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whether, as long believed, he exerted an actual influence up- 
on his contemporaries in France. r. 

Note 28%. Gharvert, b. Sevastran Serio. Lyons. 1869. 

Serlio came to France at the end of 1541. With his wife a 
and children, he first received a dwelling in the Palace des 
Tournelles at Paris,?S° and-was émmediately employed on the 
Palace at Fontainebleau. This appointment was made by the 
king on Dec. 27, 1541, under the designation of “Bastiannet 
Serlio, painter and architect from the country of Bologna”. 
His office bore the title of “painter and architect in ordin- 
ary in the matter of his said edifices and buildings in the 
said place of Fontainebleau, for which the said lord has re- 
tained him’. His annual salary was to be 400 livres, and he 
had 20 sous for diet, when he was on journeys of inspection. 

Note 328. See Sebvastrans Servvr Bononriensts  archirtectura 
Viber septimus. Frankfort. 1575. Pp. 88. 

On the ground of the office that Serlio held in Fontainebl- 
eau, there have been earnest attempts to attribute to him as 
many parts of the Ghateau there as— possible. 299 of the porti- 
ons now remaining, when one decides merely from the point of 
‘view of style, only the Grotto des Pins and the old portions 
of the gallery of Francis I, as well as of the court of foun- 
tains, can be designated as due to him. The accounts of the 
royal onildings nevertheless show, that these portions were 
mostly executed before the arrival of Serlio in Fontainebleau 
and therefore come from Rosso or Primaticcio. Just as little 
does the style of the peristyle in tne oval court permit one 
to think, that Serlio conformed to French conditions. The a 
architectural confession of faith of an Italian artist of 
1540, especially of one such as Serlio, who was partly a the- 
orist, does not permit the assumption of compromises, as were 
possible for the masters of the earlier generation, of the t 
transition and early Renaissance periods. At that time any 
compromises of Serlio would have exhibited a different charac- — 
ter from that expressed on the peristyle under consideration. — 

Kote 289. By the baptismal register of the parish of Avon 
Fontainebleau, Ghorvet has determined the presence of Servo 
An Foantorinedbeau on the following dotes’ Now. 2, 1542, July 
48, 154A, Ond Bed. 22, 1558 (A554 new stylet). On the first 
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RAG 3 
andi Last dates, nis wife was o godmother, on the secon Serro 
hMimseit a godfather. Now. 14, 1557, Nis wife wos so agatay, 
she is Gesignoted aos the widow of the deceased master Seovast—- 
Vono, and on o simibar eecasvon tn 1560 a8 Francoyse Pollande 
he A[tavran -wowan. — 

The well known pathetic and humble complaint of Serlio, that 
while he still dwelt continuously in Fontainebleau, he was n 
not asked for the least advice, °% refers to the gallery of 
Henry II and to the alterations made in its intended arrange— 
ment in 1547, when De 1’Orme was appointed superintendent. 
put does not this entirely exclude the possibility, that bet- 
ween 1541 and 1547, during the life of Francis I, he may have 
still been entrusted with the same works in pontainebleau. 
Had these been of any importance, Serlio would have hardly b 
peen silent, aside from his modesty; for he says much of what 
he would have done in place of the gallery of Henry II, had 
his advice been asked. : 

Kote 390. See nis Book VI1, p. 26, OT. OrVSinal text. 

The statements concerning Serlio to be found in the accoun- 
ts of the royal buildings are very few. This valuable collec- 
tion is moreover, as before stated, preserved to us in such 
uncommonly fragmentary condition, that entirely positive con- 
clusions may be derived from them, but they never admit of n 
negative conclusions, when these accounts are silent, unless 
these are based on definite facts from other sources. The 1 
Little, that is stated in the accounts concerning Serlio, is 
the followings. 

He received on a day not more definitely stated (between 1 
1541 and 1550) 96 livres, 12 sous and 6 4, for leather skins 
from the Bast, which he had purchased for Fontainebleau. 

On a date not more difinitely fixed, the painters Francois 
and Jean sotier, Germain Musnier,. Michel Rogetel, Barthelemy 
Dyminiato (da Miniato) and Battista Bagnacavallo were paid f 
for painting fisures on eight smaller doors, apparently of a 
small wardrobe in the cabinet of the king, “under the super- 
vision and charge of master Sebastian Serlio, architect of 
the xing”. 3% 

Note 391. See Levorde. Vol. 4. pe AVA-174, 190, 203-204; 
“for the work an the two swnoll Shursserts” of cobiner work of 
Oo smal\ wardrobe in the covinet of the King”. 
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In thellater thorough description of the chateaus at Fonta- 
inebleau, 8. @ermain-en-Laye and Ancy-le-Pranc, reference wi- 
ll be made to the influence exercised by Serlio on those bui- 
ldings, as frequently asserted. 
170. Architectural Works. 
Of the buildings, which certainly were by Serlio, one at 
present is only able to specijy the gateway of Hotel de verr- 


Re Sie De 


lumns are subdivided by four rusticated bands and connected 
with the bosses of the wall; the entablature is likewise pla-. 
in and is intercepted. by the five uppermost voussoirs; sheti— 
three middle ones of these are treated in block form and ext- 
end up to beneath the ‘cornice. The proportions and the fresh 
treatment of the rustication recall ‘the latest manner of Bra~ 
mante. The three great voussoir blocks were indeed a motive 
for likewise ascribing to Serlio the taree rusticated arches 
of the Grotto des Pins, one of the few parts of the chateau 
at Fontainebleau, which altually have an Italian character; 
yet this is decidedly based on an error, since they originat- 
ed before the arrival of Serlio, and as previously stated, w 
were either by Rosso or Primaticcio. 

After the death of grancis I in 1547 and as a result of the 
appointment of Be 1’Orme, Serlio lost his office, but he rea- 
ained awhile at Fontainebleau in the House of the Cardinal of 
Ferrara and then went to Lyons, it is believed, in 1548 to t 
the Cardinal Ippolito d’Bste (of Ferrara). Quring his stay 
of six years there, among other work he prepared desisns for 
a Chateau Romarino with four angle towers for southern France 
and for the “toge du Change” at Lyons. put the latter and p 
perhaps both designs were not executed. 

In the year 1552, Serlio took part in the work of the deco- 
rations for the entrance of the Cardinal of Tournon into Lyo- 
ns, when he was designated as “master Sebastiano Bolosnese, 
Italian engineer”. 39° He died in Fontainebleau in 1554, whe- 
re he had just recently returned. 

Nove 392. See GHAVVS Le Be Ble 

171. Influence of Serlio’s Books. 
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171. Influence of Serlio’s Works. 

Indifferently whether the earlier views concerning Serlio’s 
architectural work be correct or not, the influence of this 
master ‘upon French architecture wasiin one respect very impor- 
tant, namely by bis writings. Jean Goujon makes it expressly 
prominent in Martin’s translation of Vitruvius, as already 's 
stated in Art. 139,. that Serlio was the first one in France, 
who placed the instructions of Vitruvius in the proper light. 
Bernard Palissy only mentions thrice in his extremely intere- 
sting writings (1563) authors, who wrote on architecture, th- 
us naming only Serlio and Vitruvius, the former once beside 
Da Gerceau. Yet more important is the evidence of Philibert 
De l?Orme, who prefers to speak of himself above all others, 
as it is well known. In the year 1567, he omits to give the 
representation of the Colosseum at Rome, that he had measured, 
Since “master Sebastian Serlio had printed it in his book, w 
where any one may see it with several other beautiful antiqui- 
ties, yet with everything in very good arrangement. He was 
the first to give xx to the French by his books and drawings 
a knowledge of antique buildings and of several very beautif- 
ul designs, while he was an upright man, as I have known hin, 
and of very sgood spirit, for having published and cheerfully 
given what he had measure, seen, and drawn after tne antiqui- 
ties: and as to the question, whether the measures are every— 
where correct and lesitimate, I refer to those with good juds- 
ment, since they have seen them in their places.” 393 

Note 293. See Be LOrme, Puilivert. Le premier Tome dhr- 
chirtecture. Book VIL. Ghap. 1. pe 202 v. 

172. Nominal Influence on the Louvre. 

Besides this more general influence exerted by Serlio thro- 
ush his writings, there is yet to be mentioned, that which p 
proceeded from him toward the building of the Louvre. Claude 
Perrault, the builder of the colonnade there,says,°"* that t 
the influence of Serlio and his instructions were so useful 
to the French, that it made it possible for Lescot to present 
a design, that was preferred to that of Serlio. According to 
this, Serlio probably prepared a design for the Louvre, and 
that the fact that the design of Lescot pleased the king bet- 
ter than that of Serlio, is still no proof that the latter w 
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was not also a good work, or afforded opportunity to treat § 
Serlio disdeinfully as & creating. architect, as is done by a 
many. ,.What Riven recerily asserted of the influence of + 
the illustrations in Serlio’ $ book upon the architecture of 
Flanders and of gngland, is in the same way true of his infl- 
uence upon many French masters ‘just in the period of the con- 
mencins high Renaissance, where men finally went so far as to 
no Longer translate the forms of the antique and of Bramante’s 
architecture of Italy into capricious ideas, but they began 
to wish to prize them for their objective beauty. Gikewise 
Oy the answerins of questions, like those proposed by Goujon 
(See later the orders of columns and the Doric capital) and 
oy direct instruction, such as he gave to Philander, Serlio 
likewise had opportunity to exert his influence. 

Note 894. In Perrault, Cr. Avohitec ture gZenerabe de Vitru- 
ve, vredaryrte et DOSES. “Poris. 1674. -- Ye writes im the pre- 
face (see the Rew. Gen. Ge Vrdroh. 1887. p. 135), thot when 
the King Brancis LT Invited from LTiaby Seoastian Serio, to wv 
whom he gave the cuarge of the ouiLaings of Pontainedbeau, © 
our architects profited so well vy Bis Lusiruction, “thot for 
the project of the Louvre, the design of o Frenchman, the Ao- 
Ze ade Clogny, -*was preferred to the Besrien of Serio.” As a 
WOrSinNo\ nore, Perrault writes heres, Jean Goujon, Parisian ic 
ond MN. Ponce. 

Note 395. See Planar. Vol. 6. Pp. BS7-(Ar% on English Reno- 
Vesesance). 

is Other Italian Masters. 
173. Della Robbia. 
Besides the three prominent architects previously mentioned, 
there are yet to be named some other masters coming from Italy. 
1. Girolama della Robbia, member of the famous Floren- 
tine family of artists in terra cotta, came to France about 
1527 and deserves mention on account of his labors in that c- 
country for at least 35 years, as well as for the various fo- 
ras in which these occurred. ‘Appointed by the kins as sculp- 
tor with a salary of 240 livres, at first in company with Pi- 
erre Gadier from Tours and after his death with Gratian Fran- 
cois, they executed as master masons and contractors the mas- 
onry and stanecatter’s work of Chateau Madrid in the Bois de 
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Boulogne. ‘As sculptor and :enameller to the kins, he designed 
and executed the enamelled terra cotta decoration in the same 
Chateau; he undertook the execution of certain figures for t 
the Monuments for Henry II and for the heart of Francis I, d 
designed by Rrimaticcio. How far this master may be regarded . 
as the architect of the Ghateau Madrid will be discussed lat- 
er; reference is also made to the conosraph mentioned below.°?° 

Note 3296. Gavaluces, J. & BE. Wolinier. Les Hella Rovbia et 
Leurs Oeuvres. Paris. 1884. 

174. Scibecg. 

‘2. Master Prancisque Scibecg, called de Carpy, is de- 
signated as cabinet-maker in ordinary to the king, living at 
Paris in 1548, and as an artist in wood already in 1532 he h 
had a yearly salary of 400 livres, so that ne held a very im- 

‘portant position. He was often employed at this time in Fon- 
tainebleau, in S. Germain, in Vincennes and on the Louvre, a 
and the wooden paneling an the gallery of Francis I at Ponta- 
inedleau was also by him. His‘contract is interesting, which 
was made in 1548 with Philibert De 1l’Orme concernins a pulpit 
and the balustrade between the choir and nave in the chapel 
of ‘the Chateau at S. Germain, wherein it is stated, that the 
capitals are not to be Doric, as in the attached drawins, but 
must be Gorinthian. 

175. ‘Domenico Fiorentino. 

3. Domenico dsl Barbiere or Domenico Fiorentino, 397 a4i- 
so known under the name of Ricoveri, is termed by Vasari the 
most capable of Rosso’s assistants; he was a splendid drafts- 
man and was employed in very varied ways at fontainebleau, M 
Meudon, and Joinville, but above all at Troyes. Just in case 
of this master does it appear how the school of Fontainebleau 
extended itself over other parts of Prance. In 1549, he com- 
bined with his son-in-law in executing the roodloft in Church 
S. Htienne at Troyes, which was considered his masterpiece, 
but was destroyed during the revolutionary period. In the s 
succeeding year with Jean le Rouk, called picard, he underto- 
ok for Joinville the Mausoleum:of Claude de Lorraine, founder 
of the house of Guise, of which only two caryatids are now p 
preserved in the Town Hall at Joinville. 

Norte BOT. See Bobeau, A. Dominique FVorentin. Meworir reod 
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at the Sorbonne. Paris. 1277, also Gazette des Beaux Arts. 
MOV. '28. 0s i888. 
‘jJ- Some French Masters. 

For the period of the architecture of France under conside- 
ration, there are also to be mentioned some masters belongings 
to that country. | 

176. Philander. 

14. Guillaume Philander or Philandrier, born in 1505 at Ch- 
atillon-sur-Seinel pupil of Serlio, became in 1533 a canon of 
the Cathedral at Rodez and worked on its completion, especial-— 
ly on the Goronation and on different parts of the interior; 
to him are ascribed the best houses at Rodez. In 1545 at Pa- 
ris and in 1552 at byons, he published the translation of Vi- 
truvius and died in 1563. 

177. Chambiges. 

2. Pierre Ghambiges II was probably the son of Pierre Chan- 
biges I and grandson of Martin Chambiges; it cannot be decid- 
ed whether he was to be regarded more as architect or rather 
as contractor. He was designated as a carpenter in 1575 in 
relation to the possessions of his wife at S. Quentin; on the 
contrary, ae'was in 1599 and in 1602 a sworn official of the 
king in the office of masonry at Paris. He was further ment- 
ioned in the year 1613, and he died in 1615 at a great age. 
It is assumed that he could only be the same “j,hambiche”, who 
according to Sauval’s statement commenced the Little gallery 
of the Louvre.(1566 or 1567). 

178. Wasters of the Grappin Family and Others. 

3. according to Palustre, the extremely interesting porti- 
ons of the facade of the Chateau at Gisors must be by Robert 
Grappin, his sons Michel, Jacques, Jean I, and his grandson 
Jean II. By the same authority, to the Grappin family are a 
also to be ascriped parts of the Churches at Vetheuil, Magny, 
S. Gervais and Montjavoult. 

4. As builders of the tower over the intersection of Chur- 
ch §. Pierre at Coutances (Fis. 183), Palustre names Richard 
Vatin, Guillaume le Roussel and Nicolas Saurel. He likewise 
designates Nicolas Ribonanier as the architect of the Chateau 
at Sully and of that at Pailly. 


— 


5. ‘The masters of the early Renaissance, Hugues Sambin (s 
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(see Art. 127) and Nicolas Bachelier (see Art. 128) must also 
be again mentioned here, Since it is not to be assumed, that 
they attained to the bizarre style of the last years of their 
lives without having passed through a severe phase; in this 
style Bachelier indeed produced (1555) the splendid Hotel d* 
Assegat at Toulouse. 

6. According to an inscription of the year 1560, Jean de 
Beaujeu appears to, have been architect of the facade of the 
Gathedral at Auch. | | 

7. §Pinally, in accordance with the time, mention must be 
made in this place of the works of Bernard Palissy; yet from 
their character, they will only be described Later. 

38. Course of Development and Character of the high 
Renaissance. a Wigs 
179. ‘Tendencies. 

The general characteristics of the hish Renaissance have a 
already been siven in Art. 135. It now remains to say somet- 
hing of its course of development, and also concerning the 
phenomena, that served as the means of its evolution, the pa- 
ths through which it passed, and finally about the influence 
of the high Renaissance upon the later architecture of Prance. 

In every historical description and artistic estimation of 
a style, the portrayal of the perio: of its highest perfection 
presents special difficulties. One is here continually conf- 
ronted by the sreatest masters and the most perfect works. 

To rightly estimate both, in so far as this is possible, in 
order to express in words what is first of all the problem of 
the formative arts, -- it would in the first place be necess- 
ary, that one should be himself a great master or one of equ- 
al birth, himself a creative spirit. How seldom this occurs, 
perhaps even never, needs not oe said. The difficulties are 
now Still greater, since we stand Gn a phase of predominating 
subjective conception of art, and because this intellectual 
tendency has more labor as a rule, to be just to the masters 
and works of that highest perrod of bloom. Both these oloss- 
om Only when the free creative fire of the artist is entirely 
in harmony with the inmost convictions and inspiration, inti- 
mately united with the eternal objective laws, thus freely d 
disclaiming a certain art and manner of freedom with the most 
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complete convictions, Labeeeee in a limitation of its 
own ideas and fancies in favor of the highest aims. 

Note 292. See Fig. 32, & Yeproductrion after Israel Syloes- 
VAP. VO\u te Po 1596. 

The portrayal of the highest works accomplished by the Fre- 
nch architecture of the Renaissance naturally is only found 
in the whole of the present volumes. Therefore only the chi- 
ed tendencies and characteristics can be mentioned here, that 
are necessary for a better orientation now. 

Amons the phenomena, that served as means or tools for the 
development of the high Renaissance, there are to be made pr- 
ominent:-- ex g 

a. The more native tendency developed from the early Rena- 
issance itsebf. eee at yy 

b. The tendency brought from Italy in complete form by Fr- 
enchmen, Like thérdroupfof the five great architects. 

ec. The school of Fontainebleau in which are found two ten- 
dencies, to be carefully distinguished, namely:-- 

1. The entirely free and capricious tendency of the inte- 
rnai decoration, bearing in itself many evidences of decadence. 

2. The severe tendency of Primaticcio in architecture it- 
self and in its developments the writings of Serlio and othe- 
rs contributed substantially to this. 

These three main tendencies act contemporaneously beside e- 
each other. ‘ghronologically, and especially in reference to 
the internal decoration, the school of Fontainebleau exists 
complete. As a moral of psychological lever, it was certain- 
ly €ffective in a far greater degree, than is often. believed 
today. 

Yet another phenomenon must :oe mentioned, namely:-- 

d. The tendency of Bernard Palissy, which also exhibits e 
elements of Huguenot esthstics. It is so unique in its way, 
that it will even be difficult to find for it an entirely ap- 
‘propriate designation. This tendency did not contribute to 
the formation what is generally understood by the words hish 
Renaissance, but it belongs to a complete portrayal of the 
entire picture and of the artistic intellectual tendency of 
that period. For it @8 of especial importance to clearly re- 
present, that even in this phase of the purest and most inte- 
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intensive Italian-Latin influence, there prevailed an opposed 
tendency, whose existence is of very great value for the bet- 
ter understanding of the later phases of French architecture. 
Even if this were only extremely weak, it would be so much a 
ore worthy of consideration, because it was caused by a pers- 
onality as Bernard Palissy at that time, then unique in French 
art. The art tendency exhibited by him in his unfortunately 
destroyed works and in part still more in his writings, is so 
oeculiar, that it alone equals the programme of an entire sc- 
hool. Hven more, ‘his ideals form one of the extremely rare 
expressions ‘concerning an esthetic style, that from its inter- 
nal nature must be termed Protestant-Huguenot. 

“Note 389. FAS. 33 Vs a reproduction fron Berty*s Lo Renoais- 
sance Manumnentabe en France etc. Yo. 1. Paris. 1264. 

180. Purther native Development of the Barly Renaissance. 

‘In the native art tendency one sees, so to speak, now on F 
French soil the early Renaissance was transformed into the h 
high Renaissance, and the latter was derived from the former. 
It first of all here concerns how the proportions of the sup- 
porting parts of the building became ever more severe and we- 
re represented in the sense of the antique columnar orders. 
The masters, who were busied in this way, must indeed be con- 
sidered as artists, who were entirely entrusted with the formas 
of the style of Francis I, and who now also made the antique 
and the Italian nigh Renaissance their own, whether this was 
in Italy itself or by means of Italians, who had come to Fra- 
nce. 

‘As an example of this tendency is presented the ground sto- 
ry of the Hotel de Ville at Paris (Pig. 32).° It is unknown 
to me whether there exists in France a still earlier example 
of so pure an order of columns with especially beautiful swel- 
led and fluted shafts, as that developed here after 1532 by 
Boccador. The columns, which Lescot had begun 15 years later 
to construct in the court of the Louvre, are indeed treated 
more classically in their capitals, out scarcely more beauti- 
fully. The arcades of Boccadoro also have beautiful proport- 
ions and one may see by the mouldings, that the master of th- 
is architecture had Learned nothing in France. 77° 

Note 400. To consoble himself for the foot, that on the Ho- 
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Bortey ae Ville the ourthorshiyp of Boccadore Kas survived the 
attacks of persons hovaing Wis views, ban because he Vs wnodo- 
Le by His theorrtes to explain these forus used by an Ttobtan, 
Payustre asks (in L*¥rohiteoture &Je Va Renaissance. Paris. 4 
489%. He 22V) Whether Roecadoro may hove {first studied archi- 
Secture Wa Erance? 

Note AOL. FEVS. 34 vs ® | peproduction from Berty. Yo. 2. 

One should then conclude from this, that if Domenico da Cor- 
tona employed lass mature forms and mouldings on his window 
pediments, this was not because he was unacquainted with thea, 
put because the public taste still demanded the fanciful for- 
ms of the period of Francis I. 

An entirely similar treatment of the facade with projecting 
columns is shown by a contemporary short facade in the former 
Ghateau at Ghantilly, 7°" (built between 1527 and. 1532), as w 
well as by the peautifal court in the Chateau at Mesnieres. { 
(in Normandy). ie 

Note A402. - Represented in Du Gerceau, J. Les plus 2RGeVLents 
Bastiments ae Erance. Vo. 2. Baris. 1579, also. in Goyne\rer. 
Les Du Gerceau @tGe. Po. 223~ 

A shaadi hier nate is shown by the Ghateau at Bournagzel. (? 
(fis. 33).° THEE its different parts be compared with eaca 
other (Figs. 33, 104, 287), it may be seen, that a development 
of the high Renaissance from early Renaissance ideas also oc- 
curred here. In the northern side of the court wTepresented 
in Fig. 33, the forms are already altogether those of the hi- 
gh Renaissance, but on the contrary the proportions are still 
depressed and heavy. 

4 Similar appearance may be observed on the facades of the 
former Chateau Madrid near Paris (#ig. 31), especially in the 
forms of the windows, ever becoming purer upwards, and simil- 
arly on the court facade of the old Chateau at S. Germainsen- 
Laye (Fig. 85), although in an entirely different spirit, and 
on a portal of the Chateau at Assier. 

Note 403. FG. 35 Vs a reproduction from Nodser, Taylor, 
De Gailloux (De gesenma, De GourcelLes and others). Voyages 9 
PrILVOPVY|sques et romantiques Gons Vtanceonne FONG. Paris. 
ABA{D=-1 ARB. Vol. on DVjon. 

Similar tendencies follow in the domamn of ehurch architec- 
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architecture. In this direction, reference is made to Figs. 
151, 152, 158, 177, 178, 181 and 183, especially if the inte- 
riors there represented be compared with the exteriors,much 
like the gothic. . Finally may also be considered in this sen- 


se the tower at Bressuire (Fis. 312), the middel and upper p 


parts of the facade of Church S. Michel at Dijon and of tie 
Ghurch at Luzarches. — 

It even lies in the nature of this tendency of the “Srowins” 
high Renaissance on French soil, that it truly and frequently 
climax, already mentioned under the name of the style of Mar- 
guerite of Valois. If reference be made here to other steps 
of such a transition, this is done in order to more plainly 


emphasize the various sources, that have contributed to the 


development of the high Renaissance, .and to call the entire 
attention of the reader to the lack of homogensity in its 
character. +h 

In order to better show how the upward aspirins tendency ac- 
ted at the same time as the tendency of the school of Fontai- 
nebleau, already tending by caprice toward decadence, that of 


the internal decoration, the illustrations of Chapel S. Roma- 


in (fig. 34 497) were reserved for this place, and which were 
previously mentioned in Art. 134. The comparison of Fiss. 34 
and 35 a shows how great was the difference between two con- 
temporary style tendencies. There can scarcely be conceived 


4 greater contrast, than that between the noble elevation and 


the fresh inspiration of fhepearky Renaissance master of Cha- 
pel S. Romain, who had now, so to speak, entered entirely in- 
to the high Renaissance, on the one hand, and the bizarre fo- 
rus of the assuredly contemporary Well (of 1543) at Dijon on 
the other, that belonss to the tendency now in the lead. 

181. Italian Tendency introduced in complete Forn. 
Aside from the influence of the school of Fontainedleau, w 
which will in nowise be lessened, one may assume that the ch- 
ief contest, which assured in this period the victory of the 
high Renaissance in France, was fought out by those Frenchmen 
like the five great masters, who bad gone to Italy themselves 
and had remained there long enough to return to their native 
land as Italian-trained architects (chiefly in the last mann- 
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manner of Bramante). The principal works of these five impor- 
tant artists was previously mentioned; -it¢ suffices here to en- 
phasize the varied character of their works by a few exampkés. 
With this purpose, let there be recalled merely the importance 
of the two chateaus of De 1’Orme and of Primaticcio, that at 
S. Maur-les-Fosses and the one at Ancy-le-Franc. 

Among the Prenchmen, who after 1530 wandered to Italy and © 
especially to Rome, there were those who did not care for the 
last manner of Bramante, so little known to us, but who were 
also interested in the earlier works 43 this master, as for 
example, in his gancellaria at Rome. “> Fis. 37 406 certainly 
exhioits on the upper story of the small House at Arcueil the 
influence exerted by the style of that Roman building. Gike- 
wise may one ones ene t ag renee EAP flat pilasters of the sec- 

38 407 PREG RARARREP ARES that wing in the 


Ne) a ate a 


Street, shake in the Sgound peany the architect has resorted 
to the last manner of Bramante for bolder relief. 

Note A405. Recently LR GW .erraneous Woy, VW has been attenp- 
404 to take oway from Bramante the authorship of the Cantell- 
OVA. 

Note AQG. Reproduction from Sauvageot. Voi. 1. 

Note AQY. Reproduction from Berty. Vol. 1. 

Pigs. 144 and 327 present other examples.of the same tenden- 
cy, to which also belons portions of Church §. Pierre at Ton- 
nerre, even if the latter may be of later date. The House b 
beside the Pavilion of Rue du Tabourg at Orleans rather pera- 
its in the treatment of its windows the conjecture of a model 
Like Palace Vendramin-Galergi at Venice. In Fig. 39, 208 the 
two first buildings on the right show mature compositions of 
the high Renaissance, whose pure style is clearly prominent 
amons otaer buildings, since they either still belons to the 
early Renaissance or represent Less happy attempts to indepen- 
dently design “antique” buildings. In the buildings farthest 
to the right may pe seen in the upper lossia reminiscences of 
the férms of vestibules in some designs for S$. peter at Rome. 

Note AOS. Reproduction frow the Volume markedr-- BG. 5. 
é-res W the Gobvinert des Estanpes at Paris. 

The earliest work of the true high Renaissance known to me, 


, 9078) IO cwoT end et .scteem sone tt &@ yd beoubowg ean dotdw 
| =feivieque eff) reba bedcoexe yitasg: .noiwod nset. yo feobiesh 
-@rddebistites:teduemoe 8 moxt .6E8L ni apged esw cote .n0 
| / 2eqee' nesicentaiact ts enoissvooeh fenuednai etd. to sace snao 
a ‘bsetis. Siew exeds Yo ence yotoottawia9 bee. oeeof yd. bebasial 
Bo “SB8O"d $8 cenCHi sds eReoled S&eI assy) sds of DEEL ni debits 
iy: y: | (Bhd 10 se0y edd ai thind om10*! © suedtiids sedd (EX .8i7) 
 * ©) edd 30 shite nzedsa0n ons no feqedo eff .yistl word arsser 
*istihleek) esteviss. yo benoitnen tenth <eeaasy ga detbediae 
giesnso§ edt. .NGél ai fetvelques need ybesala sved gawm .(0E 
eBSEI-OLEI al. bedoustenoo een apivA ge stessi .e 

 Sedecs etoigonsecienesh dota etd Yo avsow sid Ife dooms II 
woft esthob seedSini edi ot exezecg dortw .enoidgsado ssoist 103 
ests Sonsegiench eit Jo wis sdd wxot gedd ,soitvinastouleq ss 
(@nees) odtini ce ifew ae yocuvad a3 Atod. ni aottostusg ..6.i 
me@ iOS 02) Gases Ii .etisich io hoes ,ersdmem to .encidacecoxg to 
“Ge Piw0e e*tooesd of awaxh Jeci yilenii evawis iliw sno tsad 
Soo: Istessyiéis xd sale: lis of woiteqme: et cid? .ouvuod sad 
Dre edt Pus ernscosidors ons ovowsed: quomied 243 bos aci¢geog 
” Se tea es Lien ee Letaeuzni0 dda) .aotsod nash. vo santqinoe 
"won: dy E asin peged36q dbo .se1bsbh Jeshom escm s nl .seupekd 
Ss Goh os evedesa ont omeevedd. .yaowisd stsctieb on 
Ob. sBik8. :eitadi ds etneoonnt to nieiavod odd 
 Beyateaod ee goetedw: ,eisiavoo) sist to daemegnetrzs Isatetro 
Zeqioniag sid eyela yiireqouc .peouetdns Isieet x0? febasdei 
haan eszidedosisio tnemoolever lo eerheh asibid A sdaac 
~@tes visemtc? doldw .Obf .d24 of benottaem ebasile nofwob Yo 
_ fegeae Sav od) heuseleness won sts has ~nevood al hase? sd ot 
ouieesn shabagey ai basa uedie ef? .ylixtnedd ta weetedd sat: Yo 
-8788 802 C3fw clita feasndo sid 

i na008, erUtogtinosts sb) dohto/s wor} aodsowborvged COL stox 
: 4 BOS eg of) odO¥ sBETL-SSTL .8/t0OT .eetoo 

syonehae? eupkinA sovevee § . Ser 

ase lasabiiond Safsinpst axrow paged ed o¢ eas agends ies oxuei 
_ Ot herteletg exsieam once tads jetoorg sae yedd sonte noid 
DO a ER eid? .eupitas edd ot \ylesofo' si0om exsibs 
-dezenco ,sevidom ssaisid beliso-ca edt to ceu edt ni yileico 
| waetai evidd tevo sasteldstoe ae BaisatoggHe eamnioo od io esi 
|  visaso .dows: bavi olkate s sbacdxe doidw eveds .encidsiamnios 


258 
which was produced by a. French master, is the Tomb of Brege 
designed oy Jean Goujon, partly executed under his supervisi- 
on, which was begun in 1535. Prom a somewhat earlier date e 
came some of the internal decorations at Pontainebleau super- 
‘intended by Rosso and Primaticcio; some of these were already 
Silded in 1534. To the year 1536 belongs the House at Lyons 
(Fis. 75), that Philipert De l’Orme built in the year of his 
return from Italy. The chapel on the northern side of the 
fathedral at Vannes, first mentioned by Palustre (See Art. 
50), must have already been completed in 1537. The Pountain 
§. bazare at Autun was constructed in 1540-1543. 

If among all the works of the high Renaissance one seeks f 
for those creations, which possess in the hishest degree tho- 
se peluciarities, that form the aim of the Renaissance itself, 
i.e., perfection in both the harmony as well as in the beauty 
of proportions, of members, and of details, it seems to me t 
that one will always finally feel drawn to Lescot’s court of 
the Louvre. This is superior to all else by the general con- 
position and the haraony between the architecture and the 
sculpture by dean Goujon, both ornamental as well as that of 
fisgures. In a more modest degree, but perhaps with a yet mo- 
re delicate harmony, the:same two masters worked together on 
the Fountain of Innocents at Paris: Fis. 40 499 &khiBitSs the 
original arrangement of this fountain, whereon the lossia, i 
intended for festal entrances, properly plays the principal 
part. A higher degree of development characterizes the works 
of Goujon already mentioned in Art. 140, which formerly were 
to be found in Beoueén, and are now-transferred to the chapel 
of the Chateau at Chantilly, the altar and in Sreater measure 
the chapel grille with its gate. | 

Note 409. Reproduction from Blondel, Jd. Architecture Fran 
COL1Se. POTiS. ATHBZ-1A75G. Vol. 3. pe. BOB. 

182. Severer Antique Tendency. 

Here and there are to be found works requirins especial men- 
tion, since they are proofs, that some masters preferred to 
adhere more closely to the antique. This especially appears 
chiefly in the use of the so-called thermae motives, consist- 
ing of two columns supporting an entablature over three inter- 
columniations, above which extends a single round arch, partly 
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to relieve the loadings, partly as an architectural motive. 

A very pretty example.of the employment of this motive is 
afforded by the wardrobes of the baptismal chapel in the Cat- 
hedral at Troyes.(Pis. 41 410). Its occurrence is here the 
more striking, since it is here introduced at so small a seale, 
indeed for love of the esthetic principle found in its combin- 
ation of forms. This is an attempt to solve the so difficult 
oroblem, to produce an elevation with fixed subdivisions with 
antique elements within an arch, as this was frequently atta- 
ined by tracery in the Gothic style in such a beautiful way. 

Kote AiQ. From o photograpvh by Lancelot at Troyes. 

On one of the court sides of Hotel de Mauroy at Troyes is 
made in a Similar sporit and with tolerably sood results, an 
attempt at a triple subdivision of the windows by means of c 
columns above which rise arches. In cGhurch S. Martin at Gaon, 
but especially in the Gathedral there, several chaple grilles, 
among which is that of the baptismal chapel (1555), exhibit 
various and in part very pretty variations of this employment 
of colonnades at small scale. 

Another and certainly later example of the thermae motive, 
that still belongs to the time of Henry IV, may be seen in ? 
Pig. 42 411 the plan of a chapel for the Louvre; this occurs 
on a desisn for connectins the Tuileries with the Louvre and 
was by the same author, after waose design was executed the 
former Pavilion de Flore. 

Note Aii-e From a destden in the Collection pyestarvlleur, now 
An tae Gobinert des Estampes ot Paris. Yo. we, Poi. AAT-1A8. 

Pinally, it may be stated, that the antiaue tendency under 
consideration, already touched on under Builant in Art. 148, 
is expressed in varied character. on the entrance gateway of 
the Chateau at ba Tour d’Aisues represented in Fis. 19 and on 
the sons of rejoicing illustrated by Fis. 311. Fis. 43 448 
exhibits this antique tendency in detail, and a return to it 
will be made Later. 

Note ALZ. From o phortograph without none. 

To make possible a better survey of the phase of the high 
Renaissance in question, the followins chateaus may be named. 

Vallery, built for Marshal S. Andre, compared with the Lou- 
vre by Du Gerceau. 
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Mesnieres; the rear wins of the court, 1540-1546. 

Oiron, the continuation in the period 1542-1550 by Claude. 

Bournazel, about 1545, one of the most complete chateaus of 
the 16 th century. 

PaLustre further names the following chateaus of the time 
of Henry II:-- 

Gandifer. 

Graves, built by Guillaume Tissorques, pupil of Baduel. 

‘Pibrac, erected about 1540 in the style of the school of fF 
foulouse. 

Uzes, with a facade ascribed to Philibert De 1’Orme; it was 
rather the work of a Provencal. 

Rouissillon, built by Bardinal Bourbon. 

In the Spanish free County, Palace Granvelle at Besancon, 
1532-1540, already with the orders superposed. 

Finally, the interesting group of Hotels at Toulouse, espe- 
cially Hotel d’Assezat. 

183. Church Architecture. 

For ecclesiastical architecture,in France, the conditions 
at the time of the high Renaissance were as unfavorable as p 
possible. The relisSious wars already cast their shadows bef- 
ore them. The inspiration of Gothic. architecture had also 
already provided for all needs, and it is comprehensible, th- 
at here in the fatherland of Gothic more than elsewhere, nen 
held fast to the arrangements of the latter. Therefore far 
more than in in Italy, the conditions were lacking, which wo- 
uld have made it possible for the high Renaissance to endeay- 
or to realize what it was capable of in the service of relig- 
ion, as well as a style for interiors. 

We see no single building, that even most distantly may be 
compared with Ghurch 3. Eustache at Paris, belonging to the 
early Renaissance. Those which exist are chiefly only inter- 
esting to architécts.and then merely as Seneral undertakings, 
not as true works of religious architecture. Most are chape- 
els, and if they are domical structures, as a rule they repe- 
at one of the subordinate domed interiors in one of Bramanteés 
designs for Church S. Peter in Rome, whether directly taken 
from these or from. other Italian architectural works, themsel- 
ves imitated’ from parts of these designs. Still many interes- 
tins phenomena in this domain are described in the following; 
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for a church facade, reference may be made here only to that 
of the Cathedral of Auch with two towers above a vestibule. 

By far the most beautiful of these domed buildings was the 
“ausoleun, which Primaticcio erected after 1560 in S. Denis, 
and which is known under the name of Sepulchre of the Valois; 
this was previously mentioned in Art. 50 and will be described 
more fully later. The plan of the upper story is here repeat- 
ed in Fis. 44 418 and the section through ‘the structure in # 
Bis. 45.418 (also see Fig. 213. 

Note ALB. Reproduced from Oeuore ae gean yYarot. Vov\. 4. 4 
AOA & 105. 

184. Details. 

Tn the matter of details, the severer tendency strove to s 
Shape them in such forms as are connected with the colonnades 
and arcades of the orders of Roman architecture and of the I 
Italian high Renaissance. Yet examples are not wanting, whi- 
ch are more stimulating to the imagination of architects, and 
in which the endeavor is made to translate an arrangenent pe- 
culiar to Gothic or early Renaissance into forms occurring in 
the high Renaissance. Thus for example, the machicolations 
and a balustrade in the Chateau at La Gourtiniere have occas- 
Sioned the interestins treatment shown in Fis. 43. 

185. Free Tendency of the School of Fontainebleau. 

The well in the court of the Prison at Dijon, originating 
in the year 1543 and represented in Pig. 35, shows that the 
school of Fontainebleau did not remain without any influence 
at all, as believed in many places. It exhibits the entire 
geries of animated and bizarre forms, of capricious fancy and 
love for overrich ornamentation, which compose the character 
of the cartouches and the borders in the gallery of Francis I 
and those of the internal decoration, which come from the sch- 
ool mentioned. It may likewise be seen from Pig. 68, and es- 
pecially from Fig. 359, how in the church at Tillieres betwe- 
en 1543 aud 1546, the same cartouche style occurs in the midst 
of a still half Gothic decoration of the vaults. 

Another and earlier example (1540) of the entirely similar 
capricious Italian cartouche style is to be found on the very 
ruinous Well, that Jean Goujon constructed in the angle of t 
the facade of Church S$. Maclou at Rouen. ’ This well, compa- 
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compared with Fig. 187, the altar in the Church at Heouen, p 
presents for Goujon the sane appearance, that one likewise 
meets with Primaticcio, namely, that the same master may de 
very severe in architecture proper, and at the same time in 
works of chiefly decorative nature, he may yield to a rich 4 
and capricious imagination. 

Note Aihke ‘Ap de Ponrtariarvon (in Gazette des Beaux Arts. Vor. 
Bde He 382) KLeiieves, hot since the execution was Borrudge fr - 
om. the beginning, thor aside from the very carefully written 
Loocunents, this fountain could scarcely be attrvouted to Jean 
Goujon. Yer one the ruinous condition has gioen opportunity 
for this belief. LT have still seen a vit of the enclosing a 
WOULAINE thereon, which Vs sufficrent to do Lonor to Jean Gou- 
jon. 

186. Severe Tendency of the School of Fontainebleau. 

The architectural monuments belonging to the severe tenden- 
ey of the school of Fontainebleau were previously discussed 
in Art. 166. Those are the three principal creations of Pri- 
maticcio: the ghateaus at Ancy-le-#ranc and at Montceau-en-B 
Brie, as well as the Sepulchre of the Valoss at Sa Denis, and 
further on the external architecture of the gallery of PFranc- 
is I at Fontainebleau, the same elements, which determine the 
later character of the court of the Fountains. The combdinat- 
ion of severity in the external architecture found here as in 
the architectural borders in the interior with a much freer 
procedure in the decorative portions forms just one of the 
characteristics in French architecture in several of its pha- 
ses, that are yet to be brought under consideration. 

It was not siven to every master to manage happily and ani- 
matedly the simple and severest classical forms. Whoever do- 
es not regard the meaning innate in every form, but will exp- 
eriment freely with such completed and fixed forms, can be b 
out half satisfied; in this is always to be sought a danger 
in the use of classical forms. Fas. 36 presents an exanple 
of how a master, who had more admiration for the new forms 
than understandins of their nature, employed them in the so- 
lution of a new problem. Awkwardness in the classical period 
no longer possessed the difinite charm, which frequently dwe- 
Lt in the naive experiments of the early Renaissance. 
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187. Further Tendencies of the Style. 

fo complete the representation of the diversity in the phe- 
nomena of the high Renaissance, those special style tendenci- 
es are to be finally named, on account of their importance, 
which are to be combined in ahapter 7 under the following na- 
mes. | 

a. The Ideal architecture. 

b. The Neo-Rustica. 

c. The Solossal Order. 

d. The series of pediments as a crown for a facade. 

6. he composition with the “rhythmic bay” of Bramante. 

f. fhe brick architecture. 

4. Influence of the High Renaissance upon the later 
Architecture of France. 
188. The High Renaissance as the Aim of the Renaissance. 

In the preceding, thevhigh Renaissance is designated as th- 
at phase of the style, which is the fulfilment of the end pur- 
sued from the beginning of the Renaissance, either consciously 
or unconsciously. In it terminate all the different tendenc- 
ies, that have already beeu mentioned. On the other hand, it 
will appear, that in this phase lie all the sources of the 1 
later successive tendencies and phases of French architecture 
until the present day. The high Renaissance is like the tre- 
asury of all the attainments of so joyous, so undoubting, so 
animated and effervescent a form of endeavor, the early or 
youns Renaissance. 

189. The High Renaissance. as a Source of the later Dev- 
elopment. 

In the high Renaissance and sinee the year 1550, -- ferhaps 
only since the year 1560, -- exists complete, one may well s 
say, the instruments, of French architecture until the present 
day, -- certain applications to iron construction alone excep- 
ted. Only in the sparit in which this instrument is handled, 
further in the emphasizing of certain of its elements or in 
the more or less complete development of the one or the other 
of the taree chief intellectual dentendies, and finally in 
the proportions in which these elements are combined, are the 
later architectural phases followins the nigh Renaissance or- 
iginated, and do they differ from each other. This is ind- 
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indeed an important fact, not sufficiently and perhaps not at 
all made prominent. It contributes in a high degree to illus- 
trate the circunstances ‘of the connection in the later archi- 
tectural phases in France. 

Note Aid. This .explarines the Ariffriculty, to which Destari\reur 
once called wy attention, nu sometimes GistWeursshing fron 2 
each other, which are common to phases WW avViferent periods. 

‘Such a conception cannot appear so very strange. The capa- 
‘Gity for producins usually a true “climax” in any art tenden- 
cy, i.e., a relative maximum, presupposes such a considerable 
amount of artistic talent and of intellectual power, that it 
is only logical, when one sees mabaredcartrprinciplesestrons- 
ly influence the succeeding periods durins a longer or snort- 
er time, whether in the same form, or as forces that produce 
definite contrasts. 

190. Divergent Bffects of the two principal Tendencies. 

The later and new successive phases result, when more close- 
ly considered, from the divergent effects.of the two Sreat p 
principal tendencies in the architecture of the hish Renaiss- 
ance, whose remains are presented in Art. 87 as one of the 
most interestins phenomena of Prench architecture. With ak 
kind of regular alternation prevails first the more severe a 
and then again the more free tendency. The two currents, wh-- 
ich already existed in the school of Fontainebleau, neverthe- 
less again stand in the most intimate connection with the 
two great currents, which are to be plainly recosnized in It- 
aly itself; the severer, led by Bramante, and the freer, int- 
roduced by Michelansslo. Both currents, so to speak, may be 
regarded as the branches of the same stream of the history of 
Civilization. 

191. Subordinate Tendencies. 

Besides these two main currents of architecture proper, th- 
ere are also subordinate currents, similar to the side branch- 
es or canals of rivers, and which flow in the same direction. 
fheir effect especially extends to sculoture and paintins; b 

but thereby they affect not only the decoration but also the 
entire spirit in the conception and treatment of the architec- 
ture itself. 

€. bate Renaissance. 
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e. ‘hate Renaissance. 
(Style of Gharles IX and Henry III). 
About 1570-1595. 
192. Origin. 

just as the development and maturity of the French Renaiss- 
ance had been caused by the fact, that the early Renaissance 
had ever become more completely permeated by the clear, beau- 
tiful and regular forms and ‘principles of Bramante’s Italo-An- 
tigue architecture, just so arose the “Late Renaissance of t 
the 16 th century”, the freer and in part more capricious ph- 
ase of the Renaissance, or also the perdod of partial and ten- 
porary decay. All these statements are correct; for now was 
‘the high Renaissance ever more and more inbued with a predom- 
inatins “free conception of art”, such as was to be opserved 
in the school of Fontainebleau, and which was termed in the 
preceding pages the free style or that of internal decoration. 
One frequently recalls the character of the works of Galeazzo 
Alessi at Milan. 

193. Criticism. 

In the criticism of the freer and later phase of an art pe- 
riod, one is exposed to a twofold danger: first, taat in the 
name of regularity one may condemn expressions of artistic f 
freedom, that are not only entirely justified, but have also 
actually created beautiful art works; secondly, the danger 
that from the point of view of the precious sift of artistic 
freedom, one attempts to justify ideas, feelings, solutions, 
and forms, that only exhibit artistic feebleness, impotence, 
pad taste, moral and artistic errors. In a word, one too eas- 
ily confuses freedom and decadence; one easily condemns too 
quickly new elements, that might be the guarantse and the pre- 
sage of a new, even if a different climax of art. 

In this new phase Likewise is Prench architecture a faitht- 
ul reflection of the political and moral tifé of that period, 
at least in certain of its phenomena. A brief slance at the 
history of the time is therefore appropriate. 

1. HistoHistorfealeReview. 

194. The Religious Wars. 

The late Renaissance, or the last phaseiofithe first period 

of development in Prench art,is the epoch of the religious w 
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wars. The latter besan in the year 1562 with the nassacre of 
Vassy, and scarcely came. to an end with the taking of Paris 
in 1594. Thus France preceded Germany with the type of a mo- 
re than thirty years’ war. Concerning its course will be si- 
ven a few brief statements from French writers, especially f 
from Henri Martin. 71° * 

Note 416. Movrtin, HH. Histotre de Fronce etc. 4 th edition. 
Yous. 2& 10. Boris. 1256-1860. 

Martin writes: --“The character of the last Valois and of t 
their mother was the ‘one real activity of the intellect and 
of the imagaination in the midst of the ruins of every princ- 
iple and of all morality, as in Italy during the period of de- 
cadence. -- Gatherine had every attribute of the intellect, 
combined with every vice of the heart”. Catherine, almost 1 
seventy, died on Jan. 5, 1589, a few days after the murder of 
‘the Guises. ea: 5 

As long as Gatherine lived, the art of the Renaissance con- 
tinued at a certain elevation, and her part in the building 
of the Tuileries will be mentioned later. Her son Charles IX 
possessed from birth the most splendid sifts of intellect and 
of imagination, and he was less inclined toward vice than mo- 
st of his family. He had a strong love for the arts of forn, 
as well as for musci and poetry; bis own poems exhibitemore 
taste and naturalness than those of Ronsard. A truly shocki- 
ns training had debased his entire moral feeling, and “he suf- 
fered from the fiendish influence. of his mother”. 

Martin further says:-- “faste, art and literature remained 
on the surface of this obscene chaos. Henry honored the poet 
Ronsard, and like his mother required the arts to prostitute 
themselves to his vices. His court was a mixture of bisotry 
and of loathsome immorality, comodined with a remnant of chiy- 
alry, tainted with vice, yet bold, thirsting for adventure, 
even to weariness. Under Henry III, everything was a lie; t 
the mind, the heart, the judgment; his customs were childish 
and capricious even to extravagance; they oetrayed monstrous 
inclinations; the caprices of an aimless and ruined power of 
imagination prevented him from showing persistence in any pl- 
an. Nothing in the history of France presents the slightest: . 
analogy to the court of Henry III. One must recur to the most 
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demoralized period of Roman antiquity to find such a mixture 
of excess and turbulence, of delirium and bloodthirsty levity. 
The court had become a focus of prostitution and at the same 
time a den of assassins. fikewise in the royal army existed 
a frightful anarchy. Its pay was withheld; therefore it dev- 
astated the country in an even more merciless way than the f 
foreign troops of the Huguenots. The finances of the Valois 
were exhausted to such a degree, that they could neither main- 
tain the unfinished palaces, support the artists, nor encour- 
age the arts.” Henry ITI gave to a favorite the bishoprics of 
Grenoble and of Amiens, “so that he might make his profits t 
therson”. “He sold the former for 30,000 francs,and the lat- 
ter was purchased for 40,000 francs by a court lady, to sell 
again at a profit. i's 

ze Diversity of Tendencies of the Style. 
195. Beginning of the Decadence. 

fhe assertion of Destailleur, that the decadence in art be- 
gan with the appointment of Primaticcio as superintendent in 
1559, seems to be not quite correct. This opinion comes from 
the time when it was believed, that Primaticcio only worked 
in the overloaded and capricious style of the cartouches ai 
Fontainebleau, and when it was not Known, that he had also .p 
pursued a severe tendency, especially in the domain of archi- 
tecture. It would be more correct to say, that a current of 
decadence had commenced much earlier, namely with the besinn- 
ins of the school of Pontainebdleau (soon after 1531). This 
movement began in [taly approximately with the death of Raph- 
acl, and espesiaily with the exaggeration of certain forms 
already occurring in the Logsias of the Vatican at Rome. But 
in architecture proper, the Tuileries of De 1’Orme, commenced 
in 1564, already contain many elements of caprice, while the 
Mausoleum of the Valois at S. Denis Oy Primaticcio, commenced 
in 1560, is one of the buildings of the entire Renaissance in 
France, most severe in its style. 

196. Overloading of Poras. 

One of the first ways, that contributed to the corruption 
of the pure style, was the overloading with capricious forms. 
It is again Philibert De 1’Orme, who affords an example of t 
this in the Tuileries. Here occar (ig. 47 **”) two or three 
oediments inserted in each other, as Michelangelo employed on 
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the doorway of the Laurenziana at Plorence, in the original 
design for the attic-like half story. On this side of the 
court further appear the window parapets furnished with iron 
ear-like hooks at the sides, as if suspended. The window lin- 
tel, which is twice as high as the architrave, cuts into the 
latter together with the frieze. The entabdlature above the 
doorway is apparently concealed, but is really intersected by 
an inscribed tablet extending its entire height. 

Kote 41%. Fron an orveino\ Arowings by J. Du Gerceau in Lhe 
British Nuseun at London. 

197. Deterioration of Imagination. 

A second reason for degeneration in art is to be sought in 
the exagerration and in the overgrowth of the imagination. T 
The real intellectual activity and the imaginative power of 
the last Valois and of their mother may have contributed to 
this phenomenon, or may have caused it. Taste for the beaut- 
iful may scarcely be retained in the midst of an extraordina- 
ry immorality, which finally misled and debased the heart. 

Amons the engravings of the elder Du Cerceau, several com- 
positions and series afford an especially favorable opportun- 
ity for observing the ever increasins invasion of the high R 
Renaissance by this tendency of the late Renaissance. The o 
oversrowth of the imasination manifests itself in many of his 
drawings and engravings by the superfluous number of members, 
oy their overrich or unguiet, even tasteless treatment, by t 
the disregard. of scale between the different members in refe- 
rence to their original purpose, and also frequently by the 
great number of animals and human forms, which in more or le- 
ess constrained poses fulfil structural or ornamental functi- 
ons, by the prevalence of fanciful animal fisures, and by the 
unnatural positions of the latter and of the figures of men. 
Even offensive are the errors of the imagination in a series 
of designs for bedsteads, which belong to the last period of 
the elder Du Cerceau. The original and normal forms, that a 
may be deduced from a “structural” bed, are too completely 
abandoned in favor of forms, which represent animal creations 
in unnatural positions. 

An unpleasing and exaggerated eccentricity is likewise to 
be seen in a design, which the elder Du Cerceau prepared for 
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the semicircular building, that was to be erected on the ter- 
race below the Chateau at Verneuil-sur-Oise between two small 
pavilions. ; 

One of the fields, in which the deterioration of the imagin- 
ation first appears, is that of the cartouches. Their scale 
was exagserated; the number of their projecting, angular or 
scrolled points became Sre.ter and more conplicated; two or 
even three cartouchss were frequently placed about or over 
each other etc. A 

ven in the great Palissy, severely moral and animated by 
the reformed Christianity, is expressed the tendency of the 
imagination, even more in hit‘*than in any other. Yet his im- 
aSinative forms must bear as much as possible the character 
of “natural wonders”, just as his reverence for nature as 
the creation of God, permitted him to employ realistically in 
his decorative works objects directly shaped after nature, s 
such as fishes, plants, shells etc. 

Already in the year 1563, Palissy writes;*1° «I know that 
every error, that has become a custom, every delusion and ev- 
ery folly, is held to be a principle and a2 virtue; but I will 
not permit myself to be influenced thereby, and I will in no- 
wise be an imitator of my predecessors, except in those things 
according to the appointment of God. I see:such great abuses 
and isnorance in all arts, that it appears as if all order h 
had been perverted for the most part”. 

Kote 418. Iw Lo Recepte weritaole. La Rochelle. 1564. Po- 
ris. 1880, 

198. arly Appearance of Eecentricity. 

The bizarre already appeared in several cases at & tolerab- 
ly carly time in the works of the high Renaissance, the treat— 
meat of whose details is otherwise sharp and good. This app- 
ears to be a peculiarity, that is exhibited by a group of bu- 
ildings at Toulouse, that apparently bears the character of 
Nicolas Bachelier; bizarre and richly animated decorative ar- 
ransements are executed in sharp and beautifully treated det- 
ails. 5) ia 

The windows of Hotel Lasbordes at Toulouss, overloaded with 
animated, capriciously bizarre hermes figures, may be partly 
placed in the time of Puget, if the detailaand the character 
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of the treatment would not indicate the middle of the 16 th 
century. Fig. a7 412 shows, how on this buildings are employ- 
ed the bigarre enclosures of the school of Fontainebleau on 
the external forms, as for example on the windows, where they 
compose an entirely capricious mixture of decorative forms a 
and figures. iB! 

Note Ai9. Fron a phortogroph by Nrieusement au Poris. 

In other cases, this is eccentricity of certain structural. 
members and ornamental arrangements, which crowds itself into 
a facade, severely designed for the main part, as for example, 
the hermes figures and orders of the former Maison Blanche at 
Gaillon. (Pig. 248). , 

199. Less severe Proportions. 

In very many: compositions by Du Gerceau, alike in the draw- 
ings and in the engravings, one recognizes in the elongated 
female forms 420 and in the garlands of fruits employed, tre- 
ated in a degenerate mannerism in the spirit of Giovanni da 
Udine, the influence of the Italians in Fontainebleau and an 
inclination toward the dropping of severe proportions. The 
design of Du Cerceau, the fatter, for the sallery of the Chat- 
eau at Vernenil-sur-Oise (Fig. 48 4°!) exhibits in the coupi- 
ed caryatids the shocking exaggeration of the human figure to 
even 10 heads in height, which was then much favored, and fur- 
ther a colossal lion in the circular pediment above then, wh- 
ich is in no sympathetic scale with the former. Also should 
be mentioned further the facades of Du Cerceau on the Chateau 
at Gharleval (Pig. 119) with their hermes figures beside the 
colossal order,and extending through one and a half stories. 

Note 420. The Vrksome nymphs of Benvenuto Gellini at Pont- 
ainebleou were equally str\Ef ana Long-legged, and they were 
Finished in 1544. 

Note Ai. From Du Gerceau, J. Les pilus excellents Bastime- 
OLS 22 France etc. Paris. Vol. 1. 1576. 

200. Sharper Accentuation of Contrasts. 

In this late period of the Renaissance further appears the 
endeavor to more sharply emphasize contrasts. As a first per- 
tinent example may be mentioned the inner side of Du Cerceaur{s 
front wing in the outer court of the Chateau at Charleval (Pig. 
120), where the arrangement of doorways, arcades, windows and 
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niches in the alternatins system of two different bays connec- 
ted together by a colossal order scorns all horizontal homog- 
enuity. Further is cited the arrangement of the rusticated 
voussoirs in the Lintels and round arches of the windows and 
niches, producing ‘an animated contrast, in Du Gerceau’s dess 
isn for the Ghateau at Charleval. (Fis. 132). astly is recal- 
led the rich City Hall at Arras (1572), which possesses in t 
the third story twisted columns, overrich dormer windows and 
triple windows in the middle building, that extend higher th- 
an the cornice of the entablature of the intermediate piers. 
201. Permanence of sood Peculiarities. 

Beside such results of exaggerated caprice, which were adap- 
ted to lead to decadence, it is only just to also allude to 
the existence of indications of progress. Thus for example, 
the composition of the sround ‘plan and the Seneral design of 
the Ghateau at Gharleval by Du Cerceau are by far the nost ¢ 
compbéte, which had then been produced, and it is indeed str- 
iking, that the last known of Du Cerceau, the fatter, exhibi- 
ts a firm adherence to the most severe tendency in art, name- 
ly the appearance of his “Livre des Hdifices antiques Romains” 
in 1584.(See Art. 162). 

An entire portion of the composition is sometimes entirely 
kept within severe forms and good detail, while other parts 
are composed with freer elements. An example of such anmixt- 
ure is to be found in Toulouse on the doorway of the sarden 
facade of a house in Rue Fermat (Fis. 49 Ae, in spite of t 
the indeed somewhat bizarre and capricious enclosure of the 
oval window, the elevation is animated, yet not without a cer- 
tain fineness of some lines and refinement of certain forms. 
Bspecially individual is the animated elevation of the Tower 
of Gorduan, kept in the masses in the spirit of the early Re- 
naissance, but whose subdivision is conceived in the forms of 
the high Renagssance, while in the details of overloadins he- 
re, and the caprice in certain proportions of the pilasters 
to each other, bsibetrayed the late Renaissance. (Fis. 314). 

Note 422. Prom Poly*s Nortifs Historiaques &? “vehitecture etc. 
Portis. 1869. 

202. Other #xamples. 
Finally, the following chateaus and other buildings belons- 
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belonging to the period of Charles IX and Henry III, are men- 
tioned as examples. 

ae Ghateau at Kerjean, also a fortified chateau. 

b. Ghateau at Lanquais, a magnificent example of the time 
of Ghartes IX (according to Palustre). 

-@. Ghateau at Laugun, begun on a Sreat scale in 1570, but 
unfinished (according to Palustre). 

d. Chateau at Subly, apparently commenced in 1567 by Nico- 
las Ribonnier. 

e. Chateau at Joigny, bedun in 1569. only the middle build- 
‘ins and one pavilion were completed. 

f. Chateau at Louppy, built in the second half of the 26 
th century on a great scale (according to Palustre) by an ar- 
chitect from Germany. 

g. The former City Hall, now Palace of Justice, at Besanc- 
on, built in 1582-1585 by Hughes Sambin. 

he. The long wins of the City Hall at La Rochelle, complet- 
ed in 1607 by an unknown master. 

i. wasnificent wardrobes in the chapel of the Palace of J 
Justice at Dijon, executed in 1582 by Sambin. 

je. The vestibule to Palace of Justice at Dijon, belongings 
to the time of Charles IX, and probably by Nicolas Ribonnier. 
(According to Palustre). 

8. The Masters. 
208. Small Number of Masters. 

In mentioning the mastersengaged in the late Renaissance, 
it must first be remembered, that in this period artists were 
still preeminent, who had already developed their work in the 
high Renaissance, or even in the time of the early Renaissan- 
se, like Jacques I Du Cerceau, Hugues Sambin and Nicolas Bach- 
elier, Pierre Lescot and Jean Bullant both died only in the 
year 1578. Of Du Cerceau, the fatter, it is unknown when he 
died, as already stated in Art. 160, but his volume on the 
Monuments of ancient Rome appeared in 1584. Bernard Palissy 
was approximately his contemporary and only died in the year 
190. 

The number of masters, whose names are mentioned in tke fre- 
quently quoted works of Lance and of Palustre, is striking,e 
enough; only two of them deserve more thorough consideration; 
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Palissy and Baptiste Du Cerceau. According to time, Palissy 
might have been mentioned with the five great architects of 
the high Renaissance, as the sixth of those masters. If this 
is first done in this place, the reason for it is, that the 
freer tendency of his spirit is better suited to the freer 
current during the phase of the late Renaissance, and further 
to the circumstance, that this pure and noble form is the mo- 
re clearly relieved against the background of depravity duri- 
ng the epoch of Henry III, like a shining star, that hopeful- 
ly indicates better times. 

a Bernard Palissy. 

204. Manysidedness and Perseverance. 

This master was at the same time architect, slass stainer, 
potter, seometrician, surveyor, physicist, chemist, geologist, 
farmer, gardener, and author,of the first rank. In this many- 
sidedness of Senius in his works he stands alone, and is the- 
rein to be compared to Leonardo da Vinci, but in the orisinal- 
ity of his conceptions with Rembrandt. In his only known sig- 
nature, Palissy designates himself as “architect and inventor 
of large figulines to Monseigneur the Constable. (Feb. 1.1564). 4°4 

Note AB. Frieulines (Lrom portin figulus, a worker in clay, 
or from Tigulinus, t.e., Of clay), Palissy calls His glazed 
Serra cotto figures, which are not to ve canfounded with [V8- 
urines, Little Tiegures or statuettes. 

Note A424. See France, A. Les Ouevres de Bernora Palissy ¢e 
2Ge POVYIS. 1B8A0. Pe BT. 

for sixteen years, Palissy with heroic perseverance contin- 
ued his experiments in pottery, during which the garden fence, 
the floors and the tables were thrown into the kiln to produ- 
ce the required heat, and this made him the most popular art- 
istic figure in France. But had Palissy created his glazed 
pottery alone, he would have found no mention in these volun- 
es. The manner of composition, style and scale of colors of 
these works remain rather cold; but the greatness of his soul 
and his energy, his manly independence and the depth of his 
Christian faith, on the other hand make him one of the most 
interesting and astonishing artistic natures. In this inves- 
tisator of true Senius, original thinker, discoverer, even a 
prophet in the domain of the natural sciences and of agricul- 
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3a74 
asriculture, there unwillingly arises a comparison with Leon- 
ardo da Vinci. As in his ease as well as that of Palissy, o 
one is surprised at everything that aroused his intellect at 
the same time. Nick 

Palissy indeed stands alone among all French masters in re- 
gard to the originality of his esthetics; in his two books a 
are to be found in various places statements, which likewise 
produce a comparison with Leonardo, since both anited art, 
science and practice in the same person. 

minally as a writer, Palissy is indeed a master of the fir- 
st rank, and the noble praise paid to him in this domain by 
pamartine is not exaggerated. 7°? fhe descriptions in his “Jar- 
din delectable” and his “Ville forteresse” must remain in the 
history of art as unique as are those compositions themselves. 
Berhaps Palissy should be regarded as the prophetic creator 
of the English garden and park designs. 

Note 425. In Audrart (p. 220, from the Civilisateur, Suby 
A252) is found the following passager:-- “1% 1s Wpossitvbe, 1% 
Vs VWmpossiole after reading his writings, to not proclaim th- 
Vs poor worker in cloy as one of the greatest writers im the 
French \Vanguoge. Montorgne does not excel hin An freedon, J. 
J. ROWSSeou in pith, Lo Fontaine Wn grace, Bossuet Wa \Vyric 
enersaye. He Areows, wmesitores, weeps, Gesorrioes, ond he sings 
Vike then”. 

Modern physics, chemistry and geology owe him much. He fo- 
unded in France the public lecture, and nis cabinet of natur- 
al objects,-- his little academy, as he terms it, -- was opéna 
to every lover of science and amateur; it was therefore the 
first museum of natural history. As a zealous Huguenot, on 
account of his faith, he was at last imprisoned in the Basti- 
le, and he died there in 1590 from want, starvation and malt- 
reatment. 

205. Gourse of we Bife. 

Palissy appears to have been senerally known under the name 
of “master Bernard of the Tuileries”, perhaps because the su- 
pervision of his kiln built there required his constant pres- 
ence, and therefore he lived there from time to time. 8S. Ge- 
raud fangrois mentioned him in 1592 in his book, “Le Globe du 
Monde”; “master Bernard Palissy, heretofore governor of the 
Fuileries”. 
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According to the most reliable among several different sta- 
tements, Palissy was born in the year 1570 in the diocese of 
Agen, and he appears to have been taken to Saintonge while s 
still quite young. He first learned glass-making and slass- 
staining, wandered over nearly all France, where he made the 
most varied observations, and he then settled in Saintes. 

In 1589 or 1540 on secing a slazed bowl, there arose in hin 
a desire to discover the making of a “white Slaze”, whose pr- 
oduction was originated by Luca della Robbia, and which had 
remained a secret of the della Robbias. Meanwhile he was al- 
ternately a Slass-maker and glass-stainer, a geometrician and 
surveyor. ae ae | | A 

In 1544, Palissy was entrusted with a land registry survey 
of the salt marshes in Saintonsge. 

In 1546, he was converted to Protestantisa. 

In 1548, there arose a rebellion in Saintonse, which was 
suppressed by the Constable de Montmorency. The latter ther- 
eon became the protector of Palissy, and placed at his dispo- 
sal a part of the money required for the building of his work- 
shop; the Gonstaole likewise ordered from Palissy the glazed 
érotto for Bcouen. _ 

In 1562 as a zealous Huguenot, he was sent to prison by the 


Parliament in Bordeaux. The Constable procured for him a pat- 


ent as “inventor of rustic figures to the kins”, thus freeing 
him from the jurisdiction of the parliament, as being then a 
appertainins to the king. 
In 1563, Palissy was still working on the grotto for Ecouen, 
and published in the same year his book “La Recepte veritable” 
In 1565, he was presented to the king and @atherine de Med- 
ici at Saintes by the Constable. 

In 1566 or 1567, he removed to Paris in order to begin for 
Catherine the famous glazed grotto of the Tuileries. 

In 1570, the four glazed bridges leading to the island in 
the grotto were not yet completed. 

In 1575-1584, Palissy gave public lectures (conferences) in 
Paris on scientific topics. 3 

In 1580, he published his book “Les Discours admirables”. 

Tn 1590, he was thrown into the Bastile during the League, 
rescued by Mayenne from the death of a martyr, and as alread- 
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already stated, he died in 1590 in prison from cold and pover- 
ty, after he had reached the eightieth year of his life. 
bd. Baptiste Androuet Du Cerceau. 
206. Position. —_ 

Baptiste, elder son of the famous Jacques I Androuet Du Cer- 
ceau (see d, 1, e, Arts. 159-162) was at latest born between 
1544 and 1547, and he died in the year 1590. He early attain- 
ed high distinction,and was without doubt held to be the best 
architect in that time of Henry III; for after the death of 
Lescot and Bullant in the year 1578, Baptiste became the suc- 
cessor of the former in the erection of the Louvre, and the 
successor of the master last mentioned in the buildins of the 
Mausoleum of the Valois at S. Denis. His participation in t 
the design of his father for the magnificent Chateau of Char- 
les IX at Charleval, the superintendence of the construction 
of which he must have had from the beginning, was already men- 
tioned in Art. 160. 

On Dec. 28, 1576, the king had entrusted the building of h 
his Chateau at Ollainville near Arpajon to a lord of Nywellon. 
fhe words “charge and conduct of his buildings” may as well re- 
fer to an official as to an architectural function; “75 but. w 
when on Oct. 17, 1578, Baptiste was pbaced at the head of th- 
is building in the same words, this can only in his case ref- 
er to the real architectural control, and it may well be ass- 
umed, that he is the creator of this architectural monument. 
Unfortunately nothing further exists of this extensive archi- 
tectural activity of Baptiste, -- with the exception of the 
Bridge pont Neuf at Paris 427 designed and commenced by him, -- 
by which one might form an idea of his artistic sifts and of 
his style. That he enjoyed a part of his trainins with his 
father is as good as certain; whether he was himself in Italy 
is not known. = 

Note 426. In the “Gomprtes des Botiments au Roi(Vol. 1. P- 

$6), there occurs Vn the royod brief of Now. 13, A577, the f 
| FovVvowrings passage: --4By which the king Los committed to wast- 


| 


evs Aymord Nicoloy, Benoist Nien, and Francois ae Nyvoelon, 
the charge and control ef Nis house of the Shateau of OVVoin- 
ville®. These words Leave no doubt that to the Vast was e&iven 
only the official charge of the ouilaing. 
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Note AQT. concerning the Varterestms execution of this Br- 
V4SRe and Tor wany other LWANES PeLorting to Baptiste, 1 refer 
to my olready frequently nenrtianed WOROSVOPN? —= Les Du Gerce- 
ou eto. Paris. 1887. — | 

207. Course of his Life. 

In £575, he was received in the guard of “45 gentlemen in 
ordinary“ of Henry III as the sole Huguenot. According to 
the words used by the duke of Nevers, “yet ne had made more 
designs for monasteries, churches, chapels, meeting-houses a 
and altars, than any other in 50 years”. 

In 1577, he received at the Chateau at Chambord the same a 
annual salary of 400 livres, taat he had been accustomed to 
receive there (since 15727). 

On Sept. 25, 1578, as already stated, he became the succes- 
sor of Lescot at the building of the Louvre, and on Oct. 17 
of the same year the successor of Bullant at the building of 
the Mausoleum of the Valois at S. Denis, as well as architect 
of the royal Chateau at Qllainville. In the same year, he b 
began the construction of the Bridge Pont Neuf at Paris. 

In 1584, he was designated as architect to the king, and in 
Nov. of the same year, he purchased the site for his house in 
Paris. 

In 1585, he was valet-de-chanmore of the kins and orderer. in 
Seneral of the buildings of his majesty, apparently. with 6000 
livres salary. 

On apr. 21, 1586, he arranged the measurements at the Maus- 
oleum of the Valois at S. Denis. 

In 1586, he is designated as the “nopleman Baptiste. Androv- 
et, lord du Serceau, royal councillor, his architect-in-ordi- 
nary, commissioned by his majesty to ordain all the works of 
the buildings and edifices of his majesty, and the expenses 
that may properly be incurred”. 


On Sept. 18, 1590, after Baptiste’s death, Pierre Biard was .. 


appointed as successor to his office of architect, and super- 
intendent deciding on the cost of the buildings of the king, 
lately held and exercised by Baptiste. Androuet Du Cerceau, V 
vacated by his death, with a salary of 600 crowns. 

On the site acquired in 1584 near the Pre-aux-Cleres at Pa- 
ris, Baptiste built for himself a beautiful house, which must 
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have been destroyed during the disturbances of the Leasue. 
For on account of his Protestant faith, ne apparently resign- 
ed all his offices in 1585. Ubikewise in a manner not suffic- 
iently certain, there is mention of the flight of Baptiste, 
which must have ocourred in 1585; °° yet this does not seem 
reconcilable with the fact, that Mayenne, chief of the League 
in Paris, only on Sept. 18, 1590, nominated a successor to t 
the office held by Baptiste, “now vacant by his death”. 

Note AZB. Accoraing to Palustre, this occurred iW 1587, by 
reason of what stotewents I know not. The fact that on Nov. 
42, (BBY, the king entrusted to Jean Nicolor the superintend— 
ench of the Shope, thot the king wos builarng in the Skurch 
S. Denis for the sepulchre of the Late kang Henry, woy perkho- 
PS permis the conclusion, that Baptiste no Longer hod charge 
of the building. Otherwise the function of Nicolar there wi- 
Ent be werely an official one. (See Gomprtes des Batiments du 
RO’ Stee .VOVs As De dkQQ. 

The wife of. Baptiste was named Marie Rasuidier or Ruesuido- 
rt. She sold the house of ner husband in.1602 to his brother 
Jacques II, whomwwith Jean I, son of Baptiste, we shall find 
as royal architects of Henry IV and of Louis XIII. 

c. Other Masters. 
208. Other Masters. 

Of the period of qgharles IX and Henry III, the following o 
masters are further named in the already frequently mentioned 
‘Dictionnaire des Architectes Francais. etc.” by Lance. 

a. Arnaud Dubit, as architect to the king of Navarre, rec- 
eived in 1565 a yearly salary of 32 crowns. | | 
b. Herve Bourlard, architect to the king of Navarre, was 
in 1563 architect of the Chateau at Pau, and he built in 1580 

a fountain in the garden of the Chateau at Nerac. 

c. Jean Wast must have-consteucted for Charles IX the main 
stairway in the second story of the Louvre; the statement th- 
at in relation to the stonecuttins of the oval staircase in 
the Tuileries at Paris he helped Philibert De 1’Orme out of 
difficulty, who was indeed very skilful in this specialty, a 
and that he afterwards left him in the lurch, must be accept- 
ed with caution. 

d. Guillaume de Chapounay was about 1570 “comptroller. gén- 
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Seneral of the ouildings of the Tuileries with an annual sal- 
ary of 360 livres, 

e. Matthias Tesson built.in 1572 the sateway of the City 
Hall at Arras near Rue Vinocg. 

f. Charles Bullant, a nephew of Jean Bullant, worked in 
1573 under the latter on the tombs at S. Denis, and he placed 
himself in 1582 with other architects in a series for takings 
up the work on the Mausoleum of the Valois there. 

8. Nicolas Duchemin began in 1574 the building of Church 
Notre Dame at Havre; the choir was completed in 1585 and the 
nave in 1587. 

h. Jean Bonnard, architect to the king, received in Nov. 
15%2, 100 livres “on account of his daily service”. 

i. Florent Drouin was designated in 1581 as “master mason” 
of the duchy of Lorraine and was sent to Rome to bring there- 
from the plan of the Church degli Incurabili, because it was 
desired to construct it after the model of Church Benedictine 
besun at Nancy in 1626. 

je Gl. P. Heroy began in 1581 with the building of the Ch- 
ateau at Bu, which Henry of Guise (be Balafre) had built on 
the ruins of an earlier chateau; only the right wins and one 
half the rear wins were then completed; Leroy died on Nov. 
10,. 1582. 

k. Louis de Foix was born at Parjs.about 1550 (7), and was 
‘called by Philip IT to work on the HEscurial near Madrid; he 
returned to Paris in 1579, executed the new harbor at Bayonne 
and in 1585 began the erection of the Tower of Corduan. (Fis. 
314). 

l. Alexandre Oarnot delivered in 1585 the model “with. rou- 
nd knob” for the termination finished in 1604, of the bell t 
tower of the Church at Villefranche-de-Rouersue. 

m. Palustre names in his “Architecture de la Renaissance” 
only two masters of the period in question in addition to th- 
ose otherwise mentioned; Guillaume Crete and Thomas Olivier; 
both built from 1580 to 1598 the side aisles of the Church at 
Argentan. 

f. Period of Henry IV and his Influence on the 17 th 
Century. 
209. Necessity of a connected Presentation of the hist- 
orical Review. 
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With Henry IV, we have come to that period. of French archi- 
tecture, which most French writers no longer regard as belons- 
ins to the Renaissance style, as we saw in Art. 5. Neverthe- 
less, we shall show that this view is scientifically incorre- 
ct, and that all phenomena in the domain of the main current 
of French architecture until the present day are merely diff- 
erent phases of development of the Renaissance style. With 
Henry IV, we have reacned the end of the first and the begin- 
ning of the second period of development. 

Fhe second period of development of the Renaissance however. 
presents perceptible and important differences from the char- 
acter of the first. Its general appearance is more uniform. 
the difference between the charactersoof the three chief pha- 
ses, i.e., of the styles of Louis XIII, Louis XIV, and Louis 
XV, are partly less striking to the eye, than between those 
of Francis I, Henry II, and Henry If, of the first period of 
development. This permits the sivins of a review of the his- 
torical events, that influenced architecture in sequence at 
the entrance upon the second period, instead of as before, s 
separately for each different phase. The review therefore 
becomes briefer and more convincing. 

210. Defective Knowledge of this Period. 

The epoch of Henry IV is that portion of the history. of Fr- 
ench architecture, whose accurate criticism appears most dif- 
ficult. “The history of French art at the end of the 16 th 
century and the besinnins of the 17 th”, writes uémonnier, 4°29 
“is still obscure. Not merely because historians have scarc- 
ely occupied themselves with it, but on account of the uncer- 
tainty of the period, and because it is difficult to. compreh- 
end the works and to determine their character”. The state- 
ment of so skilful an expert.as Limonnier concerning the ign- 
orance regarding the period of Henry [IV is especially valuab- 
le, as it aids in explaining the erroneous opinion concerning 
the position of that period and the succeeding phases with r 
reference to the Renaissance style. For it is indeed most i 
important for understandins the followings 150 years, as well 
as for the knowledge of the relation of this second period of 
development of Renaissance architecture to.the first. This 
appears to be indeed the key to the latter question. 
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Note A2W. In Limonnier, H. L*Art Francais ou Tenps de Rich- 
eVrou et Ge Mazarin. POIs. 1893. pe. Ate -- This testimony of 
Limonnier, Professor of History at whe Boole aes Beaux Arts, 
Vs especially valuable. An account of WSs sterlVing qualitres 
and the endeavor to Wmpartrially weigh all the elements, Ais 
work cannot ve sufficiently recommended for the study of the 
perroa From 1600 to 1660. . 

A series of reasons at least partially explain this appare- 
nt indifference to the arts of the period of Henry IV, as we- 
ll as the incorrect views caused by the imperfect knowledse 
of it, and which were already mentioned in Arts. 5 and 19. 

first is the assumed lack of masters, who were really sreat 
or at least had opportunity to demonstrate to later periods 
their importance, when their functions frequently consisted 
of continuing works commenced by other architects. 

Second is the Prench custom of designating the different p 
ohases by naming them after their kings. Thaereoy on the one 
nand was the difference too strongly emphasized, the connect- 
ions too greatly weakened, and too brief epochs are. consider- 
ed. Qn the other hand, distorted pictures are produced by 
these dislocations. Important Bortions of the phases are pl- 
aced in false bounds and in incorrect surroundinss. The arch- 
itectural representation is obscured. 

The historical description of the development of the styles 
and their scientific estimation are led astray in this case, 
pecause since only. the undisturbed reisn of Henry as king is 
considered, and not the entire period of the Huguenot contest, 
whose personification, so to speak, was the king of Navarre. 
Just the period of Henry IV aas thereoy especially suffered, 
while the important, interesting and so characteristic appear- 
ance of Salomon de Brosse was transferred by the murder of t 
the great king into the assumed sphere of his widow and of h 
his youns son, where it was scarcely intellisible, and was a 
assumed by many aS somewhat enigmaticale 

A third reason must. be, that Henry was at first a Protesta- 
nt and afterwards became a Catholic. Barnest Huguenots still 
fill the second period of the kins with melancholy. Many Ca- 
tholics are not in sympathy with his great role as head of t 
the Huguenots. Since his conversion. resulted from policy, it 
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does not appear. sincere to thea. 

Fourth, the defective understandings ofthis period results 
from the indescribable chaos into which France fell durins 
this epoch. From the night of 5. Bartholemew, which conicid- 
ed with the marriage of Henry and the daughter of Gatherine 
de Medili, until the entry of the king into Paris (1594), the 
chaos becamesever. more frishtful, and this indeed scared away 
historical investisators. 

Finally must be true, as I believe, the judgment of Henri 
yartin, 7°° that it was impossible under the old monarchy to 
write the“history” of France, the lack of an impartial histo- 
ry, the want of which is lamented still in France, contribut- 
ing to the explanation of the defective knowledge of the per- 
iod of Henry. I¥v. 

Nove AZO. .Inh BRisrtorire de Brance. 4 th edition. Paris. 1855- 
ABGO. Vole. 12. De 140, VOL. 15. Pe B53. 

1. Epoch of Henry IV; the Husuenot Wars, the Leasue, 
and the Fusion Policy of the Kins. 
(1562-1628). 
211. Period of Henry IV. 

The period of Henry IV is one of the nost important, perha- 
os the most important in the history of France after the fall 
of ancient Rome and the epoch of Charlemagne. fhen France bh 
had to decide on what position it should take in regard to 
the Reformation. 

When I designate as the period of Henry IV the entire dura- 
tion of the Huguenot strife, I hope by. this classification to 
make possible a better understandins of that epoch. I lakew- 
ise hope to be able to better indicate its influence upon the 
second period of the Renaissance and their development and c 
connection. 

Such a classification and grouping appear justified, since 
it contains as a basis the entirety of an intellectual move- 
ment, which has been of fundamental importauce to the destiny 
and the arts of France until the present day. It permits in 
the relisious domain, in which all feeling contanually attai- 
ned to its highest expression, the production of other coni- 
emporary endeavors, that likewise contributed in determining 
the character of the architecture. 
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Tt likewise appears justifiable to extend the term “period 
of Henry IV” over the entire epoch of the Husuenot contest of 
1562-1628 and after his actual reign. As a friemd@andopupil 
of Coligny, so to speak, he was.in connection with the besin-—- 
ning of the movement; after 1568, he took part in it personal- 
ly; from 1589 to 1610, he was the nead and the focus of every- 
thins. He further himself successively belonged to both con-— 
fessions of faith. A Husuenot Catholic or Catholic—Huguenot, 
Henhy was the most national of all kings of France. To have 
understood a fusion policy and to have carried it out until 
his early end remains the noblest crown of his fame. 

212. Diversity of the Matters in Controversy. 

When the storm of nisfurtunes was released upon the relisi- 
ous domain, there was combined with the contest of the Husue- 
nots for freedom of conscience @ multitude of other elements, 
questions and principles. The following phenomena were mutu- 
ally opposed to each other in general. 

ae The Protestant reaction asainst Rome to the contest of 
the Huguenots against the Catholics. 

b. The reaction of the sreat nobles against tha adsolute 
monarchy. 

Gc. “he reaction of municipal freedom against absolute mon- 
arcny. 

d. The reaction of the peasantry asainst the nobility. 

e. The dynastic questions of succession; herein. the Catho- 
lics and the Huguenots were frequently united, against the comn- 
bined Gatholics and Spahiards; then fousht with each other t 
the pure monarchical principle of hereditary succession, the 
Catnolic principle of a Catholic kins, and the republican pr- 
inciople. 

f. The guestion of national unity or the division of Prance 
into larse independent principalities. 

These confiicts arrayed themselves aSainst the constantly 
increasins Italian tendency in art, after the awakenins of a 
northern national feelins. 

213. Anarchy. 

From these conflicts arose the most frightful anarchy. The 
outburst of the League in 1585 was the counterpart of the sr- 
eat Huguenot movement of 1562. Its watchword was the disinh- 
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disinheritance of the king of Navarre as 4 protection against 
a Huguenot king and the-fall of the favorite. It surrendered 
the interior to the ultramontanes, the borders and the exter- 
ior to Spain; the democratic party in it became even antinat- 
onal. fhe sreat men of the heasue, like those of the Husuen- 
ots, asain desired to dissolve the great unity of the French 
state in order to be able to raise their sovernments into in- 
depeudent principalities. Foreigners likewise believed in t 
the dissolution of French unity. 492 

Note ASL. Already WW 15738, RALVrion of Orange wrote to the 
Kind, YYou are on the vrink of ruin, your state 1s open on 2 
@Wery Side, torn Vike an old house, --- This throne belongs 
So whoever wib\ toke V4". Spain believed a the Aissolurtion 
of France ofter the death of Henry LIL, Venice in the format- 
Von Of wmunrigipal vrepuolries, the Srand Guke of Tuscany offered 
to the king to buy Morsevbes in case of the AVssolurtion of 
the kingeaon. =n 

The Jesuits opende the contest against the bedinning theory 
of the “divine right of the kins”. 

About 1592, there existed no less than eight pretenders to 
the French throne, amons them the kins of Spain and his daush- 
ter, in.whose favor he sought the abrogation of the Salic law. 
In the Protestant party republican tendencies constantly app- 
eared, and they endeavored to organize themselves, sometimes 
in the form of a fedaration of cities, sometimes after theoc- 
ratic or Swiss models, or even as a republic of Protestants 
and Catholics combined. The plebeians despised the nobility, 
whistrustinsly watched their pastors, or regulated their visi- 
ts to the chateaus. 

Paris, which closed its gates for ten years against Henry 
TIT and Henry IV, was ruled by three or four parties:-- May- 
enne, the gouncil of Sixteen, the Legate of the Pope, and the 
Spaniards with their Sarrison. [It demanded republican insti- 
tutions under the protectorate of the Pope, of the kins of § 
Spain, of despotism incarnate! Besiesed from time to time by 
its legitimate king, it was relieved by the duke of Parma, w 
who held the Netherlands for Spain. Paris looked thither for 
Spanish help, while the king had no capital other than his ¢ 
camp and battlefields. To appease the fanaticism of the bes- 
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besieged Parisians, the Sovernment was apparently compelled 
to fabricate trophies of booty and tales of combats. 

“from one end of France to the other”, writes H. Martin, 
“every one was busied in making war in his province, and eve- 
ry canton was the scene of incessant strife”. 

A description of this diversity of interests was necessary, 
in order to better explain the variety of the tendencies and 
the foreign influences, with which we meet. 

a. Government of Henry IV and of Sully. 
214. qonquest of Anarchy. 

Thus were the circumstances under which Henry IV again ree- 
Stablished the monarchy after twenty five years of war. Hven 
after his entry into Paris, the difficulties were enormous. 
As H. Martin says, Henry was compelled to repurchase France 
in detail from a thousand petty kings, produced by the hydra 
of the civil war. The king himself had no shirt, while finan- 
cierstlike ZaesZamas, the Cenamis, Jerome de Gondi, the inten- 
dants or farmers of the king, filled their coffers. From He- 
nry III, the administration of the finances was an organized 
roopery. 

215. Henry IV. 

As a personality, Henry IV was the most important kins, who 
sat on the throne of France from Charlemagne to Napoleon. Tf 
The youthful pupil of Coligny, heroic, rash, filled with love 
for hand-to-hand combats, he had as much genius as a command- 
er as keen insight into the politics and administration of 
his country. “Henry of Navarre”, says Martin, “had one of 
those rare and wonderfully organized natures, strong and elas- 
tic as steel, which nothing could crush or surprise. Under 
the pressure of necessity, always master of the situation, c 
constantly increasing and inexhaustible means were found”. 

Infinitely superior to the Valois and the Guises in all es- 
sentials, he was inferior to them in relation to elegance and 
personal dignity. Compared with both of the other Henrys, he 
almost appears as a military adventurer among princes. 

Yet Henry was everything, but unsusceptible.to the joys of 
life. Pull of affability, kind feeling and sparklins spirits, 
as Martin says, pleasure was a real occasion of importance, 
indeed one too great. In spite of his genius, the king had 
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all the passions, which ruin a private man and even overburd- 
en a monarch; woman, play and building. This makes the finan- 
cial undertakings of Sully only still more astonishing. The 
minister sighet over the 1,200,000 crowns, that Henry expend- 
ed annually on his pleasures, for which Sully would have been 
able to maintain 15,000 infantry. He further spent 1,800,000 
crowns for furniture and jewels. 

With Henry IV, the religious wars came to an end, and the 
political commenced; they returned to France the leadership 
and the Buropean position, that the former had taken from 1%; 
An inborn reorganizer and founder of foreign politics, Henry 
was the most French of all kings of France; he always had the 
idea of the nation before his eyes. The character of the sov- 
ernment by Henry and by Sué¢ly was that of order, steadiness 
and regularity. 

The advancement of France in the 12 years of the government 
of Henry and of Sully was enormous. The king required from 
the latter in 1609 a general report on the condition of Fran- 
cé, upon what this ought to be, and what remained to be done, 
on the needs and the means of the country. The plan of this 
report proves the farsightedness of this great prince. 

The France of the 17. th century rests on the shoulders of 
Henry of ‘Bourbon. .As he prepared the way for Malherbe, Corn- 
eille and Racine, so likewise Richelieu and Louis XIV. suppor- 
ted themsetves upon Henry IV, yet with the difference, that 
he was not overshadowed by his successors. They were. mighti- 
er, bat. not. Sreater than he. 

ith the ‘Huguenot Sully begins the series of four great nin- 
isters, to whom France in the 17 th century owes an igportant 
oart of the position, that it has today. 

Maximilian de Bethune, baron of Rosny, later duke of Sully, 
in character rude, obstinate, haughty and selfish, possessed 
an impertubaole self+confidence, rapidity of decision, and. im- 
petuousness in act. To his calculating spirit, termed “stin- 
gSiness” by the court was joined the spirit of order, of frus- 
ality, and of good administration. Selfish, but in¢éorruptibd- 
le, his ungracious rudeness was a virtue for the work assign- 
ed him.in clearing away the forest of abuses. Until the last 
a Huguenot, he was entirely devoted to Henryine. 
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After 1597, Rosny won the upper hand and then successively 
became:-- in 1599, superintendent of finances and master of 
the great roads of France,in 1600, grand master of artillery, 
then superintendent of buildings and fortresses, in 1606, du- 
ke of Sully and perr of France. 

Prime minister in reality, taough indeed not in name, he bh 
had exclusive control of the finances and the internal admin-— 
istration, and while he was arranging the war and navy depart— 
ments, he could carry out hispplan of reform, determined on 
after 1593. 

do. Foreign policy of Henry IV and his mediating Spirit. 
217. Henry’s Mediating Spirit. 

One must distinguish two phases in Henry IV. One should a 
not be suppressed because the other exists. We have first t 
the Huguenot phase, then the Catholic, or more correctly, the 
mediating phase of the gatholic Huguenot. 

Henry of Navarre and Blisabeth of England were by their po- 
litical genius, as by their energetic endurance, the two chi- 
ef opponents of Catholicism. 43% They were in the first rank 
of the powers, who prevented the victory of the Roman-Spanish 
spiritual tendency and the inquisition over all Europe. The 
conversion of Henry IV succeeded by the mass on July 25, 1593, 
joined anew the bond between Ghurch and state at the expense 
of the secular. power. A man of Henry’s stamp does not belong 
to the class of bigoted converts. After his “conversion”, he 
was not blind to all he did not see before. He remained the 
Supporter of a portion of the Protestant spirit. 

Note A832. “Necessity, which is the Low of the time, wakes 
me Say TO SOMES One thing, to others a Afferent thing.*® These 
words of the king explain mony things! To the Vandgrove of ; 
Hesse the king sara in 1602, thar he thought to agcin make 
Puolic profession of the Reformation before His Geoth. He © 
constantly assured the Gortholics of his Cotholic zeal.(see 
Movtin en ¥0\0)10..00 SR )> 

Heary LIV stood between an Intolerant majority ond oan Andon- 
VrobLe minority. Northing rad coused Him nore sleepless nignts 
for five years past, than the affairs of the Huguenots. On 
April 12, 1598, he finally issued the edict of Nantes, which 
ended the great period of religious wars in France. 
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218. Henry’'s Spirit of Toleration. 

Henry Martin makes it prominent, how strongly the king had, 
what was yet unknown in Rome as in Geneva, the sfirit of nob- 
le human tolerance. On the points, wwhith separated the two 
confessions, he perhaps never reached personal convictions. 
But he may have feit, that both camps fousht for certain prin- 
ciples, without which the individual or the state cannot even- 
tually remain healthy. Hence his policy of fusion. It was 
the source of many compromises. Its form was not always equ- 
ally as noble as its purpose, says Martin. The advance of F 
Brance uring the brief undisturbed period of the rule of the 
kins, the lamentation for his death feft the hope of success 
to appear entirely justified. 

219. Gompromises. between King and Minister. 

Concerning the compromises mentioned above, Henry Martin a 
and others make prominent the contradiction existing. between 
the founding of manufactures of articles of luxury on the one 
hand and the sumptuary edicts on the other. From 1594 to 
1606 there followed successively four such edicts, which for- 
bade the placins of silver and gold on clothing. He believes 
in a kind of transaction between the kins on the one part, § 
Sully and the parliament on the other. The use of silk was 
permitted, and the ordinary use of silver and gold fabrics, 
which had risen to a great height under Henry [II, was pro- 
hibited. In fact it frequently appears as if such a transac-— 
tion formed an element of his fusion policy, as if the kins 
desired to accord with the feeling of the Catholic majority, 
while to his friend and great minister Sully, as a severe Hu- 
Suenot, was entrusted the advocacy of the spirit of his asso- 
ciates in his former faith and contests. 

After the king permitted in 1603 the return of the Jesuits 
and took Father Cotton as his confessor, he likewise oelieved 
that he must do something important for the Husuenots. Ino 
opposition to the edict of Nantes and the agreement made with 
the Parisians in 1594, he permitted them to preach in S. Mau- 
rice near Charenton, two leagues distant from Paris. The Ten- 
ple of Charenton was one of the focuses of Protestantisn. 

The influence of the fusion policy and of its spirit upon 
architecture will be mentioned later. 
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c. Henry’s Measures for the Blevation of the Arts. 
220. Bond between Artists and the Government. 

Henry’s grand reorganization of all forces strongly influen- 
ced the Bharacter of the new period of development. Not too 
much can be said of the forming of an official bond between 
the artists and the sgovernment. He thereby strensthened the 
close relations, that had prevailed from the beginnings of the 
Renaissance between kings and artists and Save them a defini- 
te form. These have exerted a determinative influence upon 
French art until this day. 

221. Master of the Louvre Gallery. 

Henry completed in sreat part the Louvre gallery in order 
to create dwellings for a considerable number of artists and 
workers in art industries. He thereby freed them from the r 
restrictions of the corporations, to place them in continual 
touch with the court, and in this way to arouse and perfect 
their taste. 

This organization of those dwellings near the kins, of the 
sreatest in the kinsdom and of the artists under one roof, m 
must have been unique. It deserves the most careful conside- 
ration and explains many things, even at this day. We shall 
have to recur to its results and show the way in which Louis 
XIV. also speaks of this creation. 

222. Hlevation of Art Industry. 

In the assembly of commerce and industry in 1604, the kins 
strove for a general reform of the corporations. Industry 
was then very much depressed, not only in consequence of the 
religious wars, but on account of the lax application of the 
rules, that Suaranteed good anf honest workmanship. 

For the further elevation of the arts and industries, the 
king hit upon the following measures. There was founded in 
the Louvre a conservatory for models of machines and inventi- 
ons for arts and industries. He called into being the famous 
tapestry manufactures of the Gobelins and of the Savonneries 
which were to surpass those of Arras. He ordered in 1602 the 
manufacture of gilded leather hangings; the head of a manufac- 
ture of golden fabrics established at Paris in 1603 was enno- 
bled and made an officer of the royal house with exclusive p 
privileges for 12 years. After 1599 the gardens of his chat- 
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chateaus were planted with mulberry trees for the raisins of 
Silkworms. Agriculture flourished sreatly under the lead of 
the Huguenot Olivier de Serres and by the influence of his 
works. Everywhere was disclosed a new source of production 
and of wealth. 
223223icthebivity incArchttecture. 

Immediately with the restoration of his rule in Paris in 
1594, the king permitted the arts to take part in the restor- 
ation of the kingdom. 4 series of stately buildings was erec- 
ted between 1595 and 1610, and even more important designs w 
were prepared. His Sreat architectural works at the royal 6 
Palace of the Louvre, in Fontainebleau, in $. Germain-en-Laye 
and others will be mentioned in the descriptions of these st- 
ructures. 

Henry IV issued excellent edicts concerning the office of 
building commissioner, for the sahitation of cities, and for 
the regular service of cleaning the streets of Paris; numero- 
us fountains were constructed. Sully was at the head of it 
all as grand master of streets. 

The correction of streets, new places and quays, and the a 
Aqueduct of Rungis were commenced, still larses squares were 
projected, like the Phace de France, as well as a new College 
de France as a complete academy of sciences. The Library was 
opened to the public. Hospitals (La Charite) were founded a 
and others were designed for officers, invalids, poor noblen- 
en and soldiers. 

Heary IV ordered his ministers in 1609 to prepare a sreat 
compihation of everything concerning the art of war, a. true 
military encyclopedia. 

224. New Spirit of Instruction. 

On the reorganization of the University of Paris under Hen- 
ry IV, ultramontane teachings were replaced by Gallican and 
monarchical principles, and the former were carried to their 
logical results. For the first time since. the middle ages, a 
reform of studies was perfected without the Pope, simply by 
the authority of the kins and parliament, as a secular and e 
entirely national event. Men courageously took their stand 
on the spirit of the Renaissance, replaced tae srammarians of 
the middle ages by the originals of Greece and Rome; Hippocra-— 
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Hippocrates and Galen appeared instead of Jewisn-Arab commen- 
tators, the Scriptures and the fathers of the Church instead 
of the scholastics. All this was so sound, says Martin, that 
we are living by it today. This was another breach wita the 
middle ages, a new invisoration of the antique. 

2. H&xamples of the Architecture of the period of Hen- 
ry iI¥. 

In order. to make possible a better survey, we divide these 
examples into the following sroups, according to their tenden- 
cies. 

Examples of the continuance of the earlier tendencies; exan- 
ples of mixed tendencies; exanmfles in the direction of a sev- 
ere reaction, and examples of the tendency of Salomon de Brosse. 

a Gontinuance of earlier Tendencies and Hlements. 
225. Continuance of the Tendency of Henry IIT. 

It is here first of all to be made prominent, that the free 
‘and capricious tendency, that we observed under Charles IX 
and Henry III (see Arts. 195-199), by no means became extinct 
With the reign of Henry IV. We find examples thereof beside 
the current of a severe reaction, and we see it partially sur- 
vive in the freer tendency of the epoch of Bouis XIII. 

As a first example may be named the former Hotel Torpanne 
at Paris, whose arcade is now exhibited in the sarden of the 
Beole des Beaux Arts at Paris. Fis. 50 433 shows its scarce- 
ly severe subdivision. and its overloadins by sculpture. 434 

Note 433. Reproduction from Lenoir, A. Sol\ectivon dea Doc- 
UHERTS Sur VIHistorire ade France. Paris. After 1843. 

Note AShke Fe Ge Guilherwy says in His 4Llyaneravre Aistori- 
que ae Paris”, (Paris. 1855), pe. 365, that this Gorted from the 
year 156%. 

A further example is fresented by the roodloft of S. Htien- 
né at Toulouse, shown in Fis. 51.439 On the same Likewise al- 
ready occur various heavy elements in the character of the ep- 
och of Louis XIII. 

Note A485. Reproduction from Rewowue Generale ade VrArohitect- 
ure. VO. B38. PV. 14. 

To the tendency under consideration also belongs the first 
building, that Henry IVundertook in the year of his entry in- 
to Paris, the two upper stories of the eastern half of the 


" pee ~tiT yaner fo deowe-cdd to 


Seteizeqins yxsy ei noisvecg eis? .eavwod edd Yo yieilee hoaxes 
Bas ,3etsu edt Roole yisilses sit tovsmen edd ersed .eitsd ai 


, emetd ai consesisnes ant tc Bo1GHORS deenvia ead ‘Ye. ego ak ok 
- =Oa baso1s edt Yo aoteiviidua sav ol@SL° BEL. ELL 124%) .00 


besbat eeitote aeqgu edd 30 eeodt eomtursseb-yliusg doidy . x 
shes meidieognos edd dud :KI eeixsid Yo foees ef2 oF esnoled 
ead od egacied eciwextti soalg at taementce odé Yo gnivase ong 


/ Pewee. <if.-<cebfo yilsisas® af tf a8 483 08 . VI yaneh Yo. omnia 


-ipdedzog sdi soitasm I yonobsedt eind to esiomeze tedtiust ef 
edt af nentanst) Sit bee (8462) sotid de euteV ob Jetel to 


yer) Cae " s@mee edd ai ebtses to shel 


eledansd (eget) xsetes io lesbedisd sdé to edista afony sat 


S @Ss word coidiens:s odd fevaseso sd vex doidy at .siquaxs as 


o6q Das eoonion.od?. .VI.yrsed tc gent o¢ot II yaesh je eiyie 
=toiseq yissilieds ;16m7101 ond of ga0led ylexitas dsonis elon 
edt lo tiw0e eds 30 Jans sJeaweace elissex soissiec iseqn. beta ” 
secdesetsnea yviass sit ot aznoled yireqorg aeki efI .etvn0d” 
“iedesisdo Siel sii sed tsiide. ea103 bedawias yiev ead elfaw 


! 


Riise ieeeiiabok. 1o./emtd std suede mort esiquexs ref¢mteZ 


ons BE Teddome bus Slicdeos 26 ds exeicish cbse esb ene ot 


| Pebur asve Beeryweed nod sevorq watéeal edd seseidic? te akass 


WS . T BED, Sotsso ved? o£ ebethinow eas ecoisemoe over 
wo Safortevlds 270 hadolivon faol sedqaoxg veo} oi? «SSA 9008 
: ial ef709 «ots soanre #9 Jotytoatidotd PvA i 18. TeyUoR AE 
a sO2 pAb o8LT oS sfO¥ 208-8). ad/F ot + SOV G9S2 
Ce ee eeeeeds dnetelisb to sxudxik. .d 
ee sS0usealens! sis Jo eeesdd isilish .8g& 


) Pidnsapes) eousesianes ant to 2eesda aeiivss esd wort eared. 


wlisido beehat V1 yinek lo soegs edt ai neve .seu otat smao 
eyed. ti 21. .antblind wilise se nk ydatsav Yo noses sid ic3 
peisvsetovensis bas iiodo sit io sestycg isin edt tedt leurs 
e@itad test) c7ew. (Sdk .di3) oivastol® 18 ta downs siz to.sl 
)SISW Soaseelencsh stotem oi3 20 esvitom avotisvy .Ssai~trar ai 
“8 YS ow es) yemt0t sedel cebu fsaiot, oxen) fas sisit) beyolams 
&)] 36 siii¥-sh-fesoH odi to yiode bawows eft no sce seinedii 


_ 00 Satdt oman od? .bateizorse so son biwode etd? -eliedcos 


ead af bos Ob8L tuoda edoeteug .2@ to aotensdxs ons oi bev.D09 
Vices aA oN “sWIk etsod aeb0u -eise® ge deetpad .2 lo aottelqaoo 


292 
Srand gallery of the Louvre. This portion is very surprising 
in Paris, bears the name of the gallery along the water, and 
it is one of the richest examples of the Renaissance in Fran- 
ce.(Pigs. 115, 184, 185). The subdivision of the ground sto- 
ry, which partly determines those of the upper stories indeed 
belongs to the epoch of Charles IX; but the composition and 
the carvings of the ornament in place likewise belongs to the 
tine of Henry IV, so far as it is generally old. 

As further examples of this tendency I mention the portal 
of Hotel de Vosue at Dijon (1614) and the fireplace in the 
Hall of guards in the same. 

The choir stalls of the Cathedral of Bayeux (1589) present 
an example, in which may be observed the transition from the 
style of Henry. II into that of Henry IV. The columns and. pa- 
nels almost entirely belong to the former; the freely perfor- 
ated upper portion recalls somewhat that of the court of the 
Louvre. Its idea properly belongs to the early Renaissance, 
while the very animated forms rather bear the late character 
of the epoch of Henry III. 

Simpler examples from about the time of 1620 show a house 
in Rue des Grands Merciers at La Rochelle and another in Rue 
Grande at Poitiers» the latter proves how heavy and even rude - 
were sometimes the mouldings in that oeriod. 436 

Note 4A3G. The four examples Last mentioned are Wlustrated 
in Rouyer, Be. LeAart Architectural en France eto. Paris. 12859- 
ABE. VYov\. 1. PIB. AQ-5O, Vol. 2. PLO. 14, 20. 

b. Mixture of different Phases. 
226. Harlier Phases of the Renaissance. 

Forms.from the earlier phases of the Renaissance frequently 
came into use, even in the epoch of Henry IV, indeed chiefly 
for the reason of variety in an earlier buildins. If it be 
true, that the chief portion of the choir and transverse ais- 
le of the Church at S. Florentin (Pigs. 162) were first built 
in 1611-1622, various motives of the mature Renaissance were 
employed there and were joined with later forms, as we may s 
likewise see on the ground story of the Hotel-de-Ville at La 
Rochelle. This should not pe surprisins. The same thins oc- 
curred in the extension of S. Bustache sadout 1640 and in the 
completion of S. Laurent at Paris under Louis XIV. 
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Yet on the sateway in the court of Henry IV in the Capitol 
at Toulouse the lower parts have entirely the character. of %t 
the purest high Renaissance under Henry II. The upper parts 
show in part freer forms, somewhat like those of the elder 
Du Gerceau of about 1570. 

The small facade of the Church of the Minims at Nevers exh- 
ibit the mixture of two of these tendencies of the epoch of 
Henry IV; on the one hand more delicate with elegantly shaped 
fluted Corinthian columns, on the other with very wide and al- 
most plain enclosures of the doors and windows. 

On account of its peculiar mode of composition is especial- 
ly worthy of consideration the beautiful Hotel-de-Ville at ha 
Rochelle (about 1605). ‘The ground story with its double arch- 
es with suspended keystones belongs in idea to the early Ren- 
aissance, and the principal story essentially to the high Re- 
naissance: finally the attic with its dormer windows and its 
upper termination.with inverted broken pediments shows the c 
capricious and bizarre forms of the late Renaissance of the 
16 th century (Fig. 111). 

The facade of 9. Pierre at Auxerre (in 1623 according to 
Palustre 437) exhibits a similar mixture of forms of nish Re- 
naissance, even in predominating memoers, with older and even 
Gothic reminiscences. The partly heavy treatment of the scr- 
ollwork already shows the so-called character of Louis XTII. 

Note AST. The Aorte of 1653 nm the design of the pediment 
con only refer to this crowning portion. 

On the facade of S$. Etienne du Mont especially occurs the 
mixed character (1610). The sides with their numerous offsets 
ending in consoles have a belittling effect and are treated 
in an earlier spirit than the central portion, whose engased 
Composite columns and pediment are rich and dignified. As on 
Church Notre Dame at Havre, the columns have even received a 
kind of rusticated treatment. Their bold scale already reca- 
lls the style of Salomon de Brosse, whose almost contemporary 
facade of S. Gervais at Paris (1616) on the other hand exhib- 
its from top to bottom 4 peculiarly united character. 

c. Reaction toward a more severe Tendency. 
227. Two Tendencies. 
Tt is frequently assumed that the first step taken by Henry 
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IV was a return to greater simplicity and severity. It appe- 
ars however, that the previously mentioned passion of the ki- 
ns for pbuilding made an exception thereto, when this concern- 
ed palaces like the Louvre and that at S. Germain-en-Laye (Mig. 
133), where he displayed a truly royal magnificence. 

Nevertheless the return to moderation is one of the chief 
tendencies of his epoch. His edicts against luxury also part- 
ially express this. Already in 1583 had such a one been iss- 
ued. against luxury in clothing, and between 1594 and 1606 ta- 
ere were four others against the use of gold and silver on 3 
Sarments. *°° 

Note A3@. Under Henry L11 wos unknown the wearing of the 
ordinary golG and silver faorics. Sully desired vy the sunp- 
Awary Laws of 1602 to prevent the flow of French gold iWto ITt- 
aly; he therefore developed Wa Bronce silk culture and the wu 
woanufocture of gold cords after Milanese patterns. 

In architecture is indeed frequently felt the effect of a 
strong spirit of order, that methodically employs whatever 4 
appears “reasonable”, indeed expressing itself in two differ- 
ent ways; in the severity of the FPranco-Italian tendency and 
in that of the Pranco-Hollandish. 

Gorresponding to the two parties, that fought under the st- 
andard of the kins of Navarre for the unity of France, for. 
its independence and its order, we see in the architectural 
reaction against the extravagance of the last Valois two dif- 
ferent tendencies, that correspond to the characters of the 
Catholics and of the Huguenots. 

228. Franco-Italian Reaction. 

If one finds himself in many respects inclined to regard F 
French art of the 17 th century. as a fruit of the Catholic 
counter reformation, the western half of the former Sgrand gal- 
lery of the Louvre would perhaps be named as the first archi- 
tectural example of this tendency. It is based upon a severe 
and almost dry use of Italian forms. Fig. 52 439 shows the 
type of this gallery with its sreat Composite order, as it ¢& 
existed until the rebuilding under Napoleon [iI. Figs. 114 
and 115 sive other portions of the same. 

Note 439. Reproduction from Borty, A. Topographie histori- 
que au vieux Borie. Region du Louvre et des Tuileries. Poris. 
ASE6G. VYou5~u 1. 
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The second tendency in the direction of a severe reaction 
is reflected in different types of brick architecture with b 
panded vertical quoins. Many chateaus were built in the cou- 
ntry after this style, which frequently exhibits a rural sin- 
plicity. The type of houses of Place Royale (now des Voges) 
and of Place Dauphine at Paris are expressive examples of th- 
is tendency; Fis. 53 £20 shows the system on the first of th- 
se Places. 

Note AAO. Reproduction ofter Berty. A. Lo Renaissance Hétu- 
mentale etc. Paris. 1864. 

229. Franco-Hollandish Reaction. 

bemonnier 441 ond most writers assert of this tendency, th- 
at it is a purely French architecture. It appears to me that 
only a part of the truth lies in this opinion. In describing 
the Dutch influence and the tendency to brick construction, 
we shall show why we believe that in this case a Huguenot el- 
ement must also be assumed. 

Note AAt. In L*Avt Frvoncats etc. (p. $2). -- “Burt there Vs 
Vikewise a stybe of architecture purely French, whieh 1s sud- 
envy formed and seems to correspond well to the age of Henry 
AY. It Vs easily studied tn the very numerous chateaus thar 
remain. In Paris even --- the Ploce Dauphine -- and the Pla- 
oe Royale -- present remarkable. specimens of ;4%7). 

Rven within this fashion. of brickwork may be found. two ten- 
dencies. One will accept as a creed, so to speak, the use of 
ashlars only as bonded quoins at angles and openings, and as 
slabs on the wall. piers: it sought to produce a decorative ef- 
fect with these elements alone. 

fhe other was more moderate and permitted at the same time 
the use of pilasters as an order. Place Royale was besun in 
1599 or 1600 and Place Daupkine in 1609. In the Chapter on 
peculiarities of styles, we shall recur to this fashion of 
brickwork. 

The further development of this Sully’ type should then 1 
lead to the well known Chateau Beaumesnil in the vicinity of 
Bernay, while the Gallery des Cerfs and the buildings on the 
court of the kitchens in Fontainebleau were erected during 
Henry’s life. 

It is not possible already to sive here a complete represen- 
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representation of alli occurrences of that time. We must ref- 
er to the following sections of this volume and will merely 
mention, that there are buildings, which cannot be classed in 
the two tendencies here described, or whose character cannot 
be more accurately fixed. 

To the former belongs the twelve-sided Temple of the Hugue- 
nots in Grand-Quevilly near Rouen, built in the year 1600 ( 
(Fis. 207). With the latter I must provisionally class the 
important Hotel de la Reine Marguerite (also Reine Margot), 
which the first divorced consort of Henry IV. had built on the 
left bank of the Seine about opposite the little sallery of 
the Louvre. The same may be said of the first Temple near 
Charenton. 

d. Tendency of Salomon de Brosse. 
230. Fusion of different Blements. 

In the description of the reign of Henry IV much weight has 
been laid on his fusion policy, since it appeared to us char- 
acteristic of tae real intellectual tendency of the sreat ki- 
nd. Just because the endeavor to fuse together the best ele- 
ments of the nation lasted so brief a time, it appears impor- 
tant to place in a clear light the effects of this fusion in 
art, when they are recognized. 

We must first call attention to the following observation 
of iemonnier: “2° “Tn spite of unskilfulness in the expression 
of the reality, the fisures on certain tombs exhibit an inten- 
sity of moral expression, which is designated with difficulty; 
like a mixture of moderate Catholicism with reasonable Protest-— 
antism, of civic spirit with Sentility, which places twenty 
years of our history before our eyes”. It will likewise appe- 
ar to us as if just the combination of something like the sr- 
and Roman-Italian conception with Huguenot earnestness and li- 
kéeksewerity is the characteristic of the style of the most p 
prominent master of the period, the Huguenot Salomon de Bros- 
se. We therefore esovecially call attention to the followings 
notice of him. His works must have been brousht into close 
connection with Henry IV and not with the weak and minor Lou- 
is XIII, as men usually do, led astray by the subdivision of 
the phases of architecture according to the reigns of the ki- 
ngs. 
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Note A442. .An Lewonnrer, HH. LIArt Brancais etc. Boris. 1893. 

Pe BO.e 
3. Character of the Epoch of Henry [Y¥. 
x51. Principal Features. < 

The chief features of the period of Henry IV may be compris- 
ed in the followins phenomena; -—- 

a. In the most intense struggle between opposed principles 
in the religious and political spheres and in the anarchy res- 
ultins. 

db. In the diversity of the efforts that are developed dur- 
ins this strife. 

c. In an apparent uncertainty of the opinions, that result 
from the varied seekins and strivins to satisfy opposed symp- 
athies. | 

d. In various combinations and mixtures of these tendenci- 
es with each other. 

é. In the nishiy reorganization of all forces by the great 
‘King and in a new growth in all domains. : 

f. In his tolerant endeavor to find it possible for both 
religious tendencies to cooperate tosether in the strensgthen- 
‘ing of all national elements. 

232. Gharacter of the Close. 

The characteristic courses, with which we meet, are the fol- 
lowins. 

a. The character of the Close. I[t appears:-- 

In the loss and gradual extiaction of the sift for inventi- 
ns fresh, naive and novel forms of details for compromises. a 
and combinations of the Italian and the native (Gothic) tend- 
ency. 

In the loss of ability to express Livins and happy freshne- 
ss in already existing forms of details. 

With the loss of this animated. participation of the nation-—- 
al elements also coincides the fact, that the Huguenot wars 
and the reaction of natural elements against Rome Likewise c 
came to an end. 

In a further and greater breach with the mnidiaeval by new 
forms ahd the addition of antique elements. 

233. Character of the Reaction. ; 
.b. :The character. of the reaction. This is expressed in t 
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two opposed tendencies:-- on the one hand in the direction of 
‘severity as opposed to the caprices of the imagination in the 
late Renaissance of the 16 th century; onethe other in the di- 
rection of freedom asainst the restraint, the renunciation a 
and the endeavors, which are connected with the high ideal of 
the antique. | 

The character of the reaction of the severe and simple aga- 
inst the caprices of the imagination and overloading the rich- 
ness in the third phase of the Renaissance of the 16 th cent- 
ary appearsiin:-- 

1. In a Catholic forn. 

2. In a Husuenot forn. 

8. In a Gallo-Prankish. fora. 

The Gatholic.reaction adhered by preference to the severer 
forms.of the Italian counter. reformation in Rome and. Milan. 
The Husuenot. appears to employ Dutch forms. The simply. nati- 
onal Gallo-Frankish feeling, heiress of the. Gothic tendency, 
seeks.in the racially allied Flemish art the satisfaction. of 
its feelings and the strensthenins of the elements, from whi- 
ch it. itself once arose. 

It is to be expressly stated, that it is difficult in most 
cases to. distinsuish from each other the effects of the Husu- 
enot and of the national Gallo-Prankish tendencies. It is 1 
likewise to be made prominent, that on the other band the Hu- 
Suenots show no regard whatever for the Italian forms. They 
indeed in the forms of reciprocal of the Harly Christian fora 
of religion, to which they desired to return. Of. all. archit- 
ects of the period, the Huguenot Salomon de Brosse indeed mo- 
st strongly adhered to the antique. 

Finally, we see numerous edicts against luxury. 

The reaction of a freer spirit asainst restraint in the Re- 
naissance, which is connected with the use of the. antique or- 
ders, is expressed in the omission of the latter and in the 
recourse to surfaces of brickwork with borders of banded ash- 
Lar quoins. 

a34. Gharacter of firm Adherence. 

c. The character of firm Adherence. 

In adherins to the acquisitions of the high Renaissance, a 
and this was with Salomon de Brosse, for example, one of the 


iat la is of fo). vite ih ie of; } eae 
as) me Ad bes rae : 


8gS 
REAP Rb -sottoses sieve sat to env0d 
ease’ Intions? whens fue yousbass se2d edd oninisies aT 
prey Ye "ain ag ar eas te gsonseetsne® edai adc Yo 


“i. ny ef TXT YIash phos LY ee 
sta as io ewret setinee guinisdes al-aeve eeaso niedsco ai 
ts -eonusseiane? fones® yl 


_ wgon eeolo edt nolissiuegio baw taemooieveb of Boigtates oT 


avisdi mi Seaieis sseisvss adit bas aseup edd neewsed aoitoen 
©b3 ni evetcem of5 Yo eecotiqow bas eeetiionS aotdericetee yd 
J eds Yo pares ee eat Yo aistes).eavsod edi vhs wisilee json 
a: | : elervso) 
ienbiaal te sedosyech. .8&S 


» Io aotistasesnges ovitno edt esys etd sucted eecelg eno IF 


—6q9n00 tsddi91 bore .cCh&l Dee COREL aseuted sindesdidows dones9 
‘aside odd bas sonat? .ylestl at othtesdidows ni edeeamws Bed 


980 .atd dette seni esont dédiw ¥I yous esoted yidoesth ebasl 
| See0 to. boiseg.e caw 20i2 sees ods to ooge edd send eee Lliwn 
: =—eo0g0% Dns stipes: aiceis fas ecosewo Live heqgorh ask «antl 
| ee eer bib yveds inf  .eatbexr sidenoases a oF be 


ivcge wea 6 le dfrtd odd 10 sonaseians4 
iabcinhaeki domes? ‘oft dofdn .ga8 af gatine Yo setoeveR0 eff 


| i > dt eoittiog Io aiewoh oft oi beesetgxé esos 123 =i ,sto# sas 
Seqeelb eicis¥ edt Yo yseanyh otf setsdnedinere to tedt ai ts 


. beesia eu gab.c sencrsd oct hebneces gaod wok eat sbewsec 
neshguatine Sad Yo boisteo sid <etagasie oviioutiash odd tentass 


aS ae | «bas ina ot werd sotdries toss 


i ie, ha chdeheoat to foLweG ead of ysiweirms2 ase. 

) whete es toaqset sno neit otom ol ead VI yeh to kotieq os 
"Svea net. .I soeloqel je fas sofdelovef ext to tans ot etiaal 
| eaago bic odd ton ind ,gatine edd ylao gto at soe of bestest 


Satdoote eaw died ak ytousue sdt .besweo Saivol? Iitte ins 


 a8inu 8 YO ber0osest atshe sau rsbhie ,eseso diod al .teari das 


9nd yells of sddp0e eisivy ado8. .ydeenyh won 8 0d gnigaoisd 
ofibes yotiog noises? lecisdci os yo eatsxeg bio saz Yo siiate 
» to yoricg sat .seor10l lestv ati Lia:-aokdan oft 0% svisessg 


Pi. tose! Wa test? ous 10] ,fo0 Jnsloty' sos apso asm ¢se38. déod 


«tinest awo efo yd asttel edt yot .emizo ak 


a sia VINK Jo deoes sit Yo sossulInt) .d 


-eeiqudaed dd &f bos ad.NL oda te seoteh Isetoeliesai: gat isor 


299 
forms of the severe reaction... 

In retaining the free tendency and rather fanciful caprices 
of the Late Renaissance of the 16 th century.(Phase of Charl- 
es IX and Henry III). 

In certain cases even in retainins earlier forms of the ear- 
ly French Renaissance. 

‘In retaining in development and organization the close con- 
nection. between the queen and the artists trained in Italy, 
by establishing dwellings and workrooms of the masters in the 
great gallery of the Louvre. (Masters of the gallery of the L 
-Zouvre). | 

235 Qharacter of Healins. 

If one places before his eyes the entire representation of 
French architecture between 1495 and 1895, and further compa- 
res currents in architecture in Italy, France. and the Nether- 
‘lands directly before Henry IV with those just after hin, one 
will see that the epoch of the sSreat kins was a period of hea- 
ling. Men dropped evil customs and their results and return- 
ed to a reasonable regime. But they did not findteither the 
renaissance or the birth of a new style. 

The character of ending in art, which the French desire to 
see here, is far more expressed in the domain of politics,th- 
an in that of architecture. The dynasty of the Valois disap- 
geared: the Bourbons ascended the throne; a dam was olaced a 
‘asSainst the destructive elements; the period of the sreat wa- 
rs of relision drew to an end. 

236. Similarity to the Beriod of Napoleon. 

The period of Henry IY has in more than one respect a simi- 
larity .to that of the Revolution. and of Napoleon I. Men have 
desired to see in both only the endins, but not the old curr- 
ent still flowing onward. The anarchy in both was shocking 
at first. In both cases, order was again restored by a ruler 
belonging to a new dynasty. Both rulers sought to allay the 
strife of the old parties by an internal fusion policy and to 
preserve to the nation all its vital forces. The policy of 
both great men came to a violent end, for the first by forei- 
Sn crine, for the latter by his own fault. 

4. Influence of the Booch of Henry IV upon the cont- 
rolling intellectual Forces of the 17 th and 18 th Centuries. 
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237. Intellectual Tendencies under Henry IV. 

fhe intellectual impellins forces, which determine every a 
art tendency, are closely connected with the spirit of the h 
historical events of a country. ‘As a basis for the clear un- 
derstandins of everything further, therefore must here be gi- 
ven in sequence the development of these historical OGeuERea= 
Ges and their intellectual tendencies in the age of Henry IV. 

We manifestly. stand at one of the chief turnins points of 
the history of France. all elements, that contenddiwith each 
other, are connected in a. mysterious way with the feelings a 
and temperaments of the two great intellectual tendencies, t 
that arose from ‘the mixture of three chief races and success- 
ively ruled over the domain of existing France; 443 the Gallo= 
Roman.and. the Gallo-german. Every thought and feeling concer- 
ning the entire understandins of life was in both.camps array- 
sd against each other. 

Nove 443. .1 am unfortunately not na positron to take into 
account the influences of the peoples, who occupied France b 
before the Gouls. they wright ve consideravle, I always conpr- 
Vse them with the Galiic element. 

Besides the strife of the Huguenots for freedom of conscie- 
ence against the absolute spirit of Rome, the still. existins 
remains of German freedon #44 were then drawn up in the field 
against the imperial.Roman despotism. The contest for the p 
preservation of the lons enjoyed freedom and rights.or for t 
their reconquest was kindled everywhere. All.was. everywhere 
referred to the contest of two principles; the spirit of. free- 
dom and the spirit of absolutism. After the death of Henry 
IV. all sources of freedom were more and more suppressed; . step 
by step the power of the absoluie increased to dimensions ne- 
ver existins before. 

Note Add. goncerning Vhe exvstence, OPnirs the period of .*% 
the Bevolurtron, of a consciousness of the oriainal German fr- 
eeaon, LT refer to the excellent descriptian by Augustin Thier- 
ry WH RIS Sconsiderations sur V>Histotre ade Fronce*, it forns 
the Introductian to AVs HRectits des Tewps Merovingiens™. 3 vd 
SALTON. Borris. ~ABAG. Vol. 1. 

238. Increase of the adsolute Power. of the Kins. 
The French kings, especially the Capets, already had again 
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adopted the idea of reigning after the manner of the Roman 
emperors. It always remained the ideal of the French kings 
bo strengthen the power of the throne and to replace the sys- 
ten of a division of the royal authority connected with. the 
territorial divisions by the mighty central authority of the 
Roman monarchy. .Bvery time that a step was possible, thisre 
endeavor. passed.on from reign to reign. Louis the Pat (1108- 
1187), abbot Suger, and Louis XII or S. Louis (1226-1270) gr- 
adually restricted the jurisdiction of the great vassals. Lo- 
wis XI -had broken their power. 
a. Wotive Forces in the 17 th Century. 

239. Two Cardinal Ministers. 

By the change of Henry IV to Catholicism, the bond between 
the king and the Pope was tied anew. The murder of the king 
and the fall of ba Rochelle destroyed the equilibriun, that 
seemed to be hopefully assured in the wise and powerful hands 
of the king. The domains within which a freer spirit could 
develop, were more and more restricted. 

The absolute spirit of ancient imperial Rome and that of t 
the popes now impelled the kings without. ceasing. Two cardi- 
nal ministers, the last being a Roman. himself, expressive sya- 
bols of this bond between the Pope and the king, attained for 
their weak or youthful masters the aim in view for a thousand 
years. The victory of Rome was complete. 

From 1624 to 1642, Richelieu ruled France as if absolute. 
He broke the Last power of the nobility, and demolished in 
1624 the fortifications of the chateaus and of those cities, 
that did not serve for the defence of the country. de made 
the crown independent of the parliament. With ba Rochelle 
(1628) fell likewise the municipal rights and the party of 
the Huguenots. All subdivisions of the state and all arrang- 
ements, that protected the development of the manly freedom 
of the individual, the feeling of personal responsibility, t 
the free convictions of the person, the spirit of enterprise, 
and the courage of personal initiative, were then destroyed. 

A last attempt of the parliament of Paris and of the nobil- 
ity to offer armed resistance to the court was suppressed by 
the second cardinal minister, the Italian Mazarin. verythi- 
ng then became quiet in France. Only the sole words of Louis 
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XIV were then heard:-- “I am the State?. The only resistance 
still possible from the Huguenots and from freedom of consci- 
ence consisted in the endurance of the frightful dragonnades 
and in abandoning the fatherland. 
240. Louis XxfV. 

After a contest for a thousand years, we have. now. reached 
a single phenomenon uniquely existing in the history of the 
West; .in all domains of life and of art is the most complete 
realization of a political ideal, the absolute concentration 
of all powers in an individual, in Louis XIV! This leads in. 
art to a singly existing phenomenon; this is the age of Louis 
XIV, the so-called great agel 

b. Native Forces in the 18 th Century. 
241. Beginning of two Tendencies. 

Having reached the end of the century and the epoch of the 
humiliation of France, we again stand. at &n important starti- 
ng point, at the beginning of two tendencies; one free and 
the other rigid. Both are reactions against the absolute sp- 
-irit.of Louis XIV and of the 17 th century. The results of 
the first appeared at onee; those of the second only began 
thirty years later. The first tendency produced the style of 
Louis X¥, which ended in the Rococo, and the second led to t 
the style of Louis XVI and to the Empire. 

The first of these reactions against the absolutism of Lou- 
is XIV indeed consisted in the movins of a free spirit. Yet 
it was merely skeptical and frivolous. .The policy of Henry 
I¥ had peen abandoned: the earnest and dignified spirit of 
freedom lay prostrate or had emigrated, the revocation of the 
edict of Nantes had done its work.(1685). 

fhe ancient monarchy had itself gradually cut off or dus up 
all the roots, without which it could not exist. Its nobili- 
ty, so to speak, had devoted itself to the culture of frivol- 
ity and had become infected. The consequences could not fail 
to appear. 

After the regent and Louis XV nad themselves pecome the in- 
carnation of refined frivolity and of shameless excesses, ev- 
en the virtuous Louis XVI could no longer save the throne and 
evade the oloody settlement. He fell as a sacrifice to the 
other and. stricter tendency and the inspiration from the ant- 
igue, but now for its democracy. 
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The origin of this new and much deeper enthusiasm could not 
be at once clear,and it therefore requires an explanation. T 
The chief exéasontifor the enthusiasm here lies in the politic- 
al misfortunes and in the path ufon which they entered to at- 
tain their results. 

242. Hnfluence of Fenelon. 

The soul of Fenelon, **° with such a warm feeling for the g 
general welfare, who divined so many things produced in the 
future, first turned the intellectual dreams of his contempo- 
raries at the end of the 17 th century to the antique world. 
He presented to them fsypt and Greece as the models of perfec- 
tion and of the social virtues. 

Note 445. We hove foVlow she vers Interesting statement of 
AuSustin Thierry tn his Saonusriacrations sur Vrhistovre de Pr- 
NGS”? » 

“An inconceivable success soon thereafter came to the histo- 
ry of antiquity, beautified by Rollin as if by a reflection 
of evangelical morality, so to speak. 

The Aboe de Mably followed in the same path. He made into 
social principles, what these poems and tales had made favor- 
ite. He preached social equality. He introduced the words 
“native land, citizen, the general will, and sovereignty of 
the people”, which afterwards attained to such mighty influe- 
‘noe with Jean Jacques Rousseau. 

243. Longing for social Renovation. 

Preparation was then made in ideas for the vast change of 
state institutions, which occurred in 1789. The instinct of 
s social renovation, of an unknown future, that corresponded 
to nothing in the past of th nation, drove powerfully minds 
away from all historical national courses. 

The idea of the people in the political sense of the word, 
the ideas of the national unity, of a free and homogeneous 8 
society did not then exist. The history of France offered 
no examples for this. These conceptions could only be made 
sensible by a fore or less forced similarity between the con- 
ditions of modern social conditions and the basal idea of the 
free states of antiquity. 

They felt dimly, but strongly, that the history of.France, 
of the rights and prilileges of the different public bodies 
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and of their different classes could only offer to public op- 
inion merely isolated or divergent forces. They felt that, 
to fuse these so longs mutually hostile or rival classes into 
a ney society, another element was required, besides household 
traditions. ad 
244. Model of the Antique Republic. 

Men held-in the antique republic an ideal of society, of or- 
der and of social virtue, corresponding to what reason and i 
inspiration can represent as the best, the simplest, and the 
noblest. Such were the democracies of Sparta and of Rome. 
Their nobles and their slaves were not considered; men. took 
from the ancient world only what corresponded to the misfort- 
unes and ‘the intelligence of the new world. 

245. Influence of the Third Estate; Empire Style. 

The movement then proceeded from the third estate, striving 
for recognition. Therefore that adopted from-antiquity by t 
the citizens and the people rested on a much broader base. 
This explains the conviction with which they were carried out, 
often ludicrous and without real refinement. It was the most 
thorough, yet the least intellectual, conception of the anti- 
que since the bedginnins of the Renaissance. Yet the genuine 
inspiration of the people adds a certain tendency to grandeg’r, 
which cannot be denied to the better works of the Bmpire style. 

5. &ffects of the intellectual Tendencies of the Age 
of Henry IV. upon Art. between 1610 and 1750. 
246. Three Intellectual Tendencies. 

The embittered strife of the Huguenots and the League had 
more strongly expressed the spirit of absolutism. and had spur- 
red it on to new exertions. Likewise had tasy filled the sp- 
irit of freedom, of individual ‘initiative and responsibility, 
which was never as clearly expressed architecturally as in t 
the Gothic style, with new hope, unknown since the political 
strokes of Louis XI. 

The mighty advancement in all domains during the twelve qu- 
iet years of Henry’s reign had likewise animated with rich 
hope the spirit of the foreign policy of the king. 

In the epoch of Henry IV, there were thus three opposed ma- 
in intellectual tendencies» the spirit of freedom, the spirit 
of absolutism, and Henry’s spirit of conciliation. These are 


J a eile Sl lla eal 


re % ii N 

) | ‘6d Wieder sesel edd ot sonsdrcomt testeqss Yo seosod evisom 
| -waE AG 70 yitcorid isoneseianed domest edd Yo ex0d00dLicxa 
Fi. “me eseaiq ett to Tejoreteno ait snfeiesveh piscie gt .edlesss 


; a i189 Of badgsbs sisw tetsel odd iciaw ,ednomede edd Ada0% Lisc 
>) -bednt e10m 2 drei of od Eluow eidd Yo tivast dexkl ef? «3083 


Hi \ £2 eandeeticozs doses to etasziwe ond odd Od aedostetio evic 
BY. 


es. sMotin of ,roxevee eid fas re9d) sad .teito Hote shied Reino 

(sin? evom sd {iin sisi szodn bas ybevisisn yidnenper? sved ow 

; a + | -Tsted bediigesb yi 

ig je> egonebset isasceileini card edi io 200stis: .a 

fas or ey aoeSdnOD betsegeh . «VES 

ae i ots? edt aking: Sind ak woilot od tasdsoqmé pisv ed 4] 

: ba @ci bowed bea doidy. pytileshivtbet as271 3c sinéye edd 
toy bed doidy bas Poseipnbtsc 2 eiddod ut norenaioxs ge 


: 


p iy y@setse s Jo ernemsvom edd Mord fovireh noaivenwoo 
> edt .bas — odd . Wtiensdnd eas dnssei002 yitKe 
et : “6UB8SN09 eHoitav eit IO agi 

meres: doazes ievel veiatd-s is ae sodaw BA 


ae 
7 eae sy shite: send ies eat a vistsibsuni SvSw ydayio & 
Me. te ny “mmem ores ond fi geet ,isiiewe aatwmeosavyflisvaiiaoo sevew at 


‘beled? Meabivitns Yo encisqecnoo twen dds aekio and, deows 1 
) Odd at reisusin gnimoosd wave ,seidwloeds tenisge Lenidwce me 
io) em BeSl~CSci To eisw Josoutwh off) vies oe ee iiow cs ,siade 


| Ai 

aie ©) Bemofict ses? .eevex gaizia i9ve bee iv}aewoa deon eed 34 
pe : “eiise eds jo festom sd? .8S51L+180E Bo eeno ssilewe eatdd edd 
ny Saw ee weed ost erew (S8Si-829! } vdn0a8 tegal act jo nedd bas tes 


. Pe ae ‘VIX eivod Yo obs edd Yo sebep sit orcled elione 
i O0GL Tuods FGA cvpivak Jensage noiioses .6a6 
ae re pre asia baa eysuls eau SE pewId) Ineisiiih eds Saomd. 
. siadevbivibot bae moheen). lanhivibat io disios ef% Yo taetnoo 
# 20 etnomiosor2ne Bogesstoni Ylieuaitace edt tecishs vdnzia 
Bi fae doisdo Siioddad edd 1i exseesR Memo sd2 Io sirice oad 
sed doanso ci sxoisavel -ydersnom sosex® sad 
|  ttoset ae / agegge won bloods ered ashovso neadiaso ni 
| S63 wo bisivoele ti 108 .2mch-dusiogs to sae edt denists 0° 
_ += kdsmigemi isneteg odd Yo anciscivwesy quamveitse isubiveboi — 
sotdese2 sin? aodaee, eld ide Yo gniteier? eteves s bas n0 


305 
motive forces of greatest importance to the later fate of the 
architecture of the French Renaissance. Directly or by its 
results, it should determine the character of its phases or 
call forth the elements, which the Latter were adapted to per- 
fect. The first result of this would be to lend a more inten- 
sive character to the two currents of French architecture fl- 
owing beside each other, tae freer and the severer, to which 
we bave frequently, referred, and whose fate will be more ful- 
ly described later. — | 
a. Effects of the free intellectual Tendency. 
247. Repeated Contests. 

It is very important to follow in this period the fate of 
the spirit of freer individuality, which had found its highe- 
st expression in Gothic architecture, and which had yet borne 
beautiful flowers in the first half of the 16 th century. A 
comparison derived from the movements of a stream, should cl- 
early represent the intensity, the recurrence, and the durat- 
ion of its various contests. 

As water flowing at a higher level cannot suddenly flow. qu- 
‘ietly intosa lower channel, without first shooting forward in 
& mighty wave immediately after its fall, then calming down 
in waves continually pecomins smaller, just in the same mann- 
er arose the older and newer conceptions of individual freed- 
om combined against absolutism, ever oecoming mightier in tae 
siate, as well as in art. The Husuenot wars of 1562-1598 we- 
re those most powerful and ever rising waves. Then followed 
the three smaller ones of 1621-1628. The unrest of the earl- 
ier and then of the later Fronde (1648-1653) were the last 
swells before the quiet of the.ase of Louis XIV. 

248. Reaction asainst Antique Art about 1600. 

Among the different forms, it was always and everywhere the 
contest of the spirit of individual freedom and individual r 
rights against the continually increasing encroachments of t 
the spirit of the Romam ~aesars in the Catholic church and in 
the French monarchy. Therefore it cannot de surprisins, that 
in certain circles there should now appear likewise a reacti- 
on against the art of ancient Rome. For it also laid on the 
individual artist many restrictions of the persnal imaginati- 
on and a severe trainings of all his faculties. This reaction 
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showed itself in two different directions:-- first in the en- 
deavor to reanimate the national elements, and secondly in t 
the borrowing of Flemish and Dutch elements in order to stre- 
ngthen.the former. 
249. Return to the National. 

The first tendency appears in architecture in a kind of re- 
bellion, against the antique orders and the restrictions conn- 
ected with their use, 446 This was already believed to be some- 
what more national.  —T 

Note AAG. And then 1% 19.0 kind of satisfaction to see anes 
self freed Forma moment from the Imitotion of the antique, f 
from the pretended Forte or Coriuthian orders, from columns 
set vefore the work with whieh they have nothing to do, colos- 
sol prLasters that violate the Logic of construction, from ne- 
productions of arches of triumph, baths or tenpbes, VW our hb 
houses OUsLt by men, Living and acting in the mogern woy.(Le- 
monnter, He LeAvrt Froncarts etc. Paris. 1293. p. 53. 

“Almost everywhere”, says Lewonnier, “may be seen in this 
period a resumption of the realistic spirit. Men almost eve- 
fywhere endeavored to asain arouse the feelings of their own 
personality, of their era, and of their country”. This judsm- 
ent is perfectly correct. In the domain of the formative ar- 
ts in northern countries, the return tx the national elements 
constantly leads to a certain realism. 

The followings. observation is also evidence of the awakening 
of the national spirit. 

250. Reaction against the Academic Spirit. 

The designation of the age of Henry IV by a Frenchman as an 
epoch between the Renaissance (according to French ideas, the 
16 th century) and the triumphant academism under Richelieu 
and Louis XIV, makes another side ‘of. ‘this character prominent. 72 
For in tne Renaissance, the antique plays the fertilizing part, 
so to speak, and the academies are again inseparable from the 
antigue conception of art. The disappsarance of the academi- 
es in this epoch was not only the result of the unrest of the 
time, but the reaction of the native Gallo-Frankish or Gothic 
Spirit against the constant increase of the Gallo-Roman in re- 
ligion, art, and in government. #49 

Note AAT. BPuring the half century vertween 1584, Wu which 
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the Acaodeny of the Palace dissolved, ond the year 18034.1635, 
Wa which the French Academy originated, there existed no Aca- © 
Jemy in France. (See a Voter and fuller treatment under Aoad- 
MUGS) 

Note AAS. To make abl correct, VW should not be forgotien, 
that there ore two conceptions of the nartrionol itn Frances -- 
the Gav\o-Roman and the Gollo-Frankish. 

It is conceivable that in this period thesstrife of the sa- 
ilds with their Gothic, i.¢., national and likewise more pop- 
alar ideas, was especially animated asainst the royal masters 
and the revival of the academies. As partisans of the antig- 
ue, the: latter were both an aristocratic selection, as well 
as the promoters of the foreign tendency in art. From the s 
same source sprang the inclination towards Netherlandish art 
then, in which the Gallo-Frankish tendency felt it to live a 
again. Wolk, 

251. Sympathy for Flemish and Dutch Art. 

fhe second tendency appeared in a sympathy for the elements 
ofithe arts of those peoples, which either likewise belonged 
to the Gallo-fPrankish art tendency, like the Flemings, or li- 
ke the flourishing Zederal Dutch republic allied with Henry 
IV, who fought most energetically against the Spanish-Roman 
aosolutisa. 

It cannot be made sufficiently prominent, that these Fleni- 
sh-Duteh influences under Henry IV, so to speak, besin with 
the edict of Nantes and end at the same time with the last 
strugsles for freedom in the Fronde. When Louis XIV began to 
reign, they appear to have entirely disappeared, like all ot- 
her movements of the free spirit. 

252. Sympathy for the free Forms of Michelangelo. 

Another appearance of the spirit of freedom consisted in an 
adherence to the spirit of caprice and unrestricted. imasinat— 
bon of the late phase of the 16 th century, and further in 
_ connection with this, in a preference for treatment of detai- 
ls by Michelangelo and his pupils, with a sympathy for the i 
irresular elements in Spanish literature. We shall recognize 
the effects of these elements in the free tendency of the age 
of Houis XIII, as well as their revival in a modified spirit 
in the art of Louis XV. 
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ob. Effects of the Spirit of Absolutisn. 
goo- Uniform Direction of ail. Arts. 

The results of the spirit of absolutism lead more and more 
to the concentration of all spheres and elements of art accor- 
ding to a aniform plan. By the recently founded royal French 
Academies in Paris and Rome, all sources in France and Italy 
were concentrated, studied methodically and directed accordi- 
ns to 4 regulated tendency. They culminated under Lebrun and 
Bouis ATV in 4 unity, such as history perhaps never has seen 
oefore or Since, and whose results beserve to de followed wi- 
th the greatest attention. Spanish despotism, the spirit of 
the counter reformation, of the popes and of the Jesuits, ea- 
ch of these sources of the absolute has a certain participat- 
ion in this very interesting phenomenon, and it is partially 
reflected and in different degrees in the art of Louis XIV. 

The fate of the spirit of conciliation of Henry IV and of 
his fusion policy will be discussed later in the proper place. 

Ss. Influence of Foreign Nations on the Art of the 17 
th Century. pete 
254. Undecided Tendency in Architecture about 1610. 

The regular and unbroken increase of Italian elements in t 
the French architecture of the 16 th century had as a result, 
that already under Louis XIII the styles of churches and pal- 
aces in France and Italy can scarcely be distinguished apart. 
In opposition thereto are to be carefully considered two phe- 
nomena in the first third of the 17 th century, which are men- 
tioned by Frenchmen. The first is a kind of undecided tenden- 
cy in French arts the second consists in the infiuences of va- 
rious other foreign nations, especially an important Flemish 
influence, that controls about. 1660. The French writers. then- 
selves appear to have made few inquiries concernins the basis 
of these phenomena. <or a long time, I was not entirely con- 
vinced of the correctness of these views, and I beléeved that 
there were to pe viewed merely national peculiarities, in ca- 
se they were not exasdserated, and which required no assumpti- 
on of foreign influences for their explanation. Only sgradual- 
ly could [— convince myself of the correctness of these state- 
ments, or more accurately stated, of their partial correctne- 
ss, for these phenomena properly came to light in only one of 
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the two currents of French architecture. At bottom, the regu- 
lar increase of Italian influence appears to have never ceas— 
ed, just as little as the Huguenots succeeded in winnings the 
right of further existence for the feeling of a Gallo-Franki- 
sh mode of thinking, that made Brance sreat in the middle ag- 
es, beside the newly awakened Gallo-Roman views. 

While I gradually determined the actual occurrence of these 
phenomena, I succeeded at the same time in finding their exp- 
lanation. It lies in their direct connection with the chaos 
and anarchy during the Huguenot wars and tke League, to which 
I have therefore called particular attention. (See Art. 213). 
This indecision and the swaying between different foreign in- 
fluences are the results of diversity of interests and desir- 
es, that prevailed in the minds of the time, and which were 
in dispute for more than thirty years. 

The influence of foreign nations, excepting the already ex- 
isting Italian influence, were agin on the one hand the resu- 
lts of their power, on the other of the sympathy of the Cath- 
olics and the Huguenots for those neighboring nations, which 
most strongly acted for and against Rome and the Reformation, 
and whose arts and natures exhibited elements, that correspon-—- 
ded to the spirits and peculiarities of both parties. 

255. Statements of Lemonnier. 

To support these statements, we sive here a few passages f 
from Gemonnier and from Henri Martin. 

“Tf the art of about 1610 pe considered,“ writes the former 
(p. 59),“it is then scarcely possible to know whither it will 
lead: so great is the number of elements, that are acting in 
it:-- antique, Renaissance, Italian, Flemish, the besinnins 
art of the Jesuits, and national traditions; everything aing- 
les together, or moreccorrectly, is placed side by side. Do 
we stand there bedore ruins or before new materials? It is 
hard to say”. Are not these words an accurate reflection of 
the condition of anarchy, that we have described in Art. 213? 

“There were so many contradictions”, hemonnier continues, 
“petween theory and temperament, between artistic and litera- 
ry theories and the ancient roots of the soul, that men scar- 
cely knew where to turn, and therefore opposed reactions were 
unavoidable. -- In the year 1622, when Rubens had begun his 
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gallery of the Luxemburg, our art yet lingered in that state 
of indecision, that was especially. adapted for subjection to 
a foreign influence. Hence Rubens passed over without being 
noticed, so to speak ---. At the court were mingled without 
combining, Italian refinement, Spanish earnestness and Prench 
vivacity; customs frequently had more of debauchery than of 
‘gallantry; men perceived something like a remnant of brutali- 
ty beneath the endeavor after courtesy, the carnestness of t 
the kins and his ministers did not pass to their surroundinss, 
and under Anne and Mazarin little of it remained”. 

finally im the first portion of the 17 th century, Lenonni- 
er states, that French art received more than it gave. Ini 
its intellectual development, Prance was not yet in @. positi- 
on to sufficé completely for itself. Its history and seosra- 
fhical location led to more or less close relations with the 
neighboring oeoples. | 

256. Views of Henri Martin. 

This condition of the French spirit manifested itself in 
another domain. “In literature”, says Henri Martin, “the fi- 
rst third of the 17 th century is an epoch of transition, mo- 
re of preparation than of creation. Men sowed more than they 
reaped”. 

From this it may be seen, how very important it is to see 
as clearly as possible the nature and extent of the influence 
of these peoples upon the development of Frencr architecture 
after Henry IV. 

1. Influence of Spain. 
257. Basis of Spanish Influence. 

fhe true centre of Catholic affairs was no longer Rome but 
Spain. In the bull of Feb. 15, 1559, Paul IV and the papacy 
humbled themselves before the inquisition created by him, and 
to this Philip II had personally sworn allegiance. It was 5 
Spain, which inopelled the French court against the reformed 
and to their extirpation by every means. Alons the Pyrenees, 
in the Netherlands and in Picardy, into the Pree County and 
-Bursundy penetrated Spanish possessions in France; to this w 
was added the position in Italy held by Spain. fhe arrival 
of the Spanish army under the duke of Parma in 1590 alone 
orevented the fall of Paris. From 1591 to 1594, Paris had. a 
Spanish garrison. 
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“The political influence of Spain in France during the Lea- 
Sue”, writes Henri Martin, “was predominant; ‘but its literary 
influence continued antoithes17 th century. Por thirty years 
prevailed an imitation of the Spanish. This invasion of Span- 
ish somewhat disconcerted the spirit of the Renaissance in F 
France. When Richelieu carried out the anti-Spanish policy, 
the Renaissance took the offensive anew in the names of Aris- 
totel and of Horace, against the irregular pieces imported 
from Spain”. 
258. Influence of ‘the Court. 
We further see by the mediation of the court and by its ev- 
er increasing influence, the Spanish element affect French 


art. “The new court etiquette introduced by Henry III in 1574,” 


says Henri Martin, “endeavored to keep off the great, the no- 
bles and the subjects. It substituted the reserve and the s 
stately stiffness of the Spanish and English ceremonial in p 
place of the familiarity, so dear to the French, and of ready 

ecess to the king”. . 

ihe os our Frenchmen,” says Lemonnier (p. 63), “night ma- 
ke merry over certain things at the court of Madrid, they or- 
ousht back with them from an embassy beyond the Pyrenees ac 
certain air, which they had acquired there. Never were the 
embassies sO numerous as between 1600 and 1630. Under the 
regency of Maria de Medici men went in troops; our show dip- 
Lomats sometimes had a retinue of from 100 to 300 nobles, anx- 
ious to show their luxury and to see the beautiful Spanish la- 
dies”. 

To this was now added the influence of the two daughters of 
the Spanish king, who teen successively ascended the throne 


of Prance:-- Louis XIII married in 1615 Anne of Austria, dau- | 


Shter of Philip III, and in 1659 Louis XIV married Maria The- 
resia, daughter of Philip IV. “Louis XIV”, says Henri Martin, 
“in 1661-1672 developed a system of noble and solemn gallant- 
ry, whose tastes and mustoms he had acquired from his Spanisa 
mother, Anne of Austria”. 4 
Note Abi. The etiquette, withourt adopting the extrovegant 

yestraints, thor prevailed at the Spanish court ond which the 
Erench sprrvt would not have endured, took an unknown extens- 
Von in the velotrions of the assumption of royol naguificence,. 


ie ee vise 
~ fr) Te F ee 4 


| Sat fo @ewagxe sve to ydorexom sit sutse OF b9Fo/uOd29 sue F2 
| sabes) Sr9W a90e2/0 sit aeoutsd SsomeTsT}Th sdF  eyootoelss x0 
 PROe ga vedt bao sasdt Fo Jin TROMPCG Op oket ete mdt tud bod 
Se 4 5 «bsererond 
S| =#east yliensos Vi. wived Yo olyse ond taut exedwenes 900 1 
| stee edd? sentegs tinice ofi iaf~oouer% eu2d ed Yo soidoss. bs 
—) , wt yeldedorg si0w aowored eyawie ci VIX eine) Io weteys oti 
«6 eke Qo bas gnid deeth ead Yo yonetned ioudoelisdni ene ni de 
h /  sas0 datasgs .vtiagii deinegé bevtese  osow beniomog oven ahs 
Ty > statyaotqas saiwisddo si oedd .ytiver® os2ilites) bose Lsinone 
19g 6 seoliduob ean cidi lo dives sdT .divice donex® odd of 
seb edd YG sdaw0o eid io isdos1sds esd ao vomonlias sidivoss 
ibaa) fae of berietensas eew 32 ,r0steL edd io Slow Raratwved 
' —wedtbegied Ji. yeeoneaigeso tasayeget ove ¢gessl da resuboig 
ead genet ti bos .see lisse ewise .ydinevee io tzes0e7sd0 
brits SCD seoq hediso-oe 
Gee todd Spienith bane teaiga agsoT0f @ ext) af se0d 28) stok 
eeelsa od. dotiw ofa S00 som Jotuten sdt sbtesad Floeté exo0dg 
2 en bd tom eat Fo esys ett w/ sonornsggo ait sven oF sebt9 at 
s "at ved gl loutoo edi nod? ,avoa yaa bao Soutoedistid gavod 
| mtosMr@ ats SO YDRUI, seed lL: tothe at (asittouos sit Jo sao 
oes nn So J/s@ 88 {808077 offfod of .eoReTT Ay a0 NouH o8 SK OF bs. 
| $1e10 Jontgito bye foetg Cods ot ,~yrutase dt AL St Yo Favs OF 
, r. aN Tebsaw anges fi. swworvaw ys stitas @uw gadsag .VI- ytash: .1 st op 
, Pp adoe. SAP aot} gafd Fos7) sit 1eba bswortitas. aow (IIITK aeivg". 
Veeanoe bovetalots eqoine, , hie 9dP) 90 uegde odd OF tooFisdt fo 
tt. ard Pye soaptesgqgs sav vebay yi gvortae, p8alvex VX efvod tehay, Pod 
1 ag piano. of. ,o7Th gad, sAt bn0 of Jog eMDOtET: ods At iw. aupétao: sas 
r emp @f sd? fo tetvoup tao! ott as tae tows? ao7f tosyquers 
te te ae +MaGS7TOF Segod. es ti .yTetagso 
Va eouen lind dsimedi-ceinege «f° -. 
900eai Tak daiwe l§-deinege? 62S 
“dateods view ost wott ze Lior ee deteao® yiertsd e449 w071F 
@agsxin dd Yo Soelice eds hedsivguiteib ed of ei esonen ! iat 
ortosse0 aisle ai enciceseeon dginegé etd ni ond edz io 
-24 sebasiaeidek eis sc bouies eeye edt bed yYLinasenoo eous7® 
+3 10% ees0) Jefdo edd vsw e190 .IT oflidG bas ¥ coluedd usd 
eeentes omso souedd mozl .coaert deatege ehuidadisoag deins 
apatiaes tai esuased odd suk qfed sis of flelensi baz 


i hlins: 


* 
ia © 


- 


Eo )i te eee 
Sint 


312. 
1% was cavoulated to serve the monarchy at the expense of the 
aristocracy. The differences between the classes were Lesse- 
ned, LU Lhe. Gistonces between OVD of these and the king wore 
VWacreased. 

If one remembers that the style of Louis XV. actually denot- 
ed reaction of the true Franco-Gallic spirit asainst the ent- 
ire system.of Loukgs XIV, it always becomes more probable, th- 
at in. the intellectual tendency of the great king and of his 
age were combined more reserved Spanish dignity, Spanish cer- 
enonial and Gastilian sravity, than is otherwise appropriate 
to the French spirit. The result of this was doubtless a per- 
ceptible influence on the character of the court. By the de- 
termining role of the latter, it was transferred to art and 
produced at least two important occurrences; it helped the 
character of severity, as we shall see, and it produced the 
so-called pose. °° 

Note A522. Pose 2 Vike a foreran spirit and guest, that p 
places ttwself .cestde the natural wan ond into which he slips, 
An order to have the appearance in the eyes of the world of 
bering intelvectucl and really wore, thon he actually ts. In 
BONS Of The countries, Wa waich I hove \Vived, hos this gopeor- 
2a %O WE. SO WUGh O8 in Prance. To Gothic France, as well as 
to that of the 16 th century, to that great and original chor- 
acter, Henry 1¥, posing was entirely unknown. It besan under 
‘outs XILL, wos enthroned under the great king from the sole 
of the foort to the apex of the wis, perhops AimInIVshed sonen- 
hat under Louis KV, revived strondly under the appearance of 
LHe antraue with the first Repuolic and the EBupire, to any 
&risoppear frow French ort Va the Last quorter of the 19 th 
century, Vt is hoped forever. _ 

2. Spanish-Flemisno Influence. 
259. Spanish-Flemish Influence. 

From the purely Spanish as well as from the purely Flemish 
influences is to be distinguished the effect of the mixture 
of the two in the Spanish possessions in Belgium. Catholic 
france constantly had its eyes turned on the Netherlands. Af- 
ter Charles V and Philip II, there was the chief base for Sf- 
anish undertakinss against France. From thence came Farnese 
and Mansfeld to the help of the League. In this way migat 
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even the Spaniards became a means for lending influence to t 
the purely Netherlandish-Flemish influence likewise. 

‘But we believe ourselves also able to produce examples of 
the influence of the Spanish-Flemish mixture. 

The facade of Church $. Marie at Nevers, with the bold rel- 
ief of its projecting columns, the heavy and labored pedimen- 
ts of the windows, doors and niches, the simplified yet broad- 
ly and boldly treated detail of consoles, hermes figures etc., 
exhibits rather the character of flemish-Spanish art, than of 
the timid and more moderate French architecture. 

On tae peculiar facade of the ruined Monastery of S. Amand 
near Valenciennes (on the tower dated 1633), there appears to 
me to lie a Spanish or almost Spanish-Mexican influence of t 
the Flemish in the decoration, in the colossal interlaced ba- 
nds, and in the peculiar ornaments. 

It would be further advisable to investigate, whether that 
style termed Jesuit north of the Alps be not Likewise the Sp- 
anish-Flemish development of the Italian type, which Vignola 
estadlished in the Church of the Jesuits at Rome. Men appear 
in France to have adhered rather to Italian models and to ha- 
ve avoided the peculiar Spanish-Flemish turgidity. 

3. Plemish Influence. 
260. Surprising in its. Occurrence. 

Tf one thinks of the wonderful works of French Gotaic on 4% 
the one hand, and of the incredible mastery in composition, 
as well as in the development of the members, which it retai- 
ned till the end; if one considers on the other hand the inex- 
haustible charm of the Italian Renaissance and of the master- 
works of every rank, which it produced in all domains, -- th- 
en is the existence of a Flemish influence upon French art b 
petween 1600 and 1660 at first extremely surprising. 

261. Explanation thereof. 

One asks how this occurrence might become possible, after 
Hrance had already been for a hundred years. more and more co- 
nnected with Italian art. The fact is stated by all French- 
men, but few seem to understand the reason for this phenomen- 
on. Destailleur frequently said to me, that he had been una- 
ble to find an explanation for it. Lemonnier mentions some 
points, that are correct. But I first found a complete expl- 
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explanation in one of the detailed studies of CGourajod. for 

a better understanding, we will sive some of the statements 
of that work of Gourajod here. 493 Already at the beginning of 
the 14 th century, several Flemish sculptors of fame were to 
be seen at work in Paris. .About 1350 the naturalism of the 
Flemish school had become naturalized in Paris and had been 
adopted in northern France. When Flanders passed under the 
Burgundian sceptre, and the latter country retained a longs p 
oeriod of peaceful prosperity, while after 1407 the royal pro- 
vinces were artistically inactive as a result of the war, the 
Flemish influence combined with the Burgundian and was predom- 
inant as a national art during the 15 th century in France. 
The Flemish-Burgundian art begins with its masterworks in Di- 
jon of 1890-1410. The Bursundians (i.e., Flemish art) remai- 
ned in France the national art until the moment, when Michel 
Golombe left this school, borrowed the nobility and elesance 
of the Italian style, and founded in the valley of the Loire, 
entirely saturated with Italian elements, the final style of 
the French Renaissance, when he added French peculiarities. 

Kote 453. Gourajod, L. Les Origines de La Renaissance en 
France sux i4e et 15e Stecles. Antroductory Lecture. Beb. 2. 
482%, at the School of the Louvre. Paris. 1828. 

After Courajod had dost clearly shown this position of Flem- 
ish art, its reappearance under Henry IV becomes entirely cl- 
ear, especially if one recalls, that during the greatest part 
of the 16 th century the French remained in connection with 
the Flemish school through the Clouets and others, especially 
in their portrait paintins. 

fhe otherwise in nowise general but merely partial adoption 
of Flemish elements was thus simply one of the forms of the 
return to the national art tendency, which we have shown as 
one of the consequences of the Huguenot movement.(See Art. 264). 

Let the following pertinent occurrences be mentioned here. 

262. Examples of Flemish Influence. 

In the year 1853, still as kins of Navarre, Henry. consider- 
ed the founding of a Flemish colony in Bearn, in order to in- 
troduce there the weaving of tapestry. Later (1602), he a 
also aided in France the manufacture of tapestries after the 
style. of Flanders. 499 
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Note ABA. See Nouvelves Archives de VArt Francois. 1879. 
Pe 2Z3T~ 

Note ASS. See Martin, H. Historvre de France. 4 th edition. 
Boris. 1255-1860. Yo\. 10. Re. ADD. 

Henry IV later invited to his court important Flemish mast- 
ers, such as Faanz Pourbus, Paul Bril and Francheville. They 
had all staid. in Italy, and the last named, as well as his in- 
structor, Jean Bolosne, had become Italians, so to speak. fT 
The fame of a master like this, and yet more that of Rubens, 
of the sole artist north of the Alps, who can be placed besi- 
de the six heroes of Italian art, must necessarily have cast 
extraordinary splendor on the entire Flemish school. 

In the years 16221625, Rubens sojourned in Paris at least 
twice, to paint his famous compositions from the life of Mar- 
ia de Medi¢i.for one Sallery of Palace Luxemburs. The second 
Sallery with those of Henry IV was unfortunately not executed. 
It is usually assumed that Rubens exerted as good as no infl- 
uence on the French. Yet we shall have to refer to certain 
vestiges in case of the Barocco-like style tendency under Lo- 
uis XIII. 

263. Flemish Guild in Paris. 

In Paris from 1626 to 1691, there was a guild of the Flemi- 
sh nation. It was formed from the Catholic assembly of illus- 
trious Flemish, German, Swiss and other nations, and was fou- 
nded in 1626 at the desire of the archduchess Busenie, so th- 
at their countrymen in France might not pars over to Protest- 
antism “under the specious title of the law of nations”. Bes- 
ides the famous engravers on copper, Gerard and jeag Bdelinck 
from Antwerp, Later naturalized, A. de Montaisglon finds 
several Flemish merchant tailors, and he thinks, that they a 
may have influenced taste in men’s clothing in France. 

Note A5G. In Nouvelles Arokhives de VIArt Broncais. 1877. 
Qe 158. 

As related facts should be mentioned, that in the time of 
Richelieu and of the society of Hotel Rambouillet (about 1630), 
the seneral fashion of costume came to France, not from Spain, 
put from Flanders and holland; it was there only slishtly re- 
fined. 457 

Xote AST. See Martin. Voi. 12. Pe ABA. 
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Even in the 18 ta century, we can see in case of Watteau a 
and of Vanloo, Flemings among the first masters in France. 

Men feel inclined to regard this Pranco-Flemish phase as a . 
kind of stronger early Renaissance of the 27 th century. It 
might be intended to strengthen France with northern individ- 
walisn,at least so far as necessary, so that its art might at 
least remain alive under the frightful attacks of the opposed 
tendency, in which the tone was given by the Jesuits, Richel- 
ieu, and Louis XIV. 

This Flemish influence moreover appears to me less striking 
in architecture, than in the other arts. The most important 
ohenomenon must be the occurrence of brickwork even there, wh- 
ere exclusive ashlar construction was usual and indeed cheap- 
er. Yet this fact, as we shall sse, should rather be ascrib- 
ed to the Dutch than to the purely Flemish influence. Under 
brick construction and the style of Louis XIII, other Flemish 
elements will be mentioned. 

4. DuteheInfluence. 
264. Purely Historical Proof. 

Phe reason. which permits me to conjecture, that the appear- 
ance of brick architecture under Heyry IV is rather to be as- 
cribed to Dutch, than to Flemish influence, is based on the 
one hand on the probability, that this teedency toward brick- 
work proceeded from the HuSuenot minister Sully, and on the 
other to the special relations of Holland to Henry IV. 

We first mention the peculiar alliance of the duke of Anjou, 
prother of Henry III, with five of the seven Netherlandish p 
provinces, in consequence of which the duke was from 1579. to 
1583 a rather unsatisfactory chief. By the struggle with the 
common enemy, Spain, a close alliance was formed between the 
Husuenots, the party of the king, and Holland. The king’s 
change of faith changed nothing. The marriage of the daught- 
er of Goligny with William of Nassau contributed somewhat to 
it. 458 

Note A5R. Por wany relations between Holland ond Henry iV 
An this period, 1 vefer to the following work: -- Delovorde, 
3. Louise de Goiigny, princess of Orange. Parris. 12890. 

The Dutch were in 1597 the only allies of the king, who tr- 
uly and Lovingly adhered to him. They had in June two regin- 
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regiments beside the 2000 Enslishmen in the royal army before 
Amiens. Maurice of Saxony sought in 1598 to move the king to 
continue the war. Henry in 1599 favored Holland and challen- 
ged the Protestant princes of Germany to not leave it in the 
lurch. He permitted the Dutch to secretly raise troops in F 
France. Entire rediments passed into the service of the uni- 
ted provinces. 
265. Dutch Models. 

But a much more important ground is evidence of Dutch infl- 
uence over France, namely the mighty growth of the youns Pro- 
testant republic under the leadership of the house of Nassau, 
in tae midst of its Beroic combats with powerful Spain. Hen- 
ri Martin makes it apparent, how very much the Dutch in 1600 
were in advance of France in the art of war. Men beat each 
other in France, says he, but they made war in Holland. 

Goncernins the military reorganization of France, whicn He- 
nry and Sully undertook in 1601, he further writes:-- “Every- 
thing was done to form a corps of trained officers and to br- 
ing the French engineers ap to the height of the ancient fame 
of the Italians and the new fame of the Dutch”. 

Tn the harbors of the sea, the sea forces of Holland were 
at the disposal of Henry IV. After the model of the Dutch 
and Bnglish, he thought of forming a commercial company for 
India. The kins protected in 1603 the development of tapest- 
ry manufacture after the patterns of those of Flanders, and 
that of fine linens after Dutch models. Just as the French 
systen of fortification by Vauban was produced by a combinat- 
ion of the new Italian with the Dutch system, which. was again 
a transformation of the former, -- just so did French art. ad- 
ept something of the Dutch beside the Italian models. 

5. Influence of the Antique in the 17 th Century. 
266. Permanent Influence of the Antique. 

The “cread” of antique art, the belief in an ideal and in 
perfection, whose source is immortal and lies above the chan- 
ging, subjective, sometimes capricious views of the successi- 
ve races, it must be admitted that since the besinning of the 
Renaissance until the present time, this has remained the ru- 
ling motto and the honor of French art. Ven must indeed more 
or Less place before themselves the antique as a constantly 
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oresent ideal aim. It remained for artists the sole current, 
even in the period bstweep 1600 and 1660, woen the Flemish- 
Dutch frequently apoeared to be the prevailing fashion. It 
so continued, especially in artist circles, when during the 
“quarrel of the ancients and moderns” about the end of the 
17 th century, the standard was raised in the name of the lat- 
ter against the antique. 

267. Free Gomprehension of the Antique. 

It is now difficult to decide how far the artists in their 
views of the antique held it freely, or how far they naively 
deceived themselves in regard to the degree of their approxi- 
mation to the style of the antique models. The expression of 
a contemporary of Meissonier, of the Abbe de Hontenai, who h 
himself finds in the works of this prince of the freest Roco- 
co “the noble simplicity of the antique”, at least justifies 
the assumption, that self deception also occurred. Tae mast- 
ers certainly thought that they often worked in the spirit of 
the antique, where we now chiefly behold the expression of t 
the contemporary modern spirit of the time. 

If by the influence of the antique be understood a close a 
adherence to the forms on the ruins of ancient Rome, one must 
admit, I believe, that this influence is less perceptible up- 
on the architecture of France between 1600 and about 1730, a 
according to modern views, than one would think from the wor- 
ds of certain writers. 

With the exception of the colonnade of the Louvre, in which 
at least breathes the grand spirit of imperial Rome, and av 


very noble treatment of the Corinthian order recalls the beau- 


ty of antique models, all buildings on which the orders play 
an important part appear to me to fraternize so stronsly with 
Italian architecture and the Italian interpretation of antigq- 
ue forms, that nowhere would one attempt to think of a direct 
influence of the antique, out would constantly see before hia- 
self models from Vignola, Palladio and Scamozzi. The beanti- 
ful treatment of the foliage on the Corinthian capitals on t 
the Val-de-Grace or on the Palace of the Institute certainly 
show, that the master with the severe tendency had studied a 
more the antique capitals than contemporary works in Rome, or 
thai he did in architecture as Poussin did in paintings. Amo- 
ns his contemporaries in Italy, he esteemed only Bomenichino, 
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but besides nature and the antique, he studied the sreat Ital- 
ians of the age of Julius II and of Raphael, 
268. Italian Interpretation of the Antique. 

The architects then were also men of their own epoch and re- 
cognized its needs and rights. They certainly understood, + 
that the appricaltio of the antique to modern’ needs could dif- 
fer but Little from what Italian masters had already origina- 
ted. Hence it might be that also in that period, the archit- 
ects and building lords believed, that they saw-in the works 
of modern Italians the most faithful revival of the antique, 
as we have proved for the epoch of Henry Ir, #9? and the nore 
so, when in poetry men then passed from the supposed imitati- 
on of the Greeks and Romans to that of the Italians. 

Note 459. We wave shown (in our monograph on the two Du 
gerceous, particularly Wa chopter TLL thereof), haw Du Gerce- 
ow represents the Tenple of Geres by o design by Bromante for 
GS. Peter*s, the House of Toraguin by Rophoael?s Palace dell? 
hawita, the Palace Regia of Numa vy ao composition oorrowed 
Lrow the Gesignus of Bromante for the Votrican. We hove shown 
shot the wost ontiaque style, which men coulda think of Vn the 
age of Henry 11, wos the style of Bramante and of Raphael, es- 
pecially the still so Little known “Last monner™ of Bramante. 

269. French Studies of the Antique. 

This relationship to Italian architecture, which is inconp- 
arably Sreater than with the antique, must be the more empha- 
sized, since on the sround of the magnifocent antique remains 
in France, as well as their former Gallo-Roman civilization, 
many Frenchmen today orefer to hold themselves more independ- 
ent from Italian art, than is actually the case. 409 Wen desi- 
ire to see in Poussin not a modern Italian, but a Latin of 
France.7°! a slight difference certainly existed. But would 
there really have been Latins again in France, if there had 
not been modern Italians there? One may question this till 
now. 

Note AGO. .I% ALG not werely Gepend vpon seeing antique mon- 
VMentS and ruins. TA wust hove been far wore Wmportant to s 
stand vefore the works of ao Vining ond entirely modern notion, 
which Vike the Ttalrans had understood how to take from the 
antique ruins and reanimarte, what wos opplicovke %O new needs 
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Note AGL. Poussin wos accustoned to frequently take ontiq- 
ue stotues as wodels, insteod of Vmperfect Vining models. XK 
Wirth the Freaish soulprtor Duquesnoy, he weaBured oll antique 
statues, of Antinous with AVGarai, and he observed al\ their 
proportions. (See Archives de ViArt Francois. 2 nd Serres. 
Yov. iB. -RHIBWA). This custom of Poussin was severely coritic- 
Wzed An the Academy Royale ot Poris Vn 1668 by PHIVADpS de 
Showpogne ond defended vy Le Brun. 

270. Studies of French Architects in Rome. 

Moreover, from the days of the five great French masters, 
who had studied in Rome about 1530 (see Art. 187), until the 
famous works of Dessodetz and from thence tntil the present 
time, the direct and thorough study of the antique remains in 
Rome has never ceased. To this fact alone it is due that Pr- 
ench architects, like Salomon de Brosse, Lemercier, Hrancois 
Mansart, Claude Perrault, Gabriel and Louis, learned such @ 
beautiful treataent of columns. Without excelling or perhaps 
even equalling the best models of the Italians of 1500 to 1550, 
we meet with the orders in the colonnade of the Louvre and in 
the palaces on the Place de la Concorde at a scale, with an 
extent and a wealth of rich development, of which the French 
may justly be proud. To this circumstance is it partly due, 
that the high Renaissance has never entirely vanished from t 
the stage or from the consciousness of French architects. 

271. Effects of the Study of the Antique. 

Gonnected with the new increase in the enthusiasm for anti- 
quity in the age of Richelieu, this study of the antique and 
of Italian models of the time of Julius II, as well as of Mi- 
chelangelo’s dome of S. Peter’s produced likewise in the arch- 
itecture of the 17 th century in France a phase of the best 
period, that one is justified in designating as classical or 
as a second edition of the high Renaissance. 

Henri Martin writes of this new inspiration in the time of 
Richelieu: -- “Not the theatre alone returned to antiquity. 
With the exception of philosophy and of the natural sciences, 
which had emancipated themselves, everything returned togeth- 
er to antiquity by every good or bad way. 

It was an intense revival of the Renaissance, much more rad- 
ical than the period of the 16 th century, and a very systen- 
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systematic effecement of the middle ages. Such an impulse d 
drove our poets to Rome and Athens, our theologians into the 
arms of the fathers of the church, treading the scholastics 
beneath their feet, our artists especially to the more or 
less happy reproduction of antique costumes and customs, and 
it drove our monarchy to the forms and spirit of the Roman en- 
pire, until our literate democrats returned to the antique r 
republic, and the scorn increased for the ases, that separat—- 
ed antiquity from the modern period.-- The era of the monarch- 
y broke with the past of France to unite itself to a far dis- 
tant past, which was that of our masters, our instructors, a 
and not of our ancestors”. 

But in the 18 th century the enthusiasm for the antique re- 
publics lestito antique models still sreater authority. The 
discovery of Herculaneum and of Pompeii and an acquaintance 
with the ruins of Athens contriduted their part to this and 
left their traces in Freuch architecture since 1750. 

6 Italian Influence. 
(1600-1750). 
272. Its sreat Importance. 

The Italian influence is so strongly and uninterruptedly ¢ 
continued during the second period of the development of the 
Renaissance, that an entire volume would be produced, if we 
desired to include here everythins relating to it. We must 
therefore be satisfied by mentioning the essentials in the 
cases sometimes coming under consideration. Moreover some 
sides of this question must be touched on here, that have a 
general character, and which may contribute to a more correct 
conception of the conditions. We recall then, that already 
in reference to the influence of the antique, the Italian ex- 
terior was mentioned, under which that frequently appeared. 

One meets amons Frenchmen certain views concerning the rel- 
ations of their architecture to the Italian during this peri- 
od, that are but partially correct, when more closely consid- 
ered, and which therefore frequently lead to conclusions, th- 
at injure the understanding of architecture in both countries. 
The first of these opinions, which assumes the remowal of It- 
alian influence during the perrod of 1595-1635, will be exan- 
ined under the so-called style of Louis XIII. 
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273. rroneous Comparison of Prance and Italy. 

A second opinion of many Frenchmen is, that their architec- 
ture in the 17 th and 18 th centuries avoided the excesses, 
extravagances and offenses against a refined taste, that char- 
acterize contemporary Italian architecture, and that it was 
able to retain a dignified and imposing character. There is 
apparently much truth in this view, especially if one compar- 
es the more severe buildings that arose in France, from the 
Ghurch Val de Grace to the Church of Invalids, the Palace 
Chapel of Versailles to the Pantheon, merely with the bad ex- 
amples of the Italian Barocco. 

Yet the comparison instituted in this manner is not adsolu- 
tely correct and final. Two other points of view should like- 
wise be considered, of which men think too rarely. or even not 
at all. #irst, that in Italy beside the Barocco was a sever- 
er tendency, and secondly, that it would be fair to compare 
the best buildings of France not merely with the contemporary 
Italian works, but also with those of the same tendency of 
style, i.e., with the earlier Italian monuments, which the 
French had placed as models and patterns before their eyes. 46% 
In this way, not only would the decision be more just, but it 
would also be more honorable to both countries and more inst- 
ructive for purposes of study. 

Kote 462. A comparison with whort Vs seen a contenporary 
painters Wil place these facts in ao clearer Vidht. Poussin 
Winself admits toking as models, not the contemporary itablrta- 
as, dur the antique and Raphael. Peseur, the Frenchmen nost 
Anclined to the peculiaritrves of Rophael, never visited Italy 
An person and only knew be great nartioe of Urdoino from drav- 
Lnas and engravings, which Poussin supplied to Him, Just in 
the sawe woy proceeded the architects In the severe tendency 
{row Bichelieu to Napoteon. We hove called attention to the 
connection of the architecture of the Place des Victorires at 
Paris with the about ao century earlier Palace Magnonrt Guidot- 
4V in Bologne (See Art. 4B). On the fireploce by J. Le Paurt- 
re, which Guilmard reproduces on Plate 24 {An Les Mottres Or- 
nomentistes. Baris. 1BBi), the figures ore strongly influenc- 
ead by those in Baphsel?s Sahoo’ of Athens, and Ww the Founta- 
in by Gh. Le Brun (Fuivmora, PV. 26), the two river g048 ore 
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no Less wyluenced by the reclining {veures of Bichelangerto 
on the sSomps of the Nedicr ot Frovence. 

The masters of Val de Grace, of the Church of Invalids, and 
of the Pantheon, had before their eyes wichelangelo’s dome of 
3. Peter and the best parts of the interior, which were then 
also attributed to Michelangelo instead of Bramante. They t 
then endeavored with sufficient free dom to do themselves all 
honor as ‘architects by creating new art works in the same ten- 
dency and the same spirit as the best Italians. According to 
these undoubted endeavors and the models taken by them must 
their own undertakings be judged, at least in part. 

274. Continuation of the high Renaissance in the 17 th 
Century. 

This fact of the close connection with the Italian Renaiss- 
ance thus ‘aids in the better recognition of the real charact— 
er of the best period of French architecture in the 17 ta cen- 
tury. It appears still more clearly as classical and as the 
continuation of the Italian and French high Renaissance of t 
the 16 th century. The correctness of the assumption made by 
us, that the classical period of the 17 th century is entire- 
ly a phase of the Renaissance style, is therepy further stre- 
néthened. But it is still to be made prominent, that this is 
chiefly true of church and palace architecture, much Less for 
private architecture, where the French elements are much more 
numerous or so appear. 

275. Insufficient Knowledge of Italian Architecture. 
Another error, into which one involuntarily falls, is that 
in this comparison one has almost only Rome before His eyes, | 
but does not sufficientiy consider all Italy and its buildin- 
Ss. In the comparison of the architecture of the two countr- 
ies one forgets, that their circumstances ars diametrically 
opposed.-- After Henry Iv, the best of all France conversed 
in Paris more and More; there were in Italy innumerable ques- 
tions of art; the masterpieces are divided among a hundred c 
sities’ all Italy is a museum.453 It is therefore infinitely 
more difficult to place before one’s eyes a general picture 
of all phenomena of Italian architecture and to do justice to 

all its elements. 

Mote 463. A similor AristrVourtrion of the monuments over a 
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aveot port of the country Vs found in France during the Rowmon- 
BIAUS, the Gothic, ond the First period of the BENOVSSANCS. 

In the comparison between Ttabion ond French works, one shou- 
Va nor Forgert, hart the chief value of OQ PUAVARHE Vies in the 
employment of .o motive, which wos borroved from an Ttolion 
OUAVGA Ing or an Italian Jesvan, whose generar appearance and 
purpose were entirely arifferent. Pence Vnf{luences and simil- 
arirties ore frequently Jenried vy superficial outhors WATH Sure 
Prising odvsrtinocy, Just as Rany arohveects and art connorsse- 
urs are Frequently much Aecetveds concerning the dearee of th- 
err Knowledge of tevion architecture. One is wostly acquoriln- 
Sea with only sone phases of o few schools. 

276. Influence of Michelangelo. 

In the consideration of this period, one is perhaps too mu- 
ch inclined to regard as Flemish, what is merely a Flemish i 
interpretation of forms, not borrowed from the severe, but ai- 
ways from an Italian tendency, namely that of Michelanselo 
and his successors. Several reasons explain the influence of 
this master. Fiestly, the vast importance, besides his great- 
ness as an artist, which the peculiarity of his position as 
architect of the Ghurch of S. Peter (1547-1564) save to him. 
Secondly, the beautiful treatment of his dome of S. Peter, by 
which it became a model for the severe tendency of domical ar- 
shitecture in Prance. Thirdly, the free and capricious treat- 
ment of form prevailing in many of his works, again gave him 
the sympathy of artists in the free phases and currents of 7% 
the 16 th, 17 th and 18 th centuries. Relative to the free 
tendencies under Louis XIII and Louis XV, we shall return to 
the last mentioned influence of Michelangelo 464 and other- 
wise refer to what has already been said about it in Art.52. 

Note AGA. Ke shavd there return to the two groups of Avs 
successors, wnich corrried further the tendency of Michelongerto. 

A series of other facts shows the important influence of I 
Italy in various ways. 

277. ‘Italians in France. 

Firstly, missions like that of de Chambray to Rome (about 
1640), to invite important Italian artists and art workers to 
settle in France, 45° or Frenchmen like Poussin, who had trai- 
ned themselves in Italian art. 
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Norte AGS. See what was avready said on SHLS- Ln Art. AB. 

Such influences are to be ascribed to the long continued ac- 
tivity of Romanelli (about 1640-1660) and of .his companions 
Grimaldi and Borzone, further the calling of Bernini to Paris — 
in 1663, where for eight months, he was treated like a great 
lord. $tefano della Bella (1610-1664) from Florence, named 
La Belle by the French, was in Paris from 1640 to 1650. 

273. Frenchmen in Italy. 

A second proof arises from tae fact, that this is the epoch 
in which the most important Frenchmen began to stay in Italy 
for long periods. Similarly to the earlier great Flemings, 
G6. Bologna, Francheville (Pa Prancavilla) and Duquesnoy, Pous- 
sin and Claude Borraine then settled entirely in Rome, and t 
their art tendency belongs far more to their new home, than 
to their former one.~~~ Only in the temperament of Poussin is 
the Frenchman again found, and as in Salomon de Brosse, an é 
echo of the great fusion spirit of Henry Iv. 467 

Note AGG. See Larter on this suozyeoct (An the wention of the 
architects) the passages CONnGYrHINs YOuNs archiriects sent %O 
Traly an account of their StUdGLES. 

Xote AGY. Rrtvenne Hu Rerac wos in tory at Least frow 1564 
40 A585, ond Lemercrer from asours AGOXT %O 1613, Simon Youert 
returned tn 1632 from a stay of 15 years there, Sarrasin vert- 
urned WW 1622 from .o Long sojourn. 

In the peculiar phenomenon of Salomon de Brosse, the influ- 
ence of Visnola is not yet clearly visible. As we shall see, 
his severe spirit appears to be more allied to the works of 
-gome great north Italians, Like Palladio, Domenico Cortoni, 
Pellegrini, Fabio Mangone, and sometimes Ammanati in his seév- 
erer tendency. Only after the death of Salomon de Brosse 
(1626) does the influence of Vignola and of Scamozzi appear 
to be gradually adopted in the severe tendency. 

h. Development of the Style Tendencies of the second 
Period of French Renaissance Architecture. 
(About 1610-1735). 
279. Subdivisions of the Style. 

The period of french architecture, that we have designated 
as the second period of development of the Renaissance (about 
1610 to 1635), may according to the point of view be subdivi- 
ded into different styles or chronological epochs. 
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The division of this period into the styles of Louis XIII, 
Louis XIV, and Louis XV, possesses great convenience as alre- 
ady stated. If one be satisfied with what is usually unders- 
tood by these styles, the representation is still very imper- 
fect; the conceptions frequently become entirely erroneous, 

a correct understanding is almost an impossibility. 

Yany Prenchmenidivide this period into the century of Louis 
XIV. and the epoch of Louis XV. According to this method, the 
century of Louis XIV comprises nearly the two first phases of 
the second period of development, and the age of Louis XV. is 
the third or last phase. Thus the style connection. between 
the third and the first two phases is lost. fGemonnier justly 
makes it prominent, that the designation of the century of L 
houis XIV has gradually falsified the history of the 17 th 
century. 

Note 4G2. “The nome of the century of Louris XIV hos finally 
Lovsified’ the History of the 17 th contury. Boerything has 
been wade to begin Ain France, not onby with the century out 
with the king, ond moreover oll has been attributed to our co 
COUntry, OF Nearly GL, ond almost nothing to the rest of Bu- 
rope. Vortorre hos contrVouted more thon ony other person +0 
she extension of these Vases". (in L2Art Froncats, p-. 23. -- 
One shoulda read in Lemonnier the entire ghapter 2). 

In connection with this opinion are many other Frenchmen, 
who date all events in the 17 th century from the famous ent- 
ry of houis XIV into Paris after his marriage(1660). 

980. Subdivision of the 17 th Century in two parts. 

Lemonnier accepts this prominence of the 17 th century as 
2 kind of whole, just as one also usually speaks of the 16 th 
century. He then assumes two divisions in the 17 th century 
(p. 28); the first being from the death of Henry IV to the 
entry of Louis XIV (1610-1660). This division certainly cor- 
responds to several important events; yet for architecture it 
leads to new misunderstandings and erroneous conceptions. T 
The year 1660 indeed nearly coincides with the disappearance 
of the free individual tendency; 470 but on the other hand, t 
the time from 1610-1660 corresponds to phases of the style of 
tolerably different character. The epoch of 1660-1770 on the 
contrary entirely separates the last phase from the period to 
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which it pelongs, while the entire time of 1610-1700 moreover 
comprises only two thirds of the actual period in waich it is 
to be placed. 

Note AYO. Before 16@0 are to be found Vnpulses of a coerta- 
Ve ANGLvVIUOLITY, o certain Tineness and a wore acute presis- 
Von in forms, together with certain Fremish Wafluences. Eve- 
vy Thing V8 swoother Gur ing the second LaVf. Even strarvgnrt 
Vines and surfaces appear Vess QaV{inirte ond Lose something of 
their. true precisron. 

281. Bivision according to the two Style Tendencies. 

A third mote of subdivision arises, if one follows out the 
fate of architecture in the free and the severe tendencies of 
the second period, and assumes this as a basis. So far as k 
known to us, this method has never yet been attempted. put 
it permits the followins of the connection of the separate 
phases and of the separate pranches of the currents and of t 
their development with such clearness, that after lons hesit- 
ation, we have decided to choose this method for the princip- 
al description, and to permit the subdivision accordins to p 
phases to follow as a valuabel extension only in the final c 
consideration. 

Tf one does not also follow the character and the fate of 
these saparate currents themselves, it is impossibie to right 
ly understand the nature of all the phenomena found in the 
phases, sometimes in the different phases, and still. less in 
the subdivisions of the architecture according to the reigns; 
just as little is it possible to perfectly understand their 
Seneral character. 

282. Division. according to Phases. 

The division of the period into phases, as we have done for 
the first period, has certain advantages on its own part. It 
makes easier the comparison of the periods with each other. 
It permits the recognition of the general character of the a 
architecture during each important division of tke style. § 
Since it finally affords the means for touchins upon the so 
common French method of subdivision in accordance with the 
reigns of the kings, and for showins all its defects and for 
remedying them, then is this mode of subdivision better adap- 
ted for giving in the final consideration a review of the se- 
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second period. Our description will. extend the other, and in 
this way will an understandings of the period become possible, 
which cannot otherwise be obtained to the same degree. 
283. Main Currents of the Style. | 

We have already had opportunity to prove the existence of 
two main currents flowing beside each other in Prench archit- 
ecture since 1500. We emphasizef how important were their 
contemporary effect on each other and to external influences 
in the origin of the various phases of the style, and we gave 
a brief outline of these relations.*/+ 

Note AWA. See Art. 41, and especially Arts. 87, 88, 89 and 
490. 

We placed especial weight on the effects of these free and 
severe currents during and after the high Renaissance. (See 
Art. 190). We likewise called attention to the importance of 
the latter for the later phases, and termed it the treasury 
of all attainments and in a certain way the instrument of Fr- 
ench architecture until the present day.(See Arts. 188, 189). 
This and the court of the Louvre always form one of the sour- 
ces, to which the severe tendency of French architecture loo- 
ks back. 

This is now the place to follow out the fate of these two 
main currents in their further development during the differ- 
ent phases. The divergent srowth of the phases and their con- 
nection will thereby be more clearly shown. 

1. Pree Style Currents. 
(1594-1660). 
2384. Origin. 

The freer direction of the taste of this period appears to 
substantially proceed from three sources: -- 

1. prom a partial survival of the spirit of the late phase 
of the first period of development.(gharles IX and Henry IIT). 
2. Prom the endeavors for freedom variously strensthened 

by the Husuenot wars, and their consequences. 

3. From an influence of irregularity in Spanish literary 
works. 

This epoch extends between two famous royal entries into P 
paris, that of Henry IV after longs continued wars, and that 
of his grandson Louis XIV after his marriage, a year before 
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the beginning of his independent reign. 
a. Origin of Details of the Free Current. 
285. Importance of Details. 

After the high Renaissance in France, details and ornament- 
ation form the essential differences between the different p 
phases and form their characteristics. It is therefore of p 
oarticular importance to take up this side of architecture. 

In the periods previously described, the forms of details, 
of mouldings and of decoration are sudstantially based on the 
antique, and especiaily upon its interpretation by the school 
of Bramante and in his “last manner”. About the end of the 
16 th and the beginning of the 17 th centuries may be noticed 
the ever increasing occurrence of forms of details, which ha- 
ve a freer character and apparently a different orisin. The 
French are accustomed to seek this in Flanders. This view a- 
appears. to me incorrect, at least unless it be clearly exten- 
ded. The Fleminss were perhaps intermediaries, but the true 
origin lies in Michelangelo and his scnool. It therefore ap- 
pears requisite to enter upon this matter more fully here, a 
and to place it fully in a clear light. 

286. Bizarre Tendency. 

Within the treatment of details of the free current in Ita- 
ly and France, I believe that I must here plainly call atten- 
tion to the existence of two tendencies, that for clearness 
I will designate as the “bizarre” and the “Barocco”. The bi- 
zarre tendency proceeds from the severecschoobfof Bramnante 
and Raphael; the Bacocco tendency begins with Michelangelo a 
and is further developed in his school. The former substant-— 
ially predominates in the third phase of the first period of 
development (Gharles IX, Henry III); the latter becomes so in 
the first phase of the second period.(Phase of Louis XIII). 

The bizarre tendency adheres to a sharper and firmer treat- 
ment of details and of ornaments. The freer arrangements of 
these are limited more to sivins freer forms to the usual sa- 
aller architectural members, especially the details, without 
confusing the reminiscences of their basal form. Their forms 
do not recall fabrics, leather etc., whose architectural use 
in the open air is unusual. 

The treatment of forms by Alessi on Palace Marino at yilan 
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may be mentioned as a type of this tendency.*’* This is thate 
to be found in the ornaments on the eastern half of the sreat 
gallery of the Louvre under Henry IV, where the subdivision 
into members on the contrary belongs to the Barocco tendency. 
Tt is found accompanying the arrangement of brickwork and ash- 
lars on his Ghateau at 3. germain-en-Laye, and similarly in 
the rare foliage ornament of Palace Luxemburg. On the galle- 
ry des cerfs at Fontainebleau, the pilasters of the ground s 
story and the pediment caps of the upper windows belong by 
their details to the bizarre, and not to the Barocco tendency. 
To the latter belons only the volutes mentioned in Art. 291. 

Note ANZ. One finds them with Giulro Rowano, Giovanni do 
Vaine, Perin Gel Vago and many others, and they predominate 
in the cartouche work ot Pontarineodtesu. 

Destailleur is thinking of these forms of the bizarre ten- 
dency, whem he speaks of the false taste and mannerism of the 
Ttalian artists enployed in France by the last of the Valois, 
or of the feeling of the style of the Renaissance, that still 
occurs on the facade of 3. Btienne du Mont at Paris about 1610. 
He means this, when he speaks of the rise of the style of ho- 
uis XIII and says:-- “Between 1623 and 1630, the last forms 
of the degenerate Renaissance were given up for the rather 
neavy ornamentation of the new style”. 

Within the Barocco are masters, who were slightly or not at 
alt affected by the swelled treatment of details, but also ad- 
hered to the bizarre tendency. The decoration of the vaults 
in Palace Bitti by Pietro da Cortona must have been gradually 
transformed from the Logsias of Raphael and avoided the deta- 
ils of Michelangelo. The same may be said of Le Brun’s ceil- 
ings. It is rather the bizarre, than the Barocco tendency, 
that mixes again with the severer arabesque forms of Vouet, 
to sradually form the freer style of Berain and of Daniel Ma- 
rot, and the proper style of Louis XIV. (Since about 1680). 

287. Barocco Tendency. 

But in the school of yichelangelo, on the contrary, the fo- 
rns of structural elements, such as doorways, windows, arches 
with their piers, consoles, pediments and crowning motives, 
were drawn into the vortex of the capricious treatment of fo- 
rns. Harmonious equilibrium of the most unexpected forms was 
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gradually placed before the ooserver in the nost surprising 
positions. The grotesque heads lost their human features al- 
most entirely, and assumed in expression something ghostly, 
vacant and unreal, or they are distorted into all conceivable 
Srimaces. 

b. Influencé of Michelanselo’s Forms on the Style of 
honis XIII. 

(About 1600-1660). . 
288. Character ofiits Details. 

Most strongly characteristic of the tendency of uicheeuea 
Lo and of his school is the material in which certain details 
appear to be executed, such as cartouches, masks, shields, t 
the cushions of Ionic capitals, etc. This is not the materi- 
al of the actual models borrowed from nature or from the art 
industries, but a soft material, often very difficult to name. 
One thinks of leather, of dough, of unburnt clay, or of soft 
and rounded forms, as of a cooked cahf’s head. Some look li- 
ke dogs’ sars and bats’ wings. At other times, these are cut 
strips of leather or more or less bength)}srolled up at the e 
ends or hangings. | 

In the works of Michelangelo on the ceiling of the Sistine 
Chapel at Rome (1508-1512) begins to appear very early the p 
oreference for such treatment of forms, although but sporadi- 
cally. The inscription tablets below the prophets and sibyls 
are crowned by wings, arranged like broken pediments and show- 
ins softly rounded. forms of no nameable material. 

The same may be said of the helmet and plume of his statue 
‘of IL Renseroso in Florence (1519-1533). On Michelangelo’s 
Palace of the Gonservators in Rome, the beards and hair of t 
the masks on the Ionic capitals are formed as cut and partly 
rolled leather strips, and like some other péculiarities, ch- 
aracteristics of the treatment of details in this tendency. 
The same is true of the cartouche on the doorway of the so-c 
called Vigna of Gardinal Grimani in Rome. 

289. Introduction outside Italy. 

The circumstance, that the forms are designated as Plemish 
in France, appears to merely indicate, that they reached Fra- 
nce by way of Flanders.*’* they were somewhat overloaded and 
heavily shaped, and were employed in more numerous sroupingsa 
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A Flemish element also was thereby more stronsly expressed. 

Note AVA. Alreody ot the end of the 16 th century, this 
capricious and Barocco tendency of MNichelongelo’s forns was 
Lntroaduced outside LTtoly. In Strasbura, for exomple, occur 
Leather forms on cortouches, masks or ornoments, between 1585 
Ond TE7E. On the Bote’ de Fille vuilt by Doenrie\ Speckle the- 
2 Woy be seen these Insinucted In parts. yany of these forns 
cComMmOonLY occur, hough Getached, Arvstriourted anond others in 
the Fantastically Vuxuriounrt compositions of the Arohitecture 
of Kendel DiertterLin. (Nuremberg edition of 1598). 

In the galleryoof Francis I at Pontainebleau may already be 
seen in places in the cartouche borders these scrolls and fl- 
aps of stiffly curved or even rolled leather strips. bhikewi- 
se occur some masks of ape-like or shostly character, that 
follow not nature, but models like those of Michelangelo. 

The cartouche-like caps of the dormer windows of the Chat- 
eau at Bournazel also exhibit an inclination toward such forms. 
In the Chateau of Ancy-le-Franc are to be seen on the cart- 
ouches of the cabinet des fleurs, already in 1569 or soon af- 

terwards, richly cut rolled work in soft leather forms. On t 
the doorway of the chapel of the Chateau at Bcouen, which Dar- 
cel places in the end of the 16 th century, are found lea- 
beer cartouches and palm forms, whicheclosely approximate to 
those of the period of Louis XIII. Certain cartouche. forns 

on the sallery of the chapel of the Chateau at Anet are mere- 
ly conceived to be of soft leather, instead of thin wood, to 
produce the character of the so-called forms of Louis XIII. 

Note ANS. In the text of Rouyer and Darcel. LtAart Archit- 
@CLUPVOL en France etc. Paris. 1e59-18CE. Vol. 4. Ple Ate -- 
The exomple previousty mentrionesa 18 Wlhustroted on PL. 42. 

The influence of the architecture of Michelanselo occurs w 
Within the free current in two separate tendencies; -- 

& Exclusively by his system of treatment of details by an 
arransement of brickwork and ashlars of the times of Henry IV 
and Louis XIII. It gives to the so-called Louis XIII style 
its apparently Flemish character. 

b. By his mode of composition of the larger members and a 
architectural parts, he formed the basis of the proper freer 
Barocco-Like tendency of the style of Louis XIII, from which 
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was Later to proceed the Louis XV style, and finally the Roceso. 
c@. Origin of the BrickworkyTendency af the Style of 
Louis XIII. ! 
290. Style of Louis XIII. 

The treatment of details by the school of Michelangelo in 
the rather heavy and overloaded development, that it experien- 
ced in the Netherlands, -- combined with the tasteless tenden- 
cy toward brickwork of the Husuenot minister Sully.476 It is 
the combination thus oroduced, that is meant in the first pl- 
ace, when one speaks of the style of houis XIII in business 
intercourse and in society lansuasge. 

Note AVG. See Art. 229. The vonded asalar quoins of the an-. 
éles and openings wore evidently avented by neither the age 
of Benry TV nor thot of Louis KILI. This is the result of + 
she structural combination of ashtors with an inferior nater- 
VOL, Like rubble or vricks. (See Pigs. 144, 143, 144-147). Wo 
shavi return to this Vater in connection with the orrangenent 
OF vovriokwor\k. 

291. Bxamples of the Time of Henry IV and of Louis XIII. 

This treatment of details is already visible in places on - 
ouildings.of Henry IV. Thus on the gallery des cerfs at Fon-— 
tainebleau; imitated from the side view of the Ionic capitals 
of Michelangelo on Phlace of Conservators in Rome, volutes a 
here project from the wall as terminations of the pilasters, 
and they appear as if composed of soft, weak and inelastic 
masses. In. the chapel of S. Saturnin in the Chateau at Font- 
ainebleau, there already occur some details with this tenden- 
cy, dated 1608. 

This swelled, leather and dough-like form of details is fur- 
ther frequently found on Fontainebleau on the doorways of the 
vestibules, that lead to the gallery of Francis I and to the 
chapel of the Trinity, being in the latter beneath and above 
the gallery, on the wardrobes, in the scrollwork and on the 
cherubs’ heads of the main frieze, on cartouches, masks, con- 
soles, panels of the spandrels and between the pilasters, on 
vaults, and these forms from Michelangelo indeed ogcur in the 
midst of others, which belons to the seversr tendency. Mans- 
art gave in the gallery of Palace Mazarin, which he erected 
for the antiquities of the Cardinal (now a part of the Libra - 
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Librarie Nationale at Paris), one of the best examples of the 
brickwork, tendency of Louis XIII. He adhered to the system 
of the Hotel, that Le Muet built in 1633-1649 for Tubeuf (Fis. 
149), and which later became the Palace Mazarin. 

We shell return to one of the most famous examples of this 
tendency, Ghateau Beaumesnil, in connection with brickwork,in 
general, in the Chapter on the peculiabities of the style. 

We name a few additional examples, that are illustrated in 
Rouyer’s well known work: --*" 

Note AY. Rovuyer & Darcel. LiArrt Architectural en France. 
etc. Paris. 1859-1268. 

The house in Rue du Moulin du Roi in Abbeville (about 1625) 
with facade of stone and brickwork shows a recurved pediment, 
dough consoles, cartouches and heavy palms. 

The Pavilion des Arquebusiers at Soissons (about 1622; Pl. 
49).° Brom the ornaments of the three lowest courses of boss- 
es, one might conjecture the date to be 1560. 

The ceiling of the Hall of the muses in the Chateau at Oir- 
on (about 1625: Pl. 21). Leather cartouches and heavy palms. 

Poe chapel in Hospital Hotel-Dieu at Compiesne (about 1630; 
Pl. 25), leather cartouches, heavy palms, angels with heavy 
wingu, heather foliage and stems with pearl-like seeds. 

Heavy scrollwork with free lines and heavy leaf points, fat 
rosettes, ceiling panels, partly with leather forms,are to be 
seen on the ceilings of the chamber of the council in the Ass- 
ize Court at Paris.(About 1622; Pl. 18). 

folerably severe are the main forms but with leather cartou- 
ches, heavy acanthus consoles and broken forms, are the choir 
stalls of S. peter at Tonlouse.(after 1659; Pls. 15, 16). 

292. Bonded Asblars without Brickwork. 

It should not be forgotten, that the use of bonded ashlars 
quoins at the angles and openings without brickwork as an ex- 
clusively decorative system of a facade are considerably old- 
er than the phases of Henry IV and Louis AIII. 

We sive the following examples of them:-- 

fhe bonded guoins of the angles. and windows sive to the Pa- 
vilion of S. Louis in Fontainebleau, already rebuilt under F 
Francis I, and on which the surfaces of the walls are of. sto- 
ne, the same dry and tasteless character, which we observe in 
the Huguenot tendency of Sully. 
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In the rebuilding of the Chateau of S. Maur, which De 1’Orme 
undertook for Gatherine de Medici, the double pavilions with 
their bonded quoins of the: angles and the windows, as well as 
in their proportions, had entirely the character of the so-c- 
alled style of Louis xII1.*7® | 

Note ATS. AVWustrated Wa Du Gerceau. Les plus excellents 
Bostiments ae Bronce. Vole. 2- Paris. 1579, also in Geymtl\Leor. 
Bes Du gerceav etc. Poris. 1887. PIS. 100. p. 204. 

In the time of Louis XIII are likewise examples thereof. 
The Shateau of Angeville-Bailleul, not far from Pecamp,479 
Shows at the angles and windows these enclosures by toothed 
ashlars, that there likewise project from ashlar walls inste- 
ad of orickwork. *°° 

Kote 479. .TWvustrated in Ltoke, WH. geschrichte der Renais- 
sonce in Frankretch. 2 nd edttion. Stuttgart. 1885. P. 299. 
Lafrter Souvogeot). 

Note 480. Ghevrardo Sivoanrid oust in FLovence asourt 1625 + 
the court of. Palace Sastevvi, Voter Benz ond now Bance Nazio- 
woe ’W St. Via Gavour, with three series of windows, which 
merely hove toothed ashlars as enclosures, as in the so-called 
styles of Henry IV ond Louis XTLI, merely the bricks between 
them and the toothed quoins are Lacking at the angles, which 
he employes an the facade. 

d. Barocco-like Tendency of the Style. 
293. Influence of Michelangelo. 

For the tendency here particularly meant, no French appella- 
tion is known to me. Therefore I have proposed a French name 
(Barocco Senre) as an explanation. I. conjecture that exampl- 
es of this tendency are meant, when Rivoelen 481 enploys the 
words “torments and grotesques”, and Lechavallier Chevisnard 
further uses the term “macaronic” style. 

Nore AGL. Rivoalen pointe ovt various phenomens in the ar- 
chitecture of the time of Louris XLL1. 1% con 0e@ Severe or pe 
restvessly tortured. aust as wel\ can Vt show Viself gloomy 
ond ot other tines dSrotesque. (See Planat?s Encoyolopedte de 
VWrorchitecture. Baris. 1888-1893. Vol. G@. pe. 470). 

In the style under discussion, the influence of Michelange- 
lo and his school is much more important, than in the brickw- 
ork style, where it only affected certain details. Its freer 
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and later mode of composition here serves as a basis. fHntire 
buildings in the style of this tendency appear to be rare in 
france. It must especially extend to the members of the int- 
ernal architecture. It is found on the exterior chiefly on 
those structural members, that can be placed within the enci- 
osure of the orders. 

Examples of this tendency of that period are found in two 
works then published; that of the Florentine Alexander Pranc-— 
ini, *9 engineer to the king (1631), and in the work of Barb- 
an; 45? dedicated to Richelieu{1633); also further collected 
in all works engraved by Abraham Bosse. 

Norte 422. *ALexandier grancini, engineer to the Rost Ghrist- 
Vou King Lowis XLIL, desvgneda this portico of architecture.” 
A4G31. Paris. 

Norte 483. Barbet, 3. Livre a*Aurtels et de SCheminees, <--- 
érave por A. Bosse. Baris. 1633. 

Figs. 34 454 and 55 455 by comparison permit the recognition 
of the contemporary existence of bota tendencies, and to bdet- 
ter display the character of the doorway of Francini, repres- 
ented in Pis. 55, which is suited to the tendency now under 
examination. In his twentietnh doorway with larse and heavy 
cartouches in the tympanum, one cannot know whether leather 
or dough is used. The shells, wings, draperies, and heads in 
distorted srimaces moreover exhibit an exasserated scale. 

Note ASA. Reproduced from Borvet, Livre & Architecture eto. 

Mote A485. Reproduced from Golliort ond Lance. Encyclopedrve 
QJ Avahitecture eto. Poris. After 1851. Vol. 9. PL. 46. 

294. @haracter of this Tendency. 

In general it is the different architectural members of the 
high Renaissance, such as doorways, windows, tabernacles, fi- 
replaces etc., that serve as a basis and commencing point. 

But instead of rebaining these quiet forms based on construct- 
able motives, these are employed for all conceivable variati- 
ons. They are transformed, each unit member is subdivided in- 
to several smaller parts, and these are so arransed as to pre- 
sent as many contrasts to seach other as possible. At the sa- 
me time, it is sought to combine this Sreat number of elemen- 
ts more closely together, thansby mere juxtaposition as in t 
toe antique. This is attained by breaks, different common 
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enclosures, side connections,: by consoles etc. #rom this fre- 
quently results an accenting of the vertical principle in the 
style of the composition and of the elevation. 
295. Relationship to the Taste for Affectation. 

The character of this style tendency exhibits to us arbitr- 
ary caprices, labored combinations and contrasts, overloading 
of motives, frequent repetition of members and of lines, com- 
bined with a broad and rather heavy moulding of separate enc- 
losures. | 

In several of these tendencies exists a striking relations- 
hip of this tendency to the spirit of the then so influential 
Society of Hotel Rambouillet.7°° Henry wartin says that nen 
had there. passed from hatred of the dry and Later simple word 


to the labored turns of affected taste. They came impercept- 


ibly to over refinement, to false taste, and to seeking for 
circumlocutions. 

Note ASG. The W{luence of the Laotries of this socrtety upon 
the forns of the plons of the Hotel will be aAVscussed Later. 

The side doorway of Church S. Louis 433 at Paris, represen 
ted in Fis. 56, 20? is one of the most expressive examples of 
this tendency: numerous and in great part heavy enclosing mo- 
uldings, several broken and curved pediment forms, heavy car- 
touches and consoles, are here the characteristic elements. 
fhey are found yet more stronsly expressed on the door to the 
Sallery of the chapel of the Trinity in the Ahateau at Fon- 
tainebleau. 

Xote ABT. Reproducrion from Daly, G. NMortifs Wisrtoriques 
Zr Architecture eto. 1 8% series. Poris. 1869. 

Note 488. Now S. Poul and S. Louris in Rue S. Antrtortne. 

The doorway by Francini (Fis. 55), and still more the just 
mentioned doorway of Church S. Louis (Fis. 56), belongs to th- 
at style, which Rubens introduced into the architecture and 
ornamentation of Flanders after his return from Italy, and w 
which is today named after him as the Rubens style. 69 

Note 4289. See Guilmarad. BD. Tes Marltres Ornanentistes etc. 
POvVS. 1883. pe 499. 

296. Examples from J. Barbet. 

The collection of fireplaces and altars, which J. Barbet 

sousht amons the best examples then in Paris and published in 
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1633, #70 also contains a series of examples of this tendency; 
rich overmantels extending to the ceiling with numerous fisu- 
res, hermes, consoles, rolled work, vases, masks, cherubs” 
heads, palms etc. One of these is shown @n Fig. 348. On an- 
other, the principal enclosing member is composed of rolled 
and cut strips of leather, as if surrounded by a single sreat 
cartouche. On a third, cherubs’ heads grew, so to speak, out 
of a leather mask with numerous rolled strips at the sides a 
and above. +7 

Note 490. Barver. 

Kote AVM. A[bVustroted in Guilmord. PL. 16. 

297. Macaronic Style. 

Other forms of details are frequently added to those menti- 
oned. As Ghevisnard 498 truly remarks, architecture as well 
as language thereby now passed into a macaronic style. 

Note 492. Lechevellier-Chevrignara, Les Styles Prancois. 
Paris. 1292. YD. S04. 

The rolled-up cut-outs of the cartouches, which fall down 
like waves, are externally strengthened by rolls like caterp- 
illars: 4°? the latter are also sometines furnished with a ba- 
ekbone or rio of round seed-like spheres. 

Note 493. An expressive exonple of this tendency, which al- 
SO OCGUTS SpOradically Va Wendel Dierttertin, Vs Found in a 0 
panel vy Adrahon Bosse, Wiustroted im Guilword. Pls. 17, 18. 

298. Auricular Style. 

The last development of this tendency in taste, the last F 
Flemish exagseration of the school of Michelanselo passed in- 
to the auricular style with or without pea-pods (cartilage 
work more or Less mixed with carod leaves and distorted srot- 
esques). This tendency of art and taste actually corresponds 
to the contemporary party of smart libertines, (about 1623) a 
and of sormandizers (about 1615). It would be difficult to 
state accurately what degree of extension of this style was 
attained in France, and the bedinnins of which Guilmard plac- 
ed in the time of the return of Rubens from Italy. He certa- 
inly affords opportunity for interesting observations on the 
nature of the tendency of French taste, which would be repea- 
ted in the age of the Rococo. As the fashion of rockwork fo- 
und 2 century later its strongest expression, not in France 
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out in Germany, the auricular style attained its complete de- 
velopment only in German countries, as in Flanders, Holland, 
aermany and Switzerland. I believe it impossible to develop 
this fashion in a more complete, exaggerated and tasteless 
manner, than is done in the works of the master Simon Gammer- 
mayer, “citizen and cabinet-maker of the Bavarian city of We- 
ndling-in-Riss”; *°* if so, then the prize would be given to 
“naster Friderich Unteutsch, cabinet-maker in Frankfurt”. 499 

Kote 4AVh. See Gounermayer, Se Yon Gen FRnf{{ Ordnungen aer 
Se™Wven in Ber Bou-Kunst, nerausgegevoen von Binen Ger Arohitek- 
tur und derer freyen Ktnuete Liebhaber. Wending. Peo. 1. 1678. 

Note 495. See Vateurtsch, EF. Neues BZBiratenvuch. Anderer Th- 
@tvV. Puolishea by Boulus Frsten. Art Dealer. Nuremoerg. No 
Bate. (Accoraing %o Guilword, p. 400, Unteurtsch worked about 
1250). | 

Both works are the last words of what the French designate 
as the Flemish element of the style of Louis XIII. 

299. Church S. Marie at Nevers. 

A very expressive example of the Barocco in Prance is affor- 
ded by the facade of Church 5. Marie at Nevers. The bold ef- 
fect of the projecting flueted columns with their entablature 
strongly broken above them, the powerful effect of the broken 
upper pediment, the most complete Barocco treatment of the p 
pediments of the upper part, overrich in motives, the doorway, 
the windows, and the great pediment niche,othe luxuriahtly h 
heavy and ultra Barocco treatment of the ansel hermes fisures 
beside architraves and pilasters, all this lends an senersy of 
Character to the architecture, skilfully handled in spite of 
everythins, which one is not accustomed to find in French ar- 
chitecture of that epoch. 

300. Influence of Rubens. 

The style has somethins Flemish-Roman, as usuallin the vic- 
inity of Rubens. The half octagon (instead of the round arch) 
at the doorways recalls the same form in the sarden of Rubens, 
that will soon be mentioned. 

The nature of the style tendency just indicated is likewise 
clearly expressed in the engravings of an architect of Amiens, 
N. Basset (1600-1650). 

Note 496. See GUilword. PL. 15. -- Ane plate of this series 
weass the title, “Epitophs designed by N. Basset of Awiens™. 
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In the panel of an overmantel: in the frequently mentioned 
work of Barbet (Pl. 7), the influence of Rubens is likewise 
visible in the figures. Other compositions exhibit complica- 
ted combinations of various enclosures, as they were liked in 
Rubens’ vicinity. 

No. 33 in the work of francini on Doorways 497 represents 
a doorway spanned by a half octagon (instead of by a round 
arch), as Rubens constructed in his own sgarden at Antwerp; a 
similar one is found at Florence on qghurch Ss Stefano and Ce- 
Cilia (1656 ? by Tacca). This treatment had also been already 
employed by Michelangelo about 1560 on his Gate Porta Pia. T 
fhe drawins of the grotto in the garden of the Luxemburg is 
ascribed to Rubens by some. 

Note AMT. “ALexander Prancini, Frorentine, engineer to his 
WOst Savisrtrion Yojesty Louris LILI, aGesrigened this orchirtectur- 
AL Portico™. 1631. Paris. 

We emphasize these points, since onetheione hand most Fren- 
chmen are surprised, that the sreat masters north of the Alps, 
who in part worked in Paris for Maria de Medici durins 1622- 
1625, appear to have exerted no sreater influence upon their 
art of that period, and because on the other hand just the o 
most completely expressed and most interesting example to be 
mentioned refers this style tendency to Rubens. 

It consists of a volume of original designs, mostly studies 
for a treatise on architecture. Since the 17 th century, th- 
ese have been attributed to Rubens nimself. They overflow w 
with such an infinite abundance of caprices and talented pos- 
Sibilities of treatment, that they could only be ascribed to 
an artist, who was an architect like him and a painter of the 
first rank, even if only the composition in black crayon is 
by himself, and the execution with the pen was due to some of 
his numerous assistants.47° 

Note 498. This aloun, formerly a the Destarilreur collect- 
Vou at Poris, now belongs ts Modowe Nadine Polovtsoff, and. Vs 
eenibLted In the Stieglitz prawings School in S. pPertersvurg. 

Another tendency frequently occurrins in this period consi- 
sts in the enormous increase in the scale of certain detail 
motives, such as shields of arms {under Spanish influence?), 
cartouches (Piss. 168, 169), or masks. Thus the colossal 
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mask, whose open mouthserves as the round arched doorway of 
Casa Zucchero in Rome, taat Federigo Zucchro or. Zuccaro built 
for himself (1543-1609). Piss. 168 and 169 show that such i 
ideas also at least occurred in France. 
301. Duration of this Tendency. A 

There must finally be mentioned a remarkable correspondence 
in the contemporary reaction against this spirit in the arch- 
itecture and in the literature. Abraham Bosse takes the fie- 
ld against the excesses of this tendency with its overloading 
oy borders with frequently broken angles, consoles, and brok- 
en pediments of every form and position, with their twisted 
columns, garlands, vases and cherubs” heads, “2” in the same 
year that Moliere appears in his “Precieuses Ridicules” asai- 
nst the romantic preposterousness, that was already tiresome 
in high society, but was insufferable in imitative women of 
humble rank. , ; } 

Note ASB. PFrS. BAB Gives a scarcely exaggerated Wlustrat- 
Van, out nerely o oetyiquicrt exomple of such o COMPOSITION. 

The words of Bosso are also characteristic otherwise of the 
year in which the “Sreat reign” begins. He says:-- “To make 
known that I am of the opinion of those, who do not admire a 
all the mixed compositions, which some practitioners adapt 
oy their design to the noble and agreeable proportions of an- 
tique architecture. No more than the projection or false in- 
tersection and the loss of parallelism ---, bdecause all these 
works belongs rather to Gothic than to Greek, from which came 
to. us the good style”. 209 

Note 500. Bosse, A. Representation Geometrate de plusreurs 
parties Ge Batiments canstructed according to the Rules of -An- 
Ligue Architecture. Paris. 1659. 10 ploces of Aoorways, Wort 
WUd27 23. 

Tf we pay attention to the manner of composition in this 
tendency, it-happens that the late phase of this period, that 
of the style of Louis XV, is again connected therewith in or- 
der to further develop its forms. 

e. Hotel and Palace Architecture. 
302. Hotel de Longueville. 

Byen in the midst of the phase considered, usually represen- 

ted as predominatingly free, the architecture of chateaus and 
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palaces freqhentyl contains severe elements, that lend to it 
a mixed character. The two followins examples may therefore 
pe nearly as well counted amons those of the intermediate 
tendency. We mention them here before passing to the descri- 
option of the severe tendency. 

‘Phe former Hotel de Longueville at Paris (Figs. 57, 305), 001 
erected by Clement Yetzereaux for the duke de Luynes, 944 who 
died in 1621, exhibits the pilaster and niche architecture of 
the 16 th century, combined with the sreat windows and other 
elements of the epoch of Louis XIII. It is like a connecting 
link between the facade subddivirion of the contemporary chat-— 
eaus of Salamon de Brosse on the one nand, with the pilaster 
facades of the two Mansarts.in Blois, Maisons and Versailles 
on the other. , 

Note 501. Reproduction from an old engraving vy Korot (in 
Norks of jean Morot. Paris. No date. P\. 65). 


Note 502. 1% necessarily belonged to his son, the duke de 
\ 


played a areart vole during The Fronde. 1% stood within the 
present court of -the new Louvre. 
$07@ Old Chateau at Versailles. 

The old Ghateau, which Louis XIII had built by Gemercier in 
Versailles, which now forms the facades of the court of marb— 
le, is an example of this tendency. 

The part represented in Fis. 58 503 is indeed a Wins added 
py Louis XIV, but which accurately continues the old system, 
The bonded quoins are omitted and are repkacedtby pilasters 
and straight window architraves. By skilful panel slaos with 
busts and consoles, it is sought to impart something of dist- 
inaction to the entire system of brickwork and ashlar. 

Note 503. Reproduction from an old croyon engraving ot Paris. 


Ghevreuse and to the dukes of Bpernon and “onguevitle, and V1 
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Note 504. The Aorwer windows, vases, and Figures of the o 

sharwing vovustrode olso belong to the forns of Louis XIV. 
2. Severe Tendency of the Style. 
(1594-1772). 
304. Soueces and Effects. 

4. Sources from which proceeded the strengta of the seve- 
re tendency are:-- 

ae The spirit of reorganization and reaction against the 
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extravasances of the age of Henry III. 

b. The strengthening of the spirit of the counter reforma- 

tion, of the gouncil of Trent, and of absolutisna. 
4. The effects of it are:-- 

a. The strong increase of Italian influence. 

b. The return to different severe Italian models. 

‘co. The founding of French academies in Paris and Rome.” 

d. The new rise of the high Renaissance and of the classi- 
cal tendency. 

a. Gontinuance of the Spirit of the Hish Renaissance. 
305. High Renaissance. 

The history of the severe tendency of architecture from 1594 
to 1770 (from the entry of Henry IV into Paris until the death 
of Louis XV) may be comprised in the words:-- after the intro- 
duction of the high Renaissance into France, this style reakly 
never went out of use in this country. Never have more taan 
twenty or thirty years passed away, without one or more buil- 
dings having been produced, that one must indeed regard as n 
noble, or at least respectable and interesting products of t 
this style tendency. 

We wall cite the followings buildings and dates as beins in 
some degree milestones and waymarks of the severe high Renais- 
Sance tendency. 

1590, death of Baptiste Du Cerceanu. 

1594, design of the western half of the gallery of the rpouvre. 

1615, oesinnins of Place Luxemburg. 

1616, laying corner stone of facade of Church S. Gervais. 

1618, rebuilding of Sreat hall of Palace of Justice at Paris. 

1624, Pavilion de 1’Horloge in the court of the Louvre. 

1635, beginning of Church of the Sorbonne. 

1645, beginning of Church Val de Grace. 

1665, bdesinnins of colonnade of the Louvre. 

1680, beginning of the domed Church of the Invalids. 

1699, beSinning of chapel of Ghateau at Versailles. 

1706, court and court facade of Hotel de Soubise at Paris. 

1710, completion of chapel of Chateau at Versailles. 

1732, beSinning of facade of Church S$. Sulpice at Paris. 

1738, beginning of facade of Church S. Roch at Paris. 

1754, beginning of facade of qhurch S. Bustache at Paris. 
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1762-1770, beSinnins and construction of Palaces on satin 
de la Goncorde at Paris. 

The differences here notable from one century to another or 
between buildings separated by one or two centuries are nor 
real differences in style. They merely result from the gifts 
and the individual temperament of the master concerned, or fe 
from the intellectual temper.of the age in which they arose. 
Tn such 4 case may indeed exist a sreat difference in art wo- 
rth without any in the style. 

foe fact alone, that during several centuries of the const- 
ruction of the Bouvre, men retained or returned to the severe 
tendency, even in 1624, two years after the besinnins of the 
work of Bubens in Paris, and in 1665 in the midst of the re- 
verence for Bernini, is in itself already an interesting and 
important phenomenon and evidence of the influence of Rhescot’s 
composition. 

On the Pavilion de l’Horloge (Pig. 225) at the Louvre, not 
only is the architecture severe. the sreat slender caryatids 
of Sarrasin, arranged in pairs, exhibit a noble and monument- 
al dignity, joined with a natural feminine grace, and they 
‘belongs to the best indeed, that has ever been created in this 
style. 

The famous Chateau of Richelieu, that the cardinal had Den- 
ercier erect in Poitou from 1627 onward (Figs. 233, 240), mu- 
st be mentioned here on account of the severe plan of the ge- 
neral arrangement and the treatment of the different parts. 
(Fig. 323). 

The other standard severe buildings, such as the wins of 
Gaston d’OQrleans in Blois, as well as the chateaus in Mais— 
ons and in Vaux-le-Vicomte, will be mentioned in the descrip- 
tion of the-internediatentendency. 

306. Renewed Study of the Italian High Renaissance. 

Concerning Italian influence in this period, it was emphas- 
ized in Art. 273, that French masters. looked less toward con- 
temporary Italians, than toward the severer masters of the 
16 th centery. Nothins better shows that the French high Re- 
naissance did not end with the 16 th century, than the return 
of the French architects then to the Italian high Renaissance. 
They nad the correct feeling, that their task would be lons 
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inexhaustible. Men merely stood before an interruption or p 
pause produced by fate. The statement of Lemonnier is entire- 
Ly correct, that there was. not an unbroken series of “Francia- 
des” in literature alone. 

This energetic resumption, tais adherence to the high Rena- 
-issance, and its apolication again to a large number of prob- 
lems must indeed be regarded as the fruit of intellectual. op- 
position to the extravasances of caprice in the continued sc- 
hool of Michelangelo. Just as the religious wars were unable 
to suppress the severe tendency of the Renaissance, just so 
little could they and the orderly reorganization of Henry IV. 
destroy the free tendency and its caprices. 

The houvre, the Tuileries, the Church S$. Bustache and many 
other monuments prove, that neither time nor strensth suffic- 
ed for the probleas undertaken. Just this resumption of the 
problems of French architecture of the 16 th century contrib- 
uted to a better understanding of French architecture in the 
17 th century. | 

Important domains of the Italian high Renaissance, for exan- 
ple the entire domical construction, were to first receive c 
consideration in France and to originate competition with the 
best Italian models. Not only the tendency of architecture, 
but also the ever increasing Jesuitism and the Roman Church 
directed attention to the Church S. Peter and the Church of 
Jesuits at Rome. It is very remarkable, that French archite- 
cts did not endeavor to produce imitation of the entire Chur- 
ch S. Peter with the colossal external order. They took the 
‘severest portion of the exterior, the dome of Michelangelo, 
ag the centre of their ideas, and they sought to bring the s 
Substructure into better harmony with the dome by means of s 
several orders instead of a single one, than is now the case 
With the amputated Church S. Peter. 

Of the six more important domed churches, which were erect- 
ed in Paris, three belong to the severest tendency. the Char- 
ch of the Sorbonne (1635-1659), the Church Val-de-Grace (bes- 
un 1645), and the domed Ghurch of Invalids (1680-1692). Even 
in the Church of Assumption and in the College des Quatre Na- 
tions (1660), severe design predominates only on the Jesuit 
Church S. Louis, now Church Ss. Paul et Louis, nas a decided- 
ly mixed tendency deen expressed. 
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307. HKxamples from 1860 to 17900. 

For the time about 1660, some of the buildings of Le Vau m 
may certainly be mentioned as belonsins to this tendency; the 
portal structure in the Chateau at Vincennes (fis. 140), his 
former pavilion at the Louvre (Fis. 332), begun in 1660, fin- 
ally the system of external architecture of the Chateau at 
Versailles (Pig. 235). Unfortunately nis famous Ghateau Vaux- 
le-Vicomte is only known to us from illustrations, therefore 
I cannot decide whether it is better to mention it here, like 
his College des Quatre Nations (Palace of the Institute), or 
under the intermediate tendency. 

fae architectural activity of Claude perrault in relation 
to severe composition and noble treatment of details indeed 
denotes the climax of the classical external architecture of 
this period. His colonnade of the Louvre (1665-1680) with t 
the two stairways, the facades along Rue de Rivoli and the 
river Seine (Pigs. 223), as well as the uppermost story of the 
court of the Louvre (Fis. 227), which was sradually construc- 
ted on three sides, since the attic of Lescot no longer sunit- 
ed the external heisht, and finally his never completed triun- 
phal Arch (fis. 324), are certainly efforts, which belons to 
the best of the four last centuries in Europe. 

On account of the severe treatment in plan of its general 
desisn (Pis. 326), and on account of the suddivision of the 
pavilion du Roi (Fig. 353), the famous pleasure Chateau of 
Marly may likewise be resarded as a member of the severe ten- 
dency. It was begun in 1679; in 1690-1715 were made conside- 
rable expenditures for the buildings. 

Je He. Mansart’s facade of Church Notre Dame at Versailles 
is recognized as hnavins been erected in barely two years. . 
(1684-1686). phe middle building and the ground story are o 
-meverthekess severe and very good. His chapel of the Chateau 
at Versailles (1699-1710), completed by his brother-in-law 
Rooert de la Cotte, by the noble treatment of the Corinthian 
order and its contrast to the surfaces in repose is not only 
@ severer, but in part also a more beautiful building. (#is.171). 

308. Hxamples from. 1700 to 1732. 

Of the period between 1700 and 1730, during which the free 

tendency. constantly increased, there may be mentioned the mid- 
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middle buildings of Hotel de Soubise (1706), of Hotel de Noa- 
illes, and of Hotel d’vreux, as entirely derived from the 
severe Spirit. But it is perhaps more correct to count them 
with the intermediate tendency, to which we also refer as the 
Supporter of the severe spirit during the most intense period 
of the reaction of the free tendency. 

We pass now to the important moment of the appearance of § 
Servandony. This peculiar architect decame acaguainted before 
1724 with the severe forms under the well known architectural 
painter.J. P. Pannini in Italy, as well as under the archite- 
ot Giovanni Giuseppi Rossi. His facade of Ghurch §. Sulpice 
in Paris (degun 1732) is the most important monument of this 
epoch and has a severe and srand effect. fhe chapel of S. ¥ 
Marie of the same church is likewise due to him. 

Robert de Cotte, who continued and completed his brother-in- 
law’s chapel of the Chateau in Versailles, and completed in 
the severe tendency mentioned, remained faithful to this ten- 
dency in his two later church facades. The facade. of the 
Church of the Oratoire at Paris with Doric and Gorinthian or- 
ders is cold, but strong. That of S. Roch (Fis. 170), only 
executed in 1738 by his son, three years after. Robert de Cot- 
te’s death, is much more interesting in composition; the eff- 
ect of the ground story with its bold Doric subdivision of t 
the piers and the three round arches of equal height is one 
really beautiful, allied in spirit with some of the designs 
for the Church S. Peter in Rome by Antonia da Sansgallo. {About 
1520). 

309. Hxamples since 1750. 

With the facade of Church S. Bstache at Paris by Jean Mans- 
art, begun in. 1754 (fis. 175), which is no less severe than 
that of Servandony, we have already passed into the period of 
the pure and severe style of Louis XVI. Jacques—Ange-Gabriel, 
after 1742 first architect to the king, began in 1751 the Be- 
ole Militaire at Paris and erected in 1762-1770 the two famo- 
us Palaces on Place de la Concorde. 

In the year 1757, the Church S. Genevieve (the Pantheon) w 
was begun by Soufflot, whose corner stone was only laid in 1 
1764. The system of the interior approaches in several points 
so very nearly to the type of a group of studies amons the d 
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designs of Bramante for ghurch S. Peter, that it would be in- 
teresting to know, whether Soufflot had any acquaintance in 
Italy or elsewhere with these designs, of like Bramante hims- — 
elf, passed by the study of the antique monuments to this ar- 
ransement. . 

Antoine built in 1768-1775 his Hotel des Monnaies at Paris, 
gsevere,even to coldness. fouis designed in 1773 his famous 
Theatre at Bordeaux, and in 1781 he built the buildings with 
arcades around the garden of the Palace Royal. The Palace of 
pesion of Honor likewase belonss here. 

The Latter buildings rpepresent the connection with our cen- | 
tury, when we again recognize the high Renaissance in the Arch 
of Triumph of Place du Carrousel and in the former main stair- 
way by Percier and jontaine in the Louvre, later in the Pala- 
ce de la Cour des comptes on Quay d’Orsay, and in our own da- : 

| 
. 


ys in Brune’s yinistry of Agriculture and commerce in Rue de 
Varenne, both in Paris. 
b. Decoration. 
310. Examples from 1624 to 1680. 

In the apartments of Maria de Medici in Palace Luxemburg at 
Paris may be observed proofs, that besides Rubens, the queen 
remembered the grotesques in the Logsias of Rachael. 

At the erection of the pavilion de 1’Horloge in the court 
of the Louvre (after 1624), it became necessary to return to 
the noblest ornamentation by Pierre Lescot. Men had the good 
fortune to find a master in Sarrasin, wha followed the figur- 
es of Lescot’s attic with caryatids, not inferior to those, 
but indeed excelling them in part. 

In the beautiful decorative compositions of Simon Voust 
(1590-1649), the motives are based on the sgrotesques in the 
Logsias of Raphael and the engravings of Du Gerceau; the lat- 
ter were engraved after grotesques formerly existing in Font- 
ainebleau and Bonceau; but all of VYouet’s forms, the enclosw- 
es of the reliefs, medallions, shields, and the scrollwork 
are more boldly and heavily treated; likewise are tne natural 
plants and fhowers, that occur instead of those of Giovanni 
da Udine, in more massive and heavier festoons and sgarlands. 

Note 505. Be sajourned for 15 years in tay, ond he was 
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Other pertinent examples are illustrated in Rouyer’s well 
known work. 00° 

Kote 586. Rouyer and Parcel. L°Art Architectural en France 
2XGe PATS. ABES-1 EES. 

311. Period of 1680 to 1732. . 

Two examples of this tendency under consideration are found 
much Later yet in Hotel d’Ormesson at Paris (about 1680) and 
petween 1666 and 1694 in the Palace of Justice at Rennes. It 
is the same tendency, that we shall see as the French basis 
of the so-cabled style of Louis XVI substantially after 1745, 
if not earlier. 

As a further, even if merely 4 partial connection with the 
style of Louis XVI, we refer to the group of Gillot-Watteau, 
to be discussed under the free tendency (Art 341). We there 
see the return to natural flowers, vine scrolls, fruits, lit- 
tle cypresses and poplars, as in the style of Louis XVI, as 
well as the occurrence of certain angular forms, as in Choss- 
art (1729-1809) and Delafosse (born 1721). We further see 
therein the peculiar appearance of this group, that earliest 
proceeded from the bizarre tendency, i.e., from that free ten- 
dency, which had been developed from the school of Raphael. 
But at the same time we find in it already the style of Louis 
XVI half transformed, which then returned again to the severe 
models of the loggias of Raphael, from which the bizarre ten- 
dency was derived. 

312. Style of Louis XVI. 

Tt is not within the scope of this volume to describe the 
so-called style of Louis XVI, with which the third period of 
development of the Renaissance in France commences. But if 
we have still mentioned the most important monuments of this 
phase,. this occurred on account of the necessity for obtain- 
ing a solid base for the close of our work, and to not allow 
it to be lost in the uncertain Light of the capricious sport- 
iveness of the free tendency. 

for the same reason must at least the beginning of the Lou- 
is XVI decoration be mentioned here, because for 25 years it 
prevailed at the same time with the free tendency of the style 
of Louis XV, with which the present volume closes. 

The Louis XV decoration is the reaction of the severe spirit 
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against the excesses of the free tendency of the style of Lo- 
uis XV, i.e., of the last phase of the second period of the 
Renaissance. It returns to the several. forms of the style of 
louis XII and Louis XIV, and it is based, even more than tho- 
se, on the Losgsias of Raphael. The latter cannot be surbris- 
ing, for like the houis XIV style, women influenced the Louis 
XVI style. wyadame de Pompadour introduced the so-called sty- 
le of Louis XVI between 1745 and 1750. Marie Antoinette took 
a part in its further dev@lopment. wen generally assert, th- 
it ended with her and the Revolution. It would perhaps be m 
more correct to say, that its transition into the gmpire sty- 
le is so gradual, that one can scarcely note the separation 
between the two. It is further assumed, that the excavation 
of Heeculaneum (1718) and of Pompeii (1755) had begun to inf- 
luence French decoration and architecture. 

318. Recourse to earl@er Examples. 

Tf on the one hand we see the style of Louis XVI sometimes 
returning to the style of Louis XIII, 297 then on the other do 
we find already in the latter premonitions or prochecies of 
the style of Louis XVI. In the collection of altars and man- 
tels engraved by Abraham Bosse in 1633 for the work of J. Bar- 
pet, 008 there are two mantels, that exhibit many ideas of the 
style of Louis XVI, for example on one is already a sun as t 
the later symbol of Louis XIV, The relation of this style to 
the masters of the Gillot-Watteau. group was already indicated 
in Art. 311, and we shall recur to it later. 

Note 5O7. Lr appears. to me that the influence of Stefane 
Belo Bello frequently reoppecrs. In the voses vy Jac. Say, 
(AN5S@), the Vortrter seens to return todrdello Belvo or to such 
engrovings vy Le Rowtre, who wos under his influence. (Ibust- 
voted in Jessen, BP. Katovog dor OrnonentsrtachsSounlung des Kk 
KunstgewervesKuseums zu Bervin. pelpzis. 1294. p. 119). Like- 
wise nw the work of Ge La Jote. In Couvet’?s Ornoments, this 
VS apparent in. the treatment of the animals and of the folio- 
&e, thus for example Wm the roms? heads of the panelss-- Cou- 
wert, G. PB. Recuct\ d*Ornoments. Paris. 14777.(1VVustrated in 
Jessen. 0. 57). 

Note 508. Barbet, J. Livre ar Architecture daAr*Autels et de 
gheminees etc. Paris. 1633. The prlakessnentioned are to be 
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found in the Poris Cobinet a Bstampes. Vol. Bad 30. PVa 152. 
8. Mixed or Intermediate Tendency of the Style. 
314. Gharacter of the Combination. (1594-1774). 

Where two tendencies of opposed nature follow the same cou- 
rse at the same time, it should not be surprising to find at- 
tempts to create a tendency tntermediate between the two. In 
the period now occupying our attention, there are even phases, 
whose chief character is that of a combination of the severe 
and the freer tendencies. Since correctly understood, all # 
French architecture after 1500 is a compromise between native 
and foreign elements, each building could be arranged in this 
class. The groupins according bo the currents, that we here 
propose, is still based on perceptible elements, that may be 
observed in buildings on French soil itself, as soon as they 
are placed in an objective lisht, and attention is directed 
to the points of view here made prominent. 

We here understand as works of an intermediate tendency on- 
ly such as exhibit a severe composition and subdivision, on 
while the decoration within this limit follows a freer tendency. 

315. Besinnins under Henry IV. 

Tt has been emphasized, that the fusion policy and a concil- 
iatory spirit formed the basis of the character of Henry IV. 
Therefore it shauld not be surprising to find the sources of 
the intermediate tendency in his ase, and to see it srow out 
of this. In the gallery on the river side of the Louvre, the 
subdivision and the detail show certain echos of the Italian 
tendency of Alessi in the court of Palace Marino at Milan, w 
while the famous frieze of cupids exhibits. marks of a Flemish= 
German influence. 299 

Note 509. Ke refer to a German work, that appeared tn. the 
sone yesr in which the desian for the completran of the gall- 
ery of the Louvre wos exhibited (1594). This 13 0 medallion 
oy FVindt on ao goolert, which shows a greot Fish Wn. the nidst 
of veedis, exactly nm the choracter of those on the frieze of 
the {ouvre, and which Vs also to ve found olresdy in. donnrlizg- 
er. -- Bhis wnedoriion is to be found in FVIndt*?s voook with Ad 
pieces. Nuremberg. 159,.(ivbustroted in Bessen, P. Katalog 
Jer Ornowenrten-Soumnbung des Kunstgewerbemuseuns wu Berlin’ 
(Lotpurg. 1894. pe 413). 
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316. Salomon de Brosse.and Rubens. 

It may be stated here, that the entire style of Salomon de 
Brosse bears somethins of the character of the fusion policy 
of Henry IV, and it may therefore be mentioned here. The in- 
termediate character in it does not consist in the mixture of 
two systems of formss,babsin the combination of two intellect- 
ual tendencies, the Roman and Husuenot severity, with which 
de Brosse groups the architectural problem. Therefore it wi- 
ll be arranged to more fully enter upon the character of his 
creations later. 

for a better view of this period, it should be recalled, t 
that the entire art tendency of Rubens, the sreatest master 
of the 17 th century, was a progressive compromise and a con- 
stantly renewed, though founded on different conditions, all- 
iance of the severe tendency of the great Italians with the 
free, exuberant, living force of the Flemings. 

317. Building of Gaston d’Orleans at Blois. 

About twenty years later, on the building of Gaston d’Orée- 
ans 2h the Chateau at Blois (after 1635), there may be seen 
in the severely conceived ornamental sculpture of tbe vault 
and the dome of the famous stairway an interesting reflection 
of the swelled treatment of details. The masks that support 
the trophies and ornament the shields, the cartouches wita t 
the heavy volutes of thin scrollwork exhibit this character 
in an expressive, even if not exasserated way. We stand be- 
fore an essentially severe Italian Gomposition, whose details 
are likewise Italian, but show 4a rather too bold mode of tre- 
atment in the Franc@-Flemish character of the time of Henry IV. 

The building of g@aston a’Orleans at the Chateau of Blois, 
which Francois Mansart began in 1635 for the brother of the 
kins, is to be regarded as one of the most important stoppins 
places of the chateau architecture of the 17 th century. In 
fact it liss in time as well as in style midway between the 
two chateaus of Salomon de Brosse and of Versailles, and it 
is one of the most important connectins links between then. 
The reentrant angles of the court are partially masked by an 
arrangement of coupled columns supporting nothing. Their cu- 
rve, which connects the projectins wing with the middle pavil- 
ion mérely emphasizes the entrance to the latter in invitins 
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forms. The bold treatment of these Doric columns recalls th- 
at usualiwith de Brosse.(See Yhurch S. Gervais at Paris). The 
character of the two upper stories with coupled Ionic and Co- 
rinthian pilasters and their windows already transfer us, so 
to speak, to the age of Louis XIV and of Versailles. This 
relationship appears more strongly on the outer side, since 
the ground story is here transformed into a plain substractu- 
pe. -Pis.' 59 shows one of the two angle pavilions of the 
exterior. Fortunately the project for repuildins the entire 
Chateau:on this plan was not executed. 

Note Sid. Beproduc tion frown on O14 Growing WH Tobvinet Ges 
Estowpes ot Poris. Series, Topographie de France. Folume, BY- 
os. ¥i.a,/ S24 

248818. Chateau at Maisons. 

The Ghateau of Maisons (near S. Germain-en-Laye; 1642), li- 
kewise built by Francois Mansart for the President Rene de © 
Longueil, is a further development of his Chateau at Blois. 
The proportions are happier; the elevation of the facades by 
pediment motives in the middle of the three pavilions is more 
animated and more spirited. onky two stories with Doric and 
Tonic orderssabove the inclined wall of the moat, and a third 
only in the middle part of the main pavilion, now exist. The 
whole is animated in the happiest manner by the separation 
of the roofs. 

a. Buildings of the Jesuit Order. 
319. Intermediate Character. 

The architecture of the Jesuits, in so far as one is justi- 
fied in speaking of such a style, +1 appears likewise to be 
based on a compromise. The severe treatment of the orders in 
accord with the precepts of Vignola, architect of the Church 
Gesu of the order in Rome, produces a framework comparable to 
the severe rules of the order. Within these linits wereifre- 
anently permitted caprices of every kind as a compensation, 
for what the order believed itself required to take away from 
the heart and the consciousness of personal feeling and indi- 
vidual freedom. The architectural spirit, like the conscious- 
ness of yontaigne or of Henry IV, divided itself into two do- 
mains, so to speak; one half belonged to the orders of the I 
Italians, and men subjected themselves to their laws and the- 
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their tyranny; for the second half men reserved to themselves 
the enjoyment of freer decoration; they made a compromise be- 
tween Italian and FPranco-Flemish taste. 

Note 5it. Thais questrvon will ve AVscussed In the Shapter 
on Ghurch Architecture. 

820. Analosy with Visnola. 

It is peculiar, that these rules of the columnar orders, w 
which could indeed hinder architects from committing gross s 
Sins against Sood proportions of buildings, but have frequen- 
tly promoted a cold and lifeless patternism in architecture, 
came from the builder of the Church of Jesuits in Rome, i.é., 
from the mother church of the Order, said to do everythings in 
a religious sphere to suppress the living and personal feeli- 
ns of conscience and of the individual, and to replace then 
by more mechanical exercises. Accordingly the effect of the . 
Jesuits in the domain of morality was comparable to that of 
their first architect Vignola in the domain of architecture. 
The influence exercised by the Church of Jesuits in Rome asa- 
in on the other churches of the Order was a new reason for ex- 
tending the architectural inlfluence of Vignola. 

321. Analogy with the Style of Louis XIV. 

In this sense appears to exist a kind of analogy between t 
the tendency of the style of Louis XIV and the Jesuit style. 
It is as if in the superfluity of ideas and motives of Pietro 
da Cortona, be Brun, Berain, Marot and others, in the decora- 
tion of the vaults, of the orders and in the spandrels betwe- 
en them, the artists sought for a kind of compensation for 
the lifeless coldness and the lack of individuality in the 
architecture itself, which are partly the results of the rul- 
es of Vignola. The loss of personal and individual character 
is further just the most striking characteristic of art duri- 
ng the entire period of the actual personal rule of Louis XIV. 

db. Mixed Character of the Architecture of Louis XIV. 
322. Hmployment of the Human Figure. 

fhe previously mentioned mixed character of the architectu- 
re of Louis XIV may be recognized in many ways on more caref- 
ul consideration, in spite of its frequently native impression. 

Perhaps proceeding from the court of the Louvre and its pa- 
vilion de 1”Horloge, which received such nobie ornamentation 
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by the caryatids of Sarrasin, we see a tendency, which striv- 
es to sive more life to the architectural compositions of the 
time by the use of human figures. | 

That the influence of Lebrun partly made itself felt in th- 
is tendency is conceivable. #is. 60 o12 reproduces one of i183 
engravings of pavilions, that he designed and are contained 
in his “Works”.°13 ig. 535 shows the design of a triumphal 
arch, which he prepared in competition with Perrault and Le 
Yau, on which figures play an important part. 

Note .12. Reproduction {row Lebrun, CS. Pavilions au dJara- 
Vn &e Marvy. No. Zi. Paris. 17 th century. (No date). 

Note 513. Gabinert des Estompes at Paris. Vol. Da, 39 4, 

Moreover we have here come to the time, when the influence 
of Lebrun upon the entire art of Louis XIV was predominant. 
In the decorations of the period between 1660 and 1682, es- 
pecially in those of Lebrun in the gallery of Apollo in the 
louvre, and in the §rand Apartments at Versailles, the archi- 
tecture is indeed still severe, but more controlled by Vigno- 
la than by models of the age of Raphael, and instead of the 
Losgsias it is the style of Pietro da Gortona, that predomina- 
tes. 

The facade of the Maison et Bureau des Yarchands Brappiers, 
built about £650 by Jacques I Bruant, now asain rebuilt in t 
the garden of Hotel Garnavalet at Paris, exhibits the same 
tendency and must have been one of the best buildings of its 
time. Fis. 61 514 reproduces it from an old engravings of Ma- 
rot with fluted pilasters indeed, while the entire buildins 
now shows them plain. I am unable to decide, whether the en- 
gravings or the restored facade is correct; yet in this case 
the latter appears to me most probable. 

Note Sid. Reproduction fron an engroving of Jean Marot na 
Blondel*?s Architecture Froncatse etc. Paris. 1752. Vot. 3. 
Bi. 307. 

oe3e Freer Phase of Louis XIV. 

The development of the freer phase of the style of Louis XIV 
is in part the result of a constantly stronser infiltration 
of the current of the bizarre in ornamentation. 

Those style forms arise about which Destailleur writes: -- 
“One may regard Daniel Marot as the type of that style of ho- 
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Louis XIV, which foreign nations went to copy enviously”.>19 
As a beginnins of a revival of the free tendency this style 
form will be found an intellisible representation in the con- 
tinuance of the free tendency durins the period between 1660 
and 1718.(See under Section 5, a). 

Note 315. PestoilLeur, Be Notices sur quelques Artistes 
Francais. paris. 1868, p. 1A. 

Only toward the end of the style of Louis XIV began in Fra- 
nee the art of arrangement of the plan, and the idea of “com- 
fort” was developed. Men “dined” then about midday, and very 
few “dinners” were given”. "Home life did not exist”, as Des- 
tailleur says. Lae 

324. Mixed Tendency under fjouis KV. 

Also during the time of the style of hbouis XV do we find a 
series of architectural works, which by their nature belongs 
to this intermediate tendency, even if the character of the 
ornament also changes, which is connected with the severe 
columns. rs: 

On the Gathedral S. Lowis at Versailles (1742-1754), besid- 
es the tower of curved outline and some details on the butir- 
ess-consoles and on the upper window caps, that characterize 
the free phase, the treatment of the Doric and Corinthian or- 
ders is entirely good. The distribution of the groups of co- 
lumans and their continuous lines prove the rare, animated and 
assured architectural powers of the architect Jacques Hardou- 
in Mansard de Sasgonne. 

We even find examples of this tendency in those masters, in 
which one would least expect it, in Meissonier. He appears 
to have had in view a both severe and assured treatment of t 
the orders in his .«roject for the facade of 8S. Sulpice at Pa- 
ris (1726). His doorways and windows likewise appear severe. 
Yet in reference to the swelling of the curves in the plan a 
and slevation, this design is the extreme expression of the 
free tendency, which corresponds to the Rococo.{Fis. 172). 

On the titel plate of the Work of Yeissonnier, °+° the foregr- 
ound represents the projection of the terrace located by the 
sea, that curves and overhangs like a fallins wave; but in t 
the backsround is a palace built in the most severe style. 

This fact may perhaos explain to a certain desree the otherw- 
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otherwise too surprising judsment of a contemporary on the s 
style of Meissonnier, of the Abbe de Fontenai, who writes:-- 
“Ail these works bear the impress of a happy senius, of a fer- 
tile imagination, of easy execution, of a true taste formed 
on the noble simplicity of the antique”. Yet one can unders- 
band the surprise of the editor of the Nouvelles Archives de 
L Art Francais, °+7 who. quotes these words and merely adds; 
“we quote without comment”. 

Note 3i€. AWastratea, Vn Guilmard, D. Les Moitres Ornanen- 
tistes etc. Ports. 4881. PV. Sie 

Note 5ive. Year 1884. Pe ABT 

The Fountain of Rue de Grenelle at Paris (completed 1739) 
exhibits the combination of sewere orders with free motives 
of details. The former high altar of Sa Sauveur at Paris wi- 
thethe palm branches and leaves shooting forth all over it ( 
(Fig. 65) makes apparent, how frequently in this phase bier re— 
Ercest forms of decoration are combined with a severe treata- 

ent of the columns. The facade of the Gathedral at Luneville 
has two towers, that are crowned by domes; but the crockets, 
pinnacles, all details etc., that give them in outline the c 
character of the early French Renaissance, are treated in the 
forms of Louis X¥. In the beautiful palaces erected in Nancy 
oy Boffrand, as well as in the indeed srandly effective Cath- 
edral of the same city, the severer tendency is much more em- 
phasized and predominant. 

4. Realistic-Rationalistic Style Tendency. 
(1594-1774). 
325. Influence of “Reason”. 

We find also in the period tm question a style tendency, t 
that one may designate as independent and a partly French ten- 
dency. It is the expression of the mishty impetus of the 17 
th century in Prance; of reason, which appears to so many Fr- 
enchmen, even to the present day, as the basis of their art. 
Based ‘on this practical and rational realism, it seeks to sat- 
isfy the natural material requirements in the most practical 
and direct Wye 

Men regard this tendency as prizinsg material purity and as 
seeking to solve the problem without preference in that way, 
which seems to be indicated by the assumed reason. It does 
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not seek to symbolize the required structural means and its 
functions by an ideal fiction, like that frequenlty connected 
with the use of the antique orders. 

‘In the periods of the Barocco and of the Rococo, this reas- 
oning mental tendency indeed kept in the French works free f 
from exasserations and tasteless absurdities, but it also. hin- 
dered it from attaining the talented grandeur, of which the 
Barocco is capable. 

326." Prosaic Tendency of this Art. 

In the entire manner of understanding of this tendency lies 
somethins entirely without poetry, 1.e., there is wanting the 
real artistic inspiration and impulse. It expresses views, 
that are often found in those civic circles, where the calcu- 
Latins material spirit has obtained supremacy, and it someti- 
mes runs a risk of falling into that mode of thought peculiar 
to France, which is designated as Givic platitudes. On the 
other hand, there lies in this spirit a valuable degree of i 
independence from too great routine in established matters a 
and in conventional traditions. Hence, as by the inclination 
to consider the objective elements in every case, 1t appears 
adapted to assure the rights of progress and of new needs. 
This tendency must be most clearly expressed in the French 
hotels of the 17 th and 18 th centuries. Especiaily is it v 
wisible in the general design and external architecture. It 
is also very plainly expressed in the Hotel des Invalides at 
Paris, which was erected to receive from 8000 to 7000 old sol- 
diers. 

327. Novelties in this Tendency. 

This seems to be a new phenomenon in France, a tendency nei- 
ther to be found in its splendid Gothic monuments like chunre- 
hes and castles, nor in the small houses in cities. 

These imperfections appear to me to proceed less from the 
characteristics mentioned, than from the fact that the French 
spirit must have lost something of harmonious equilibrium and 
of the hisher inspiration. | 

In spite of this defect, this tendency deserves attention 
by architects, because it has peculiarities, that again do na 
not in other schools always receive sufficient consideration, 
whence arise defects of another kind. This intellectual ten- 


eo 
* “MGondasnoney leutos of bexeetaxe oele af youshast 
ih edd to AoW Tseo7y tesit bezelis edd ai ylisiosaes bre , rove 
a ois a8 dotad Jaseesa sdt et etd? .duéans¥ eioogsy’ suonsi 
4 <Jeo Ole) .civel..¢ sb 201129 seb actsatiei® «1 ep dérod von 
. “S851 ab ¢iicd SuseacM doldw .etoa4 eeh omsd esto dorsdd bel 
“seize edt ewode “1° cg 2:9 .eizeG te emiotad .2 oug ai 49! 
ae Eoceaaly Wee .varsock edt to aoisteore sat déiv dotdy-ao ,10i 
-bshiove ef eqwaloo, 10 esstesiia 
i, pRB SEL 68 6 SOV .Jobn0d8 wot) s0ttouborged -6LE ston 
x i”. aot veldiute tovaamos o awodso (98 . gq) refanoucd “GLE aton 
a ~adog deaadtow* F(TRbL) witey dtéw. atesg of. gattateg ad youss 
3 ‘aaa aul hen godt arop saad vite doddig ,ofash0o0. ban salu. ,gaét 
: * Fe »*Jood5e vHO Fo 
2  tede .eede® vaya ove edd os Soup hae $gse sdJ.sse oF 
w978U «2 S3sD sid [AVL isey odd ab begonatesoo bad VIE eivod 
~oet] feble ed¢ yd eins€ .5 sisi odd bas .deiied siasid yd al 
Ded beetsqive doow sae ynen cxodn eis ai diéod ,{sbaole aloo 
* ' | ae¢el di bas {Ae 85 .21% oi bedaeeergst ci tt .veddel ens 
| apete, eisT i.6liot@s 4 eb dogs esd. do niieeb edi beocenltak 
Le. ape = Hx -etoedidois sonet% yasm géiw. seucitnoo Lites 
a +OL8 Cas +¥OV .debaoda wort wodtovborqs? .0RE atox 
ek tebe ofyde sont edd Jo duotasO edd to siel .2 


me b> Neda -(6LVil-O88r) | » VIE 

sod to Bes: ITIx eteod to efoiasS sag Yo aottosanod. Ske 3 

ay ; ae VE erin 
*y » 


7 is peadcddat-oocores edt jo noisqigoseb odd Yo seolo eat ta 
7 bedocanoe eaw edd ativ ssid .owone een ti w(f08 .da4: ese) yo 
y ay. dv. eboiteq sigs jo sesdq sisi od¢ ai tuemqoleveb tedden) add 
" — So. zatiagsexebar Saf. .»Isgo1g coocem sdt otnt hedeuesagsh doi 
D9 98 oF eidiesoo ei 34 Li .rerK010 doum eemoced yonebasd 16 ne 
/@ad 103 balscoisdni ei gi sxcicred? <.aianob eviden ati ioset 
VE sinod jo se ens Jo youchaes scs Yo eraenss edd Yo yrodein 
-# al beqofeveb doidn .yonobas? seul odd teddedw eainseded of 
Bas etuloeds edt ni beusecqacib yletigas VI yuash to a6 odd 
teddies ($f tefdedw so, .0S8f duode VIX etsod Yo ewid obwebgos 
dedok of sstob yasiise ads Baiateoach -8I0l yos al bodeixe 
-siy dtin etesm yltusnpss3 cao .eiasd 78 senolvol to sawed ic 
_ 6b disdes tedd ,leiied sat 80, Poaaq 06. oo 1290906 doidy Se 
efe8 odd Jo efyda edd io sqyd eid feseeee: visebbue eticd 


Taal BA? We kes \% Cue Vee 


i 


309 

tendency is also expressed in actual monumentsnot - ¢deaictend- 

ency, and especially in the alleged first greater work of ‘the 

famous Francois Mansart. This is the present Church S. Marie, 
now Ghuroh de la Visitation des Filles de S. Marie, also cal- 

led Church Notre Dame des Angers, which gee built in 1632- 
1634 in Rue S. Antoine at Paris. Fis. 62 54 shows its exter- 
ior, on which with the exceftion of the doorway, any order of 

pilasters or columns is avoided. 

Note 518. Reproduction from Bonde. You. 2. Pl. 254.- 

Note 519. Lemwonnrier (p. 58) allows o somewhat similar ten- 
Zency ia pointing to begin with Vorin (1627)4 “rational pain- 
Ling, Wise and academic, which wil Long form the wedrium tone 
of our school”. 

fe see the same tendency in the two triumphal gates, that 
Louis XIV had constructed in the year 1674; the Gate §. Mart- 
in by Pierre Ballet, and the Gate S$. Denis by the elder Fran- 
cois Blondel, both in Paris, where many are much surprised by 
the latter. It is represented in Fig. 63 520 | and it later 
influenced the design of the Arch de l’Stoile. This tendency 
Still continues with many French architects. 

Note 530. Reproduction from Blondel. Vole. Se Pe 310- 

5. Pate of the Current of the Free Style under Louis 
XIV. (1660-1715). 
328. Connection of the Periods of Louis XITI ee of bo- 
uis XV. 

At the close of the description of the Barocco-biké:tenden- 
cy (see Art. 301), it was shown, that with this was connected 
the further development in the late phase of this period, wh- 
ich degenerated into the Rococo proper. The understandings of 
an art tendency becomes much clearer, if it is possible to r 
reach its native domain. Therefore it is interesting for the 
history of the genesis of the tendency of the age of Louis XV 
to determine whether the free tendency, which developed in t 
the age of Henry IV entirely disappeared in the absolute and 
academic time of Louis XIV about 1660, or whether it further 
existed in any form. goncerning the Sallery doree in Hotel 
of Count of Toulouse at Paris, one frequently meets with vie- 
ws, which appear to be pased on the belief, that Robert de 
Cotte suddenly invented this type of the style of the Regency, 
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so to speak, We may here point out a work of preparation in 
the free intellectual tendency. In the period between 1660 
and the year 1718, in which the gallery doree was begun, one 
finds on more careful consideration many vestiges of a freer 
art tendency. These are, it seems to me, to be chiefly found 
in the domain of internal decoration and frequently within s 
severe borders. If we consider on the one hand the decorati- 
on of this galler of the Hotel de Toulouse (now Bank of Pran- 
ce, Figs. 62, 355), which Destailleur regards as the occurre- 
nce of the transition to the style of Louis XV, one must acc- 
ept that a gradual transition to these forms must have been 
prepared in many detail forms of the preceding years, at lea- 
st after 1680. The gallery doree is the summation of an air- 
eady completed movement of transition. 
329. pecoration of Vaults by Lebrun. 

This preparatory transition is indeed continued in the dec- 
oration. First of all, the entire decorative style of bebru- 
n’s vaults (about 1662-1680) in he Gallery of Apollo of the 
fouvre, in the Gallery des Glaces at Versailles (Fis. 361), 
and in the destroyed Stairway des Ambassadeurs there (Fis. 362), 
may be regarded as a domain, within which a freer manner of 
composition remains in use. The latter has its remote roots 
in the vaults of the Sistine at Rome, its nearer ones in tne 
vaults of Annibale a~aracci and of Pietro da Cortona in Palace 
in Florence and Palaces Farnese and Barberini at Rome. On t 
the former ceilings of the Stairway des Ambagsadeurs, we see 
in the angle trophies over the shells and attached to each o 
other like pediments, the recurved S-consoles, which as in t 
the gallery doree (Figs. 355 as well as 358), a Sentle termin- 
ation of the panels, here representing a sentle covering over 
the angle of the room.” On other panels may be seen quadra-— 
nt borders endins in volute form and attached together. The 
Gartouche motives above the cornice in Fig. 361 exhibit many 
free forms and free combinations. put it is not merely the 
marks of a freer art tendency in general, that may be detern- 
ined; within the severe tendency of Louis XIV may again be 
recosnized and traced the spirit of the bizarre and that of 
the Barocco. We will consider separately the dates of both 
tendencies. 

Note 52i. On the portrart of Pierre Mignord (ated 1695) p 
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pointed vy RIGaur, thus betwean 16290 and 1695, the ormoharr 
Lerminates ot top tu two ascending S-pheces joined by a shevrl, 
similar to the wall panels of the gallery adores, even though 
simpler. (Pig. B55). 
a. Marks of Bizarre fendency. 
(1660-1715). 

330. Revival of the Bizarre. 

fie have defined this tendency in Art. 286. fe now follow 
it during the reign of Louis XIV. 

Berides the free elements in Lebrun, we see perhaps as ar 
result thereof, after 1680 in certain spheres of ornamentati- 
on the gradual entrance of a spirit of caprice. As the begin- 
ning of this free tendency may be designated the occurrence 
of such elements in decoration, which aim at the breaking of 
the simple and natural tendency in the lines of the composit-— 
ion. In a grotesque panel by the architectural painter Geor- 
Ses Charmeton (1619-1674) occur volute scrolls, that appear 
to be of wrought iron. Also other elements, Such as straight 
lines and angles, that abruptly pass into curved or volute 
ends, and certain rings appear to be borrowed from the wrous- 
ht iron grilles of that time. They are an element of caprice, 
when organically developed from scrollwork, instead of merely 
Combining esthetically or iniertwinins with it. 

331. Group of Berain and Daniel Marot. 

Jean Berain (1674-1711), Sebastian Leclerc (1637-1714), pi- 
erre be Pautre (died 1716, son of Jean), Jean Le Moyne (1645- 
1718), and until the revocation of the edict of Nantes(1685), 
Daniel Marot, with Boule are the artists, who helped to devel- 
op this gradually changed character of the decoration. The 
insertion of rectilinear elements forming one or more angles 
in the midst of a simple curved line or in the midst of scrol- 
led forms, whose character implies an unbroken course of the 
line, can scarcely be termed natural. It is a capricious and 
lapored manner of accenting the contrast of straight lines 4 
and curves and of making certain fixed points more picturesgq- 
ue.?* Already in the works of the 16 th century are found e 
examples of this tendency, for example in the srotesques of 
Etienne de Laune (Stephanus), in Du Cerceau and their Italian 
nodels.>°? | 
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Note 522. In the phases of true classical climaxes, these 
SCONnLLOSTS Were Produced by the combinatian of forms, in which 
the stroright Line naturally appears on the ane hand, and on 
the other the curved Vine. 

Note 523. These patterns are frequently found in the vbind- 
Anés of the period of Francis 1 and Neury 11, as well as in 
Qu gerceau’s serves on Marquertry. An a word, this VS an invo- 
aston of “band patterns” (nto grotesques. 

In the otherwise very noble decoration of the hall in Hotel 
d’Ormesson at Paris (about 1630), maintained in the spirit of 
Raphael’s Losgias, one can feel the permeatiqn of the new ten- 
dency so much better, since it is limited to two phases; the 
panel of the overmantel and the running ornament of a broad 
continuous band bensath the frieze.>*4 In the works of Berain 
529 are to be found variously shaped enclosures of separate 
motives within large panels, OC-forms of a different tendency, 
connected by straisht parts and angular forms, volutes expand- 
ing into horns, which in the Louis XV style so frequently oc- 
cur at the upper end of the border and are termed “crows’ be- 
ak”, -- all forms, that compose the direct connection between 
their earlier prototypes of the Barocco period and their lat- 
er successors of the age of Louis XV. 

Note 524. 1VVusrtrated a Rovyer & Darcel. L*Art Prancets 
@UGe PAOTIS. 1A5I-1 BEE. Vo\. 1. PLS. 93-95. 

Note 525. See the Wvustration tn Jessen, P. Kortalog der 
Ornamentenstich-- Sounlung es Kunstgeweroenuseums Ger KAnvs\- 
Vohe Museum zu Berbin. yevpzrve. 1894. Pe 3. 

Another kind of transition from Berain’s forms to those of 
the 18 th century is seen in a mirror frame attributed to th- 
is master, °~° in the Ghateau Serrant oelonsgins to duke de la 
fremouille. In the cap tne curved and the straight portions 
are composed of a kind of flat band slements, at the middle 
of which a torus band extends lengthwise. 

Note 52@. 1VVustratea tn Gozette des Beaux Arts. 3 rad 
POT. VOWS FAA SRASIS SPH ATT, (vO. 045 7K1A96). cp. liais 

332. Examples in Engravinsgs of Ornament. 

One can follow in the engravings of ornament of that age, 
which exerted such Ssreat influence upon decoration, the con- 
tinually stronger penetration of the spirit of freer composi- 
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composition with its caprices and arbitrariness. Take for a 
starting point, for example, a grotesque panel by Simon Vonet 
(died 1649); although bolder and heavier, it is entirely exe- 
cuted in the style of Raphael’s bossias.927 Then compare some 
plates in the frequently mentioned Works of Guilmard, °°? and 
one will ses how gradually the detail forms pass into those, 
that are matured in the gallery doree into a new and complet- 
ed phase of the style. 

Note S27. AWustrartea An Lechevallier-Ghevignara. bes Sty- 
Les Francais. Parise. 1892. Pe. 299. 

Note 528. Les MNorvtres Ornemanistes etc. Paris. 1881. 

First of all, panels nos. 33 and 38, the former by Jean Be- 
rain (1674-1711), engraved by Le Pautre, the second somposed 
and engraved by Daniel Marot (1650-1712). The same developm- 
ent of the tendency in taste is found in a ceilings, No. 35,¢ 
engraved by Sebastien Leclere (1637-1714), and in the engrav- 
ings by Pierre Le Pautre (died 1716) of the tables of the roy- 
al apartments, and further in the borders by Daniel Marot, No- 
39, and in the furniture of Andre-Charles Boule. (1642-1732). 

In the engravings of ornament by Daniel Marot, there are 
several in which motives of freer course of lines are contai- 
ned, which appear as direct prototypes of Louis XV motives, 
for example in the panel No. 4:° Likewise amons his motives 
for the decoration of rooms, No. 7, and for peds.(Pl. 152). 

Note 529. In Maorort, D. 508 Ornonenten wert des Daniel Mar- 
ot, reproduced in 264 phortogrovures. Puolished vy P. Jessen. 
Bervin. 1892. 

b. darks of the Barocco Tendency in Style. 
(1660-1715). 

A certain prolongation of the tendency in the treatment of 
details, that is based on the development of the formsiof Mi- 
chelangelo and his school, may oe proved. We first recall an 
example of the Barocco tendency, in which is already express- 
ed the Rococo manner of composition. ven on aebrun’s decor- 
ation of the vault of the Staircase of Ambassadors at Versail- 
les (Fis. 362) sporadically occur leather cartouches as soft 
as an oyster, and almost all the cartouches on the vaults of 
Sallery des Glaces (Fis. 361) there belongs to this tendency. 
Others are found, mostly furnished with winss, as keystone 
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364 
motives in the salons of Diana, of Apollo aud of War (1675-1682) 
and in the gallery of Apollo of the Louvre. 

Therefore the continuance of this tendency is clearly fixed 
within the severe style of Louis XIV, even in the works of i 
its chief, Lebrun, and. the existence of a connecting element 
with the freer tendency of the 18 th century is suffifiently 
proved, and it begins to show itself after 1690. 

333. Puset and Toro. 

The prolongation of this tendency may also be particularly 
recosnized in the works and in the relation of the two maste- 
rs Pierre Puget and Toro to each other. The famous sateway 
to the Hotel-de-Ville at Toulon by Puset, built in 1655-1657, 
still exhibits the spirit of Michelangelo, and in the arrang- 
enent and choice of the shells on the hermes figures, in the 
treatment of the keystones and the impost blocks, an entirely 
free, individual and somewhat bold tendency, that presents n 
nothing of the style of Louis XIV. 

A pupil of Puget, J. Bernard Toro (also Tarot or Taureau}, 
born at Toulon in 1672 and died there in £4731), who e&Special- 
ly worked in that city, in Marseilles and in Aix, is a suppor- 
ter of the free tendency of his master PusSet. One of his car- 
touches shows the long, soft, and rather swelled forms of the 
free tendency of Lowis XIII, combined with the forms of Louis 
XIV, as they developed themselves more and more after 1680. 

A work with engravings of ornament by him, that appeared in 
1716 in Paris, is designated by the Journal des Savants of A Ls 
August 190, 1716, as “compositions newer, more varied and in 
better taste, than have ever yet apoeared”.oot 

Note 580. Guilmord, dD. : 
V3. 1884. PV. Are 

Note S381. See the same work. Pp. 115. 


es RMarirtres Ornanentistes etc. Par- 


Moreover there likewise exists here occasionally in the li- 
terary domain exactly the same connection between the free 
tendency of the age of Louis XIII and the 18 th century. “Ca- 
arles Perrault and Fontenelle”, says H. Martin, “were both ¢ 
connected with the literary sgensration of the time of Riche- 
lieu, in contrast to the school of Racine and Boileau, who 
were too pure in form and too farseeing in spirit for then. 
Fontenelle, famous for one of the longest literary activities 
ever seen, belonged to the past and likewise to the future; 
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as a Late born child of the age of Richelieu, he reached over 
the century of Louis XIV, so to speak, in order to extend a 
hand to the century of Voltaire”. 
6. Revival of the free Current of the Style and the 
Transition Phase of the “Regency”. 
334. Gauses. bie 

The primary and perhaps in itself sufficisnt explanation of 
the revival of a free taste in the art tendency lies in the 
pressure and the impulse, which the entire course and system 
of Louis XIV had sxerted upon the impulsive spirit of the Pr- 
ench. The duchess Blisabeth Charlotte of Orleans, 92% conmpla- 
ined, that the fashion of being gay had fallen into disuse, 
that an infinite tedium spread over Versailles and the entire 
court, in spite of the royal splendor, that plunged Louis XIV 
into debt; “thus all amusements are so Labored and full of con- 
straint, that it cannot be expressed”. It became even more 
monotonous about Louis XIV. ‘The forual etiquette of the cou- 
rt of Louis XIV, the load of bdisotry insupportable to French- 
men, which developed after the death of Queen Maria Theresa 
in 1683 under the influence of the Marquise de Maintenon, ar- 
oused in the hearts of FPrench“society” two needs; the return 
to their own hotels and a “freedom from restraint”. there. 

Note 532. See Springer, A. Bilaer aus der neuren Kunstge- 
SEWICALSs BOWU. A1BE%e YP. ZABe 

335. Influence on private Residences. 

The increased requirement of convenience and comfort of pr- 
ivate residences, the desire to arrange them entirely accord- 
ing to individual taste, influenced the character of architec~ 
ture at that time in a visible manner. Then came into consi- 
deration: -- 

a. The improvement of the arrangement of plan of the priv- 
ate hotel. 

dD. The origin of the “small houses”. 

c. The transformation of the entire character of the inter- 
nal decoration and its development as the “style of the salon 
and boudoir.” 

d. Tne increase of the “lesitimate” and of the “illesitin- 
ate” influence of women upon architecture, and the character,-~ 
I will not say effeminate out “feminine”, peculiar to the sty- 
les of Louis XV and Louis XVI. 
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These different transformations are formed within the tran—- 
sition phase, that is designated as the style of the Regency, 
and then in the free tendency ander houis XV, which is under- 
stood by the name of . the style of Louis XV. 

a. Blements and nevelopment of the new Style of Deco- 
ration. 3 
336. Two Sources. 

This demand for more freedom in opposition to the court Li- 
fe of Louis XIV produced certain phenomena, that proceed fron 
two different sources and spheres, external and internal. 

The first source is the attractive force of free nature.It 
awakens the need of a return to naturalness, the demand for 
elements and impressions, taat recall free nature, the contr- 
ast with amusements of popular or foreign character. The se- 
cond source lies in the individual human imagination. Men 
seem to de actually penetrated by an insatiable need of yield- 
ing to all their impulses, fancies and caprices, and to sive 
expression to them within the bounds of the decoration of a 
new “salon and boudoir style”. 

837i iPecobiar Origin. 

Tnese two needs and tendencies in taste first produce a mix- 
ed form. Hen attempted to combine the elements derived from 
the imagination with others taken more from free nature, In 
this wise originated the works of the masters, from which we 
nave formed the sroup of Gillot-Watteau. Into this leads the 
decorative tendency of Berain-Daniel Marot, as well as somet- 
hing of the finest severe tendency of the. Lossia style, that 
we followed to Hotel d*Ormesson.(Art. 245). 

Into the intellectual atmosphere and in the drift in taste 
of this sroup penetrated the free Italian tendency of Borrom- 
ini, developed further by Guarini. It was first represented 
by Oppenordt and then much more simply by Meissonnier of Tur- 
in. This group of Gillot-Watteau faitafully reflects the con- 
temporary impulse toward everything, that the pressure of the 
system of Louis XIW did not allow. It is on a smail scale as 
in the age of Henry IV, in which the needs effervesced in di- 
fferent directions and mingled together. 

From tae further development of the elements, which are con- 
tained in this interesting group in the style, proceeded the 
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further development of the decorative style of the entire 18 
th century. The group of Gillot-Watteau is like a settlins 
basin, in which are formed the so-called styles of Louis XV 
and XVI. The predominating pursuit of the caprices of the 
imagination then led under Louis XV to the Rocalle and Rococo 
fashions, but the reaction in the spirit of more refined nat- 
uralness under Louis and with the Marquise de Pompadour, to 
the style of Louis XVI. 
db. Freer Development in the private Hotel. 
338. Beginnings. 

To the beginnings of a gradual penetration of a freer spirit 
into the mode of decoration of the style of Louis XIV about 
1680 moreover corresponds the awakenins of a new spirit in t 
the internal arrangement of the hotel. 

In the period from 1680 to 1708, J. Hardouin Mansart intro- 
duced in the interiors of residences a series of innovations 
or improvements. In particular between 1690 and 1708, he pla- 

ced mirrors over the fireplaces, aniarrangement frequently a 
ascribed to his prother-in-law, R. de Gotte, and which to th- 
is day plays so great a part in France.o°? Daviler mentioned 
oefore 1691 534 as an innovation the replacins of ceilings w 
with visible beams by plastered ceilifigs with coved ansles, 
the general substitution of wooden pansling for wall tapestr- 
ies, and the replacing of the single doors 6 ft. high by fol- 
ding doors, as occurred in the Tuileries. 

Note 533. See DestarvVreur, He. Notices sur quelques Artist- 
@3 Erancarvs. Paris. 1863. Pe 119 2% Seq. 

Note 534. Daviler, G. A. Gours G Architecture cote. Paris. 
AGQL- Pe 162. 

339. Improved Treatment of the Plan. 

One of. the results of the reaction against the court life 
of Louis XIV, where no one could retain his own individuality 
and anything of naturalness, was in all tendencies a return 
to intimate and private life. External private life again 1 
increased on another side. The need for extending his social 
circle and the exchange of thoughts, feelings, and impressio- 
ns, dominates everything. “The sociability, that has always 
marked the French character, receives an extension without 1 
Limit”, says H. Martin. These conditions still more affected 
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the improvement of the arrangement of plan of the hotel, whi- 
ch was frequently mentioned in that period. H. Martin writes 
of these changes in the mansions:-- “Architecture completed 
& revolution in the interiors of residences, increased the n 
number of rooms, lessened their dimensions, omitted the enor- 
mous windows, the great fireplaces overloaded with sculptures, 
eaployed mirrors lavishly, and replaced grandeur by pleasant 
and convenient arrangements. Love of comfort was substituted 
for pride. Palace Bourbon is the first building in which was 
employed the new arrangement of plan’ it was erected about 1 
1722 by the duchess of Bourbon, mother of monsieur the duke.” 
Girardini and &’ Assurance were mentioned as architects. 

840. Freer ornamental axterior. 

As an extension of this important treatment of plan and its 
more flexible arrangement of rooms must oe mentioned a simil- 
ar movement in the ornamental exterior. We have already made 
this movement predominant, which under Louis XIV within the 
decoration of the tendency of Berain-Marot, was prepared for 
by the transitional phase to the style of Louis XV, designat- 
ed as the style of the Regenly. We have now reached this. 

Destailleur said to me once, that about 1713 and 1714 men 
passed into a charmins period, the so-called Regency style. 
fhe works are somewhat bolder than in the Louis XV style, and 
at the same time are somewhat less heavy than in that of Lou- 
is XIV. 

The most famous exagmpie of this transition from the severe 
tendency of Louis XI¥ to the freest ons of Louis XV must ba 
fact be Robert de Cotte’s great and magnificent sallery doree. 
Tt is to be found in his extension in 1713-1719 of the Hotel 
de la Vrilliere, now a part of the Bank of France ait Paris. 

As Fiss. 64 and 355 show, 999 the members form a visible struc- 
tural framework, and they have incidentally retained the din- 
ensions usual in the classical phases. The ideas of the dif- 
ferent motives misht as well be classical. Anything is othe- 
rwise only in reference to treatment in expression and the e 
emphasis on the details. The animated movement of the enclo- 
sures is only necessitated by the free opinions of the master. 

Nove 535. Reproduced from an old engraving In Cabinet des 
Bstampes at Paris. Yol. V oO. NOe 22 
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L9% ¢. Decorative Tendency of the Group Gillot-iatteau. 
341. «Gharacteristics and Importance. _ 

fle have had frequent opportunity to refer to the important 
inupulse in French decoration, formed by the works of a numb- 
er of masters comprised under the name of the sroup of “eill- 
ot-Watteau”. The protest against the stiff fashion and the 
many unnatural things of the time of Louis XIV. on the one ha- 
nd drove them into the sphere of the most amusing free capri- 
ce, they adopted from the freer tendency of Louis XIV many 
decorative motives of the tendency of Berain-Marot. They we- 
re on the other hand impelied into free nature. But at the 
same time, they again felt drawn anew to return to the severe 
Srotesque style of Raphael’s Rossias, and treated these in t 
the fashion of the style of Louis XVI, that appeared soon. 
They could combine in the loggias the noblest severity of or- 
nament with the finest conventionalized naturalness of men, 
plants and animals. But this return to nature and to natural- 
ness followed within an unnatural frame from the domain of c 
caprice. There are landscape elements, fragments in entirely 
naturalistic conception and tone, that are introduced into s 
Srotesque decorations. They are combined with architectural 
elements, persgolas of lattice-wokk, or grand designs of foun- 
tains, terraces, or grottos in the rockwork style. Likewise 
in the midst of the latter are reproduced accurately after 
nature the falling of water and different sroups of plants, 
as for exemple, in the composition by de la Jotie (1687-1781), 
called“La Bontaine”. 995 

Note 53@. IVWustrateda in Guilword, D. Les Maitres Ornenen- 
Listes etc. Boris. 1881. P\. 53. 

342. Its chief Masters. 

Claude Gillot (1673-1722) is usually named as one of the 
first of those, who abandoned the stiff pomp of the style of. 
Louis XIV. Gillot based his work far more on the bizarre, 
than on the Barocco tendency. In his model portiere for tap- 
estries known as “Bacchus”, one half his composition already 
appears again in the severe tendency of the coming style of 
Louis xVI.°97 

Note 53%. 1Vustrated Vw Guilward. Pls. 48, 42. 

To this Sroup further belongs Claude Audran (1658-1734). 


| OVE 7 
# Toveddnom fstengteeh .eieseslig 10% adenag St boeoaroe sh 
| @20m & BA ~.foizso dant to tad ent of Bnoded seHd M1691 oad 
betesod 6*feeiges to olyte edt eoteminser en deidue beniter 
_ %O enottu0g isons {uisosag teow ead. at neiteped ebasid fas 
—. w@hfe? wors¥ das nisis8 to Yousbhast. stresid efy sori ers bacd 
S - is @ifsh lo isnsam tiviv edd nit eeqe Iscieur bas eletiag .¢2 
Bi ‘BeeGo edt oF Suolec Ybserls tend ,eoottaeg suisne Abin si 
edd beshat sts scons! IVE eived to edyse owutem ylowtine bas 
|] .emtkd 2b tnaevoid bas leasqash sonata elénaq isdeeligq taed 
ppenenertisetors wd feeseasog eyswde ycagnpicg edd eved yed? 
SiS 08 moa” & aver Youecebai otas gnilic? wuodsin Bee .eaot 
ee efoisosig ylisioeges xi doidw .“oaowomp. Eb 
Be mostel SHL0sHA suousi eis ci gnore eidd te 163280 baidd ofT 
ae €80.y0 Boonsuling deaii cA .(etn=p8at)ceanetons tay aodd ne 
: “08H Od Wosd wid fel evusen detmolG-comaii cid .mstbuk bae sol 
i Wblewtzixo feniter nwo sic beqolevefiel yaw aiid at bas lensed 
a Odd af isissmento end jo jusnteord sett 8 oF youehaed onf 
| 0008 Io seéigakiv sat at bowoi ocala es sorter fospen 26 sanée 
,, 20 Siomexe GA 9. NShi ni tovsrea9 bas Bseoanos *e6 .T60f8 base 
or cers te nietsdx one ,vonstast aiddy To Jasmoclevsh ssadq93 Sig 
bs - etaniaotesq. Miwoowie e'vesttai-doLlib Yo gqueit odd to etases 
- 4  ~ensoah yd. fensg Rivesces s al sevie eG ot om ot atsevas oRle 
Be) Sedt dotew ak snewitced Sid ,YIsweeo Sas mo :(GENI-6VGL) FEs 
% “a *8 deesti odd worl fsvizeh 2uwr0t awode .ebaste Stueri isidase 
pei, OdeRanioneLY, Io ,occo7se end To eegede eyoioiagso decom bas 
) eee ay | S&C .TTIZ eisod te smit ede to bas .ailisiisig 
ae -Aki SP .htoutivd 2968 shox 
Mite) siVk elo fas VX etvod ic eelyse allt Yo cowed .8be 
ae? Sa bedenkicel “etsigaoc” end z0t so£f£iD te HOidigogmon sit 
‘  einog to siyte edt YO-astososde odd ae sx0m 61 ei “Sudooss™ 
Met) d0estb-n desge oFi0e ei $1 .VE waived to seas ai mead TVE 
| /TVK eimod edd off Joisv-nfaves to yousbued e462 wot) setensat 
-Hien sit oi ioemése1s stisdd fos edaewels Leanten si? silvia 
bine ‘edo edesedinn: eas ©S° sgeniwoterg agkbbod edd Yo elydu fen 
a wthsene9¢0 yd ee beaodnen sétefq) edd ic 
7 8h Oh .099 obtballw5 1.98% stox 
- ont penitinaitete Yodeesh eds Yo Jasmoolever ieddagd oct 
‘ho seadg feel oat ysinse VX eised sf2% Yo esdgns1d gneqe iit 
Sudotdy tl .sonseeicash doast® sé Yo botasg bacose sad 


370 
He composed 12 panels for pilasters, designated “months of t 
the year”, that belong to the best of that period. As 4 more 
refined artist, he reanimates the style of Raphael’s Logsias 
and blends togetner in the most graceful manner portions of 
borders from the bizarre tendency of Berain and Marot, folia- 
ge, animals and musical apes in the vivid manner of della Bel- 
la, with entire portions, that already pelons to the coming 
and entirely mature style of Louis XVI. These are indeed the 
best pilaster panels since Raphael and Giovanni da Udine. ? 
They have the piquancy always possessed by srotesquesdecorat— 
ions, and without fallins into indecency have a “non so che 
di amoroso”, which is especially graceful. 

The third master of this group is the famous Antoine Watte- 
au from Valenciennes. (1684-1721). At first influenced by Gil- 
lot and Audran, his FPranco-Flemish nature led him back to Ru- 
bens, and in this way he developed his own refined originality. 

The tendency to a free treatment of the ornamental in the 
sense of Daniel Marot is also found in the visnettes of Bern- 
ard Bicart; °°" composed and engraved in 1727. An example of 
the further development of this tendency, but wherein the el- 
ements of the group of Gillot-Watteau’s stronsly predominate, 
also appears to me to be given in a tapestry panel by Oppeno- 
rdt (1673-1742); on the contrary, the pediment in which the 
central figure stands, shows forms derived from the freest a 
and most capricious shapes of the Barocco of Michelanselo, 
Wietterlin, and of the time of Louis XIII.°3°9 

Note 53@. Guilwora. Pl. A6- 

343. Source of the Styles of Louis XV and Louis XVI. 

fhe composition of Gillot for the “portiere” designated as 
“Bacchus” is far more in the character of the style of fonis 
XVI, than in that of Louis KV. It is, so to speak, a direct 
transfer from the tendency of Berain-Marot iato the Louis XVI 
Style. The natural elements and their treatment in the natu- 
ral stiyie of the Logsias predominate.°99 Phe sahermayebe said 
of the plates mentoned as by Oppenordt. 

Xote 539. Gwuilword. PLS. AG, AB- 

The further development of the Resency style produced the 
different branches of the Louis XV style, the Last phase of 
the second period of the French Renaissance, for which we 
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have adopted the designation of “Fashion” or “Genre” style. 
7.e Origin of the Forms of the Style of Louis XV. 
344. Need of Animation. 

for the further development of the free tendency in taste 
of such a pleasure-seeking and refined society, there must 
first of all be Siven to the decoration an animated, light a 
and refined character. The style phase of Louis XV is the a 
age of triumph ain art and in. the play of the most animated ¢c 
course of lines, as well as of the combination of variously 
shaped surfaces, in the midst of vibrant harmonies and piquant 
contrasts. Easily and unexpectedly does it combine in a char- 
ming manner forms, whose collision appears unavoidable; othe- 
rs, whose junctions would be expectedl capriciously separate 
abruptly. Here suddenly occurs a novel motive: there lishtly 
touch two curves of opposed curvatures, like graceful dancers 
in a country dance. In another place is a bold attainment of 
the purpose in an unexpected and secure manner with a spirit- 
ed and elastic curved movement. Everywhere charms the grace- 
ful play of an apparently exhaustless imagination, whose int- 
erweavinss sometimes offer somethins of the mysterious srace 
of Arab batterns. y 

The means by which more life was brought into the composit- 
ion are:.-- the accenting of the upward aspiring character of 
the decoration? the use of lines, that produce the impression 
of animated tovyement; the employment of certain elements from 
the plant or animal kingdom; the use of human fisures; the a 
avoidance of symettrical composition, which permits more str- 
ongly the production of the direction of a movement. 

.Bmphasis on the aspirins Tendency of the Decoration. 
345. Transformation of Forms of Enclosures. 

wen sought in this period every means for sivinsg more life 
to the architecture. Phe accenting of rising forms is one of 
these. The treatment of enclosures is the chief element for 
attaining this. In this “salon and boudoir” style, the deco- 
ration of the enclosures of the wall panels, of doors and of 
mirrors, plays anprominent and frequently a dominant part; as 
Semper truly remarks, . this replaces the pilasters and the- 
ir entadlature. Phe possibility of replacing the angular or 
rectangular heavy finish of the entablature by vivaciously 
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Curved aspirins finish, or by that capricadously rounded, may 
have been one of the means, that contributed to the favoring 
and development of this style of wail enclosures. The capri- 
ce previously employed itself in the Srotesque work of the 
entire panelins of the wall, was frequently limited to the d 
development of the lower and upper portions of the enclosure, 
with sometines a medallion. 94+ 

Note 540. See Semper, G Ber Stil etc. Fronkfort-a-4¥. and 
Munich. 1860-1863. p. 350. (2 nd edition. p. 333). 

Note S41. In the Gobinert of Kodame Adevoide in the panels 
of the jombs of the doorways (1753) and in those of the wold 
Becorateda in A767, are Varge suspended trophies of musical in- 
struments etc. In the Gobinet of the King (41785 ond 4755), 
the suspended trophies with medallions ore scarcely Less prom- 
‘nent. Yet this appears rather to be an exception. LIVVustra- 
ved Ln ROouyer & Parcel. Vol. 2. Ps. S2-57, there aesiguoted 
as Salon des Nedailives). 

The entire play of the lines of borders on the enclosures 
of doors, walls and mirrors, produces the accent of an assured 
and frequently animated aspiration upwards. Gower besinnings 
filled with movement and upper endings of the enclosures, the 
production of sharp contrasts of the rectansular corners for 
the benefit of a smaller central piquant contrast of the res- 
ultins sgroupins of forms, produces this aspirins impression. 

346. Preparation in the Barocco Style. 

In the Barocco style, which prepared the way, the returns 
form a. means by the interruptions of the horizontal elements 
for more closely combinins the vertical members and for accen- 
tins tae “aspiration upwards”. The breakins of the pediments 
in the Barocco style and their resolution into fragments of 
vediments, pedestals and attic motives, coincide with the de- 
Sire for increasins the number of aspirins motives like acro- 
terias. It is a breach with what is thought heavy in favor 
of the aspirins character of the Gothic style. 

Instead of the curved and broken pediments of the Barocco 
(Big. 56) occur the unifornly curved S-enclosures, and the v 
variously arranged crow’s beak horns replace the parts in wh- 
ich terminate the Barocco pediments, and they produce numer- 
ous vivid contrasts of the course of the Lines. 
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347. Crow’s Beak Form. 

The origin of the crow’s beak form lies on the one hand in 
the broken S-pediment, and it directly occurs with Bernini 
and Borromini in the case, when they form the ears of the ar- 
Chitraves of doorways like S-consoles seen in profile, their 
upper volutes rising above the apex of the external enclosure. 

On the dooway of the library in the Sapienza at Rome, Borro- 
mini even gave to these ears approximately the curved outlin- 
es of the human ear; the same accurs on the doorway of the 
@asino of Garchesa del Bufalo near S. Andrea del Fratte at R 
Rome; on the doorway of the Gonvent of Padri del Riscatto, 
very oold volute forms turn their backs to support the corni- 
ce.(Borromini). With Pietro da Cortona, they are found as 
broken S-pediments on the windows of Palace Gambirasi and as 
the finial of the enclosure above the doorways of S. Wartina 
and S. Luca; with Borromini as ears also on the doorway of 4% 
the Sapienza toward the Place di §. Hustachio. Giovanni Ant- 
onio de Rossi employed the crow’s beak form in a strongly ex- 
pressed manner on the S-pediment of the lower doorway to the 
Sreat stairway, and as ears on the doorway of the great hall 
in Palace Altieri at Rome, exactly with the same character, 
that occurs on the enclosures of the time of Lonis XV. 

Forms of consoles, weether broken by a straight line or com- 
posed of two G-arches of opposed directions and drawn from t 
the same source, increase the number of linear forms, that 
serve a8 the type of the forms of this phase of the Louis XV 
Style. 

348. Pransformation of the Grotesque Panelins. 

The change in the character of the grotesque mentioned in 
the group of Berain-yarot is frequently so advanced, that no 
further words are needed to explain the final transformation 
of certain elements into the forms of the free tendency of L 
Louis XV. One feels this instinctively. This contributed to 
developing the detail forms of the decoration. In many deta- 
il forms of the group of Gillot-Watteau, this transformation 
of forms is carried further to those of the style of Louis XV. 
The scene for the development of the “grotesque play” is chan- 
ged. It generally loses the character of a paneling of the 
wall,and enters into closer connection with the border decor- 
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decoration, frequently beconins a part of the latter. The r 
round and semicircularopanels, that ornament the pilasters 
of the early Renaissance, and those forming the centre and 
frequently the ends of the wall paneling in the marble veneer- 
ing of the walls under Lowis XIV, were developed as ifedallion 
or rosette notives, as the upper and lower terminations of e 
enclosures, with rich interweaving of lines, leaves, branches 
with leaves, and rockwork motives, to become the chief eleme- 
nts of the salon style under Louis XV. (compare Piss. 352 and 
353 with 355-357). The character of this sportive caprite fr- 
equently consists rather in the interlacing band-like ornan- 
ents, a further development of the moresquesoof the time of 
Du Cerceau, than of Srotesques proper; combinations of small 
CG and S arches, that are capriciously arranged beside each o 
other and interlaced, forming circular, rosette and band mot- 
ives. The treatment of flowers in garlands, festoons and tae 
like, is not that of the Loggias of Raphael, but is rather in 
the Dutch fashion of the age of Louis XIV- 

349. Gightenins the Forms. 

One feels that in the inmost souls of the Frenchmen and wo- 
men of that time was a strong desire to free themselves from 
the adopted elements of Spanish Srandeur, from the Gastilian 
dispity and precision of Louis XIV, and to de able to freely 
yield themselves to their native Gallic spirit. The effect 
of the latter contributed to the fact, that in the further 
development of the style, the scale of the decorative elemen- 
ts ever became more refined, as may be observed in Figs. 354 
to 358. This concerns the strength and thickness of the forms 
and lines, in which are expressed the most playful conceits 
of graceful coquetry and. caprice. 

From the latest works of P. de Nolhac on the decorations in 
Versailles, one mighbithink that the existing architecture of 
the Gabinet of the King, one of the most important apartments 
of the Palaee, opposes the fact that the style of the mural 
borders continually became more refined. Yet we shall see 
taat the rebuilding in 1755 retained a portion of the older 
decorations and extended this, or that this ornamentation may 
at least be explained by the peculiarities of the royal scho- 
ol of Versailles. 
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8. Bifferent Fashions or Branches of the Style in t 
the time of Gouis XV. 
350. Designation of the Fashions. 

We subdivide the various style tendencies in interior deco- 
ration during the free tendency of the time of Louis XV into 
the followings “kinds” or “fashions”, which form actual branch- 
es of the style:-- ri 

a. The royal school or the school of Versailles. 

b., The palm-tree fashion. 

c. Tha fashion of apes and Chinese. 

d. he rockwork fashion. 

e. The Rococo fashion.- 

In emphasizing separately and determining the different b 
branches of the style of Louis XV, we have permitted ourselv— 
es to be diverted from the character of the different tenden- 
cies, that we believed were recognized. We have endeavored 
to more fully determine what peculiarities on the one hand ac- 
cord with the various existing appellations of the Louis XV, 
rockwork, Pompadour and Rococo styles, and to thereby more ac- 
curately limit these branches; but on the other hand in the 
case of those works incorrectly designated by the existing n 
names, to indicate the characteristics, that lend to them a 
definite character and a spscial tendsacy, for which we have 
adopted new terms in order to brings Sreater clearness and or- 
der into the Seneral description.°*¢ In this wise originated 
the branch of the “royal school” of toe style of Louis XV and 
of the “internai deasoration of the Palace at Versailles”, -- 
and the “palm-tree” fashion, which was indeed merely a subdi- 
vision, but appears to deserve a special name, as much as the 
rockwork tendency. 

Note 542. LT have olways placed especial weight on the dec- 
Vsvon of Destarilleur, os soon as VY become known LO me, since 
Buring twenty yeors of friendly intercourse with him, 1 hove 
Learned to ever prize wore avAiahly V8 worth, One sevaonk finds 
Va an architect such o wealth of knowledge in ald spheres of 
Frence Gecoration since the Renorvesance. The ovjective under- 
Standing, the conscorienrtrousness, the quiet foresight, with w 
which he examined everything aS an artist of vefined feeling 
Ond aon Nonorosbe man, should ve emphasized a the Wnrterest of 
the matter. 
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Note SAB. Style of the royal school or the tendency of the 
BGecoration of the Palace of Versailles under Louis XY. 

Destailleur is accustomed to employ the names of the style 
of the Regency and style of Louis XV. The first name relates 
to the transition from the style of Louis XIV. to the style of 
Bouis XV; the latter has prevailed for it since about 1735-1 
1736. The expression “rockwork style” or Rococo has newer bD 
been used by him (so far as I remember). 

a. Fashion of the Royal School of the Palace at Vers- 
ailles. 
351. Character. 

The peculiarity of the group of works belongins here is fi- 
rst, so to speak, that they adhere firmly to the character of 
the borders in the gallery doree in Paris,and fora a further 
development in the sense of a sradual refinement thereof; sec- 
ond, they mass over to the peculiar rockwork style, adopt on- 
ly very few elements of this kind and moderately subordinate 
them; third, they employ within the arrangement of the lines 
of this subdued Louis XV style instead of many rockwork moti- 
ves, many flower and leaf motives, Sarlands etc., of the com- 
ins or already existing Louis XVI style. We have to do witao 
a sradual transition from the style of Berain-Marot and of 
the Regency to the style of Louis XVI, without properly pass- 
ins tnhroush the rockwork and Rococo fashions. 

The bouis XV decorations thereby acquire a less capricious, 
les coquettish, but nore sraceful character, than is the case 
in the pronounced examples of the rockwork tendency. The Cab- 
inet of Madame Adelaide (in Rouyer, Salon des Mediallis) at 
Versailles, decorated by Verbereckt in 1753,°%4 exhibits this 
character very plainly, and the fourth side of the same roon, 
45 decorated by the same master in 1767, is still more clear- 
ly expressed, especially in the oeautiful mirror frames and 
the narrow bands on the walls. The library of the Dauphin s 
shows the same tendency. These peculiarities may partly res- 
ult from the fact, that in the rebuilding frequently occurri- 
ng between 1735, 1752 and 1767, causing a change in the deco- 
rations, the orders of the Marquis de Marisny and of othere 
were to use all the old work. Hence the extensions must the- 
refore be exact repetitions of older forms and be suited to 
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their more quiet style. On the other hand it is propable, t 
that even at the court of Louis XV the feelins existed, that 
the decoration of the official residence of the kins must ha- 
ve a more quiet and moderate tone, that the private salons a 
and boudoirs. ; 

Note SAA. AVvustrated iw Rouyer & Parcel. Vov\. 2. P\S. 52, 
5A. -- Plate 53 shows the side decorated in 1767. 

Note SAS. IUVvustroted ey Pe. de Novwnac, Mm the Gazette des 
Beaux Arts. Series 3. Vol. 14 (1895). pe 224. 

352. Examples. 

The entire paneling of the chamoer of the queen in Versail- 
les, produced in 1725,°4° the decoration of the small sleepi- 
nS chamber of the king executed in 1738, taat of the cabinet 
de la pendule, also from 1733 with its ceiling frieze of 1760, 
the private cabinet of the queen (1746), the cabinet of Mada- 
me Adelaide (1753), the library of the dauphin and of Marie 
Josephe of Saxony (1755), afford a series of works in which 
one may follow the further develofment of the style of Louis 
X¥ in its best examples. The rockwork motives are never pre- 
dominant and are used with sreat discretion. From this Lack 
of rockwork motives in two rooms, which Alfred Darcel 947 da- 
tes about the year 1736, he feels himseif compelled to conci- 
ude, that the origin of the rockwork style is to be placed 1 
later, than it is generally assumed. According to Nolhac, 
these works were even Later than Darcel assumed, and this sup- 
ports our understandins, that in the buildings of the Palace 
of Versailles the rockwork motive was little employed in gen- 
eral. 48 

Note SAG. The cerVans Ve in port Larter, also Vn part perh- 
ONS OLGer. -=- .1Lbustrations of this apartment ore given by PB. 
Ze Nolaoc in vVs Studies, wenrtiyoned nu Notes SA9-551i. 

Note SAY. See Rouyes & parcel. Voi. 2. pp. 53, B5- 

Note S42. Qn the wante\ of the Gouphin’?s bedroom (4747), 
Vn the former cobinet of the arrest Gouphin, the bronze decor- 
ations vy Gassrieri\ exhiorit the animated rocallle choracter of 
ywerssonrier. On the cornice of this room, as well as on thar 
of the soon. de Vo pendule (170), Vs the vrockwork character 
clearly expressed. Tis ocours iu the Vartter room in the wan- 
ner shown In the followind FAIS. 352. 
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b. Palm-tree Fashion. 
353. Examples at Versailles. 

One of the earliest forms in which men sought freedom from 
the constraint of the Louis XIV tendency, and at the same ti- 
me showed a certain inclination for free natural forms, is 
manifested by a certain preference for the forms of palm-tre- 
es, both of the trunk as well as of the head and of the bran- 
ches. There is found, so to speak, a “palm fashion”, a style 
tendency of the Louis XV period, comparable to the “rockwork 
fashion”, but in which the “rockwork motives” are replaced by 
“pala-tree motives”. We know this much, that no reference has 
yet been made to the connection of these phenomena. In this 
fashion were executed the new decorations of tke chamber of 
the queen in the Palace of Versailles by Yerbereckt in 1735. 
The sides of the mirror frames of the main panelins and the 
caps of the doorways are formed like palm trunks, whose heads 
support medallions or form the ftermination of the upper end- 
ing. Bendins palm-trees Likewise form the top of the enclo- 
sure of the alcove opening into the small Bedroom of the kins. 
(Louis XV). This decoration was likewise executed by Verber- 
eckt in 1739.°°0 

Note 549. Pierre de Nothoc nos published (in Gazette des 
Beaux Arts, serves 3, vol. 16 (1896), p- 39) the originol ar- 
awing for this Stil) partially preserved decoration. 

Note 550. The some in Gozertte des Beaux Arts. Vol. 14. 
KABO5}. Pp. 249. 

Further examcLes in Versailles arée:-- the mirror frames in 
the former cabinet of the great dauphin (1747) by Verbereckt, 
which was later that of the dauphin, father of fouis XVI: the 
frame of the mirror in the angle cabinet or salon de musique, 
also originally decorated in 1738 by Verbereckt, with restor- 
ations of 1760; Nolhac speaks here of “palm branches woven i 
into garlands”. 551 | 

Mote 5Si. Gee Gazette Ges Beaux Arts. Vol. 14 (1895). p. 
22h, OV. 2H ALAOV). -p. 5190. 

An expressive example of this liking for paluws was the high 
altar, which Francois Blondel II (or the younger) executed f 
for Church S$. Sauveur at Paris.(Fig. 65). °° 

Note 552. Reproduced from an old engraving in the Gabvinet 
Ges Estompes ot Paris. Vol. HG. 19S. 
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354. Prototypes in Borromini. 

This ornamental use of palms in rather strikins dimensions 
had already occurped in Italys Borromini had exclusively ea- 
ployed them as enclosures of the circular openings in the tym- 
panums of the windows on the College de Propagande Fide at R 
Rome. He likewise used them in a yet fore striking manner as 
external additions to the doorway jambs for almost their ent- 
ire height on the Oratory of S. Filippo Neri; as a vere large 
palm leaf, a palm oreaks through the pediment of the same do- 
orway. He further enployed them as external additions to the 
round arches on the window over the doorway of the Sapienza 
at Rome, that leads to Place 8. Bustachio. 

355. German Examples. 

A similar use of palms on German oduildings is found in the 
Palace at Carlsruhe in the chapel and as mirror frames in the 
hall of receptions, in the nall of knights, in the Palace at 
Schleissheim, and especially in that at Bayreuth. 

c. Apes and Ghinese Fashions. 
356—. OPISiMe ek 

Another ornamental tendency is composed of the scenes with 
monkeys. About the end of the reign of Louis XIV, Chinese ob- 
jects became articles of luxury and fasnion. In the composi- 
tions of Gillot and of Watteau, persons in Chinese costumes 
play Huropean games. “In the ideas of the period, it was but 
a step from the sons of heaven to apes,”, said H. Chevisgnard. 
558 | Hence as well as from the skill of the animal painters 
at the time, arose the strangest mixture of ornamental motiv- 
6S, in which Desides their natural acts, a multitude of “rich- 
ly srotesque” things were attributed to the apes. Thus oris- 
inated in the Chateau at Chantilly the great and small scenes 
with apes, and in the Hotel de Rohan (now National Printing 
Bstablishuent) the famous decoration by Huet (1745-1811) in 
the Sreat hall; here apes and other animals, mandarins, women 
and children, tosether in delisntful jest, displayins their 
nature and their sparts. 

Note $53. Se Lecheval\rier-Chevrigunard. Lesa Styles Froncais. 
Ports. 1892. f. 350. 

hater occur the motives of Ghinese gardens, fearfully curv - 
ed flights of steps, balustrades, garden kiosks and swings, 
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which appear as far removed from reality as Pompeian caprices. 
Then originated the work of Peyrotte (without date, but reall- 
y aoout 1740), entitled:-- Livre des Trophees Chinoises, inv- 
entees par Peyrotte. | 
ds. Rockwork Fashion. 
357. French Views. 

fhe expression of rockwork Style, rocaille style, or rockw- 
ork forms, belong withithe most frequent appellations found 
in certain French authors, for naming the style of Louis or 
its formas. The indefiniteness of this term requires a closer 
consideration of the matter. In French views concerning the 
nature and the duration of the rockwork fashion prevails no 
real accord. Darcel 554 writes in reference to the purpose 
and the beginnings of the rockwork style as follows:-- “Its 
beSinnins is usually placed in the time of the Regency”; yet 
with reference to the ceiling of the chamber of the queen in 
Versailles, that was in part newly decorated about 1734, he 
might place the beginnings of this style tendency somewhat la- 
ter. He further writes:-- “Boffrand, in about the second th- 
ird of the 18 th century, appears to have created this style; 
it came in place of that Broduced by the compositions of Ber- 
ain”. Raoul Rosieres 555 says in reference to the reaction, 
that set in directly after the death of Louis XIV:-- “Robert 
de Cotte revealed himself on the morrow as an orisinal master 
in inventins the rockwork style,” and later:-- “That special 
form of architecture soon appeared, the architecture of the 
small mansions, what is termed according to its development, 
Bocaille, Pompadour or Rococo”. Hence one should conclude, t 
that Rosieres wishes to desisnate by Rocaille the besinnins 
of the tendency, i.e., the style of the Resency, the sallery 
doree (1713). Guilmard employs the followings expressions: -- 
“Sraceful subjects in rockwork” or “pastoral figures in rock- 
work”: he further poeaks of “Rocailie scrolls”, of “Rocaille 
scrolls and foliage, Rocaille motives, Rocaille vases and Ro- 
caille cartouches”. Nolhac sued iad a of a frieze in the 
cabinet of the dauphin (Hall 46),° in the ground story at 
Versailles as composed of “Rocaille scrolls wherein birds 
pursue dogs”; concerning the chamoer of the dauphin (Hall 49), 
he speaks of the “wide and partly silded frieze, where divin- 
ities are mingled with cupids and sport in tne rockwork”. In 
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the same apartment is a mirror framed with palm trunks; in it 
is on the mantel a shell beside rockwork.>>/ 

Note 554. See Rowuyer & Darcel. Vou. 2. op. SA, 5D. 

Note 555. See L*Bvolutbion de Le Architecture en Brance Wn 
the Petite BrioLiotheque GArt er &*Archacovogte published un- 
Zer Avrection of M. Kaenpfen, Director of the Nortrvonal Museuns 
and of the School of the Louvre. Ports. 1894. pe 203, 204. 

Note 556. This vefers to the Gouphin, forther of Louis XV, 
who worried Harrie Josephe of Saxony on Bed. 9, AVA. 

Note S57. See Gazertrve Ges Beoux Arts. Narch, 1897, p. 190. 

It therefore appears more correct to refer the name of Roc- 
aille rather to the ornamental element of the varied shell f 
forms, that are found within a Louis XV decoration, than to 
apply it strictly to a pkase of the Louis XV style.°°° Rigid 
definitioa and conventional limitation appear difficult, and 
it is therefore more correct to speak of the Rocaille fashion 
and of Rocaille elements and forms of detail. 

Note 55e. This seens to be Vikewrise the opinion of Vaudoy- 
er, ane of the few Frenck architects of Wwportance, who atten- 
pt to review the entive developwent of French architectures -- 
tIn internal aecorations*®, ne-mektes, “the desire of bringing 
the ornamentation back to a purer style produced aryness, and 
Zesiring to escape frow the fashron termed Rocailte, that oh- 
aracterizes the period of Louris X¥, they Vamediartely fervl in- 
%O a Sort of studied and nean affectotion™. (See Patria, Lo 
France Anctenne et Koderne, Morale et Materrielle etc. Paris. 
AGAY. Vols Be Po BiB). Proceeding in the some sense, Vaudioy- 
er appears to understand the term Rocailie as in some Aegree 
a none for the very free pose of Louris XY. 

358. Meaning of the Wotd Rocaille. 

In Sermany men appear. inclined to derive the term Rococo f 
from Rocaille and Rocaille from Rococo, i.e. Rock. This view 
may be partially true, since it corresponds to one of the sis- 
nifications of the word Rocaille, but it cannot Sive the pro- 
per meanings. Rocaille indeed denotes in the art encyclopedi- 
as of the 18 th century “a sort of architecture for the imit- 
ation of natural rocks” in grotto architecture, as Palissy 
frequently descrioves it, and as it was common in the 17 the 
century before Lenotre. Adeline 55 defines the word Rocaille:-- 
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“Jecorations in rustic style with imitations or accessories 
of rocks, plants, etc.” But since in the development of this 
style tendency, not rocks but shells form the starting point, 
two different meanings of the word Rocaille appear to be und- 
er consideration here. , 

Note 559. In nis .“Hexritaue ade Termes GArt. Paris. 1884. 

As Rocaille is also designated as “certain sroups of shell 
work mixed with rough stones of different sizes, sucha as one 
finds in the midst of rocks”, and apparently from this was 
derived an ornamentation by shells and pebdles applied to the 
rough surface of stone. The use of the Rocaille motive in F 
France much rather corresponds to the imitation of shells in- 
serted at certain places, than to entire blocks of stone. 

Tae word Rocaille already occurs on engravings of the 18 th 
century, as for example in a series by A. Peyrotte (1743), d 
designated as “Vases Rocailles”,and on a plate with 6 “gartou- 
ches Rocailles”. There are 6 large panels by #r.Boucher, one 
of which is termed “Rocaille”; sroups of shells compose their 
orincipal motives. A series by De la Jone, “Nouveaux Tablea- 
ux d’Ornements et Rocailles”, consists of properly Roaoco or- 
nanent? curved borders of shell-work, naturalistic motives etc. 

Since finally the shell borders are to be referred to the 
use of the regular “niche shells” by Michelangelo, the idea 
of Rocaille as “shell-work” and not as “rock-work” seems to 
oe the orisin of this style fashion. 

359. Origin of the Rocaille Motive. 

We therefore see that some place of beginning of the Rocail- 
le fashion is in the gallery doree (after 1713); others would 
permit it to begin only about 1735. Some like R. Rosieres de- 
sire to ascribe the invention to Robert de Cotte, others like 
Guilmard to Meissonnier, who developed the second phase of t 
the Louis XV style. In reality, we see Rocaille motives alr- 
eady in 1718 in the gallery doree. on the other hand the less 
strongly expressed examples appear to have only originated r 
rather late in Versailles; thus for example, the cornice enc- 
losing the ceiling in the hall de la pendule was only constr- 
ucted in 1760. It therefore results that the Rocaille fashi- 
on is no true phase of the style of Louis XV, but a decorati- 
ve tendency, which was employed during the entire duration 
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of the style, but it certainly was after 1735 the prevailing 
one outside Versailles. 

What supports this statement is first, that the origin and 
the development of the Rocaille fashion, as previously stated, 
decidedly proceeded from the use of shell forms and not from 
an imitation of artificial rockwork and srotto-work, -- only 
in the later development, which one is justified in terning 
Rococo, is the representation of srotto-like forms clearly p 
perceptiole--; second, the fact is influential, that the use 
of both Rocaille elements, shell porders and rock motives, 
are considerably earlier. 

The origin of the narrow ribbed shell-like Rocaille motives 
as continuous or merely occasional accessories of a border 
mouldins can be referred by uninterrupted derivation to the 
details of Michelangelo on the exterior of S. Peter’s at Rome; 
over the windows of the attic in the cornice are placed shells 
of semicircular form, the points downward; within these shel- 
ls are inserted small round windows with their architraves, 
which are surrounded by the radiating flutes of the unconcea- 
led portion of the shell, like a Rocaille motive. Moderna 
has repeated the motive on the attic of the facade. Entirely 
similar motives were employed by Borromini in S. Giovanni in 
Laberano at Rome, as well as over the doorway to the winding 
staircase peside the Gate Porta Santa. 

Shells likewise occur with Michelangelo; on the Capitol to 
fill the tympanums of the windows of the second story; on the 
exterior of 3. Peter’s in Rome, in the tympanum of the upper 
window in the pediment, in the attic as a central motive of 
the window cap, in the small niches as a decoration of the 
vaults,and on the Gate Porta Pia at Rome to fill the pedimen- 
ts of its side windows. 

Instead of round windows, Bernini has frequently inserted 
shields of arms in the centres of shells, their architraves 
being likewise surrounded by the latter in a radiating way; 
he already placed these shell margins within a cartouche. Hx- 
amples thereof may be seen on Palace Barberini and on the do- 
orway of the Hospital of S. Spirito in Rome. Borromini has 
done the same in a much more virile way in the shield of arms 
over the inner doorway of S. Giovanni in Laterano at Rome. 
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On the mantel of the hall in Palace Barberini, Bernini has f 
finally a head in full face in the middle of a shell, whose 
flutes surround the head and are treated in form of palms or 
leaves. a OS | 3 

In the gallery of Apollo in the Louvre at Paris, 260 Bebrun 
has indeed adopted exactly the motive of a head inserted in 
a shell, which is surrounded as if by the rays of a halo, and 
he applied it in keystone forms. 

Note 50. UVVustroted Vu Rowyer & Dorcel. Vou. 2. Pls. 33,34. 

360. pevelopment of the Motive. 

let us now pass to the Regency style. Already in Robert de 
cotte’s gallery doree (1713-1719) the shell repeatedly appea- 
rs, not as a high Renaissance motive, but as a Rocaille elen- 
ent, and also here again as a packsround and with medallion 
profile in the keystone of a frame (Fis. 355), then in quadr- 
ant shape forming the lower angle of the mirror and to recei- 
ve the sconces on the wall (Fis. 64). Likewise the shells, 
that appear to compose the arch of the niche, are irresularly 
treated and are covered at the centre by a second smaller sh- 
ell, so to speak, as a background for the head of the statue. 

We now pass to the proper Rocaille fashion. Here in the 
famous decoration by Boffrand in Hotel de Soubise at Paris m 
may be clearly seen this further connection. In the chamber 
of. princess Rohan, >°* there is in the paneling of the wall b 
between the door and the mirror a medallion with a relief pla- 
ced exactly in the middle of a raised shell, whose uncovered 
position nas the effect of a narrow continuous, wavy imagined, 
fluted Rocaille border of the frame of the medallion. The t 
transfer of this motive to the medallion in the frieze above 
the mirror is quite natural for the reason of esthetic analo- 
Sy. And as a comb-like accessory of the upper ternination of 
the mirror frame, the connection with this is so manifest, t 
that no further evidence is needed to make thenceforth intel- 
ligible the mode of extending such shell-combs to other plac- 
es of the enclosing forms. In the sbkionoofttke Hotel, over 
the doorway (Fig. 356), may be seen a Similar transfer to the 
border of a medallion. 

Note BEL. UWWiustratea Wn Rouyer & Dorcel. Vo\. 2. P\S.66, 67 

From this narrow margin of a shell to its treatment as the 
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edge of a leaf, as im the medallion over the mirror in the b 
hall of the former Hotel de Roquelaure (about 1740) at Paris, 
now winistry of Public Works, is really but a step; 294 it is 
only a variation of the same motive. In the cap of the door- 
way in the same hall the border is itself treated as such a 
ribbed shell form; in the keystone motive of the border are 
Srouped tosether three shells. 

Note 562. IUbVustrated in Bouyer & Parcel. Vol. 2. PL. TT. 

On the ceiling of the chamber of the queen in the Palace at 
Versailles, there are four medallions in the middle of the 
ceiling vault, which belong to the restoration of 1735, inser- 
ted in shells, but which have borders in cartouche form. The 
narrow Rocaille border above is shaped in leaf forms, and the 
free margin of the shell-cartouche is covered by two rows of 
long and narrow overlapping shells. The medallion over the 
mirror in the small chamber of the king at Versailles (1738) 
is likewise placed in the widdle of a shell, that here forms 
3 Rocaille border. On the windows of the Palace of prince 
Pio at Rome, Gamillo Arcucci executed a frieze of ogee secti- 
ou, whose ogee fluting is borrowed from a sarcophagus, and it 
is connected with a broken ogee pediment of the inner enclos- 
ure; it already nas the same effect as many of those Rocaille 
motives, concerning which one is not certain, whether they a 
are leather, leaves or shell flutes. 

361. Rockwork Motives. 

The second decorative element of the Rocaille fashion, the 
imitation of grotto-like forms of natural rocks, is based on 
earlier models. We find them with Bernini and in the sgoottos 
of Bernard Palissy. In these as well as in the 17 th century, 
this is one of the forms in which is expressed the need of t 
the freer forms of nature. 

An important model for the use of natural opjects of irres- 
ular forms, rather than for the detail forms themselves, Ber- 
nini has indeed sgiven on the facade of Palace della gran Cur- 
ia Innocenziana, now Palace of the Parliament at Rome; the e 
entire palace appears plain and as if cut out of a solid rock- 
At the angles have been left natural stones. But especially 
the entire frieze of the windows, as in 4 sense the upper cap 
of the architrave, has been left as a natural surface of sto- 


AS 


 wobatyi Sit Yo nots+o0 biiesasseake 8 esoe(oig sted ealweir,) 
HO” sdaieg e2 dcim beeesx® yldvecd asve don doors ee elite 
~itebavel toicole satsne sig .Siveod sit 108 mies! e*tatares 
+3004 Istster io Lisw's vs Kenticeb sw sisoed edt to iiew ao 
Ssacitnem od denon emo te enovell soa l9 ne nisdnnog e*inintes 
819720 Tieid difwmtol seleaciit Yo senose isissen odd so7er 
= fedo edt fae ere iayeq edd ,saote af tuo etnele antwors vil 
“enottentdmoc* $Hid S16 ,StndoNItedwe oft ac aboate t¢adt .xei 
# eetwexid “.hoireq oliteoo# edt tas meettal io emis ent 103 
ong dtiw emoh ce initeoueg eosi° co faints’ yd atatnvo§ sag 
7 «lisesi at tities elitseo8 edd Yo eatnvemoe een enod in? 
=00 Iaido yieve sidibilissnat exem of soiitue eelousze ‘seen 
Mbesven® wert) GES uit nt .tnewele sffrsood sis 3c SOnsti0 
@dé Yo mismeb edd ai noce ed van wigtexs 261 .(teflixodmat 
308 6 nen «2fqoonnt0e a Some TT saegdog .abiestes ,oliteook 
ea ‘ -Se8ifoOl es besseis Ilene eat 
BOPS eB), AR -Cevisoy elli#oef Yo snemvoiqm® gag 
te wl dDaaet 64S es ovom bre etm biaty of asst cetport oat 
YOlque Os ucktantlont ect isin beatae Sortgs ai oni edd 
ic Aieed ‘B XO Pderqoleveb ens ov Fai Mien sert mort etnessis 
ee eevioemedd ceri oF eiteeb eof .mokteroosh ai youstusd 48k 
ip eee ete, Weitelwess to cistist edgy wort Sidbezoo es doum 
oF deotigemayeny Jo inemevoa enolaomied edt si dnenyotas art 
- efebos 70} HOids|eto Yo exiow eit Baoma dore9ss edt od bel ema 
_ wdgobs ms .asiqtomixg asliute ao Berre? 20 of¢ bsisegqge sedg 
® .edatoq tvodtiw to dtiw sevet Lisde tesacinoc seon sit bs 
#8 G09 8 to mio} besednols edd at Peiiqas yiteom sisw yen? 
| S80gmes 8 lo esnenste bnisolone eld Yo eabic edd da enolksibbe 
Ws beat stew yediT Veins to siatee atadieo swore of 10 noréi 
“9a3 wiet of 10 Glgme ns de notesszgsh «© iit o¢ emis 18itous 
ean m10) ted? encitosrrh tee te2tEb ent acarted aorsrenea 
eetvemoe ors ysdt <AoLTisogmes sie YO bextwpor meds Of nevis 
qileleotog to dear 8 sxil <2antgege yd heorsig ,bonootsst es 
Siiwe © Yo tasmevom tas eqede eit gonnees vinebiue nisne sadd 
“90709 lo ehem od of tsscos satwedil sed ebOvsel mia evar 
ove bus .e9con0t1e0 ,eodo1s-0 ,zeveet hae eine evotasy nis! 
.  emtet seeds dtiw fesatdace sia , avicon0® Snidtyes 
{SEilsooh e1s¢ ef Jadw yee od yess seat tok ai t£ tevos10¥ 
ee Ye etbi-Ysel! 10m fozaeis aeuttemee os enxof easdt a02 


BD pe 2 a 


ci! ae i 


389; 
ikewise there projects 4 peak portion of the window 
Sills as a rock not even roughly dressed with the point. On 
Bernini’s design for the Louvre, the entire sloping foundati- 
on wall of the facade was designed as a wall of natural rock. 
Bernini’s Bountain on Place Navona at Rome must be mentioned 
nere; the natural stones of irregular form with their natura- 
lly growing plants cut, in.stone, the papal arms and the obel- 
isk, that stands on the substructure, are true “combinations” 
for the time of Watteau and the Rocaiile period. Likewise t 
the Fountain by Bernini on Place Barberini at Rome with the 
Tritons has something of the Rocaille spirit in itself. 

These examples suffice to make intelligible every other oc- 
currence of the Rocaille element. In Fig. 358 (from Ghateau 
Rambouillet), for example, may be seen in the domain of the 
Rocaille, mermaids, pobypus figures, a cornucopia, and a spr- 
ing shell treated as foliage. 

362. Employment of Rocaille Motives. 

The impulse then to yield more and more to the free play of 
the line in caprice, combined with the inclination to employ 
elements from free nature, led to the development of a pecul- 
iar tendency in decoration. The desire to free themselves as 
much as possible from the fetters of regularity, the increas- 
ins enjoyment in the harmonious movement of unsymmetrical fo- 
rms led to the search amons the works of creation for models, 
that appeared to be formed on similar principles. Men adopt- 
ed the most contorted shell forms with or without points. Tf 
They were mostly applied in the elongated form of a comb as 
additions at the sides of the enclosins elements of a compos— 
ition or to crown certain points of this. They were used at 
anotner time to fill a depression at an angie or to form the 
transition between two different directions. That form was 
Siven to them, required by the composition; they are sometin- 
es festooned, pierced by openings, like a mass of porcelain, 
that asain suddenly assumes the shape and movement of a swift 
wave. Palm leaves, that likewise appear to be made of porce- 
lain, various twigs and leaves, C-arches, cartouches, and ev- 
erything conceivable, are combined with these forms. 

Moreover it is not always easy to say what is pure Rocaille; 
for these forms are sometimes treated more leaf-like, at ota- 
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others like a cut-out wrousht material. 

Phese Rocaille motives finally acquire a kind of decorative 
independence; the chief value is placed on the texture of th- 
eir surfaces, on the movement of their outlines. Therefore 
men give to them on certain occasions the delicate elongated 
points and the serrations of a thistle leaf. In Oppenordt a 
are found dragons’ wings, entire eagles indeed, which if the 
outline alone were seen, might be regarded as Rocaille motiv- 
es. One is finally justified in speaking of the “Rocaille s 
scrollwork.” The works of Meissonnier are frequently taken by 
many as types of the Rocaille fashion. 

363. Masters of the Rocailie Fashion. 

Germain was one of the artists, who contributed most to the 
development of this system of forms. One frequently cannot 
tell whether shell or wave forms are represented. Men bel- 
ieve that they frequently see in the Rocaille forms the indis- 
pensable line of the wave crests, which are grooved and beat- 
en by the wind, and are driven against an embankment wall. 
Springer retalls the unexampled liking for porcelain work in 
the past century. Indeed, many perforated forms in connecti- 
on with Rocaille forms recall articles made of that material. 

Norte BES. Germoin, P. Evewments arOrfevrerie. Paris. 174d. 
Pe AAA. AILbusrtrated in Jessen. 

P. &. Babel was one of the best known amons the desisners 
of Rocaille work. He was likewise soldsmith, draftsman and 
engraver about the middle of the 18 th century and died in 
1770. 

Francois de Guvilies the father (1698-1768), who worked au- 
ch in Germany, appears to. have been one of the chief masters 
in this tendency. 

364. French Examples. 

The everywhere lightly animated and most delicate forms, w 
which appear to pe magically and invitinsly improvised, are 
on the one hand presented by the salon of the qghateau at Ram- 
bouillet (Fis. 358), on the other by the decoration of the 
vaults of the oval salon in Hotel de Soubise at Paris. The 
forms are here rather combined in sgroups, although in part 
so slight and capricious, and they stand out more sharply fr- 
om the interspaces left vacant. The decoration at Rambouillet 
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is more uniformly wrought out, witnout deing anywhere aonoto- 
nous. The salon of the Ministry of Public Works in Paris, f 
formerly Hotel de Roquelaure, appears to have been decorated 
about 1740. The ornamentation is less free and refined in 
movement than that of Rambouillet, yet in some degree is all- 
ied to it. 

Note 564. [Vvusrtrates in Rouyer & Darcel. Yo. 2. Pls. V5 
%o*72, 

About 1735, Boffrand was charged with the taternal decorat-— 
ion of Hotel de Soubise, begun by Delamaire after 1697, inde- 
ed about 1706, and which forms a part of the present National 
Archives at Paris. Compared with the severe formality of the 
Sreat king, there could be no greater contrast, than these a 
curved outbursts of free imagination and caprice, which are 
to be seen in the upper terminations of the mural decoration, 
(Pig. 356) and in the richly interlaced ornamentation of the 
vault. The entire contrast between the styles of Louis XIV 
and of Louis XV is already expressed here. And yet these are 
already mixed. with the most capricious forms of the Rococo 
and naturalistic foliage, wita fruits of the natural plants 
of the approabhids style of Louis XVI. If Boffrand’s intern- 
al decorations for Hotel de Soubise actually originated in 
1706, as stated by many, then must tae style of this master 
have been from 10 to 20 years in advance of that of Robert 
de Gotte. Yet we believe in the correctness of Duval’s state- 
nent, who places these decorations in the years 1735-1740. 
They are still preserved. The finest painted ornamentation 
of ‘panels, tympanums etc., iseby Natoire, Carle Vanloo, Bouch- 
er and Tremoliere. Works of the two last are dated from 1737 
and 1739, and this must be decisive for the accuracy of David’s 
dates. 966 

Note 5@5. See Rouyer & Darcel. Vol. 1. p. 59 et sen. 

Note BEG. In8Nouvel Trtimeraire®, -- Artistic and Arcneolog- 
Lcol Guide to Boris, Portis. 1895-1896, Shares Normand choroc- 
terizes these opariments as “decorated by the architect Boff- 
round from £725 to 1740 with ncredvole mogunificence and taste? 
Rivoaben in PLanort?s Buoyolopedive ade VeArchitecture, vol. 6. 
Poris. 1892. p. 575, oso follows the erroneous date of 170¢. 

The Rocaille fashion in France is essentially limited to t 
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the insertion, so to speak, of a usually small and not predom-. 
inating number of Rocaille elements as sporadically occurring 
incrustations in the midst of Louis XV compositions, whose e 
character was expressed in Art. 344. If only executed exanp- 
les be considered, we cannot understand why these have been 
designated oy a special name. 3 ! 

fo acquire a proper understanding of this appellation and 
tendency, it is necessary to follow on the one hand the engr- 
aved compositions of masters like Babel and guvilies, from 
which the Rococo proceeded, and on the other to glance at the 
development of the Rocaille fashion by French and other mast- 
ers in‘Zermany.: = 

365. Examples in Germany. 

Here are especially to be mentioned the works of Cuvilies 
in the Amalienburs in Nymphenburs Bark near Munich. The so- 
called silver room there with its plue background exhibits a 
phase of the development of the style and decoration, that 
according to the opinion of Destailleur, has not its like in 
france. It is especially characteristic that in contrast to 
most creations of the age of Louis XV, we here staud before 
not merely an enduring ornamentation, but that stucco decora- 
tions like stamped leather fill the entire panéls of the wall. 
567 We are not here before Rocaille motives, that are mors © 
or less numerously and almost timidly scattered within Louis 
XV ornamentation; rather do the Rocaille motives form in the 
lower half, as well as above, a connected design. Two great 
boughs, or more correctly, two small trees cross each other 
within the panel; above sport cupids in fanciful games in the 
midst of Rocaille boughs and garlands. It is further charac- 
teristic, that in the silver room the enclosure of the small 
doors with their high transoms have above and below especial-— 
ly projecting angles, that are fopmei as Rocaille ears. If 
the date (1734) given by Dohme for the completion of the sil- 
ver room dé correct, then have we here @ French branch of the 
Rocaille style on german soil, that apparently expresses the 
Character of this tendency more fully, than the contemporary 
Freach examples. It would likewise prove, that the Rocaille 
fashion was contemporary with the proper Louis XV styli, and 
does not represent a later development thereof. 
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Note 567. .1Vvusrtroted An Dohme, R. Barock und Rococo Arch- 
ttektur. Berlin. 1884-1801. Vol. 2. PVs. 112-1148. 

The round dining room an the Amakienburg, apparently built 
in 1734, is likewsSse a very beautiful work, which shows a cer- 
tain relationship to the oval salon of Hotel de Soubise at P 
Paris, but nevertheless makes known an independent developme- 
nt of the style. ga | 

fos Last word of the Rocaille is likewise perhaps to be so- 
usght in Sermany. The mirror frames 563 over an angle chimney- 
piece of the Palace at Wirgburs seems to exhibit the richest 
degree of the development of this tendency. Around the frame 
proper extends one much wider and entirely perforated, compo- 
sed of two unbroken lines of Rocaille scrolls, that unite ab- 
ove in a great central composition, which unfolds as the gle- 
aming heart of a brilliant Rocaille firework. The whole app- 
ears to be a further development of the style of Cuvilies in 
the silver room of the Amalienburs. It shows such mastery of 
the exhaustless caprices of the richest imagination, that one 
cannot regret, that it is properly already in the realm of t 
the overloaded. Here is the mastery of technics just as ind- 
escribable as the delimitation of the imasination. As in the 
Amalienburg and over the doors of toe throne hall at Wirzburs, 
the number of the easily flowing motives of the ornamentation 
is innumerable. The treatment of the surfaces and the points 
is so masterly and calculated for the location of the brilli- 
ant points in gilding and in silver, that one stands before 
this, blinded by the truly “sparkling effect”. 

Note S68. Guriitt, G. Das Barock- und Rococo- Ornament pe- 
VUiLSGHLANAS. BerTvVin. LSA5—-1829. Pils. 

By such undertakings, Rocaille ornamentation had reached t 
the Limits of human abilities. There remained further connec- 
tions of Rocaille work and of imagination. They took pleasu- 
re in placing in certain cases shells branchins like polyps, 
Without other accessories, as keystones, ansle ornaments etc., 
Within a more severe architecture. 569 

Note 569. Ln the festal novi of the Palace at WHtrzourgd. & 
Same work. PLS. 2%, BO. 

&- Rococo Fashion. 
366. Determination of the yeanins of “Rococo”. 
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With the Rococo fashion, we pass to the last study of the 
development of the free tendency during the second period of 
the Renaissance, one may indeed say, the entire French Renai- 
ssance until the present time. 

We most decidedly deplore the increasing custom of certain 
historians of art to give to the words Barocco and Rococo too 
extended conceptions. It is indeed very convenient to have 
catch words for designating an entire art teudency; but it w 
would be better to seek anew for really correct appellations, 
and to abandon to the ancients taeir precise meaning, that t 
they desired to extend to art tendencies, which they incorre- 
ctly designate. We employ the word Rococo here in such a lin- 
ited manner as possible, and exclusively as a fashion of the 
Louis X¥Vstyle, produced by the exagseration of the Rocaille 
fashion. We shall return to the origin of this tendency on 
occasion of the description of the various pahases. 

367. Characteristics of the Rococo. 

As basal peculiarities correspondins to the conception Roc- 
oco may be mentioned: -- 

a. The exaggeration of the character of the Rocaille fashion. 

db. The omission of symmetry in cases in which it would ap- 
pear natural and justifiable. 

Cs Yertain aspirations of the imagination, which comprise 
something so improbable and unnatural, that they are exposed 
to a certain ironic judgment and form an exadgseration of the 
Barocco, by which one is at the mercy of ridicule. 

Destailleur gives some extracts from two interesting artic- 
les in the Mercury de France of 1754 and 1755, in which the 
copper engraver Cochin reviews this tendency of Meissonnier 
from the standpoint of the severe style. He blames him in t 
the first one for the vagaries of his imasination. He feisns 
in the second a reply defending the part taken. It is said 
in the latter, that Oppenordt had at first performed much ser- 
vice in the tendency in question, but that tae great Meisson- 
nier had first entirely carried out his desires. 

It follows from the preceding criticism by cochin,?79 that 
Meissonnier was regarded by his contemporaries as one, who h 
had adopted the taste of Borromini, and who had done the same 
for France as Borromini nad for Italy, in the sense of a freer 
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and gayer architecture. He first dropped the ancient use of 
straight lines everywhere, and he curved all kinds of cornic- 
ces upward, downward, forward and backward. He invented con- 
trasts and rejected symmetry, so that the two sides of a pan- 
el appeared to strive, which could most depart from the old 
straignt form. He understood in a wonderful way how to bend 
cornices of the hardest marble in accordance with the ingeni- 
ous caprices of cartouches in a pleasing way. de brought in- 
to acceptance that charming Seform of outlines, turnings it e 
everywhere, and his drawings were properly only a sole combi- 
nation of this form in all possible directions, “he replaced 
everything by his darling S-outlines”. 

Note 570. Fragments thereof Wn Bostailleur, H. Notices sur 
quelques Artistes Prancovs. Portis. 1863. p. 222 e% seq. 

368. Symmetry avoided. 

In order to give more life to the compositions, the symmet- 
ry of form, which has its hishest type in the view of the hu- 
man figure seen in front, was dropped,and the principle expr- 
essed in the side view thereof was adopted. all lines andf 
forms here produce the idea of forward movement in a directi- 
on clearly expressed. One stands before the avoided symmetry 
and thereby attains to the hishest ideal of a veriod, which 
desired above all thinss to feel “free”. 

foe possibility of creating with certainty and of attaining 
oalance in harmony by the “compensations” between unlike ele- 
ments satisfied the masters of the free tendency. They succ- 
seeded in realizing the ideal of the unrestricted. And still 
there is always a “harmony of unrestraint”, an adherence to 
the arrangement required by the salon. 

369. Italian Prototypes. 

On the inner principal door of Ghurch S. Andrea of the Jes- 
uit novitiate at Rome, Bernini fastened two Larse angels to 
the frieze, the cornice, and the pediment of the otherwise s 
severely treated doorway. One sits on the cornice; the other 
flies thereto, blowins a trumpet while turnins around for th- 
is purpose, to announce his arrival. The first angel is pla- 
ced much higher, holding in his rigat hand a sreat shield of 
arms against the apex of the pediment in an inclined directi- 
on; from his left hand flutters an immense roll of manuscript 
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upwards and sideways like a banner. 

Carlo pontana (1683) left the round medallion over the door- 
way of S. Marcello on the Corso at Rome to be held by a sreat 
Standing angebk, at the other side by 4 small one stooping, j 
just for love of unsymmetry. The medallion over the doorway 
in Piagza di Maria in Passaine in Genoa is similarly supported. 

870. Meissonnier. 

Davilier 571 writes of justo Aurele Meissonnier:-- “Heddif- 
fers from all others by the overloaded and labored character 
of his compositions. They are of graceful frivolity, and the 
straight line is carefully banished from them”. But in Art. 
324, it has already deen shown that Meissonnier did not excl- 
usively employ this labored development of architecture and 
also that the elements of a severer architecture are cound w 
with him. meissonnier’s decorations of apartments, such as 
those for Count pesenval or for a cabinet in Portugal,’ may 
on the other hand be termed truly Rococo works. The twisted 
legs of the mirror table and the volutes of the shells, cart- 
ouches and frames, everythings appears as if blown by the wind, 
to bend, and passing up to the curved pieces of the entablat- 
ure, to wave about like leaves in a cloud of dust. 

Note SIL. In pre€ace to Guilmara, BD. pes Kavtres Ornewan- 
tVsates etc. Paris. 1881. p. ASS. 

Note 572. .1vsusrtratea a the some, PL. 52. 

foe climax of the form development of this free phase of t 
the style in question appears to lie in one of these composi- 
tions of Meissonnier, even if not chronologically, since the 
style yet continued for thirty years. It is difficult to at- 
tain to a more complete avoidance of straight lines than is 
the case in the srotto, shown in Fis. 66.973 Bven the piers 
and flying buttresses are like breaking rollers or waves or 
appear to @esire to hasten with the fallins water of these. 
Hrrors in taste are no hindrance to recosnizins in Meissonni- 
er the assured dominance of the forms. Executed works of th- 
is style have indeed not become known to mé in France. 

Note 573. Reproduced fron *Qeunre de juste Aurelie Neisso- 
nnier. Paris. Bheet 35. MN. De). 

371. Other yasters. 
With Jean Pillemont (1719-1808), who worked in Paris, Lond- 


 @ 862 BO anotdiacgmos. cp0008 niega tedt ew yenoyd bne sono! 
=ve ,sioot edil-eloaaco Yo fsedent sasdn m1o0l-E end to eieed 
. seme) Jetoisn ni aguslq bos eesnd sdtw bedpoewe si gatdtyse 
AG. w eeid edd ef eid? ENG etnemele egenidd youn beyelgue of PYG 
ery ulema eves YS bednsigqne sven exsoned Yo enehtey edd sedv 
Se 2) MeLyse evenkdd-oly04 

; ae ad esann70 79h godortey .9% ,ceeenek at botovtews/T. «ATE stor 
: , oY! lv egeeqda’, HA STEER ws MIB Buh oe4 Baa gd STUH 236 gau/nmoe8-totts 
io. 4 188.9 eaeert 

ef wr aed : . 688L wee panned Tidthdbedl| ee8 «8G stox . 

weoisinatiuosc gedto esmuecs youehasd eifd ,ledsG. .2 9 daev 
-£bedtotace:teom sid ni dbsinsesi9gss e146 eissiueg ashias daerk 
yous to seteeofons ciainsooe 102 fesiug sditcbhim seas eenis 
_ -8e0te0 .esvol Yo equos) .emett ateslisoice Lise a Yo yo efos 
ia 2 tornbaslied bos ,ebaia lis. Jo setadiudds. .csevob-ctiisy tar 
<wod. 616 etedd Jo Jaemsvom off .eemsit eeeid sieeins exewols 
edakasneo Yo apbidif{invs anoinoamtad Bat hecoleveb eyeule iwve 
at ooo Betachiived s wore yeas kes ,eoviso bas venti but 
“tieetizooy einai 

oie sone bedaens eeiwewti (ueivs) eft) eedtived ob eloonet? 
ey ot beesie a $0 eys2 cdi etinveqg cele od doide baised .eled 
edd to sank ent Ye youolo e la gebio edi af dite? Aes 
_, benwors soubery: #2 to meinotilngs edt bie od svsd oten abwoio 
ediup cele ef eint .dxowsdtisel to ebaw fas enisdavet stin 
WB tedd .toersags et ti O'S ."e¢greso- $0 dics hewred ylasqoag 
-mbatbant bedoiatees edd VIX sided to boiseq st)vec ead Satie 
- Sash dxen edd 103 eotgesen! doit teekieovod oxmeiol bed vole 
> ‘wasefice: Iieeti bodeenequoo ola Motied eas tadd bas .noliter 
ae tb of eoaheed a‘sised edf ed Ro ibieosse yinas fee yl 

488 609 vav0ewliud wh botorteud sl. .are ston 

donert beicsexe as oteiwysa Saibes? ak bekoyoosae Jon svad T 
. @@80 e053 of ebmogeestos ylisea dead .tastenom lawitossinove 
<naaeg oad ai bade tiosies ef eind es 000008 Jo eshi bns 

F . sesiquexd | peas) seve 

By WAsisacevbea tals eft scl e4 «.yaemteD gh seinsenio ef tI 
yooooos edd Yo eelomexs hesnoexs ersdd betb ew of of .aoisest 
‘m102 sidé to. nobigqesnoe onc gnibneterebay aedied ni bis doian 
—=tinil yltobite ed.cooccos 3c oman eidé Mf move -siyte sad io 
$02 Io.Snen30 duemgolevel sad go1d Eseserg cise yetiow of be 


394 
Gondon and Lyons, we find again Rococo compositions on the b 
basis of the S-form, where instead of console-like rocks, ev- 
erythins is executed with trees and plants in natural forms. 
574 He employed many Chinese elements.°/° This is the time w 
when the gardens of Genotre were supplanted by those “in the 
Anglo-Chinese style”. 

Note S74. .WWV\usrtrateda Vn sSenssen, Pe Katalog Ger Ornowment- 
StS H-Sommlung Jes Kunstgoverve-jusoun Zu Berbin. “Bepzre. 
ABWA. Po BSe eS 

Note S75. See further, Guilmarad. p. 188. 

With P. &. Babel, this tendency assumes other peculiarities. 
Great garden portals are represented in the most contorted 1 
lines, that might be suited for eccentric enclosures of a key- 
hole or of a small porcelain frame. Groups of loves, caress- 
ing turtle-doves, attributes of all kinds, and garlands of f° 
flowers animate these frames. The movement of these are how- 
ever always developed in a harmonious equilibrium of contrast- 
ing lines and curves, and they show a bewildering mastery in 
this peculiarity. 

Francois de Cuvilies (the father) likewise treated such por- 
tals, behind which he also permits the rays of a sunsed to 
break forth in the midst of a Cloudy sky. The lines of the 
clouds here have to aid the equilibrium of a viaduct crowned 
with fountains and made of latticework. This is also quite 
properly termed a“bit of caprite”.°/© It is apparent, that d 
during the severe period of Louis XIV the restricted imasgina- 
tion had leisure to collect rich treasures for the next gene- 
ration, and that tae latter also compensated itself reckless- 
ly and truly accordins to its hsart’s desire. 

Note S76. Lwvustrated in Guilward. PL. 63. 

I have not. succeeded in findins anywhere an executed French 
architectural monument, that really corresponds to the name 
and idea of Rococo, as this is established in the preceding. 

372. German Hxamples. 

It is otherwise in Germany. As for the shell (rocaille) 
fashion, so do we find there executed examples of the Rococo, 
woich aid in better understandings the conception of this form 
of the style. Even if this name of Rococo be strictly lLinit- 
ed to works, which proceed from the development of one of the 
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tendencies of the French style of Louis XV, and not like the 
Awinger in Dresden from the direct development of the Italian 
Rococo, there may be enumerated in Germany a number of sgenui- 
née Rococo works. 

fhe Altar of Mercy at Vierzgehnheiligen near Lichtenfels in 
Franconia (begun 1743) is shaped entirely in the forms of th- 
ose fanciful designs of Babel and of others, the sreat sarden 
portal being built in the shape of a colossal key-hole plate. 
977 the term “Rococo” is perfectly appropriate there. 

— “Moke SY. [Wvustrated by BR. Dohme im Zeits. {. Bild. Kunst. 
ABTS. Po 28S. 

Toe transfer of the forms of internal decoration of the Fr- 
ench salon style of Louis XV to the detail treatment of an 
external architecture may likewise be taken as one of the ch- 
aracteristics of a real Rococo architecture. In Wirgzburs, t 
the inn “Zum Falken” with its charmins facade may be taken as 
such an example. In Spain, the Palace of Marquis de Dos Agu- 
as at Valencia has likewise an actual Rococo facade. 

i. Masters from 1590 to about 1750. 
1. Masters of the Age of Henry IV. 
373. Survey. 

fhe neglect of the study of the Age of Henry IV, mentioned 
in Art. 210, also extends to the knowledge of the architects 
of that time.°’2 

Note S78. Lenonnrier says thot “the architects of the peri- 
04 of Henry IV occupy an undefined ploce between their prede- 
cessors and their successors, none attained to great fone”. 

For the same reasons, which impelled us to place just this 
phase in the most correct light, we will endeavor to do like- 
wise for the architects of this period. 

It is hard to say, whether the lack of good architects, of 
which the duke de Mayenne complained in 1590, °72 existed to 
the degree apparently indicated by his words. These perhaps 
merely indicate, that the good architects mostly resided out- 
Side Paris, then pesiesged and abandoned by the king, therefo- 
re not pdeins at Mayenne’s command. 

Note B79. Qn Aug. 26, 1590, iM apporlnting a successor to 
Baprtsste Du aerceau, Koyenne saysr-- “Gonsidering the fey per- 
Sons now capovle of exercising the said office on socount of 
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the misfortunes of the time, and being duly certain of the s 
SKILL, Capacity ond .experrvence in the art of pointing, soulp- 
Wve and orchitecture possessed by the sata’ Biort™--, This rv 
eefers to the office of on orchitect ond superintendent cont- 
VOVVANg expenditures for the royal buildings. (See Nouvelles 
Arohiwes Ge LrAvt Prancats. 1874-1875. pe 173. 

for a better understanding and more convenient comparison, 
we Shall arrange as.follows our description of the architects 
of this period. 

a. The architects apparently employed in the erection of 
the Sallertes of the Louvre and the Tuileries. 

db. The remaining architects of that period. 

CG. Salomon de Brosse and his place in French architecture; 
the particular importance of this master requires us to make 
him prominent in this way, to be able to correctly describe 
his relations to the other masters of the first sroup. 

@. Architects apparently enployed on the buildings of 
the Louvre galleries and of the Tuileries under Henry IV. 
374. Htienne du Perac. 

1. Htienne du Perac, architect, painter, archaeologist, c 
copper engraver and landscape artist, died in 1601 at Paris 
as one of the architects of Henry IV. He was likewise born 
in the same city before 1544, since we already find him in 
1564 as a copper engraver in Rome. The earliest information 
of him comes from three engravings after Michelansgelo’s model 
of the Church S. Peter, that he engraved in 1564, the year in 
which the latter diea; 980 these show him to be already a per- 
fect master of the forms of Italian architecture. This inti- 
mate knowledge of Church of §$. Peter may be of interest in 
deciding on his part in the erection of the Louvre. 

Note 5380. Pan, seotion and siae facoae. The dome Vs Less 
sLender than in the wooden moder in Rome Ond OS executed, ap- 
Pproximating to the hew\sphericol form. 1% wust therefore rep- 
FKesent the first wmode of Nichelangelo, and have served aso 
model for the dome of Val-de-Groce ot Portis. This has Lea s 
some French architects to the erroneous vcelief, that the pre- 
sent Vines of the dome of S. peter’s ore not vy Hichelangelo, 
out by Giacomo Geilo Porta. 

In the year 1573, Du Perac engraved a large plate of Villa 
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ste and its garden in Tivoli, dedicated to Gatherine de 
Medici, 994 | 

Note 5e@i1. See I1\ Santwouisso et Amenisso. Palazzo et Giar- 
Gini. PV Trwolri. ALL --- Regina SCorterine DI Medicl\ --- Roma. 
w-- A573 --- Stefano Puperac---. Reprint by Golcogsrafia Gane- 
YALL Ln Rome). 

Accordins to Destailleur, he engraved much for the well kn- 
own Lafreri, and he published in 1575 in Rome a series with 
views of the ruins of antique buildings. °9 Du Perac studied 
these monuments not merely from a picturesque standpoint, but 
as an architect, indeed as a master very severe for that per- 
iod, wha endeavored in his reproductions to avoid his own ca- 
prices and to proceed with archaeological accuracy. This is 
apparent from his drawings. 

Note 5e2. See Ttalvon quotation in original text. 

In the National bibrary at Paris g38 and in the Louvre are 
two copies of the same volume of the original drawings of Du 
Perac. The latter drawings are much better than those in the 
Ribrary; hence they may perhaps be merely old copies or repr- 
oductions. 

Note Sed. Department des Manusoriits. Fonds Francais. NO. 
322. Swal\ folro. The trite is 4ilvustration des Fragments 
OWLVGQUS OLGe, APHPertainiNg to the revrverton and ceremonies of 
the ancovent Romans. Drawn ond collected from antique marbbes 
WOW MW Rowe ona An other places Wn italy, with explanations 
oy Estienne du Perac, Parisian. Book first, containing sever- 
al f\gures of Vols, obelisks, and of Nieroglyphic Setters of 
the ancient BSyptians. Book second, contorining several tenp- 
Ves, gods, attare and socrifices, collected from antiaue mar- 
oles to be seen in Rome ond In other places in Tray. 

Yet Du Perac was not satisfied in pursuing merely theoreti- 
cal studies in Rome; we see him likewise busied as a practic-— 
al architect, especially on occasions of festivals. Muntz h 
has proved, that he appeared on May 8, 1572, with Bartolomes 
Gaitto as architect of the Conclave.°°4 
— Note 584. See Nouvelles Archives de WeArt Francais. 1877. 
Pe 143-6 -- Dowinis Barrtholoweo Garirtto ert Stephano Berac, oarch- 
\eeortis fooricanun conclavis, per nos deputatis -- Dotun Rome, 
WH Cow. AP-, ALS] ootava Mail, 1572. 

Du Perac lived in Italy at least 18 years. for according to 
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the likewise correct statement of the royal: court sardener C 
Claude Yollet, he returned from Italy only in 1582. Mollet 
designates him as the Srand architect of the king. The duke 
d’Aumale, belonging to the party of the League, took him into 
his service, placed him over all his chateaus, especially ov- 
er Ghateau Anet, “then the finest in France”. He taught Cla- 
ude Mellet how beautiful gardens should be made, and in 1595, 
the gardens of the new royal Chateau of S. Sermains were exe- 
cuted by Claude Mollet after the drawings of Du Perac;9°> 
Pigs. 183, 234 and 245, illustrate the latter. 

Note S85. See Moller (SGVoude). Theatre aes Plantes etc. 
Paris. 1652. (Lance. You. 2. pe 144)- 

The intimate and united art, since the splendid terraced 
designs of the new Chateau of S. Germains are connected with ~ 
its projecting wings and detached pavilions (Fig. 234), leave 
no @oubt, that the chateau and sardens were designed by the 
Same master. Since the statement of Mollet concernins the de- 
signer of the sardens permits not the slightest doubt, then 
must Du Serac and not Guillaume Merchant be accepted as the 
architect of the new chateau. The purely Italian character 
of these terraced designs, which recall in spirit those of 
Villa d’fste engraved by Du Perac, is a proof of the stateme- 
nt of Mollet. This likewise permits emphasis to be laid on 
the designation of “Srand architect of the king”, which Moll- 
et applies to Du Perac. If we combine this with what we know 
of bis work in Rome and at the Vatican, of his relations to 
the high nobility in Italy and France, then must Du Perac ap- 
pear as the best trained and most eminent architect of the p 
period from the time of Baptiste Bu Gerceanu’s death (1590) u 
until his own (1601). The previously mentioned words of com- 
plaint by the duke of Mayenne in 1590 concernins the lack of 
competent architects after the death of Baptiste Du Cerceau 
further strengthens our assumption of the importance enjoyed 
by Du Perac. 

Since but one month after the entry of Henry IV into Paris 
(Mar. 22, 1594), Guillaume Marchant began the buildings of the 
garden terraces of S. Germains as contractor, then must Du P 
Perac, already somewhat before the entry, have succeeded to 
his important position about the king, and have worked out t 
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the new desisns for the extension of the chateau. 

The part in the building of the Louvre and of the Tuileries 
ascribed to Du Perac will be considered on the egoabien of t 
the des¢riptions of those buildings. 

875. Jacques IT Du Cerceau. 
b. Jacques Androuet II Du Gerceau (buried on geptes 16 
or 17, 1614) was a son.of the famous Jacques I (see Arts. 159 
to 162),and probably was the younger brother of Baptiste, who 
must be regarded from 1578 to 1590 as the most prominent arch- 
itect of the kings Henry III and Henry IV.(See Arts. 206, 207). 

1577. It is thought, that he must be recognized in Jacques 
Hndrouet, who was one of the secretaries of the duke of Anjou. 

1577. He or his father received 200 livres yearly in conn- 
ection with the buildings of the Chateau of Charleval. (See A 
Art. 160). 

1594., Oct. 19. Du Cerceau was already mentioned as royal 
architect with an annual salary of 800 crowns (= 1600 livres), 
400 crown being for the work on the Louvre and 400 for other 
buildings. At this time Louis Metezeau held a similar posit- 
ion beside him. (See Art. 377). 

1597, Jal found mention of hin. 

1597, May 23. In a power of attorney, he designates himse- 
lf as eedighte it Jacques Androuet, tord Du Cerceau, architect 
of the king”. 

Note S8E. Accoraivng tO an obLiSing cowmmunicortion from M. 
Baron Pichon, Paris. 

1593. Du Cerceau was paid for the drawings of the chateau, 
the gardens,and the city of Pau, made at the order of the ki- 
ns. 587 

Note Se7. See Avohives Departmentatles des Basses-Purences. 
Gouptes du Bearn. 1598. Series B. Given in Lonce. Vo\. 1. p- 
22e -- Ponce believes thot this refers to Bapteste Du Cerceou, 
the year of whose acoth in 1590 not being then known. 

1598, Aug. 15 to 18. j,oming from Pan, he made at the order 
of “Madame” (qatherine de Navarre ?) drawings of the Chateau, 
garden, park and of the “warren” of Nerac, and on this oceas-— 
ion, he was designated as M. de Serceau, architect of the ki- 
ng, in the Chronicle of Isaac de Peres.? 

Note S88. See Lance ertc.. 

1602, May 28. He purchased the house of his brother Baptis-— 
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400 : 
Baptiste at Paris from his widow, and he is designated in the 
deed as “gomptroller and Architect of the King’s Buildings. 

1606-1609. Jal finds him among the pensioners of the kins 
with the salary of 1200 livres and the appellation of Sieur 
Da Cerceau, architect of the king. --1608. To the brothers 
Du Serceau (sic) and Fournier, other architects of his majes- 
ty for their wages at 1200 francs each. °°? (See Art. 378). 

Note 59. See Brot des Offricriers ae Leannee 1608 in Berty, 
A. Topogvophrie Nvstorriaque de Vieux Paris etc. continued by 
Me Legrand. Paris. AB26-1889. Vol. 2. pe 20K. 

1614, Sept. 17. Du Cerceau was buried. On the burial: cer- 
tificate of that date, he is called Jacques Androuet Du Gerc- 
eau, architect of the king’s buildings, being of the true re- 
Lition. 

Since from the lack of documents, the smallest statement c 
concerning these masters is of interest for the very confused 
history of the building of the Louvre, we add the followings 
data, which afford information relating to the position of t 
the master. 2 

On the occasion of the marriage of his daughter Marie (Apr- 
il 18, 1627), the register of Gharenton desisnates her as 
“daushtée of the deceased Jacques Androuet, while living Sie- 
ur Du Cerceau, architect and superintendent of the kinsg’s bu- 
ildings. 

At his marriage (Jan. 18, 1658), his son Gaspard was termed 
“son of Jacques Androuect, while livins Sieur pu cercean, arch- 
itect and intendant of the royal buildings. 

Jacques II might have been already 40 or 45 years old, when 
he married. This could hardly have occurred before 1600, si- 
nee his wife Marie Malapert was only born in 1588. ‘Two years 
after the death of Jacques (1616), she married again. Salon- 
on de Brosse, nephew of her husband and second guardian of h 
his children, was godfather of his son, born in 1617. The 
second godfather was Chr. Justel, the councillor and secreta- 
ry of the duke de Bouillon, for whom salamon ouilt a mansion; 
he also approved the marriage. 

#ron the following statement it appears, that Salamon de B 
Brosse, nephew of Du Cerceau, partly took the place of his 
uncle, Since a portion of his salary passed to hin after his 
uncle’s death. 
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“To Salamon de Brosse, architect, both for his former wages 
and for increase by the decease op his uncle, the late Sieur 
Da Cerceau, and without any deduction, considerins his merit 
and the actual ordinary service rendered by him to his said 
majesty, the sum of 2250 livers”. 590 

Note S90. From the Vast of royal wasters for 1624. See 
Arokhives de VIAarr Prancats. VDerries 2. Vol. 2. pe 339. 

Ougat one to draw the conclusion from this statement made 
in the royal accounts 10 years after Du gerceau’s death, that 
his memory was held in especially high honor? Meanwhile 3% 
appears more correct to me, to see in this merely an annually 
repeated copy of the preceding statement intended to keep in 
remembrance, that the salary of Salomon de Brosse came from 
tae moneys provided for the various buildings. 

The Hotel de Bellesarde, formerly conde, was built after 1 
1612 by Du Gerceau. °° 

Note B91. See Force, Prganior &e La. Description Ge Paris 
e% Ge .ses Environs. Paris. 1742. Vole 3. Pe 248 Ot BOQ. ' 

His work on the Chateaus of Monceaux-en-Brie and of Verneu- 
il-sur-Oise will be mentioned on the occasion of the consider- 
ation of the buildins of the Louvre, and of the position of 
Du Cerceau with regard to that of louis Meteseau. 

From the lack of existing works, one can obtain no correct 
conception of the vaiue of this famous master to his time. 

376. Thidaut Metezeau. 
c. Thibaut or Theobald Metezau (born Oct. 21, 1533, 
and already deceased in Sept., 1596) appears to have biéved 
in Dreux until 1569, like his brother Clement I and his brot- 
her Jean.>?* 

Note 592. Clhewenrt 1 yetezeou the elaer, dried between 1537 
and 1556, waster moson in Dreux. 

1516. Clement with Jean de. Moulins undertook the completi- 
on of the Hotel-de-Ville, begun in 1512 by Pierre Caron. In 
1533, he is mentioned with 7 sols and 6 den. as wages for i 
1/2 days? he was probably employed on the rich portal of the 
parish church, which was erected about 1524. Clement I had 
two sons:-- Thibaut or Theobald and ‘ean, the latter dying in 
1600 in Dreux. 

1557, Nov. 13. His first marriage was made known; 1560, he 
was already married to another wife. 
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He was both architect and buildings speculator, and he was 
the contractor for Bridge pont Neuf at Paris, begun in 1578. 

1576, he belonged as architect to the house of the duke de 
Alencon. 

1578, Mar. 25. He had the title of architect of the kins, 
and received from Henry III a gift of 200 crowns. 

1582. Like Pierre ,hambiges, he competed as contractor for 
the work of the Mausoleum of the Valois at S. Denis. 

Accordins to Saval, Thibaut must have erected the outer sa- 
te of Porte S. Antoine at Paris with the date of 1585. Yet 
Bence remarks, that the latter was already commenced under H 
Henry IjT and was furnished with reliefs by jean Goujon, now 
in the Museumsof Cluny at Paris. Therefore it could not have 
been designed oy Phibdaut. * 

Kote 593. See the notices of Netezeau in Berty, A. Les Er- 
ands Arcohirtectes Brancaris. Paris. 1860. -- ALso tn Lance. 

Hor the alleged participation of Thibaut in the buildings of 
the Louvre, see that ouilding. 

377. Louis Metezeau. 
d. Gouis Metezeau, born after 1557, buried Aus. 19, 
1615, was a son of Thibaut, probably the eldest. 

1594, Oct. 19. Metezeau was appointed by the king and ent- 
rusted with the supervision of various royal buildings, with 
a salary of 800 crowns (= 1600 livres); 400 crowns for his 
work at the Louvre and 400 for work elsewhere. He was placed 
entirely on the same footing and rank, which Du Cercean then 
had (Jacques IT). 2% 

Norte 598A. “Grerk and Gepurty to have charge and control of 
the construction of al\ the royal ouilaings wenrtianed in the 
said Letters, and for the saed charges to enjoy and use the 
sane ourthorized honors, state and maintenance of 800 crowns 
per year, thot is 400 crowns for the ovuilaings of the Louvre 
and 400 crowns for the other builaings, entirely and in the 
sone form and wanner as that enjoyed by the said Jacques And- 
rouet Du Gerceau"™. See Lonce. Art. Nertezecu. 

1596, Sept. 27. Metezeau was godfather in Dreux and called 
himself “architect of the king and comptroller of royal buil- 
dings”. 595 

Note 523. See Berty. pe 12d. 
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1598, Aus. 38. He married Isabel de Hansueil. (According 
to others, she was named Isabel de Audegner). 

1608. Louis de Metezeau 99° had as architect a salary of 
2000 livres and 400 as concierge of the Tuileries. 

Note 59G. To Mertezeau (Loys), orchitectaof the king, con- 
cLerge of the Palace of the Tuileries, and having the core of 
the furniture there, for his wages the sum of 2400 Livres, 
that Vs, 2000 for the sata charge as architect and 400 for % 
the chorge as concierge and cave of the soid fuvutture, thus 
2400 Viwres. See Nouvelles Archives de VrArt Prancots. 1872. 
pe 40. wh | 

1609, Mar. 23. He subscribed himself as architect of the 
king’s buildings, concierge and keeper of furniture of the 
Palace of the Tuileries. 

1610, with FPrancini, he had charge of the preparations for 
the entry of the queen. 

1615, birth of his last child, baptized July 17. 

1615, Aug. 19. He was designated in his burial certificate 
as “Nobleman M. Metezeau, first architectoof the king and con- 
cierge of his Ghateau of the Tuileries. 

1615, Sept. 1. A pension was assigned to his widow and ch- 
ildren. °97 

Note 59%. Por His children Louis, EVisabeth and Wilhetul?) 
WAS ALVVOTTEA ao JOnt pension of 400 Vivores for Vife. Wibhotm 
An 1667 wos engineer in ordinary to Louis XIV. (see Berty, p. 
A2@). In his previously mentioned Typoarophie histortaue du 
Yieux Poris Vol. 2. pe 209), Berty gives a pension of G00 V 
Viores for widow and childaren. 

1615, Sept. 25. Clement II Metezeau, brother of Louis, was 
taken into the service of the kins with a salary of 800 livr- 
agen 088 

Note 5S2. See Berrty. Vol. 2. pe. 208. 

The two last measures in favor of his relatives, followins 
the death of Metezeau so quickly, appear to prove that his 
works were very satisfactory up to the end. 

Since none of his works are preserved, we can make no decis- 
ion concerning his talent. His relations to J. Du ferceau a 
and his part in the pbuilding of the Louvre will be mentioned 
under the latter. 
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378. Fournier. 

e. Amons the royal architects in 1608 was one Fourie-— 
er, who is mentioned at the same time as Du Cerceau and with 
the same salary. “To Sieurs Du Serceau (sic) and Fournier, o 
other architects of his majesty, for their salaries at 1200 
livres each.o89 | | 

Note 599. Btat des Officiers ade Vrannee 1608 Va Borty, A. 
Popographrie historique du Vieux Paris etc. poris. 1866-1869. 
VOV. Se Pe 204- | 

Berty knows of two other architects of this name, one with 
the name of Isaie, the other of Louis; he is of opining, that 
all three indeed mean the same person. Lance 690 has collec- 
ed the followings data of the Fourniers without being able to 
solve the problem. 

Note 600. Berry, sane work. 

The copper ensraver and architect, [saie Fournier, is one 
of the masters that participated about 1600 in buildins the 
second half of the great gallery of the Louvre. It is belie- 
ved that with Jean Coin, he built the former upper story of 
the small gallery of the Louvre. Some have conjectured, . that 
he might be identitaliwith Louis Fournier, who was compslled 
to pull down a house near the Chatelet durins the siese of 
Paris, was in 1607 sworn of the kins in the office of masonry, 
was arbitrator together with Pierre Chambises on July 3 in P 
Paris, and was employed there as expert in 1614 and 1615.(See 
in the’following the building of the Louvre, especially the 
construction of the granddgallery.). 

379. Pierre I Biard. 

f. Rierre I Biard (born about 1559, died Sept. 17, 
1609) presents the peculiarity, that the first mention of him 
falls in the time of the League and of the siege of Paris by 
Henry IV and raises questions, that cast a peculiar light on 
that period. On Sept. 18, 1590, he was nominated in place of 
Baptiste Androuet Bu Cerceau to the “office of architect and 
superintendent comptroller of the expenses of the puiidinss 
of the kins -- now vacant by his decease”. The appointment 
came through Charles de Lorraine, duke de Mayenne, the head 
of the League in Paris. The salary amounted to 500 crowns 4 
annually. The chamber of accounts at first refused to resis- 
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resister this appointment. They first did so on Oct. 7, 1592. 

It has been asked, how Mayenne came to now first appoint a 
successor of Baptiste Du Cerceau ?(See Art. 207). Had he re- 
mained in Paris with the League, although a zealous Husuenot 
and first architect of the kins, or did the chief of the Lea- 
Sue respect the earlier appointments, although Baptiste was 
perhaps absent from Paris after 1585? We are unable to sive 
any explanation of this. 

On Aus. 26, 1597, BRiserre Biard, architect and sculptor dwel- 
ling in the city of Paris in the parish of S. Raul, Rue de la 
Sarisage near the “Archenac de Pouldres”, but at the time be- 
ing in Chateau Preypaulin near Bordeaux, bound himself to ex- 
ecute the Tomb of Francis de Foix et de Cadillac for the Aug- 
ustine Monastery at Bordeaux, and on Sept. 3, 1597, that of 
Marguerite de Foix de Candalle for the Church of §. Blaise 
at Gadillac, ©4- 

Note @01. See Nouvelles Archives de Liart Prancais. Series 
3. Vol. 4. (1884-1885). p. 177. 

Biard cannot have been a pupil of Michelangelo. According 
to the inscription on his tomb, he was only 5 years old, when 
the latter died. He executed the relief of Henry on horseba- 
ck, which was over the doorway of the Paris Hotel-de-Ville. 

The rood screen of S. Etienne du. Mont at Paris was the work 
of Pierre I Board, accordains to Saural. In June, 1604, he 
was paid for sculptures, which he had executed on the doorway 
of the little gallery of the Louvre at its western side, and 
which was built up after Louis XIV. 

It does not appear from these statements, whether Biard’s 
appointment was confirmed after the entry of the king into P 
Paris. [It rather seems that this was not the case, since in 
the contracts of 1597 is no mentionvof.a royal office. The i 
inscription on his tomb likewise appears to show that he was 
undeceived. 908 

Note 602. .*here Lies Prerve Biord, while Living master sc- 
uLprtor ond orchirtect, who passed awoy ot the oge of 50 years 
on Seprt. 17, 1609. -~- Beneath this 18 6 poew, whieh ends in 
the folVowing manner: -- 

“after seeing Rowe, 1 returned to Boris, 
To moke wy fortune by wy work, 
Bur Nis Angratirtude weokened my coursoge. 
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AVL comes to LGnorant, nothing to Aine wen”. 
See Kouvelves Aechives de LrAvt Brancais, 1074. p. 170. 
880. Pierre Biard.IT. 

g. Pierre Il Biard.was son of Pierre I. In the list 
of the artists of the household of the kins, pierre IT Biard 
is mentioned among the sculptors from 1598 to 1611. In the 
years 1598 and 1599, he had a salary of only 10 livres and in 
the year 1611 one of 30 livres. 

It is said of Pierre IT piard in 1618; “sculptor, who form- 
erly served under Sieur Frangueville, sculptor, after which 
he was in Italy to continue his studies and to render himself 
capable of serving his majesty in sculpture --- 500 livers y 
yearly. | 

1625, like most others, he received only half his salary. 
(250 livres). 

1656 (?). His salary amounted to 400 livres, of which he 
received put 300 livres. 603 

Note G03. See Nouvelles Archives de VArt prancols. 1872. 
pe 44, 682 ~ 

381. Pierre IT Chambiges. 

h. Pierre IT Ghambiges or Chambiche (born before 1544 
(?), still living in 1618, was probably the son of Pierre I. 
(See Art. 126). The statement of Sauval, that Chambiche wor- 
ked on the little gallery of the Louvre about 1566, wiil be 
examined on the occasion of the description of the latter. — 

1568, May 27, he was godfather of a child of jean Bullant 
at Boouen. 

1575, ne was designated as Pierre Sambiche, carpenter etc. 504 

Note G04. Berty. pe 1A4d- 

1582, Mar. 14, he obtained as contractor the execution of 
work on tae Mausoleum of the Valois at S. Denis. 

1599 (in May) and 1602 (in Feb), he is found as “sworn of 
the king in the office of masonry”, with his colleagues¥ranc- 
ois Petit, entrusted with the inspection of work on Porte 5S. 
Germains at Paris. 

In the year 1602, we see him as arbitrator and in 1608 as 
expert in affairs of the city of Paris, in reference to a cor- 
‘nice on the Hotel-de-Ville? he took part in the estimate of 
cost for the Pavillion du Saint-Hsprit on the latter. 
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1613, be was yet alive, but not in 1620. Berty ™° suppos- 


es that he died in 1615.6 

05. Berty. Art. hes ghombides. 

606. In honce, Vol. 1. pe 138, according to Berty Vs went- 
Yoneda a Lovis Yhombiges, who was & sworn Mason at Poris on F 
Bebo. 23, 1615, perhops o son of Prerre Il. 

None of the statements nor employments of Chambisges from ~ 
1575-1613 permits or even assumes for a moment, that ten yea- 
rs carlier he had the honor of having been actually the design- 
ing architect of the little gallery of the Louvee. If the l 
latter were the case, it must have been in accordance with w 
what was usual for the royal architects, to rése in office a 
and honor, and in 1594, when the works on the Louvre were re- 
sumed, to take part and to fill the highest place. 

382. Metivier. 

i. Antoine Wetivier, architect of the royal buildings 
under Louis XIII, died in 1617 and had Jean Androuet Du Gerc- 
eau as.successor. The Metivier family, like the Du Cercean 
and de Brosse families, dwelt in part in Verneuil-sur-—Oise. 
By the marriage of Salomon de Brosse with Fleurance. Metivier, 
the Mebiviers also became more closely allied with the Du Cer- 
ceaus. 

db. Second Group of Architects. 
383. Francini Fanbly. 

a. Hron Henry IV till under Louis XIV, there were at 
least five architects named Francini (french; Francine), whi- 
ch came from the same Florentine family. As architects, and 
especially as engineers for the construction of water condui- 
ts and fountains, they always occupied a prominent position. 
Guiffrey 607 gives a series of statements concerning thea, f 
from which the followings may be deduced. Hor distinctness, 
we comprise all the FPrancini in one sroup.(See Pigs. 247, 249, 


250). 
Kote 607. See Nouvelles Archives de LrArt Francoise. 12872. 
Pe AW-VWEe 


1. Tommaso Prancini is the first in the series. He wrote 
on Feb. 2, 1608, from Paris to the secretary of the grand du- 
ke of Tuscany, that he would sladly have gone to Tuscany, but 


that _bhg king had not granted Leave bo hia. 608. 
te €08. ee the Same. ABT. Pp. 229 
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Thomas Francini from 1605 was mentioned in S. fermains as 
engineer, and as having charse of the srottos and dountains 
of his majesty. After 1618 he was enSineer of hydraulic wor- 
#s in all royal buildings; ha had in 1625 a salary of 3000 
livres; he was employed in 1646 at S. Germain at only 900 li- 
vres for 9 months. We likewise find; -- 

2. Antoine Francine, his son or younger brother, with 2200 
livres salary for 9 months as engineer, intendant of the wat- 
er supply and fountains of the houses of his majesty. 

3. Alexander Francine, fountain constructor, after 1608 
fountain engineer, with salary of 720 livres for maintaining 
all hydraulic works at Fontainebleau. In 1618, he was fount- 
ain engineer at S. Germain with 600 livres salary, at the sa- 
me time with Denis Roux as fountain foreman. In 1636, he was 
engineer for water supply and fountains in flontainebleau, wo- 
ere hi is found mentioned in the accounts of 1646-1648 as ha- 
vins a salary of 600 livres. 

This Francine published a volume under the followins title:- 
“Livre d’Architecture ete”. = Book of Architecture containins 
several porticos and different inventions in the five orders 
of architecture. Paris. 1631. The same also in Latin, -- see 
Fis. 55. Abraham Bosse engraved several of his works. 

We find mentioned in the year 1650 the two sons of Thomas, 
who were: -- 

4. Francis Francine, “engraver and intendant of the cond- 
uits and water supply and fountains of his majesty’s houses”. 
He had a salary of 3000 livres, and we also find him mention- 
ed on a separate account for S. Germain as Francis de Franci- 
ne with 400 livres salary. 

5. Pierre Francine, brother of the preceding, “engineer, 
for the water supply and ornamental fountains”,with a salary 
of 400 livres yearly. In the year 1662, 999 the water supply 
of Versailles was entrusted to him, and he built there the 
famous sootto of Tithys. (Fis. 250). 

Note 609. See Lance. VOle Le Po 2T3B- 

Under the superintendence of Francine, C. Denis was the fi- 
rst hydramkic architect of Versailles. 

384. Hrangqueville. 
bp. Pierre de Franqueville or Fhrancheville, called Fr- 
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Francavilla in Italian, was a Flemish architect, painter and 
sculptor. He was born at Cambrai in 1558, was the first scu— 
lptor to Henry IV, and made the model of the equestrian stat- 
ue of the kins an the Pont-Neuf, that Giovanni Bologna and Tf 
facca executed in Florence. It was the earliest equestrian 
Statue in France. H. Martin is of the opinion that Franquev- 
ille, whose best works are found in Genoa, was not sufficient- 
ly esteemed in Prance. 
385. Marchand. 

c¢. Guillaume Marchand or Marchant (born about 1531, 
died Oct. 12, 1605) is one of the masters of that time, of 
whom recent writers would like to make 4a great architect. 
gos following is to be said of him. 

1590, Sept. 15, Henry IV invested him with the office of 
“master general of masonry works and of the royal edefices of 
the city, provostship and viscounty of Paris”. 

1595, May 17, he received the “right of executing justice 
On masons, stonecutters, mortar men etc.” It has been desir= 
ed to make him in an erroneous way designing architect of the 
Pont-Neuf in Paris, instead of Baptiste Du Cerceau, but which 
be began in 1578 as contractor and may have completed under 
Henry IV. According to the estimate for the masonry work of 
cut stone, brick and rubble, lime and sand stc., that ne pre- 
pared in 1594 for the new Chateau of S. Germain-sn-Laye, Lan- 
ce erroneously holds him to be the archatect of that buildins. 
from the other offices held by him as well as from the words 
of Claude Mollet, he must be taken as the contractor for the 
entire masonry, and Du Perac (Art. 374) as the architect of 
that chateau. The inscription on Marchand’s tomb 610 and the 
wordings of that estimate for S. Germain contain nothing, that 
requires more than this interpretation. 

Note G10. See Geynt\rer, 4B. 4.28 Du Gerceau etc. Paris. 1887. 
houis Marchand, son of the preceding, received in 1596 the 
assurance of the succession to his father’s offices, which he 

exercised after i604. 

Charles Marchand, orother of Guillaume, one of the archite- 
cts of the city of Paris, planned with Pierre Guillain the f 
form of the roof of the Hotel-de-Ville at Paris and its roof 
tower. He executed in 1596 the roof of the first half of the 
longs gallery of the Louvre. 
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386. Boillot. 

d. Joseph Boillot, born at Langres in 1560, engineer 
to Henry IV, wrote the followins work, whose title affords 
some insisht into the ideas of that time:-- “New representat- 
ions of hermes figures for use in architecture, composed and 
enriched by divinities and by animals truly represented accor- 
ding to their antipathies and contrarieties”. (Langres, N. D.). 

387. Chastillon. 

e, Claude de Chastillon (1547-1616), after his trave- 
ls in France, Italy and Switzerland, was frequently employed 
as military engineer for Henry IV, prepared in 1607 the plans 
of Hospital $. Louis in Paris, built the former College de ) 
France, the Place Dauphine (Fis. 53), and is regarded as arch- 
itect of Place Royale. 

Chastillon left a valuable collection of views of France. 
Note G11. Topogvraphie Francoise, or representation of sev- 
era, cities, ovurgs, castles, country-houses, ruins and vesti- 
$23 OF antiquity nm the reale of France, drawn by Claude ghas- 
VIVLon and others, brought to Vight by J. Borisseau, WVunin- 
otor to the king. Paris. 1641. 
388. Hrrard.: 

f. Jean Errard from Bar-le-Duc, engraver and archite- 
ct, built the Citadel of Amiens, the Chateau of Sedan, and c 
composed various writings. 

From Lance, we add the three followins masters. 
389. Other Masters. 

8. Henry Collin was in 1601 architect of the royal 
buildings in Fontainebleau, and in 1606 was “sworn master. ar- 
chitect of the kins in his ghateau of Fontainebleau”. 

bh. Jean ba Hire or La Hierre executed between 1595 a 
and 1627 different works in Nancy for the duke of Lorraine. 

1. Gracieux Jamin duilt for Henry IV the court of the 
kitchens in Fontainebleau, completed in 1609. 

Palustre ©13 further mentions the following masters, whose 
works are added in brackets. 

Note 13. See LrArehitecture Ge Lo Renaissance. Paris. 1292. 
Pe 12BVq (AGW, (AIC, (VAOE Lavy. 

Pierre Souffron (Chateau gadillac, 1598-1603). 

Jean Cheriau (vaulis of §. ¢ean in Joigny, 1596). 
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Jean Boullon (Rood-screen of S. Florentin in the Department 

of Yonne). 
c. Salemon de Brosse. 
390. His particular Importance. 

Of all the architects of the age of Henry IV, it is Salomon 
614 and not Jacques de Brosse, as erroneously stated for near- 
ly 200 years, who most deserves our attention, indeed both a 
account of his works, their character and the interest always 
attracted to them, as well as for the varied and frequently 
uncertain criticism applied thereto. We nave already been 
frequently in.a position to refer to them.(Art. 230). 

Note G14. The of ficrar accounts of the royol ouilaings fr- 
OW 1615 +0 1624, also the Adobe de Morolves (in Satalogue aes 
Livres, G*Bstampes etc., 1666) cal\ him Salomon. He is 80 4 
nonedsa on the engravings of Narot. Mariette im vis Advecedar- 
VO GaLVs attention to those, who call him Jacques. Sauvobin 
names Lim first Jacques and then Salomon. Most writers from 
LEAO VNTVL the present Goy wake the error of calling him Jac- 
Quese The wistake was even perpetuated by the street named 
after nim WW Paris, wuntvs Vt was corrected at Reoda’?s request. 
(Read, Gh. Salowon de Brosse, Viarchitecte de Kenry IV et de 
Marie ae Hedaiers. Reprint from Neworires de La Soortete Nartio- 

nae des Antiquaries Ge France. Vou. 4i1-(ieai). op. 13. 
391. Course of his Life. 

The endeavors of Charles Read succeeded in gradually throw— 
ins new light on this master. °2° His lLarser monosraph upon h 
him aas unfortunately never appeared: O48 but on the other ha- 
nd, Read had the great kindness to entrust to me for six yea- 
rs all his notes for that monograph, and to permit their use. 

Note G15. Read hase obtoined from the resisters of baptism, 
Worriage and wburict, of the ola Reformed Ghurch of Paris, ais- 
covered by HAVO in 1255, @ wultitude of valuadle and assured 
notices of the artists of that time. Burt before these resgis- 
ters coula be entirely wtilized vy Read, Gount Jules Delovor- 
a2 and others, they were burned Wu the Poloce of Justice dur- 
Vad the Commune in 1874. 

Note G10. Berty, Lanc® and the Arohives de LreArt Proncais, 
SINGS 1260 cantinually refer to the work on Solowon de Brosse 
prepared by Reod. Of his Only the following Three studies 
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ete A12 
Ove appedcred:-- a. In Frouce protestante, 2 4d edition, Vor. 
3. Bosc. 5.(Paris. 1881); bb. Salomon de Brosse, LV? Architecte 
&e Henri IV et ade Barrie ade Medicis in Meworives de La Societe 
Nationale des Antiquories de Fronce. Vol. AA (ARB4)s os Les 
Ge Brosse et Les Bu Gerceau, orchitectes paristennes in Bulle- 
win de La Societe Ge L>Histoire Be Baris e% de Vrlsle de Fra- 
MOS, BS th yoor (1882). p. 148. 

Under such circumstances, I hold it proper to sive all chro- 
nological facts in order, which we know concerning this mast- 
er and his father. ven such as refer merely to family events, 
like baptism, marriage etc., peruit decisive conclusions to 
be made in reference to the sojourns of the master and there- 
with to the origins of the buildings. By the alliance of Sal- 
omon with the architectural families of Du Gerceau and Metev- 
ier, and by his intimate relations with Du Ry (Art. 160), th- 
is data may be useful for future investigators. 

392. Jehan Brosse. 

1568, June 25, Jehan prosse, master architect, dwelling at 
Verneuil-sur-Oise, purchased in that city the piece of ground 
called Mont-la-Ville, bordered on one side by Rue Macart, on 
the other by Rue Grand. 

1578, Jehan de Brosses (sic) was architect and secretary of 
that lady (queen Margaret, first wife of Henry IV). 

1579, Jehan de la Brosse also held the same position near 
queen Margaret. 

393. Salomon de Brosse. : 

Salomon de Brosse was born between 1552 and 1562 and was 
buried on Dec. 26, 1626. 

15382, ne is mentioned in the registers of Vernenil-sur- Oi- 
-S@ as beins married. 

1588, Nov. 9, Salomon de Brosse and his wife were god-pare- 
nts in Verneuil. 

1593, May 3, Salomon was in Verneuil until this date. 

1606, erection of the first Temple at Charenton (perhaps by 
Salomon). 

1607, Salomon wrote his name in a portfolio of drawings, w 
which later belonged to his assisstant architect Du Ry. 

1611, Oct. 6, Maria de medici requested from the grand duke 
of Tuscany the plans of Palace Pitti at Florence as a basis 
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for those of Palace Luxemburg, then being built. 

1612, Oct. 27, the erection of the Aqueduct at Arcueil aft- 
er Salomon’s design was awarded to Jehan Goins by contract. 

1613, Feb. 12 to June 28, de Brosse executed various recei- 
pts as architect of Hotel de Bouillon, afterwards Hotel de Lb 
Liancourt, in Rue de Seine at Paris. Be Brosse dwelt in Rue 
des “Jielgz-Augustins” at Paris. 617 

Note 617. See Bulletin de Va Societe de Vrhistorire de Par- 
VS. ASSL. HP. 103. 

1618. Besinnins of the design of Luxemburs garden in Paris. 

1613, Mar. 20. Beginnings of the erection of Chateau at Co- 
ulemmiers. De Brosse and other masters determined the form 
of the structure. 

1613, July 17. Laying cornerstone of Aqueduct at Arcueil.: 

1614. Apparently the beginning of Chateau Blerencourt. 

1615. Foundation of Palace Luxemburg commenced.» 

1615-1617. De Brosse had charge of different works for Mar- 
ia de Medici at the Chateau at wonceaux-en-Brie, °18 

Note G18. AUN the years AGAS“1647, Salomon ade Brosse, gene- 
ray architect of the buildings of the king and of the said VL 
Vody queen, Nad vorvous works executed in the Chateau of Mon- 
Geaux=en-Brie, iM the year 1615, orders for payment in the p 
place of the generol ond vesponsivle treasurer, MH. FYorent a? 
Av G&euges. 

1616, he was desisnated as nobleman Salomon de Brosse, arc- 
hitect of the king, possessor of the fief of S. Quentin at 
Vernéeuil, at the place called yontavilie. 

1616, July 14. laying cornerstone of the facade of S. ger- 
vais at Paris. 

1616. Building of Palace Luxemburg commenced. 

The following notice occurs in the year 1616:-- Salomon de 
Brosse, architect general of the ouildinss of the kink and of 
the queen, mother of his majesty, the sum of 300 livres for 
the salary assigned to and belonsins to the said charge. 

1617, Feb. 6. Salomon was the second suardian of the child- 
ren of Jacques Du Gerceau II, his uncle. 

1617, his son Paul was already married to Anna Bourree.(?). 

1617, April 19. Laying cornerstone of the Capuchin Church 
of Coulommiers by jatherine de Gonzaga. 
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1618, Salomon traveled in April to Rennes in order to prep- 
are the plans for the Palace of the Parliament of Brittany. 

1618, Mar. 7.. Burnins of the great hall of Palace of Just- 
ice at Paris. : 

1618, Aus. 23, were paid the expenses of de Brosse in the 
inn a la Harpe at Rennes. . 

1619, the Mercure Francais described the new hall just bes- 
un as “entirely vaulted, with square pillars, and the nost b 
beautiful that could be”. 

1619. New edition of Jean Bullant’s “Regle Generale d?Arch- 
itecture etc. (Art. 145), revised and corrected by M. de Bro- 
sse, Architect of the kins”. rT 

Airsady before 1619, Salomon’s son, Paul de Brosse, was one 
of the architects of the kins. In 1624, he had an annual sal- 
ary of 800 livres. 

1619, Jan. 1i, the executive architect of the Parliament 
Building at Rennes traveled to Paris in order to consult de 
Brosse, and he remained there six weeks before his return. 

1619, July 18, Salomon was designated as Sieur du Plessis 
in the marriage contract of his daughter, from the fief of 
Plessis-Pomeraye near Vernevil-sur-Oise in the direction of 
senlis. 

1619 or 1620, occurred a journey of de Brosse to Orleans. 

1620, June, de Brosse. sent from Paris written directions f 
for the Palace at Rennes. | 

1621, toe facade of S. Gervais at Paris was completed. 

1621, burnings of the Temple at Charenton. 

1620 or 1621, Palace Luxemburg was so far completed, that 
Rubens was, considered in reference to the paintins of the 
galleries. | 

1622, Nov. 12, Mass was already read in the chapel of the 
great hail of Palace of Justice, although in 1623 the work it 
thereon was not entirely finished. 

1623, June 16, the contractor Noretz and the deputies Marb— 
ault and Hurean sisned the plans to be executed for the new 
Temple at Charenton. 

1623, Salomon made a drawing of Pope Gresory KV. 

1624. Completion of Aqueduct of Arcueil. 

1625, July i3. Consecration of Church of Capuchins of Coul- 
ommiers. fs 
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1626, Dec. 9. Salomon was buried in the gemetery des Saints= 
Peres at Paris. He is there designated as “Salomon de Brosse, 
engineer and architect of. the buildings of the kins, born at 
Verneuil”, and on the duplicate of the certificate, as “arch- 
itect of the queen mother”. 

1632, May 20, his wife, Fleurance Mestivier, was still liv- 
ins: she is stated to have died on March 17, 1634. 

394. Relations with other Architects. 

It appears from various passages in the fragments of the c 
contracts and accounts of that time, that the bonds of relat— 
ionship and of friendship, which existed between the families 
of architects, of de Brosse, Du Gerceau, yetivier and Du Ry, 
frequently exerted a determining influence upon the appoint-— 
ment of the masters and upon the origin of certain buildings. 
It is therefore doubly important to determine these relations 
as accurately as possible. | 

395. Relations with the Du Cerceaus. 

Only first about 1880 were discovered the relations and la- 
ter the alliance between the families of de Brosse and Du Cer- 
ceau.e. For a lons time, the exact degree of these was uncert— 
ain. We have already spoken of them in Art. ip1, but must a 
now offer proofs of our assumption. 

Flammermont conjectures, that Jean Brosse might have been 
a pupil of the famous Androuet, whose sister he married. ol 
When Read writes, “that by his mother, Julienne Androuet, Sal- 
omon de Brosse was nephew of Jacques Androust Du Cerceau”,he 
evidently accepts this relationship, while he doubtless thinks 
of Jacques I under the latter name. On the basis of these s 
Statements, we likewise accepted this connection. Yet when 
later we saw that in the royal accounts, Jacques I} Du Cerce- 
au was designated as the uncle of Salomon de Brosse, we were 
compelled to ask ourselves, whether their statements were to 
be taken verbally, and whether Jehan Brosse actually married 
the daughter and not the sister of Jacques I Du Cerceau. Th- 
is degree of relationship is therefore of sreat importance, 
Since it can throw decisive ligat on the authorship of the so 
interesting Chateau of Verneuil-sur-Oise (Art. 160). Palust- 
re believes that in Jehan de Brosse is seen the master of the 
Ghateau, while we ascribe the original design to Du Cerceau. 
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In the conditions described by us, 09 the guestion must first 
be rightly decided in favor of Du Cerceau, if Brosse was his 
son-in-law and not his brotber-in-law. 

Note 619. See Bulletin de Lo Societe de Vrhistoire Ge Par- 
Vs et de Viive ae Bronce, year 9, Part 5 (1882), p. 145-1514.-- 
be M. Trsserand and Ghorles Read correct some .errors of BH. G 
Guitirey there. Part de 

Note 620. See Les Du Cercesu. Pp. 82. 

Neither Flammermont and Guiffrey nor Read give the texts on 
which their assumption is based. Therefore I had recourse to 
M. Gustave Macon, Archivist of Duc. d’Aumale in Chantilly, in 
order to obtain if possible the text on which Flammermont re- 
lied. It resulted that the passages in question, which I gi- 
ve here, afford no conclusions of any kind concerning the de- 
gree of relationship of Julienne Androuet with Jacques I: Du 
Gerceau. . 

Note O21. Macon examined the entire series of .“Verneuri\” 
and copied for me all passages referring to Du Cercesu and de 
Brosse. 1. here express wy Wost courteous thanks to Nim for 
this aveat kindness. The possage vejerred to states -- .43ul- 
Venne Androues, widow of the Late Jehan Brosse, architect wh- 
ALe Vivind, Gwelling at Vorneurtil-sur-0138¢e, WW her own none 
and as Lastructor ana guardian of the children of the said ae- 
ceased, and of herself, hos said and declared, that she entends 
4o nos --- a house, chambers, granges, stables, gardens and 
Oo suiltoodle place, Located at Verneuil before the cross of An- 
ont --- the city ---(and 5 pieces of Vand.” Terrier (local 
survey) of Verneurss, aiclaration of Sept. 12, 1585”. 

It fortunately became possible by means of a document supp- 
lied to me by Baron Pichon in Paris, for me to be able to de- 
duse a more certain conclusion on this point. This is a pow- 
er of attorney subscribed by Jacques II Du Oerceau on May 23, 
1597, in his own name and those of four women, 92% as joint h 
heirsxof a house, that his father Jacques I purchased in Mon- 
targis. Among these is first mentioned Julienne Androuet, w 
widow of master Jehan Brosse in Verneuil. It is not underst- 
ood that Julienne, who at latest was already married in Vern- 
euil in 1561, and had settled there, if she were merely the 
sister of Jacques I, how she could be with her children joint 


“SES 
F teesitnie vine vidsanee so eenposG vane ,savoh A io everisd 
aefdguab 8 efv eonotint ti sod .eidastaol ai tetel tedweroe 
-oM .isiiten yforidne esesoca Sonetiqering edd J repost to 
: Petenkiesh ete yortotte to tewoq ent oatsucexs geods asvosy 
zy. yy —posl tetesn beecolo edd yd tie! evsves edt Yo eited daiot ce 
* | \Wea¥eya00 dein coutwtoteb aia? .“rentet areas” .tewodbad eex 
) | -%@ tetete ond fae T eenpestl to awsfcoush edt saw satetint seat 
. i ef edngxooos Isyo1 sid to twametade edd sioisied? .TT eenposl 
“5 a wonolee Yoeloay vit esx se¥ei ocd veut .foers00 yLleredi! 


cea eet -fB20T9 ob 
a (eat To footitaro ,fewothak eaupoo’k wons/00X .f «889 otou 
ee ; ** eve To w0e88CeOG @0 San Fisaasd tof wosovsd ud twat (badd 


: f Jo wobtw feworlah snasélul vowow boog sit yd bobe0 etdgia 
Cae “sean ee Seto stitw  9ae@o18 17>. has Kk Ssa090e6 oat 
A ( ad i JA USaTEY 
as ; ee ecinthes oat Fo wobta ~TICS/WRSE Ob siévewgri5K sHogd «Sf 
. ra Sy | shoo ser Jo eiit@ oalo: MO9OTED wd fewortiad steiiqos «Kk wamed? 
‘pen  wedton edt Hite yltalot bro Fo son edt wi .a0¢X eit Fo Fast 
{ a _ one bee0095 aive oft? Fo weTblide tonfn sdi fo vodbtows re 
| Sangin ee ipa 1 ~T/eeresn Fo 


Tag = Dk tusdod iiibesoe2 au? Jo woble ,feworbad sonctenod .@ 


ee 


uy 
ie > twodt 68 ove — bao you FO teovord soils sittw , lwey 


bd 


| 


ag args al 5 mw Lo70V0d 2b Be 
f | 2, sovowg. ait S767ad e5m0n Tisdt ad FOSggO. OF ytirodsy ‘o gnh OFS 

DT) Plewstuk fo 297000 1K wosdu ai syuno sit ni eforosaay Yo. te 
| Pets. ,Foeovhad Atsdoss Ji Sao wet Fo Wovaisiod sat wi === 70F 
baa. yl ifod sava8 fo fesupay sdf tH bstowmve bao Lave ova ,s¥twa 
| @65 owe al Sbsvocos sevod o fo d1G0g ae efaoguo00 a0 ,sfiw efit. 
Ae ia #98 ett ot gai jnotod bio ,a/Brotmoe Fo ytio bios shit af atta 
: -AtO edt bro esretaeayé Sloe ott Yo sfiw st .atasutdianoa bt 
~at ,toworbuk esupook hk atod sat. Fo siotes. sdt o¢ artstod ve 
ay? | bam PoHutte sansitz® hao sr7seT Shoe sat dosiw ,tsAta} vés 
alates taat Po. .8 OL OF Fosfdus Aniod ti set0od9 GtEbOE 
wewog bf0e S4¢ ==- w9dt HOTF bsbrvash ,atoET1D Fo steey Jors 
~8% 8h .8 908086 eat fo erie. sit commu OF --- yontOtin Fo 


es ll 
7 ae oS - 
— Ser 
- 


Vi i. es Lee Ln .atase att ot Sosidue 
4d beteoctsvamos eaves sew ednoposade eneds to sainsen sdT 


se? sham yqoo eds sox) s1sd wid etoup sit ESP sort tine 
; aie Je 


genoa. todd toworbad bs@09096 bi ce sit oF Blow antved (80H ty 


417 
neiress of a house, that. Jacques presumably only purchased s 
somewhat later in Montargis. But if Julienne was a daushter 
of Jacques I, this inheritance appears entirely natural. Mo- 
reover those executing the power of attorney are designated 
as joint heirs of the estate left by the blessed master Jacq- 
ues Androuet, “their father”. This determines with certainty, 
that Julienne was the daughter of Jacques I and the sister of 
Jacques II. Therefore the statement of tne royal accounts is 
literally correct, that the latter was the uncle of Salomon 
de Brosse. 

Note G22. A. Nobvewman Jocques Androuer, architect of the 
King, Sieur Du Gerceov for himself and as possessor of the 
rights ceded by the good womon Jubrenne Androuer, widow of 1% 
she deceased’ Me. Jehan Brosse, while alive architect Vining ot 
VSeneurrd e 

2. Dawe Nordverite de Regnriaor{, widaw of the deceased no- 
vbLeman Me. Boptiste Androvet Du Gerceau, also while alive arch- 
Vreot of the king, in the nowe Of and jointly with the nother 
ang guardtan of the winor children of the said Geceased and 
of herselt. 

3. Ganstance Androwuer, widow of the Geceased MU. Rovert Ma- 
youl, while olive provost of Movuy and dwelling in Rue S. Thow- 
as du Louvre. 

Giwing authority to appeor An their nomes vLefore the Provo- 
st of Hontorgis wn the couse Wn which M. Georges of Aniens f 
for --- in the vwailiwick of Gien and BVisodeth Androuet, Ais 
wife, are sued and summoned at the request of Erne Bat\ly ond 
Mis wife, os Cocupants Sn part of ao house Located in Bue des 
Juris im the said orirty of Montorgis, and velonging to the sa- 
VA constituents, the wife of the said Gtasuieres and the oth- 
er coheirs to the estate of the Varte KX. Jacques Androuet, th- 
err father, which the sorid Prierve and Btrtenne Strvrunetz and 
BOVVLy chorge with bering suoject to 10 8. T. of rent and sev- 
ero years of orrears, demanded from them --- the said power 
of attorney --- to summon the heirs of the deceased G. Ge Pe- 
v%L G02, Noving sold to the said deceased Androuet that house 
subject to the vents. 

The meaning of these statements was first communicated by 
Guiffrey. 673 We quote him here from the copy made for us by 
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418 c 
the courtesy of one of the archivists, Viconte Delaborde. °*4 
Concernins the consequence and the important. part played by 
de Brosse, these statements are of especial importance. 

Note 623. In Nouvelles Archives de Vikvrt Brancais. 1872. 

Pe 1 Ot BOD. 

Note @24. Arohives Nortionales. Register formerly nunoered 
© 10632, now 0 1 & 2387. -- Bhe register cantains oa series of 
solory Lists of the officiols of the paloces of the Louvre, 
Tuileries, Vincennes, Pontoinedleau .ectc., from 4@05-1056. 

Salomon de Brosse occurs in the years 1618 and 1625 in the 
followings form: -- 

Folio 15 v, year 1€18. Officers who have salories for ser- 
ving in o\\ the residences ond ouilaings of Ais wajesty. 

‘To Salomon Ge Brosse, architect, voth for nis former salory 
ana for increase by the adeath of the Vote Sieur Du Gercesu, 
MAS wnebLe, the sum of (2400) 1iwlllin Vivores. 

Polo 2ZE-v, Wear 1625. The some statement verbatim with. + 
the FolVowing oddVtions.-- ---- Wis uncle ond without any dis- 
Count in view of His werrit and the actual and ordinary servi- 
ce rendered to His nojesty, the sum of (2400) Liwllliw Livres. 

Guiffrey makes prominent the fact, that in 1625, when on a 
account of the bad times the salaries of all royal masters 
were reduced about one-half, that of Salomon de Brosse was p 
paid in full, “without any deduction whatever, in considerat- 
ion of the actual and resular service performed for his majes- 
ty”. Berty has already proved, that this reduction of the sal- 
aries of the other artists already occurred in 4624. 6° 

Xote 625. Berry, A. Topogrophie Aristorique ae Vieux Baris 
exc. Gonrtinued by H. Legrand. Poris. 1866-1868. Vol. 2. p- 
204, 218. Based on a register in the Sorbonne. 

396. Du Gerceau as Architect of Chatean at Vernenil. 
Since Salomon de Brosse was2already marriedcto Fleurance M 
Mestivier in 1582, and since further he was himself born the- 

re, then his father Jehan Brosse did not first settle there 
in 1568, as previously assumed, but in 1562 at latest, in ca- 
se Salomon was already married at 20 years. ‘The marriase of 
Jehan Brosse to Lulienne Du Cerceau cannot therefore have oc- 
curred later than 1561. 

By this determination it becomes necessary to place several 
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years earlisr and at latest in 1561, the besinnins of the famn- 
ous Chateau at Verneuil, whose erection can alone explain the 
lengthened stay of architects in such a village. Since it # 
would be further entirely illogical to assume, that Du Cerce- 
au, who already about 1560 had published numerous works, bore 
the title of an architect of the kins, and also had commissi- 
ons from the kins aid his mother, had worked merely as the a 
assistant or representative of his son-in-law, who in the ye- 
ar 1568 was merely “master architect livins at Verneuil”, it 
is therefore fixed with certainty by these different circums—- 
tances, that Du Gercean and not his son-inelaw Jehan Brosse 
was the creator of the Chateau od Verneuil. 

This final correction is not only of especial importance f 
for the determination of the personality of the elder Du Ger- 
ceau and his role; it permits the further relations of the 
families of Bu gerceau and de Brosse to be better estimated, 
and the origin of certain elements of chateau architecture to 
pe more accurately recosnized. 

397. Relations to Metivier and Dy Ry. 

Read assumes that Salomon’s wife, FPleurance Mestivier, was 
the sister of the royal architect Antoine Mestivier, whose s 
successor was Jean Androuet Du Cerceau on Sept. 80, 1617. 
(Art. 382). 

On the buildings at Coulommiers and Monceaux, to be descri- 
bed later, we shall see employed for Salomon de Brosse anoth- 
er architect and countryman from Verneuil, 76 nanely Charles 
Du Ry, the father of a well known family of architects. Read 
believes that in him is seen a pupil and friend of Salomon. 
Might he have likewise been the son-in-law, who accompanied 
himitto Rennes in 16187 

Note 626. AccordaVnd to sowe, Ghortes Du By was from Argen- 
tan. Read says that the name of Du Ry frequently occurs in 
the resisters of Verneur\. 

Close relations of Du Ry with de Brosse appear to be estab- 
lished by the followins. 

By means of the architect Henri Labrouste, Read came to see 
a volume of original drawings by de Brosse, in which were the 
following notes. 

“This book belongs to Charles Du Ry, architect of the buil- 
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buildings of the king, working for Madame the duchess ¢e Lon- 
Sueville at her Chateau of Coulommiers-en-Brie, in the year 
16138 in which the said Ghateau was commenced”... 

An earlier not calls him ---- “Charles Du Ry dwelling at 
Verneuil-sur-Oise”, and an erased note states “ I pelons to 
de Brosse, 1607”, and then “I belong to Du Ry”. 

In the already mentioned article in the journal “Prance Pr- 
otestante”, Read gives a brief list of the drawings on the 49 
sheets of this portfolio. Neither Read nor the family of the 
former possessor could inform me of its whereabouts. 

The close relations between these Huguenot architects, for 
whom Verneuvil-sur-Oise had become a second home, we shall see 
extended further in the third seneration between Jeanl Bu cer- 
ceau and Paul de Brosse, son of Salomon. This intimacy also 
results from the choice of sod-parents, whicn another archi- 
tect selected for his children. 

398. Trainius and Studies. 

Soncerning the architectural training of Salomon, we have 
no information whatever. Yet since Read justly euphasizes, 
that both of his two great chateaus, the Palace Luxemberg and 
the Ghateau at Coulommiers, recall in some degree the Chateau 
of Verneuil, this strensthenssthe natural conjecture, that s 
Salomon received instruction from his father and his great un- 
cle Du Cerceau. 

Just as Little do we know whether de Brosse was ever in It- 
aly. By the exclusively Italian-antique tendency of bis style 
in its application to French needs, one might assume a rather 
lons sojourn in Italy. It might have occurred in the period 
from 1593-1612, when every vestige of the abode of de Brosse 
is lost. But the contrary is implied, that he was already 
married in 1582. 

On the other hand at that time and in Salomon’s circumstan- 
ces, a sojourgjin [taly was not entirely necessary, in order 
to explain the style, to which he was inclined. He had alre- 
ady been married for two years, when his great uncle Du Cerc- 
eau published his last work, and was thereby in position to 
enjoy his instruction for a long time. But the elder Du Cer- 
ceau knew more than most of us about that last manner of Bra- 
mante, from which he had seen and measured models and drawings. 
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As his drawings frequently show, he had partially indicated 
and contributed such a treasure of Italian architecturel know- 
ledge from the golden age, that Salomon gould have derived f 
from this source everythins Italian in his style, in case it 
had never happened to him to travel in Italy. 
399. Relations to the severe Italians. 

Besides the ever greater attractive force of that country 
in that period, a sojourn in Italy would be most probable by 
reason of a certain relation of the severe style of this Hug- 
uenot to the already mentioned severe masters of the counter 
reformation in upper Italy.(Art. 278). 

for a better understanding, we asain sive the names of the- 
se Italians with some of their works in brackets, in which + 
the connection of style most plainly appears:-- Palladio, Bo- 
menico Cortoni (Gran Guardia at Verona, 1614), Pellegrino Ti- 
baldi (court of Palace Arceviscovado at Milan, 1570-1598), 
Fabio Mangoni (,ourt of Collegio Elvetico at Milan, between 
1610 and 1629), and Francesco Ricchini (qourt of Palace di B 
Brera at Milan, only after 1651). This relationship of style 
is at least evidence, that in certain circles in both countr- 
ies ran a common current of spiritual earnestness. Even in 
Ammanati is sometimes found, as with the precedins masters, 
this firm adherence to the severe style of the last manner 
of Bramante. 

More remarkably is it sometimes affirmed, doth in Peference 
to Palace Luxemburs as well as the Chateau at Goulommiers, °°” 
that the drawings for both came from Italy. 9° This is certa- 
inly incorrect, if literally taken. But this kind of transf- 
erence must either indicate, that de Brosse was in Italy, or 
for the palace firts named, it refers to the Italian elements, 
which undeniably come from Florence, as we shall see. 

Norte 627. The Paloce Lumemburg ond the SGhoteou of Coulonn- 
mLers hove the sane author and the sane age, ond are two bro- 
thers Wn spite of some aifferences in expression, but hove + 
the some Ould and the same Look, derived from the same orie- 
Vuol\ tupe. Se Pauvergne, A. Notice sur Le SGharteau neuf et | 
\Vibelise Bes Gapucins des GCoulommiers. Poris & Gaen. 1853.p.9- 

Note 628. Douwvergne says tasteference to the Ghateou ot G 
BouLommbers by Ge Brosse, -----“*that the artist) whose glory 
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Bowminotes the vertan of Louris “LIL, way have consented to join 
the suite of some pupil of Bernini, or of Bernini nimself, is 
\mpossV\olel Poidently M. de Frevgny and M. Cordier have veen 
Lea .estray by sowe traarvt\on”. 
400. Gonjectures concerning an earlier Activity. 

It is not least astonishins, that we know nothing whatever 
of the architectural works of such a famous architect until 
at least his fiftieth year. Read is of the opinion, that af- 
ter 1593 he may have executed works in Ghateau Monceaux-en- 
Brie for Henry IV and Gabrielle d’strees. This would rather 
be possible, than that the conduct of such works should be as- 
cribed to his uncle Jacques II Du Cerceau, and that de Brosse 
worked there later for Marie de Medici. Likewise as Read th- 
inks, since he built in 1623 the second Temple at Charenton, 
he might perhaps. have already erected the first one, built in 
1606. tinally it is not impossible, that Salomon built the 
Hotel of queen Marsot in Paris, apparently besun in 1606, si- 
nce in the years 1578 and 1579, the father of Salomon was al- 
ready her architect and secretary. Since Marie de Medici al- 
ready busied herself in 1611 with the preparations for the b 
buildins of ner Palace Luxemburs, it is probable rather, that 
soe had already counselled with Salomon thereon. In any case, 
the erection of an important structure, like the Agueduct of - 
Arcueil, permits the conjecture of a not unimportant previous 
architectural activity. 

The prominent employment that can oe considered in the case 
of de Brosse, at least durins the fourteen last years of his 
life, led him to a certain compliance and a specially marked 
position amons the royal architects. He had a residence in 
Palace Luxemburg, which he had built; besides the small and 
Still existing manor house and lands of Mont-La-Ville in Ver- 
neuil itself, he possessed in the vicinity the small fief of 
Plessis-Poumeraye, from which fe derived the title of “Sieur 
de Plessis”, that we found in the marriase contract of his d 
daughter Martha, as previously stated in Art. 393. 

A401. Architectural Works. 

The more important works of Salomon will be more fully des- 
cribed later. We here mention only those, for whose introduc- 
tion no further opportunity is afforded, and only so much as 
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necessary is said of the former, as to show tne style of the 

master and the position occupied by hin. 

The Aqueduct of Arcueil near Paris is famous as a structure 
recalling the works of the Romans, to supply water to the qu- 
een’’s gardens, Palace Luxemburg and the adjacent quarter. 

On July 17, 1613, the corner stone of it was laid by the 
youns king. On Oct. 27, 1612, the structure was let by cont- 
ract to Jehan Going for 460,000 livres; it was completed in 
1624. It is about 1280 ft. long and 79 ft. high. With its 
24 arches of about 26.3 ft. span and piers about half as wide, 
strengthened by buttresses, it makes a very monumental, thou- 
sh rather massive impression. Its semicircular arches, like 
those in Palace of Justice at Paris, appear broad and of wide 
span. 02 

Note 629. .IT\vustvrated in Planar, BP. Encyclopedie de Lear- 
ohirtecture., Paris. AB8B-1892. Vol. 1. Po A22A- 

The Chateau of Monceaux-en-Brie built by Primaticcio is not 
only ascribed to Jacques II Du Cerceau, but likewise to Salo- 
mon de Brosse.(Arts 167 and 375.°°°), 

Note 620. De Brosse also built for the beautiful Goorielle 
the Ghoteav of Hoanceoux near Neaux, this monument Vs onecof 
shose conferring wost honor on that artist. (Brographie Uninv- 
SPSEVULE) 

Charles Dy Ry, designated as a master mason at Paris, work- 
ed in £615 with Sebastian Jacquot, contractor for the masonry 
of the Jeu de Palme, and Pierre Fourrault, master mason and 
stonecutter, dwelling at the said yonceaux, under the superv- 
ision of Salamon de Brosse on the Chateau of Monceaux. Tae 
contractorsfor covering the riofs and for the joinery are 
likewise named. 

Since. only fragmentseef this chateau are preserved, it is 
impossible to decidedon the extent of the works carried on 
there by Henry IV. (Art. 400) and later by Marie de Medici. 
Palustre is of the opinion, that the entrance pavilion (Fis. 
116) may have originated them; but he was insufficiently in- 
structed concerning this buildings. The reasons for this view 
are in nowise convincing. They might apply chiefly to the i 
internal works and the completion of the buildings anound the 
gkernal court and the garden terraces. °° 
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Note G31. Register Ke. Ke. 193 of Arohives Nortrvonoles conta- 
Ws accounts of the budrlaings of the queen nother and of the 
king Frog 1614 to 1620. and of fragments for Noncesux. Brosse 
there ocours as ordimory. architect of the queen nother, 

fhe famous Chateau of Blerencourt betyeen Noyon and Laon w 
was begun in 1612 or 1614, and as we shall see, is mentioned 
as a work of de Brosse. Not less important was the Chateau 
at Coulommiers (piss. 186, 272). 

On March 7, 1613, was burned the famous sreat hall of Pala- 
ce of Justice at Paris. De Brosse was entrusted with the re- 
building, which he completed in 1622. 

De Brosse was called to Rennes in the year 1618 on account 
of the Palace of Parliament of Brittany. He traveled there 
with his son-in-law, whose name is unknown, arriving on Aus. 

3 and remaining there until Aus. 22. His plans were accepted. 
The facade was only completed in 1654, but it was rebuilt by 
Gabriel after the great fire (1726). Ad. Ramee, who furnish- 
ed these details to H. Read in 1865, was then substitute for 
the Procureur General in Rennes, and states that Gabriel made 
3 Still existins drawins of the facade by de Brosse. 

The facade of Church S. Gervais (1616-1621) was properly +t 
the first non-sgothic church facade, that was erected in Paris. 
This fact, together with its actual characteristics as an in- 
dependent composition, may have contributed to its great and 
endurins fame. 

Salomon’s facade of the small Capuchin Church at Coulommiers 
(Fig. 165) is likewise interestins. 

De Brosse erected in 1623 for the Husuenots the famous Tea- 
ple at Gharenton, which will be mentioned Later. 

According to an oral statement of Destailleur, a theck. vol- 
ume of original drawings by Salomon de Brosse, different from 
that previously mentioned, misht be in Chateau Monjeu (Palley- 
rand 632) near Autun. 

Note €32. Buirit for the President Janin. 

Amons the works of Michel Lasne is a large copperplate ens- 
ravings in memory of Pope Gregory XV with the statement:-- “De- 
signed by Salomon de Brosse, engraved by Micael- Avinius”. It 
represents the Pope as sitting on a throne beneath a triumph- 
al arch. 
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Sauval ©32 praises the rusticated entrance portal of Hotel 
de Soissons at Paris as one of de Brosse’s masterpieces and 
adds:-- “No one in France has heretofore thought of decorati- 
ns the pacales by portals of such extraordinary and majestic 
Size”. Brice 634 ascribes to him a great rusticated portal 
behind the Church of Grands Ausustins in Paris. 

Note 633. In Wistor.re et Recherches des Antriauites de Vo 
VAVLe Ge Paris. Paris. AT2Z4. Voiw 2. po 216. 

Note @34. Brice, GG. Descoription de Paris. Paris. 1685. 
BAVt. Of 2752. Wot. R. Pe 2900. 

402. Position of Salomon in Architecture. 

fhe works of Salomon de Brisse have in a certain way the 
Character of an isolated phenomenon in French architecture. 
Others appear to nave felt this without coming to a clear 
decision concerning their nature and to an understandins of 
the role of this architect. 

From the enthusiasm of two centuries for the facade of S.° 
Gervais, men have passed into another phase, in which it is 
believed that other researches murt be nade in architecture. 
Tt is the more interesting that nevertheless, as the followins 
judgments show, the works of de Brosse attract attention to 
these. masters.” 

“The sreat hall of pas-derdus in Palace of Justice at Paris,” 
Henri Martin writes, “and especially the Aqueduct of Arcusil 
near Paris, restored after the Romans, show that in any other 
epoch de Brosse would have been a sreat architect”. 

Leon Vaudoyer, one of the most important and also most cul- 
tured French architects of this century, justly calls Salomon 
de Brosse an. eminent architect, whose works still cast some 
glory on French architecture at the time, when it was menaced 
with an approachins decadence. 99° Two years previously, the 
same Vaudoyer and Albert Lenoir had placed him beside the sr- 
eat French architects of the 16 th century. °° 

Note 635. See Patria, Gol. Zi. 

Note 686. As {or us, the author of the Temple of Gharenton, 
of the Aqueduct of Avroueil, of Paloce Luxenbured, of the Pala- 
ce of Justice, appears to hove Wis place morked beside PHivi- 
vert Be L*Orme, Pierre Lescot, Jean Bullant, Du PRerac and Du 
Gerceau. 
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See Lenoir & Vaudoyer. Bitudes dArchitecture en Prance. 
Nogasin Pirttorvesque. +7845. p. 7. 

hemonnier asks whg Salomon de Brosse, who was still: rich in 
knowledge, full of talent, and even capable of grand concept- 
ions, did not occupy a Sreater place in history? Does he end 
a style or commence one? Lemonnier is inclined to assume, t 
that Salonon’s talent was greater than the part played by hin, 
and that the French school of the 17 th century developed Llit- 
tle from Ain. 

Note €37. See L*Art Francais au Temps de Richelieu art de 
Mazarin. Barts. 1893. p. 234. 

403. Character of the Works of de Brosse. 

We will now briefly state the characteristic marks of Salo- 
mon’s style. The fact that ali his works, even those of suca 
diverse character as the Husuenot Temple of Charenton and the 
facade of S$. Gervais at Paris, exclusively show the most dec- 
ided Antique-Italian tendency of the high Renaissance, is th- 
en especially striking. At least in architecture, it indica- 
tes an exasserrated sympathy for the antique tendency and the 
enersetic adherence to a style principle. 

Another peculiarity of de Brosse is the singular impression 
of srandeur and power, that he Save to his works, without try- 
ing for sreat dimensions. Tae peculiarity under our eyes is 
oased on the solution of the scale of the order and on the 
proportions; it is ware, even in Italy. L. B. Alberti on the 
facade of S. Prancesco at Rimini,and Raphael in the lLossia of 
Villa Madama have impressed on their orders somethins unusual, 
like de Brossé on the arcades of the nall of Pas-perdus in P 
Palace of justice, and the facade of S. Gervais. Even in Ro- 
me, toe lattee would be unigue in their way. This srandeur 
_ is felt on the Aqueduct of Arcueil, and even on Palace Luxen- 
burs, the unified subdivision and treatment of the masses pro- 
ducing this impression in a manner, in spite of ths not very 
hish stories. 

Tois touch of the srand in his works is an extremely rare 
phenomenon in French architecture since the early Gothic. L 
hikewise before de Brosse, a vestise of it is found in the f 
facade of the Tomb Chapel at Anet (Pigs. 159), in an unsatisf- 
actory form in the western half of the great gallery of the 
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Louvre, and in its introduction at Charleval.(Piss. 119, 132). 
G38 After de Brosse, this feature also remains so rare, that 
it attracts attention as somewhat peculiar. On all the works 
of the great king, it is only found on the Colonnade of the 
Louvre in 1665, then in 1732 on the facade of S. Sulpice, and 
somethings of it on tne two palaces on Place de la Goncorde at 
Paris. (1762-1770). 

Note 632. Wherther this touch \Vikewrise existed in Primartic- 
or1o*s Shateou of Nonceaux-en-Brie (PVS. 116), with tse great 
OvVGer, Cannot be with Gertatuty decided vy means of the vepr- 
-SSSNLALVONS. 

The almost crude forms, strongly contrastins with the usual 
character of French architecture, that de Brosse gave to his 
works; is likewise remarkable, especially on the facade of §. 
Gervais. His other works possess, though in a lower degree, 
somethins of the character of the “rude” cavalier” of the ti- 
me of Henry IV, who was still accustomed to the rough life of 
the camp and. had srown uf in a fisht for an important matter. 

foere is finally a striking character of severity, earnest 
and rather cold, in all of Sealomon’s works, that first occurs 
with him in French architecture. At Palace buxemburs in Par- 
is, one feels “a stern yajesty”, such as the court of Palace 
Pitti does not exhibit, and which does not permit inspiration 
to predominate. 

404. Relations with Corneille and Poussin. 

Tae first conclusion presenting itself is, that our master 
is not quite so isolated, as at first appears to be the case. 
The more closely Salomon de Brosse is studied, the more his 
relations with Poussin and Corneille come into the foresround, 
at least on certain sides. If “austere simplicity and lucid 
arransement”, as Henri Martin says, be really the chief char- 
acteristics of Cinna and of Polyeucte, then is de Brosse an 
intellectual relative of Corneille. The cold, correct, not 
unpleasant beauty of certain fisures of Poussin, like the fi- 
Sure of Truth, which is exalted in the paintings of the Louv- 
re of the period, and further the moral and thoushtful earn- 
estness, the wise, intelligent and rightly calculated compos- 
ition, with sometines a certain srandeur of conception, all 
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these peculiarities found in the works of Poussin, are likew- 
ise characteristics of the architectural creations of Salomon 
de Brosse. The cold and dignified earnestness of Philippe de 
Champaigne (1602-1674), to which Flemish nature and Jansenism 
contributed, is similar to that of the Husuenot de Brosse. 
405. Sources of his Character and Style. 

The common cause of these phenomena must be sought in the 
same sources. Our comparison is not a fanciful. one, as might 
appear from the words of Henri Martin. 699 He has merely for- 
sotten to mention de Brosse amons his kind. 

Note €39, “in the first holf of the 17 th century, the st- 
wonger, VWI nort the wore vrilliant of the two", Henri Martin 
writes, “the some BpiBrtt seized upon the Intellectual domain 
and thor of earthly existence, politics, philosophy, poetry, 
ond the fine avts pursue the some Vaeal of reason and earnest 
aveotuess, RIhelreu, Descartes, Gorneivre and Poussin are 
vrorthers”™. Histo®re Ge Prance. Vol. 12). Pe Be 

The great earnestness of noble spikits in that period, both 
among the Satholics as well as the Protestants, must be cons- 
idered as a fruit of the wars of religion, but the coldness, 
as a result of the oredominatins tendency of reason. 

The touch of grandeur with de Brosse, as well as the belief 
in lofty and heroic ideals with Corneille, are on the one na- 
nd the fruits of the hishest good, for which they strove with 
Such courage and constancy, on the other hand as a result of 
the sreatness of the personality of Henry IV and of his sove- 
roment (Art. 215). Henry the Great, who raised France from 
an adyss to new prosperity, and his entire sovernment was far 
better adapted to call forth artsstic interpretation, srand 
impressions, and assured individualities, like de Brosse, Po- 
ussin and Corneille, than the times of Richelieu and of Louis 
Xiv. The fact that these first appeared under his successor 
is connected with the early death of Henry IV, and changes no- 
thins in the orisin of these characterssiifney sprung from t 
the ase of Henry IV, and they form its characteristics. Sal- 
omon de Brosse is the real architect.of Henry IV, and his st- 
yle is the symbol of the Sreat and earnest phases of his sgov- 
ernnent. 640 

Note €40. This connection between de Brosse and these str- 
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strongest and dareatest phenomena of French ort and Literature 
Wust aia Ln woking oertter known than heretofore the peculror 
and Geepest sources, from warich these originated, or at Least 
the Wpebling forces, which strongly iwf{luenceds thew, 

From the same sources likewise springs a decided impulse of 
manly visor, which differentiates the age of Henry IV. and the 
first half of the 17 th century from the age of Louis XIV and 
the phases preceding this. There were required the ever inc- 
reasins conquest of the Jesuits in School, dwelling, and near 
the throne, to make possible an era of Louis XIV with its we- 
akenins and disappearance of independent characters. 

How shall be explained here the precedence of architecture 
with Salomon de Brosse before Corneille and Poussin? It does 
not always precede the development of literature. 

In the time of Henry IV, architecture was under other cond- 
itions than literature. It was an art, which in Rome under 
Pope Julius II and then in France in the last years of Franc- 
is I had reached a climax and maturity, that it has never si- 
nee attained. Yet both periods had by far never exhausted t 
this treasure; for evil times had destroyed in the bud the 
most splendid results. This aroused in many, espécially in 
minds of severe tendency, the hope of callins this splendor 
again into life by adhering to the principles of that period. 
For the architecture of that period, the climax in France Lay 
in the past; for literature and painting, it lay in the futu- 
re. To this fact is it to be ascribed, that Salomon de Brose, 
before Corneille and Poussin, was able to express in architec- 
ture something of that impulse of grandeur and of earnestness, 
which was peculiar to the strong minds of the age.of Henry IV. 

406. Position of Salomon de Brosse. F 

In the period from 1614-1626, Salomon de Brosse was resgard- 
ed as manifestly the best living architect of France. He was 
the bearer and guardian of the treasure of the attainments of 
the high Renaissance. He received this from the hands of his 
uncle Baptiste Du Gerceau and his father, and he transmitted 
it to Francois Mansart and Lemercier. 

407. De Brosse as Oreator of the Grand Style. 

De Brosse may likewise be regarded as the last sreat archi- 

tect of the 16 th century, as well as the first architect of 
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the age of Louis XIV and of the Grand style. . Still more than 
Jean Bullant and perhaps for the first time since the Romans, 
de Brosse has introduced the “antique scale of the monumental” 
asain in architecture north of the Alps. ©41 hike psrhaps no 
second Frenchman, de Brosse has also comprehended the virile 
character of antique Roman architecture. 

Note whi. Read very truly saysr-- . The work of Salowan de 
Brosse Vs Aistinguishes by oa beautiful unity, Ww Is grand.” 
Ts Vs the transitiL19On vKetween Du Gerceou and Nansart. He Unt- 
roduceda the style of Loutls X1L11y he foretors the grand style 
of Louis XIV™. -- Read has not exaggerated in ali this. Ke 
even €0 further than he An this recognitrana 

Before Richelieu, Poussin and Gorneille, 20 years earlier 
than the “Cid” of the latter, the architect of Henry IV and 
of Marie de Medici originated the art tendency of the sreat 
century. Salomon de Brosse is therefore the first in the se- 
ries of important Frenchmen, whoo follow the combination of t 
two great sources of the age of Henry IV. One may say that 
the Huguenot Salomon de Brosse inaugurated the srand style in 
Frauce, bust as the Huguenot Sully commenced the series of f 
four Sreat ministers of the 17 th century. Both together cr- 
eated the so-called Husuenot style, that was much employed in 
Holland, Prussia, north Germany, and in part iu Hnsland; Sul- 
ly with his Dutch brick architecture, de Brosse with the imp- 
ulss toward the coldly reasonable and earnest. Whether Salo- 
mon de Brosse influenced his Famous contemporary Salomon de 
SaussGArt. 414), likewise a Huguenot, I am unable to state. 

from what has been said may already be seen, how the repli- 
es to some of Leémonnier’s questions have led to important, i 
interesting, and in part unexpected results. But we are not 
at the end of de Brosse’s influence on Frenca architecture. 

408. The Royal Scale. 

If the touch of srandeur in the monuments mentioned and by 
some of his successors be merely the result of a srander con- 
ception of architecture by these different masters, and be 4 
peculiarity entirely independent with cach of them, yet there 
exists an intellectual relationship between de Brosse, Perra- 
ult, Servandony, and J. Anse Gabriel. One may say of the wo- 
rks of these masters, that these are the only ones in the ar- 
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architecture of the last four centuries, which exhibit in Fr- 
ance a truly “royal scale” and character, 94¢ not only by the- 
ir masnitude, but by the merit of their composition. This p 
poverty in comparison with Italy is the more striking, becau- 
se kings have nowhere else done so muek for architecture, as 
in France. [t is interesting to see that herein also de Bros- 
se, the architect of Henry IV, took the lead of others, or b 
built further on the foundation Laid in Charleval oy his gre- 
at uncle Du Gerceau. The works of Perrault and of Gabriel e 
exhibit a much finer treatment of the details, than those of 
de Brosse, caussd py the entire development of that ase. On 
the other hand, Freuch architecture after about 1660 entirely 
lacks anything of that touch of strong virility, that is pec- 
uliar to all his works. By this tendency is justified the f 
feeling of Lemonnier, that the Prench school has developed 
but Little from hin. 

Sote G42. The VWupressrion of the court of the Louvre by Pi- 
erre Lescot is rother artistic and ALstinguished, thon royal 
Ana WAjestic WH Lhe exact meaning of the words. 

409. Influence of de Brosse. 

Besides a great style relationship with de Brosse, very str- 
iking on the other hand is the touch of virile splendor in t 
the compoSitions of Baniel Marot, whose emigration at the re- 
vocation of the Edict of Nantes is termed by Destailleur a 
Sreat loss for architecture in Seneral. But he was also a Hu- 
Suenot, and he aided in infusing new life into the Husuenot 
style in Holland and perhaps also in England. (Art. 407). 

We must be satisfied with determinins the facts here. They 
are connected with the religious and political phenomena men- 
tioned in Art. 229. 

Some vestiges of the influence of Salomon de Brosse must af- 
ter all be found with Francois Mansart and with Lemercier; a 
and especially in the bold treatment of columns in some of 
their earlier works. With Mansart, these are the court faca- 
de of the building of Gaston d’Orleans at Blois (1635), and 
the facade of his former Church des Feuillants at Paris, as 
Shown by a comparison of Fig. 167 with the front of S. Gerva- 
is in pis. 166. With Lemercier, comparison is invited by the 
oold columns of the three-aisled passage in his pavilion de 
l’Horloge of the Louvre (1624); this was not connected wita 
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the forms of P. Lescot, as on the facade. Finally, the infl- 
uence of the facade of S. Gervais must have been very strong 
in France, as we shail see in connection with church architec- 
ture. Hven in the Cathedral of Nancy, the central portion is 
to be entirely referred to the latter. This facade was the 
first one north of the Alps, that originated in any degree in 
the spirit of tae Italian high Renaissance. ven the Jesuits 
imitated it in their way in S$. Paul at Paris. To its purely 
monumental severity must it be partly due, taat later the Val= 
de-@race and the Dome des Invalids were not also erected in 
the Jesuit style. 

It is evident from the preceding, that the influence of de 
Brossé was very considerable, at least by some of his peculi- 
arities, gust as in France and in Protestant Europe. Hss fa- 
mous Huguenot Temple of Charenton influenced similar buildin- 
Ss in Geneva, Berlin and in other places. 

2 Masters of the Age of Louis XIII. 
A. ess important Masters. 
410. The Masters. 

For masters working during two different periods of time, 
it is frequently difficult to decide in which phase they are 
to be placed, especially when one possesses insufficient inf- 
ormation concerning the character of their works. Several of 
the following masters had already pesun their work in the age 
of Henry IV. ) 

yor a better understandings of the position, that some of t 
the well known architects of this time occupied, we sive the 
following extract from a salary list of the royal masters fr- 
om the year 1624. °°? 

Note G43. Avrohives Ge VrArt Francais. Series 2. Vol. 2. 0. 
33%. 


Salomon ade Brosse 2400 Viores. 
SCLement Nertezeau 2400 4, 
Sveur Bourdaons, soulptor in place of Prierre Pranguevilve 
BA00 igig 
Srveur Prancyne, engineer and superintendend of the worter s 
Supply and fountains of his majesty t 4200 srg 
Sieur de St. Mauris SAA 4800 iy, 
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Quintin Varin, pointer 4200 Viores 
Choude Yovlert, gardener, for Gesrigning in alu the gardens 
of AVS wojeosty 41100 ,, 
Paul ae Brosse 800 %,., 
sean Androuert, called Du Gerceau 800 -,, 


Note 644. “Retained vy Wis wajesty to serve for designing 
parntings and devices, that ne wishes to make Wn his residen- 
Ges and galleries”. 

411. Jean Androuet Du Cerceau. 

a. Jean Androuet I Du aerceau is the fourth and last 
master of that famous family of architects, which rose to an 
inportant position. He was born oefore 1590, was still under 
age in.1602, and still lived in 1649. We see him designated 
in 1617 as son of Baptiste Du Gerceau (Art. 206), and on acc- 
ount of his father’s services to the deceased queen, and for 
his own knowledge, he likewise became one of the architects 
of the king. We leave the more important facts to follow, + 
tnaat we possess concerning this master. 

#irst on Sept. 30, 1617, was Jean Du Cerceau appointed by 
the king in consequence of the death of Antoine Metivier, of 
whose salary of 800 livres, 500 were assigned to hin, 7 the 
other 300 being received by the sculptor Thomas Boudin. His 
Salary amounted to 800 livres in the year 1625, but was in t 
that year reduced to one-half, as for most artists. He alre- 
ady had this salary in 1624.°°° 

Note 645. Androuet (Jehan), called Du Gercesu, architect, 
Vn the place and position of the Vote Antoine Mestivier, ar 
the sum of 800 Vinres salary ordered ou nis majesty to the s 
SOIG yoestivrier, the sum of 800 Vivores by potent of the Last 
Boy of Sepremoer, 1647, the said sum of 800 Vinores. (Nouvel- 
Ves Archives Ge Lthrt Francais. £872. p. 15. -- According to 
the appointment of Boudin (op. 13), the potent was of Rept. 30, 
41618). 

Note G46. See Archives ade VL Art Prancais. Series 2. Vol. 2. 
{ABG2-1 BEE). pe. 340. 

In 1632, he owned stone quarries in partnership with his c 
cousin Paul Brosse, son of Salomon. Both bore the title of 
“ordinary architect of the kins”, and they worked together on 
the new fortifications of Paris. In 1639, Jean Du Cerceau u 
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undertook in partnership with Denis Laud and Mathurin Du Ry 
the rebuilding of the Pont-au-Ghange at Paris. 

1647, Aus. 6, still in a lawsuit he bore the title of “ord- 
inary architect of the kins”. 647 

Note G47. ILbustrated tn Geywtlrer, H. Les Du Serceau etc. 
Poris. 1887. FPISs. ALB, 119. 

Jean Du Cerceau built the important Hotelsde Bretonvilliers 
645 and de Suily. The latter, in Rue S. Antobne, is still p 
preserved. (Pigs. 54, 304). 

Note 648. Gourteous communicotion of H. Lewonnter). 

Another jean Du Gerceau, architect from Verneuil-sur-Oise, 
thus related to Jean I, died in 1644 at the ase of 21 years. 

(412. Paul de Brosse. 

b. Little is yet known concerning Paul de Brosse, son 
of Salomon de Brosse, who was likewise one of the royal arch- 
itects and worked much with his cousin Jean I Du Cerceau. T 
am indebted to Gh. Read for the followins statements. 

1617, he was already married to Anne Bourree (or Bourse, B 
Buree or de Bourree). 

1618, May 26, occurred the baptism of his daughter Anne. 

1619, he was already architect of the kins. 

1620, one of his nephews was baptiged. 

1624, ne was mentioned on the list of royal masters with a 
salary of 800 livres. 

1634, he was still “ordinary architect of the kins”, living 
at Verneuil-sur-Oise. 

1636. A de Brossé, probably Paul, with Lemercier as collea- 
gus, was architect of the Cathedral of Troyes. 

1636, as M. Paul de Brosse, architect and engineer of the 
kins, he baptized a natural son. 

1644, March 9, his two daushters Anne and Florence married 
two brothers, Caesar and Anthoine dé Montdesir in the Gathol- 
ic church at Verneuil. 

413. Charles Du Ry. 

c. Charles Du Ry{born before 1576) was already ment- 
ioned in Art. 397. Apparently from Argentan in Normandy, but 
like de Brosse formerly settled in Verneuil-sur-Oisel he app- 
ears to have played the part of an architect representing Sal- 
omon, or of a contractor in friendship with him. The appella- 
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appellation of “celebrated architect of Arsentan” is still s 
scarcely intelligible; for in a list of the year 1686, he is 
mentioned with a salary of only 400 livres, although he could 
then have been not less than 60 years old. 

Already in 1613, he commenced with his son yatthieu to sup- 
erintend the erection of Chateau Goulommiers and of the Chur- 
ch of Gapuchins there. °4? In 1615, he is also found busied at 
Chateau wonceaux for the queen mother, Likewise under de Brosse. 
seNote 649. In the settlement of accounts on Now. 14, 1622, 
between qartherine de Gonzogo and her intendant Sieur de Beou- 
viLbain, ne VS Gesignated os MN. SChorles au Ry, wason of the 
chateau, and at another tine merely os nasson (mason). 

Charles is the ancestor of the family Du Ry of architects. 
We mention their names according to the series. 991 Charles, 
Matthieu, Paul, Gharles II, Simon-Louis and Jean-{harles-Bti- 
enne. After Paul, who as a Husuenot left France after the 

evocation of the Hdict of Nantes, these masters were always 
employed in Gassel, where all of them attained hish positions, 
and the last died in 1911. 

Note €50. To Ghartes Du Ry, waster mason at Poris, the sun 
of 204 V% 12 st ordered to Him for the true account reddiered 
for the masonry work, which he has wode for the repairs to % 
the Ghorteau of yonweaux, which sum hos been porid in cosh oy 
the saiag Sieur de Brosse, architect of the 3010 Lady queen. 

Note 651- According to Lanee.e. Vol. 1. D- 248.-- Lance fFor- 
Lous Dussieuts stotenents. 

414. Salomon de Gaus. 

d. Salomon de Caus or Caux was born about 1576 in Di- 
eppe or the vicinity. He was almost entirely employed in for- 
eisn countries, in Heidelbers and elsewhere. He returned to 
france in 1619 for 3 time. Besides the preparation of designs 
and advice for a never constructed bridse in Rouen, eOGhaue 
is known of his work in his native country. 

Charles Read published his burial certificate of FPeb., 1636 
- He is believed to have died only in 1641. 

Note 652. SSeelBubletin de Vo Societe de Vikistoire au Bro- 
Lestantiene Froncais. Vor. tA. Pe Bude 

B. Chief Masters. 

415. Clement II Metezau (earlier Mettezean). 
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Born at Dreux on Feb. 6, 158%, buried on Nov. 29, 1652, and 
is the last famous architect of this family. (Arts. 379, 380). 
Clement was likewise a son of Thibaut, and he was architect 
of Louis XIII and of Louis XIV. He is especially famous on 
account of the dyke, by which ne cut off Rochelle from the 
sea and from English aid, causing it to fall in 1628. 

1@ip, Sept. 25, Clement was appointed by the kins with as 
salary of 800 livres annually. 

1624, Louis XIII maintained Claude Rouhisr with Mottezan, 
so that Rouhier misht be instructed in architecture. 

1625, his salary amounted to 2400 livres. This was not, 
like those of most other masters (Art. 305), reduced one-half, 
“in consequence of the service to which he wall anew be subj- 
ect, to watch over the continuation of the new buildins of t 
the Louvre and to have an eye thereon”, °°, 

Note «d38. Nouvelles Archives de Lb’ Art Prancaris. 1°92. pe 40.~ 

1625, he bore the title of ~ordinary architect of the kins”. 

1627, Nov. 27, he drew the plan for the dike of Rochelle, 
and traveled there asain. 

16386, his salary was raised to 300 livres “in consideration 
of his deserts and of the ordinary services at present render- 
ed to the kins”. 

In the following are mentioned the names of the principal 
works ascribed to Clement. 

Chateau de la Meillerage in Poitou. 

Ghateau Chilly on the road to Orleans, built for Marshal 
d*issiat; both credited to him by d’Argenville. ood 

Note G54. See DB-ArgSenville, D. Aovregsge de La Vie des plus 
TOMeUx PeVBTTeS. Paris. PIAD. 

Harly writers ascribe to him:-- 

Hotel de Longueville at Paris (fig..57), originally de Luy- 
nes, later d’Hpernon, begun before 1621. 

Church de l’Osatoire at Paris, indeed the design (corner 
stone in 1621) and the building of tne nave. The choir was 
built in 1630 after his design by Lemercier. The facade ori- 
Sinated at a later time. 

Cloister of the Assumption at Dreux in 1632. 

Southern transept of Church at Dreux. 

Metezau was one of the masters, that had mis residence in 
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437 , 
the gallery of the Louvre. He died there as ordinary archit- 
ect and engineer of the king and was buried on Nov. 29, 1652. 

Tn a more remarkable manner was Clement IT Metezau likewise 
brought into connection with two of the chief works of Salon- 
on de Brosse. the facade of S. Gervais in Paris, which must 
be his work according to f. Donnant, ©° while Catherinot 636 
regards it as a work of both masters. The sane Donnant says 
that Palace Luxemburg at Paris is the work of Metezeau. The- 
ge statements of fellow countrymen of Metezeau, moved by loc- 
al patriotism, cannot essentially change the authorship of de 
grdwie. 

Note S6b5. According to Berry, author of 8 reliaole manusc- 
rupt CH.P.283) of the BVoViotheque fe LiArsenal ot Poris. 

Note GbSs See his Trarite sur LrAvrchitecture. Paris. 1088. 

Note @57%. Aw Geo Honrtarglon thinks, that Netezeou wight ho- 
ve Keen the contractor for the obuilaring of the facade of S. 
Gervais. Berty, who waintains this view, velrieves that since 
this concerned ao Gathovie church, a Catholic waster may have 
been joined with the Protestant de Brosse. Finally, Read re- 
fers to the possioivirty of o painter's error in Sauval, who 
menstrvons one Nonart as the waster executing the facade, when 
Metezou wight perhaps be meant. (See our statement concerning 
Er. Monsora (Art. Ate), as well as Berty, A. Les grandes Aro- 
LLeotes Francois. Paris. 1ABEO. Po 129.)- 

416. Jacques Lemercier. 

b.. Jacques Lemercier or be Mercier (born at Pontoise 
about 1585, died in 1654) was with Fr. Mansart the busiest ar- 
chitect of the time of Richelieu. Far more than royal archi- 
tect was he the actual personal architect of the mighty card- 
inal, for whom he was required to develop a sreat practics in 
architecture. We sive for him the following notes and dates. 

1618, Lemercier was already one of the royal architects wi- 
th a salary of 1200 livres. 

1620, with Salomon de Caus, he was sent to Rouen to study 
the erection of a bridse. 

1624, he still had a salary of 1200 livres, while de Brosse 
and Clement Metezau each received 2400 Livres. 

After 1624 entrusted with the continuation of the court of 
the Louvre, he built the northern half of the western side w 
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with the famous pavilion de 1’Horloge and the western part of 
the northern side. 

1627, he began in Poitou the truly royal Chateau Richelieu 
and the Gity of the same name for the cardinal minister. 

1627, he (or according to others, Clement wetezau) built © 
Ghateau Silly or Ghilly for marshal Ruze d’fssiat, father of 
the unfortunate Cing Mars. 

1629, he began in Paris for Richelieu Palace Cardinal, lat- 
er Palace Royal, and he superintended its successive extensi- 
ons. There remains of his buildings only the so-called Gell- 
ery des Princes. 

He commenced at the same time for Richelieu the iveceiell of 
the Church and the buildings of the Sorbonne at Paris. (Pigs. 
202, 2570s 

1632 (7), Lemercier began for Louis XIII the old Chateau at 
Versailles (Pigs. 58, 273), of which the court of Marble still 
remains. — 

1638, Richelieu purchased the estate at Rueil near Paris, 
and ne had considerable additions to the chateau built by he- 
mercier. , 

Note @58. See Bonaffe, B. RecherebesssuritestCollectrvons 
@Ze Richelieu. PariS. VBS0e Pe WA» 

4686, he built. with Paul (?) de Brosse the two turrets of 
the north tower of the Cathedral of Troyes. 

1636, Palace Cardinal at Paris was completed. 859 

Note @59. See the same, Pp. Ge 

1636, in consideration of “his deserts and his present ser= 
vice”, his salary amounted to 3000 livres. 660 a4 

Note 660. Jocaues had ao younger vrother Francis, who repr- 
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esented Him Guring HVS journeys and received a salary of 200 
Vavres. (Nouvelles Archives de VPAvt Francois. 1872. p. 33, 34). 

1639, Lemercier was first architect of the kins. 

1645, he stood at the head of the royal masters with a sal- 
ary of 3000 livres. 

1646, in consequence of the refusal of Fr. Mansart to simp- 
lify his design for the Church of Val-de-Grace, he was entrus— 
ted with its continuation and he apparently executed it up to 
the internal main cornice. 

1652, as successor of Ol. Metezau, he built the choir of the 
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Ghurch of the Oratory at Paris. 

1653, he began the erection of Church S. Roch at Paris and 
executed the choir and a part of the nave. 

As further works of Lemonnier, Lance mentions the Churches 
at Rueil and at Bagnolet near Paris, also Hotels de Liancourt, 
de Rochefoucald and de Longueville. The latter was previous—- 
ly mentioned as a work of Clement Metezau. (fis. 57). 

Lemercier sojourned for several years in Ttaly, (apparently 
1607-1613). According to a verpal statement of Destailleur, 
he engraved a model of Ghurch of S. Peter im Rome. 

His style appears to have always been severe with a classic 
tendency. Many regard his pavilion de 1’Horloge in the Louv- 
re as the best work of French architecture. In continuing 
the architecture of Lescot, it was difficult to create better, 
but easy to produce poorer architecture. On tie internal col- 
umns of the passage beneath the pavilion, Lemercier enployed 
3, much bolder treatment, more in the style of de Brosse on t 
the facade of S. Gervais. 

Souvab! ©8t represents Lemercier as somewhat slow, but skil- 
ful, discreet, kind to the workmen, and as the best architect 
of his century. If he was not the Vitruvius, he was the Pal- 
ladio of the century. In spite of the vast works entrusted 
to him, he did not enrich himself, and after his death, it w 
was necessary to sell his splendid Library for 10,000 crowns 
to pay his debts. On his advice, Derand’s Jesuit Church of S.- 
fouis (House of the Professed) was not orientated, for the r 
reason of its petter execution: -- “to the judgment of the sa- 
id femercier were agreed all the Jesuits of the world”, adds 
Sauval. 

Note @B1. See Sauvol. Wistortre et Recherches des Anrtiquit- 
Les ae La Ville Be Paris. Paris. 1724. Vol. 1-6 p- 330, AGA. 

His two sons Jacques and Francis Le Mercier, “children of 
the deceased Sieur Jacques Le Mercier, while living an excel- 
lent architect of his majesty, each received annually 300 li- 
vres to enable them to pursue their architectural studies. 95% 

Note 662. See Nowvelbles Archives de VrArt Prancais. 1872. 
Re 33. 

417. Pierre be Must. 
c. Pierre Le Muet of Lemuet (born Oct. 7, 1591 at Di- 
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Dijon, died in 1669) with Mansart and Lemercier is indeed the 
most important master of this period. He was likewise influ- 
eneed by Salomon de Brosse, as tae plan of the pavilions of 
Chabeau Chauvisgny shows, in comparason with those of Coulomn— 
isrs (Figs. 186, 272). This is explained by tne following 
fact. Pi 

Already in 1616, he bore the title of an architect of the 
kins, and he received 300 livres for a relief model of Palace 
Luxemburg, busun after 1615 by de Brosse. In 1618, he was a 
appointed to prepare models of the buildings for the intenda- 
nts of the royal buildings. 

After Fr. Mansart’s retirement and Lemercier’s death, by 
royal patent of March 5, 1655 (not 1645, as in Lance 663, | 
he was entrusted with the, buildings of Ghurch Val-de-Grace, w. 
which he cokbpleted. He received annually a salary of 3000 
livres for this. 

Note 663. In Dicortronnarire des Architectes etc. Paris. Yo. 
Be Pe BB, We Be 

By him were erected in Paris the Hotels d’Avaux, de Luynes, 
de 1’Aigle, and of the President Tubeuf, later of Mazarin. (# 
(Fis. 149). 

After an important practice, he finished Chateau Tanlay, b 
built its court gateway (Fis. 189), and erected Chateaus Chau- 
visny in Tousaine and de Pont in Champagne, which are peculi- 
ar in the forms of their pavilions, amons other things. 

he Muet published a treatise on the orders of columns. 564 
More interestins is his “Maniere de bien Bastir”, 969 Since he 
Sives a series of designs of private houses, beginning wita 
the smallest conceivable up to ever increasing. ground areas. 
A third work relates to his executed fuildings, 965 

Note @@4. Traricte des Ging Ovdres A*Archirtecture dont se 
Sont servis Les Ancriens, tradwuit au RPalladio, augmente de no- 
wuvelles Wnventrons pour Viart de bien bastir, par Le Sieur be 
Muet. Boris. 1823. 

Note 665. “Waniere de bien bastir pour toutes sortes ae P 
Personunes®, por Pierre Le Muert, architecte ovrdinorire au voy 
@% conducteur des Desseins des Fortifications en Lo province 
Qe PLCOTALVe. Paris. 164%. 


Note €66. Augmenrtartrons de Nouveaux Bastimens faicts an FP 
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Erance, par Les Ordres et Desseins au Sieur Le Muert. Paris. 164%. 
418. Francois Mansart. 

d. Francois Mansart or Mansard (born Jan. 23, 1598, 
at Paris, died there on Sept. 23, 1666) is by the individual- 
ity of his works, as well as that of his personality, one of 
the most important, who have appeared amons French architects. 
With de Brosse, he must have been the dest architect in the 
17 th century. In spite of the famer of his contemporary Le- 
mercier and of his grand nephew J. Hardouin wansart, he appe- 
ars to mé as one of the freer, more harmonious, more sublime, 
and at the same time with bolder talents, than any other mas- 
ters of his century, and of the three others of his name. ¥ 
Mansart appears to have been permeated by what is due from t 
the trus architect to architecture, that like Felix Duban 200 

ears later, he preferred to renounce the fame of completing 
the Louvre in order to not act contrary to his architectural 
convictions. Saint Simon calls him“the great Mansart, who h 
has left such a good reputbationiamons architects”. D’Aviler 
designates “Messieurs de Brosse and Mansart as two of the sr- 
eatest architects of this century”. &97 

Note G67. DtAviler, G. Ae Gours BG Architecture etc. Paris. 
AGIL. EBAVtLON Of 1750. Pe 36. 

Francois was the son of Absalon Mansart, master carpenter 
of the kins, and by the buildins of the important chateaus, 
notels and churches, he most strongly influenced the develop- 
ment of architecture between 1630 and 1666. 

Germain Gautier, brother-in-law of his father and one of t 
the architects of Louis XIII, must have been his instructor. 
Yet Salomon de Brosse eithsr directly or by his works exerci- 
sed an important influence upon him, as appears from a compa- 
rison of his building at Chateau at Blois with those at. doul- 
Ommiers and the church facades represented in Piss. 166 and 
167. The similarity of the latter is so great, that one mig- 
ht take him to be the pupil or superintendent under Salomon; 
for Sauval mentions as such on the Church of S. Gervais one 
Monart, of whom nothins further is known. 068 This might de a 
typosraphical error, as these are frequent in Sauval. Mansa- 
rt was 19 years old at the layins of the cornerstone. 

Note 668. Lonce (in Wis Dictionnaire aes Arcahitectes Pran- 
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Francais) does not wenrtion him. Ghartles Normand (in Nouvel 
Usineratvre-Guidae Artistique et Archeaolosique ae Paris. Por- 
VSe ALBSY-1892-. pe. 302) Gall\s him GVaude Monsiarr. 

from the. practice of Mansart, we emphasize the followings in- 
portant points. 

1632-1634, he built in Paris the Church of Visitation des 
Filles de S. Marie (Fis. 62). 

1634, he undertook the extension of Hotel garnavalet at Paris. 

In tne years 1635-1638 fall the desginnins and the erection 
of Hotel de la Vrilliere at Paris. 

1635, he besan at the Chateau of Blois the Buildins of Gas- 
ton d’Orteans. 

1642 (not 1657), building the Chateau of Maisons near $. Gg 
Germain-en-Laye. 

1645, commencement of the Monastery and Church of Val—-de- 
Grace at Paris. 

For a better revéew of the activity of Mansart, we here men- 
tion (according to Lance) the most important of his buildings, 
that will be more fully described later. 

Churches in Paris:-- The facades of the Feuillants (Pigs. 1 
167), those of the Gonvent of the Dames de S$. Marie (Chaillot) as 
and of the Minimes near Place Royale (Fis. 259); the high al- 
tarsof the Filles-Dieu, of the Hospital of the Trinite and of 
the Monastery of S. yartin des Ghamps. Hotels:-- De Mazarin 
(1633-1649), the galleries de Conti, de Bouillon and de Albr- 
et, de Jars or Senozan; d’Aumont (Rue gouy), de Coislin de F 
Fieubert, de Ghateauneuf (after 1765, de Laval), the sateway 
of Hotel Guenesgard; apparently the Hotel-de-Ville of Troyes. 
Chateaus:-- at Presnes (between Claye and Maux), at Berny, at 
Balleroy (Galvados, 1626-1636), at La Perte-Reuilly (1659); 
portions of Ghateaus at Choisy-sur-Seine, at ba Ferte §. Aub- 
in, at Petit-Bours (between Paris and Corbeil), at Goulommie- 
rs, Richelieu and Govre in Bris. 

Concernins the salary of Mansart, we have the followins da- 
ta; 959__ In 1636, Francois Mansart, “architect”, received an- 
nually 1200 livres: in 1645, he received for 3/4 year 2250 1 
livres salary; in 1656, he had 3000 livres, but reduced to one- 
half; in 1606, the sculptor Jehan Mansart received yearly 500 
livres, and in 1618 his son Pierre (sculptor) also had 500 livres. 
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Kote 669. Nouvelles Archives de V Art Broncois. 1872. p. 32. 

The following cause appears to prove that our master posses—- 
sed sreat independence of character and was very strongly in- 
pressed by what was due to the nonor of his art. In all works 
undertaken by him, Francois “"ansart always reserved the right 
of being able to make all the changes, that appeared proper 
to him. To this custom alone is it ascribed, that the build- 
ing of the main facade of the fouvre (the later colonnade) w 
was not entrusted to him, and that Bernini was first called 
to Paris. Solbert had requested him to himself choose one 
from several designs by him, which were very beautiful, to w 
which he would finally adhere. Mansart refused with the ren- 
ark, that for the honor of his majesty, he preferred freedom 
to be able always to create somethings better. 079 To this ten- 
dency toward continual improvement is it attributed, that he 
frequently had considerable portions of his buildings torn 
down in order to replace them better. At the Chateau at Mais- 
ons, he had the entire ground story torn down. 

Note 670. Avrohives de Vidrt Francais. Series 2. Yo. 2. 
(A862-1866). p. 248. 

In consequence of the inflexibility of his will, the comple- 
tion of his finest work was placed in other hands. That of 
Val-de-Grace is the workoof Fr. Mansart up to the main inter- 
nal- cornice.(Brobably merely the ground story). After he had 
in vain been requested to prepare a less costly design for t 
the continuation of the building, the completion was transfe- 
rred to Le ercier. 7+ 

Note O71. An the Gaorteou of Fresnes near Meaux, Fr. Hanso- 
TY OUALt the chapel after Wis wodel of Vol-de-Grace. (Arahiv- 
@3 &@ VrAvt Francais. Series 2. Voi. 2. (1862-1866). p. 255). 

The peculiarity of his character is illumined by another, 
and as it appears, less praiseworthy arrangement planned by 
Mansart. As an additional source of wealth, he conceived 
tae organization of a privilese, whereby all the copper ens— 
ravers in France should be resulated, and should publish not- 
hing without his judsment and sanction. The Academy opportu- 
nely succeeded in making the permission retroactive. The fol- 
lowing idea was most singular and appears to indicate an unc- 
onscionadle vanity. Jules Hardouin Mansart was ennobled in 
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1683 by Louis XIV. His grand uncle Prancois Mansart neverthe- 
less had a genealogy made for himself, according to which his 
family had produced architects during 800 years, giving their 
Christian names, years of birth and death, children, marriage 
and works under Hugues Capet and Louis the Fat ! “Nothing is 
lacking, this is boasting rising to heroism”, says A. de yont— 
aislon. °7*: | 

Note 672. Archives de VIkrt Broncois. Series 2. (1862-1866). 
pe 244- 

With such a character, Mansart must have aroused much oppo- 
Sition, both from his employers as well as from his colleagu- 
es, and a famous satire “La Mansarade”. on him was written and 
published. 973 We are unable to decide whether this represents 
purely the invention of malevolent envy or that the complain- 
ts were justified. 

Note 673. La MNansarde, satire against Francois Monsart, is 
printed Wn Arohives de LiIArt Francais. Series 2. VOle 2 Pe 
2ZA2-2GQ.-- This satire appeared in Poris an May 1. 1651. 

His faults therein became prominent in comparison with the 
peculiarities of Bramante and other Italians. Mention is al- 
so made of the fall of the vestibule in Chateau of Maisons, 
and of a Similar danser at the Gallery Mazarin. Then comes 
the derision of his household:-- “His servants, his horses 
and his carriage, which more closely adhere to the antique t 
than his buildings,--- these are derived from those corrupti- 
ons, like the houses that he possesses”. The trainins of his 
horses is finally mentioned; to have his horses trained to 
keep step, as he did at Blois”. 

c. Architects of the Jesuit Order. 

419. Htienne Martellanse. 

a. Etienne Martellange (1569-1641). We here stand be- 
fore the works of an architect and painter, very different f 
from taose of the masters heretofore considered. Charvet has 
devoted to him one of those interestins and conscientious mon- 
osraphs, such as he has written on various masters, to which 
we refer for further information.°/4 It succeeds better than 
any other in Sivins an idea of the immense activity, that the 
Jesuit order began to develop in France, and of the influence 
it was capable of exerting on France architecture by its bui- 
ldings and its colleses. 
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Kote G74. Shorvet, L. Brographies GArchitectese Brienne 
Martelvange. Lyons. 1875. 

By the discovery of a series of original drawings by Martel- 
lange, Henri Bouchot has been able to verify many of qharvet’s 
conjectures and to considerably extend this view of Martella— 
nge’s activities. 975+ 

Note 675. Bouchort, He. Nortice sur Le Vie et Les Trovaux 4” 
Brrvenne PortelVange, Archirtecte des Jesuites, suivie au Gata- 
Vogue de ses Desseins etc. Bertrarit de Lo Bibliotheque ade Vib 
Boole aes Ghartes. Yov\. AY. Baris. 1886. 

Etienne yartellansge was born at Lyons. His father was like- 
wise named Btienne and was a painter there. Like his two br- 
others, this son was a Jesuit and entered the order at Avign- 
on in 1590. Bouchot conjectures, that he then went to Italy 
and sojourned there until the return of the Jesuits (1603 or 
till 1604). Gharvet already spoke of two volumes of orisinal 
drawings by ffartellanse, which the duke of Chaulnes nad loan- 
ed to count Caylus in the 18 th century, and which have now 
disappeared. Henri Bouchot showed them to me in the Paris © 
Cabinet of Gopperplate Engravinss, where he had found them a 
again under the erroneous name of Stel1al?’§ He further show- 
ed me five other volumes of original drawings, that he had 
likewise discovered in the same Cabinet in Paris. 9’ they con- 
tain plans of Jesuit colleges throughout the entire world or 
designs for such, which were sent to the seneral in Rome for 
his approval. Many of the drawings are by Martellansge and 
contain his Latin, French or Italian notes. 

Note 676. The sawe. The nunoers of the two volunes are 
Vv 2 and Vd Ba. 

Note 677. The 5 volumes tn Cabinet des Estanpes Wn Paris 
bear the nome. “Priante aV Aiwersi Faboriche”. (Plans of vari- 
ous wbuilaings). HA 4 tO HO AO. 

Ghauvet believes that Martellande may have been ofeItalian 
origin, and that his name was Martelenchi. Bonchot on his p 
part emphasizes the ease with which he expressed himself in 
Italian in his notes.°’© We note thereon, that his Italian is 
not only as good as his French, but that the expressions used 
by him aré entirely those of Italian architects, so that he 
must have at least dwelt longs enough in Italy to have learned 
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the language much better than foreign architects are accusto- 
med to do, and he must likewise at least have received a cor- 
responding architectural trainings. An occasionally peculiar 
spelling also occurs in his French, but that custom is not 
unusual in both countries. Bouchot says that the use of Ital- 
ian in the notes later increases more and nore.°/2 Yet he wr- 
ote in 1627 the lons and severe criticism on the design of D 
Durand for the facade of House of the Professed.in Rue S. An- 
toine at Paris (now S. Paul et S. Louis) in the Italian lans- 
uage. In this frequently occurs the use of “canne” in his 4d 
dimensions. Charvet. believes from this, that he sojourned m 
much in Avignon, where this measure is common. But the same 
measure is with the “palmo Romano”, which most architects in 
Rome employed, and even in 1627 in the criticism mentioned, 
he writes, that the doorway was 21 palmo Romano. 

Note 678. Gee Bouchot. p. 5S. 

Note 679. See the same. Pe 28, 29. 

Accordins to Piganiol de la Foree, ©? Martellanse took part 
in the building of this church at Paris. Chauvet believes, 
that at most this could have been only a technical employment, 
which was perhaps Laid upon him by the duty of absolute obed- 
ience to his order. Pisganiol says, that Martellanse had des— 
isgned to simply copy the Church of Jesuits at Rome. The sty- 
le of his Noviciate at Paris was entirely Roman. 

Note 680. Description ade Paris etc. Paris. 1742. Vole Ae 
pe BTL SF SOO. 

The tétle of Martellanse was “temporal coadjutor”. Of the 
part played by him under Henry IV and Louis XIII Bouchot wri- 
tes:-- “He inundated France with heavy and cold churches, yet 
not without power”, the greater number of which still exist. 
Bouchot gives the list of churches and colleses in whose erec- 
tion Martellange participated. They will be found later in 
the Section on the buildings of the Jesuits, where we shall 
describe some of. his chief buildings. 981 

Noteresig tkcocorainge to SChaorvert, this was ot Shanbery on 
March 29, 1608. According to Bouchot, pe 5, 24, He recervwed 
This TAtLe at Avignon An 1590. 

After his appointment as temporal coadjutor (1603), Martel- 
lange executed an entire series of designs for the buildings 
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of the order. He worked on the greater number at the same t 


time. Gharvet succceded in establishing the work of Martell- 


ange at eisht different colleges. By the fortunate findings 
of the drawings mentioned, Bouchot has extended this practice 


to 26 colleges. Martellanse was, as Charvet writes, the arc- 
hitect general of the order in the provinces of Lyons, Toulo- 


use and even of Paris; he accompanied the provincial fathers 
on their inspections at the time, when they concluded asgree- 
ments with the municipalities for the organization of their 

colleges. °# On the grounds of new materials found by hin, 


Bouchot compares his practice with that of an “inspector dir- 


sector of works”, whose fame in consequence of his sreat expe- 
rience extended even to Rouen and Rennes. °93> 

Note 682. Bouchote. He 10. 

Note 683. The same. pe 6) 

Father Coton, confessor to Henry IV, already writes on Ju- 
ly 24, 1606, to the Sseneral of the Jesuits in Rome, that has 


designated Mariellange as “distinguished architect and paint- 


er”, and has asked him from the provincial father in Lyons f 
for the Gollege de la Fleche. Martelianse must indeed have 
been an uncommonly industrious and likewise able personase. 
His plans for the building of the General Almshouse at Lyons, 
now Hospital de la Charite, are for the time a very prominent 
undertakiug, that even yet deserves full recognition. (Fis. 2 
216). CGharvet emphasizes the decorative exasseration and the 
mannerisms in forms, into which the Jesuits later fell, and 


that were entirely foreign to Martellange; by their simplici- 
ty and strength, his numerous works exerted a healthy influe- 


nee on the architecture of that time. Herein they remindscas 
of the character of those of the great Husuenot master, Salo- 
mon de Brosse, whose friend Martellange must have peen. 094 
Note 684. SGharvet. Pe BAL. 
fo judge from the ensravins by J. Marot, &89 his doorway of 
the Noviciate was just as severe as a work of de Brosse. The 


laurel oendants suspended beside the doorway jambs are as pow- 


erfully treated in scale as de Brosse’s foliase on the Church 
of S. Gervais at. Paris. 

Note €285. Reproductrvan there. p. 99. 

Bouchot is of the opinion, that &. Martellanse may have bu- 
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built the facade of the Church of Minimes at Nevers, since he 
has drawn it.°98° this view appears to me improbable, if one 
considers his facade of the Noviciate at Paris. In the Chap- 
ter on the Technical, we shall later see, that Martellanse a 


made some contributions to the work of Pather Durand on stone- 


cuttings. According to Destailleur, Martellanse also aided M 
Mathurin Jousse in 1626 in his “Translation of Viator’s Per- 
spective”. A. de Montaision and Charvet 687 are of the opini- 
on, that this edition of 1626, “extended and illustrated by 
master Estienne Martellange”, perhaps did not appear, since 
the edition of 1635 says nothing more of Martellange. 

Note 686. The same. HP. 23.- 

Note E87. Gharvet. Pp. 214 Ot SOQ. 

Martellanse, who manased the stone work, must have ceased 
to practice in 1638. Charvet says, that from this time until 
his death (Oct. 3, 1641), he appears to have busied himself 
with smaller works in paintins. On the ground of dated views 


of buildings, Bouchot would first place this change of employ— 


méni in the year 1637. By the aid of these numerous dated d 
drawings of buildings in various places, Bouchot has establi- 
shed a chronological list of localities in which Martellanse 
sojourned from 1605 to 1639. 089 Without beins exhaustive, th- 
is collection affords an interesting view of the extraordina- 
ry activity required of the Jesuit architect. 

Note 688. Bouchot. pe 35. 

420. Francois Derand. 

b. Francois Derand 99 (1588-1644) was born in the 
diocese of Metz and entered tha Jesuit order in 1611. To th- 
is native place may it de ascribed, that in contrast to the 
Simple and severe Roman style of the Lyonese Martellanse, he 
was strongly inclined toward the Roman-flemish Barocco. 

Note 689. Marrtelvange writes Ais name as follows: -- “Pesri- 
an mode vy the BR. P. Prancesco de Rond for the Parisi with 
AVS Own Hand?. (Gabinert Ges Estompes. Vol. HG Ab. Fol. 225. 
-- Derend suoserrivoes Himself mw 1625, “your reverence’s servu=- 
ont in SGhrist, Franc. Derand. (Vol. Bd Ab. Bol. 254). 


Derand is especially known as the builder of the Maison Pro- 


fesse of the Jesuits at Paris with their Church in Rue 5S. An- 
toine. This was originally §. Louis and is now $. Paul et S. 
Louls. 
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The design of Derand was preferred to that of Martellange. 
‘Perand sent in 1625 his design from the Maison Professe to 
Rome, where it'was accepted. ‘In a view of the building drawn 
in 1627 by wartellange, | ‘there appears. merely the apse above 
ground and the foundations | ‘of a portion of phe right side. 69 
It was completed in 1641. It will be mentioned :in*the Chap- 
ter on Religious Architecture. °°! 

“Kote 690. Gobinet des Betompes ot Parts. Vou. Ba Ab. Bol. 224. 
Kote G01. AdJoLNING the Church S. Paul et S. Louis, the b 
DUILaLngs of Lycee Gharlemagne ave \Vikewrse the work of fath- 

er Herand. } 

He. Destailleur possessed ‘an interesting album: with 67 orig- 
‘inal drawings, that he was inclined to ascribe to father Der- 
and, since 18 of themsheets ‘had‘a subscript. monogram, in whi- 
ch &t was believed ‘could be read De in 17 cases with an r as 
a third letter. This was: sold after Destailleur’s death und- 
er the name of Derand. 69? But on closer examination of folios 
3, 64, and especially 16, that it is a'V. Also in the title 
‘page is only one D and a V, both connected with the date of 
March 1, 1603. It therefore cannot-refer to Derand, who was 
only 15 years old in 1603, while the drawings are those of a 
‘master, whose ‘manner is already matured. Most sheets: in this 
volume are dated 1615 and.1616. 

Note 692. ‘Gatalogue Beadeesine ot Tableoux provenant ade va 
govbection de féu Me He Destoivveur. Parts. 1889. p. 22. 122. 

421. « Paul Glosse and. Saint-Bonnet. 

CG, d. Paul Closse, temporal coadjutor, built the. Coll- 
ege at Ghalons-sur-Marne, °° completed. in 1678, and father 
‘Saint-Bonnet erected in 1701 the Astronomical Observatory of 
the Cbllege at Lyons.’ 

Note 8693. Ghorvet. pe 188. 

D. Other Masters. 
422. .Francois II de Royers. 

‘a. Francois IIT de Royers de la Valseniere (1575-1667 ) 
belongs to an architectural dynasty °4 originating in Pieda- 
ont, that was employed for five generations in the then papal 
Avignon, and’also in’Lyons and Carpentras. 695 We mention the 
following works from his practice. 

Note GBA. SGhorvert, L. BrYographres GrAvrchitectes. Les Roye- 
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ROYSRS. de Va Valsentere, : ‘Lyons. 4870. 

Note 695. KHArth this master, we wmentron Pour. others, assian- 
Ang thew numbers for the sake of clearness. Weiuse the eV Vt~ 
ome given vy Lance *s Prcrtronnayre - Jes Avohitectes after Chorver. 

Xo. 1. Erancots de RBoyers de lo Volsentere worked in 1536 
and A531 An Lyons for warguis de Sabluces ond cone from PLedmont. 

No. 2. Wiehel-Antoine-Raimond Ge Royers de Vo Vatsentiere, 
SON Of No. 1, WHS euployed vy the councrt\ of the oVty of Avie- 
MON +O estimate the values of the houses of the city. 

Xo. 3. Erancots 11 de Royers devo Valsentere, sonsof No. 
2, wos born Ln August, 1575, and area March: 22, 1667, at: the 
age of 82. years. ; 

Noe Ae Prancots L11 de Royers ae La Yatsenters, son of Br- 
ancorvs .Li, was the fi\rer architect of the BRotel-de-¥ilte ot 
Arbes in 1666, and he wos -reploced in 1675 by Jocques Peytrer. 
Vim 1683, *he consubs of Arles summoned hin before the court 
on account of the paywent of nis commission. Be Vs dealgnat- 
2% a8  *genrtbewan of Avignon”. 

Xo. 5S. Poul de Royers de Vo Volsentere, son or nephew sof F 
Francois T1, designated as 4the noble Poul de Royers de va V 
Yalsentere, squire, quavrigreda arahtiect ot Lyons®. In the y 
Yoors 1660-1664, he Vs Found Vn charge of the vourilaing of. the 
woyal Avboey of the Benedictines de Saint prerre in Lyons, wh- 
ese plans were furnished by Francois Il at the age of 84 years. 

Before 1612, he built the staircase of the chapel. S. pierre 
de Luxembours at Avignon. 

1622 and 1623, he superintended for the council the decora- 
tions for the festal entries of Louis XII and of cardinal: Bar- 
berini as legate of Avignon. 

1642, he was architect of the vice-legate and superintended 
the improvements at the College da Rours, now Hotel de la Re- 
fecture de Vaucluse. 

1636, he was architect of Chartreuse de Villeneuve-lez-Avi- 
gnon, whose plans he prepared in 1634. On a later drawing f 
for this, he subscribed himself as Francois des Royers de la 
Valseniere. (Aus. 25, 1644). 

1640,.he began the erection of Palace Episcopal, now. Palace 
of Justice, at Carpentras. 

7645, he furnished the ‘plans for the restoration of the Ch- 
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Church at Garoubinear Carpentras. 

‘1659, Mar. 18, was laid the cornerstone of the royal: Abbey 
of Benedictines de 'S. Pierre, according to the design suppli- 
ed by him; since he was ‘already 84 years old, his son or nep- 
ew Paul was entrusted with the superintendence. 

1667, War. 22, he-died at Avignon. 7 

423. Other Masters. 

‘goncerning the following architects arranged in alphebebic- 
‘al-order, we give from bance °° the mors important facts in 
regard to their practice. 

Note 696. ‘See Lance. 

b. Bmmanuel Bouquet, architect and sculptor from Lou- 
dun, built in the first half of the.17 th century. the most 
important ‘houses ‘in Rouen; he changed to Catholicism in 1660. 

c. Jacques Curabel (born 1585) passed for the best c 
constructing architect of his time, superintended under Lemer 
cier the building of the Sorbonne, and. published a criticism 
of the work of Desargues on stonecutting. | 

d. Charles David grew up, as it were, with the exten- 
sion of the Church of S. Bustache at Paris, ‘on which he work- 
edffor his entire life. He must have erected the former unf- 
inished facade, and he died in 1650 at the age of 98 years. 
By the inscription on his tomb, he was designated as :-- "sw- 
orn of the king in his works of masonry, dean of the sworn a 
and citizen of Paris, architect and superintendent of the bu- 
‘ildiné of the Church there (S. Bustache). He lived with his 
wife Anne Lemercier for 53 years. 

-@. Ghristophe Gamare began in 1646 the buildings of t 
the great Grurch S. Sulpice at Paris. He further superiaten- 
ded there the Church of Incurables and the ghurch §. Andre-d 
dées-Arts, the transept facade of S. Germain-des Pres (not 1” 
Auxerrois), andthe former facade of the Hotel-Dieu. He was 
in 1626-1643, with his son Guillain, “master of. works of. the 
city of Paris”. 

f. Gilles Herault was designated in the year 1640 as 
“architect and superintendent of the buildings of Wonseisneur 
the Cardinal de Richelieu’. 

8. Masters of the Period of Louis XIV. 

For a better survey, we divide these masters into two grou- 
psi-- the first contains the nore important architects, and 
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the second group comprises in alphabetic order the other kno- 
wo names. ‘Where no special sources are given, the statements 
‘are chiefly based on the: frequently Reg tponere Dictionnaire d 
des - seagate by Lance. 
. ‘Important Masters. 
424. ca Levan. 

‘a ‘bovis Levan or be Vau (1612-1670). Besides and b 

‘between Prancois Wansart anf J. Hardouin Mansart in. the midd- 


le of the 17 th century, ‘hevau. was: the most employed architect. 


From 1653 until his death (1670), as “first architect of the 
king”, he- had» the supervision | of the: royal ‘buildings. He dom- 
ineted the first ten years of the government of Louis XIV. 

The two first buildings to make him known were Hotel. Lambe- 
rt at Paris, in which Le Swempralready’ painted in 1648, °97 
and the famous Chateau Vaux-le-Vicomte of ‘the intendant. Fou- 
‘quet. Some doubt prevails in regard to the exact date of the 
building of the ‘latter. -Fouquet wished ‘to set the beginning 
in 1640; D’Argenville writes that it was completed in 1653; 
others place the chief activity in building just before 1660. 
Louis XIV left on Aus. 17, 1661, the famous festival, . which 
sealed the fall of Fouquet. It is therefore of value. to obt- 
ain from other sources data concerning Levan’s position at t 
this time. 

Note 697. AvehAves ae VI AVX Brancars. Vol. 2. pe BAS. 

His burial certificate contains the following designation 
‘and title:-- “Messire’Louys Levau, counsellor of the king in 
his councils, intendant and master general. of the buildings 
‘of his majesty, first architect of his buildings, secretary 
of his‘majesty, house and crown. of France”. He died on Satur- 
day, Oct. 11, at 3 4. M., and. he was buried the same day. 

We find further statements. 

“Note 698. Nouvelles Archives de VrAart Prancois. 4872.pe37- 

1656, Louis pevau, architect of the king, received 3000 li- 
vres salary, which was paid to him in full. 

1656, Prancois Levan, another architect received 500 livres 
without reduction and appears to have received 600 livres fr- 
om the Chambre.aux Deniers. 

‘bevau had tego. Sons, who took part in his buildings. houis 
died in. 1661. 
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Phe precedins statement refers to Francois. 

‘The royal -eccount books finally give the following statene- 
nts Oouaern IN | the practices, | ‘position and sakary of Levau. 

4666, Dec. 9, “Hote that he bas paid to M. Le Vau, accordi- 
ng to order, the sum of 6000 livres for part of the reimburse- 
ment of the charge as quadriennial ‘intendant of ' buildings--- 
6000 livres”. 699 

Note 699. Quittrey, ei etieeeuin &¢s8 Bariwevte | au ROL sous 
‘Ve Regne Je Louis X1¥. Parte. Wov.. Leo COL. 15%. 

1688. “To M. Louis.be Vau, first architect of his majesty, 
for his appointments. 6000 livres, that was entirely paid, in 
view of ‘the actual ‘service rendered to his majesty in his bu- 
ildings --- 6000 livers”.”% 

Note YOO. See the some, Column 292. -- He stands at the 
meod of the Viet of Jan. 4%, 1669, of the offices with savor- 
Les for serving generally in aV\ the royal ‘houses ond butLVar=- 
HRs Of “Dis wajesty*. “ 

1670. Mi Sieur Le Vau, first architect of the buildings of 
the king - -.- 6000 livres. 701 

Note 7014. See the same, col. AGL. -- AY the head of the Vi- 
at of Son. 24. 16%1.- 

The following may be said in regard to his practice. 

Gevau built the interior of Chateau Vincennes (Pigs. 140) as 
a royal country house. 

1654, he was appointed successor of Lemercier on the build- 
ing of the Louvre and of the Tuileries. He finished the. sou- 
thern wing of the court with the pavilion (Fis. 332) begun by 
Bbescot, and executed the e¢astern wing excepting the colonnade, 
and the eastern half of the northern side to the central pay- 
‘ilion. At the Tuileries, he built the middle pavilion and t 
‘the adjacent wing #6 the ground story. 

1661, Levau. began the erection of the Gollege des. Quatre N 
Nations at Paris, “now Institute de Fraace (Pig. 198), which 
Dorbay and Lambert completed after 1668. 

1665, as first architect of the king, he contributed to the 
extension of the Chateau of Louis XIII, two pavilions and an 
orangerie. 

‘hevau | built. in Paris Hotels de bionne, de Pons, Deshameaux, 
d’Hesselin, and Lambert, the last two'on the island ofS. Lo- 
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». 454 ates 
Louis; Hotel de Rohan in Rue de l’Universite; Chateau. de Liv- 
‘ry, later du Raincy (Pigs. 242), de Seignelay (1662), the lat- 
ter for Colbert; du S. Sepulchre near Troyes, and of Bercy. 
‘The Chateau of Bercy has already been mentioned by Lance as 
a work of Francois Mansart. 

‘During the erection of the colonnade of the ‘Louvre by Clau- 
de Perrault, bevau retained his position as architect of the 
‘Louvre. 

Levau was ‘the ‘first architect of the great Church S. Sulpi- 
ce at Paris, and ‘probably likewise of the Church S$. Louis en 
l*Isle and of the Ghapel of Salpetriere, usually. attributed 
‘to Bruand. «© _ ) 

Concerning the principal works of Lbevau, especially his pr- 
actice in Vaux, at the Louvre and in Versailles, we shall ha- 
ve to return to him. He and not. J. Hardouin Wansart fixed t 
the type of facade or its axial system :in Versailles. .Per- 
haps one is too severe against him in comparison with Je Har- 
douin yansart. It appears to me, that the difference between 
the capabilities of both was not so great. Perhaps he ventu- 
red more than the latter in his solutions. ‘In several. works 
may be seen the endeavor to combine a colossal ‘and a smaller 
order. (Pigs. 198, 241, 242). 

425. Francois I. Blondel. 

‘b. Francois Blondel I (1618-1686), who should not. be 
confused with two later architects of this name. -He was Seis- 
neur des Croisettes et Gallardon, and only after lons contin- 
ued travels did he commence at about the age of. forty years 
.to study the profession of military engineering and then of 
architecture, in which he acquired an important. name by vari- 
‘ous works. and writings. 

He began in 1665 with the construction of the Bridge of Sa- 
intes. Of his three city Gates of Paris, the Gate of S. Den- 
is is especially known as-a triumphal arch (Fig. 63). He li- 
ikewise executed the Hotel de Rouille at Paris. 

Interesting is the choi ending, which he built on the five 
sides of the late gothic apse of S. Laurent at Paris. In th- 
is peculiar arrangement, in the midst of these reminiscences 
of his admiration of Church S. Peter and for Palladio, one 
feels the work of a man, who was accustomed to reflect upon 
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the nature of architecture, and who. knew all its contemporary 
rules. 


Louis XIV appointed Blondel “warshal‘of the camps and arni- 


es of the king;” he became in 1671 a member of the Academy a 
and in 1672 its director. 
‘Among his writings, the two following should be mentioned 


here. The first. dears the title:- fours d’Architecture ense- 


-igne dans 1’ Academie Royale (Paris. 1675); it comprises the 
‘instruction, that he gave to his pupils. The second is call- 


-ed:-- Resolution des quatre principaux Proflems. d*Architecte- 


pe. (Baris. /1673). . |... 
426. Claude Perrault. 
‘Ge Claude Perrault (born about 1613, died Oct. 8, 16- 
88). The name of Perrault has attained special fame by the 


oy ep 6) eS 


building of the colonnade of the Louvre, after the competiti- 


on with Bernini and by the fact, that he was not at first an 
architect. The latter circuastance is a particular thorn in 
the eye for many French architects, like Viollet-le-Duc and 

ance, who have returned to the Gothic conception of the ar- 


chitectural profession. ‘They seek to lessen Perrault’s serv- 


ices to the utmost. We shall endeavor to sive as many points 
of view as possible, in order to reach a just decision. 


Claude Perrault, learned man and artist, doctor and physic- 


ian, anatomist and architect, was one of the. most. versatile 
spirits, as Henri Martin says, that ever won results. in all 
domains. He belongs to those, who at once became members at 
‘the founding of the Academy of Sciences. A peculiar light is 
cast upon the manysidedness of Perrault by the statement of 


some payments made to his in the accounts of the royal. buildings. 
1671, March 26:-- To Sieur Perrault, physician, for the wo- 


rk done by him and the attention given to the buildings in 1 
1669 and 1670,/°° 4000 livres. 

Guiffrey. Comptes Ges Botiments etc. Voi. 1. col. 368. 

1678, Jan. 238:-- To Sieur Perrault, in consideration of the 
architectural designs made by him for the Louvre, the. Arch of 
Triumph, and other ‘places, (9? 4000 livres. 

Note 703. See the sawe. Gol. 1012. 

The other payments made to Perrault between 1668 and 1687 
statez:-- in. consideration of his application to medicine, 
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1500 livres, -- or to Sieur Perrault, physician, for his pro- 
found knowledge of medicine, or for works for the Academy of 
Sciences, or in consideration of his particular knowledse of 
chemistry. wef | 

In the same accounts, -the followins ‘refers, to Perrault’s 
work on Vitruvius:-- Jan..15, 1668, 300 livres were paid to 
the copperplate engraver Pitau on account for the pa&ates, wh- 
ich he engraved for a translation of Vitruvius for the king. 
‘The work of Perrault appeared in 1673. 

Perrault’s first design for the completion of the Louvre 
dates from 1664. After the departure of Bernini, Claude with 
the aid of his brother Charles became his successor. The cor- 
nerstone for his colonnade was laid in 1665 (Pig.. 223): the 
building was completed in 1680. Different ideas of Perrault 


for the ornamentation of the angle pavilions were not execubed. 


‘PaexotherxpaymentexmaiexkexPerraukixbetarenxtSesxandxtRsx 
‘SEAREXHEXXMIGONSLAerabionxaLx«hisxapplicakiouxkoxmedigxruex 

Perrault built in 1668-1671 the Astronomical Observatory at 
Paris. bikewise from him come the Church S. Berwit-le-Betou- 
rne, where he was buried, and the altar of Notre-Dame-de-Sav- 
-onne in the Church des Petits-Peres at Paris. He prepared 4 
design for a new Ghurch S. Senevieve at Paris, and published 


two works: the “Architecture Generale de Vitruve) reduite et — 


abrege”, (Paris. 1674), and the “Ordonnance des cing Especes. 
de Colonnes selon. la Methode des Anciens”. (Paris. 1683). 
Lance asks, (94 what has become of the two folio volumes wi- 


th the drawings of Perrault, collected by his brother, Charles _ 


in 1688, the author of the famous “Gontes de Perrault”, and 
which belonged to the marquis de Marigny and later to Charles 
X. I saw them in 1867 in the Imperial Library of the Louvre 
with all the original drawings of the designs of the Louvre, 
of that period; with the exception of those of Bernini, which 
were preserved elsewhere, they were lost in 1871 with the en- 
tkre. library of the Louvre, waen burned by the Commune. But 
the nost important designs for the Louvre were ensraved. 

Note 704. Bhe same. Volo 2e Ho 197- 

Of the two reasons on which Lance misht depend, 795 to estab- 
lish Levau as the designer of the colonnade, not one point is 
proved by the statement of Boileau. This bears the character 
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of malice and ignores that Perrault ‘was more than merely a 
member of the faculty of medicine. As for the second basis, 
the engraving of A. Herissot must be scarcely more than a su- 
perficial and bungling work. Of the five statements given by 
him, three‘are notoriously false. The two others, even if t 
they were true, would not ‘change the authorship of Perrault. 
His burned drawings, that I have seen, ‘and which could come 
neither from hevad nor from D’Orbay, were as good as those of 
hundreds of actual architects of the last four centuries, and 
they showed, that Perrault was entirely capable of correctly 
giving the Louvre colonnade in general and in detail, everyt- 
hing that composes the architectural character of this monum- 
ent. Further, no one has asserted, that as Lance says, Perr- 
ault became from one day ‘to the next, an architect froma ph- 
ysician. 

‘Note YOS. See Lance. Vol. 2. Pe 197% 

The “sonewhat Gothic” idea of Lance, ‘that only one who is 
at the same time a “mason”, so to speak, deserves the name of 
architect, is exaggerated, and the Renaissance has extended 
this. It has recognized that one may be an excellent master 
mason and ‘can erect large and substantial buildings, without 
having a vestige of an architect within himself. Such build- 
ings are then to be seen. ‘And even in the Gothic period, wh- 
ere practice in construction was much more necessary than si- 
nce the Italian Renaissance, there were architects, who were 
much sought after chiefly as desisning masters, as may be se- 
en in the annals of Milan Cathedral. 

‘Gomposition yet remains a “somethbins” in. architecture. He- 
rein has Perrauit manifestly a refined feeling for simple, n 
noble, peantiful proportions. The drawing by which he won in 
the competition for a triumphal-‘arch over Levaa and Lebrun '(- 
(Pigs. 324, 325) likewise proves this. Sven ifthe line of 
the base of the statue be not entirely freed, and the soluti~ 
on of the doorway in the colonnade be ugly, this columnar fa- 
cade, with the tower facade of Notre Dame, then remains the 
sole architectural monument in Paris, which arouses the impr- 
ession of the monumental and of the majestic in the higher s 
sense of the word, when‘one comes from Italy. And Cleude Pe- 
rrault has incontestably execated this, and he alone. This 
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fane is his and:it sufficés for the honor of. an “architect”. 

‘Phat Levau was entrasted with the technical execution is 
‘not impossible. It might be deduced from the followias pays- 
‘ment from the royal: accounts, that it referred to a model:‘by 
‘bevau for another part of the bouvre, as for example the fac- 
ade along Rue de Rivoli or the new ‘facade next the Seine, wi- 
‘bh the extension of which he was still entrusted. It runa:-- 

1688, Jan. 9:-~- To Saint-Ives, for his complete payment for 
the joinery work, that he has done for the model of the buil—- 
ding of ‘the Louvre, of the désign of M. be Vau-- - 819 livres, ’96 

Note YOO. Guiffrey. Vol. 1. column 185. 

427. Jean Marot. | 

‘gean Marot. (born about 1619, died in 1679) from P 
Paris is today chiefly known by the great numberof architect- 
ural drawings and compositions, which he engraved partly by 
himself, partly with his son Daniel and another Marot (Jean 
Baptiste). These engravings, ‘700 to 800. plates in at least 
30 series, form the “Oeuvre de Jean Marot”, from which numer- 
ous illustrations have been taken for this volume. Many of 
bis series have neither title nor date. 

By these works Marot becomes, with Du Gerceau, A. Bosse, Le 
Pautre and Israel Sylvestre, one of the most important.soure- — 
es for the study of French architecture. We owe to him the 
knowledge of. many vanished architectural works, of which he 
gives accurate drawings (for example, the Mausoleum. of the . 
Valois; Pigs. 21, 44, 45, 197). From some of his engravings 
Destailleur conjectures, that déan Marot went to Italy, . ‘perh= — 
‘aps with Philippon, who was a cabinet-maker, . Like. Marot’'s fa- 
ther. Jean Marot’'s wife was also the daughter. of a cabinet~ 
maker, Galbrand.- 1 | | 

In the year 1669, Jean Marot bore the title of architect of 
the king and dwelt in Rue Guisarde in the fausourg S. Germain- 
des-Pres. In this year and in 1670, we see him construct va- 
rious srottos at the Chateau S. @eresin-en-Laye.7°7 

Note WOT. Nouvelves. Arehioves ae Viarr Praneots. 4277. Poids. 

The following works in Paris are attributed to hin: -- Hotels 
de Pussort, de Montemart, ‘that of the Cologne ‘banker ‘and art 
gollector Jabach (de Jabba) in Paris, whose first design is 
represented in Figs. 5 and 309, de France Wonceaux, also Chat- 
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Ghateaus de Turny in Burgundy ‘and Lavardin in Maine, the bat- 
hs of the Chateau at Maisons, and finally the former facade 
of Ghurch des 'Feuillantines. at Paris. ss 

‘Marot’s design for the principal facade of the Louvre shows 
in contrast ‘to most other ‘designs | ‘two orders in the court as. 
well as: externally; ‘ait waa’ ‘conceived more in the style of Pr- 
ench | chateaus and manifests a very skilful architecter® 

Note 78. “AVVastroted An Blondel, 3. ¥. Gours &Archirtect=- 
ure. Boris. ATTA -ATTT, Wor. 3. PLate 67. 

We must here limit ourselves: to mentioning the titles of t 
the following Literary works. 

a According to BDestailleur, his earliest dated engraving 
was of 1640, being the Representation de la Sepulture du War- 
quis de Rostains. 

b. Recusil de plusieurs ° portes: dus pessosvane hostels. eb. 
maisons de la Ville de Paris etc. 1644. 16 Pls. 

c. fesseinsde toutes les parties de l’eglise Saint-Pierre 
de Rome. yeasuredcaccurately on the spot by Jacques Zarade, 
architect and engraver of the king in the year 1659. 13. Pls. 

d. Recueil des plus beaux edifices et frontispieces des e 
eglises de Paris, dedécated to Henri de Harlay etc. 34 Pla. 

e. be magnifique Chasteau de Richelieu. 34 Pls. 

f. Architecture Francaise de jean’ arot. Without title. 
195 Pls. On the index stands; Table of contents of the plates 
of M. Marot, father and son. 

‘A second edition appeared by P. Mariette in 1727, the last 
‘edition from very work plates being by Jombert in 1751. 

Ss. Recueil des Plans, Profils et Elevations de plusieurs 
palais, chasteaux, eglises, sepultures, srottes & hostels, 
bastis dans Paris & aux environs par les meilleurs architect- 
es. du royaume - - desscignes, mesures & graves par Jean Marot, 
architecte parisien. 112 Pls. 

bh. Marot, jean. Architecte et Graveur. Petite Oeuvre d’Ar- 
chitecture. Paris. 1764. 50 Pls. 

Most of the illustrations in this volume taken from Marot 
belongs to the works mentioned under f and g. By the impossi- 
bility of designating their places therein accurately, we. mu- 
st be satisfied with referréng to the two volumes H a 7c and 
Ha 7d, designated in the Paris fabinet des Bstampes as “Oeu- 


O6h 
‘ -“SowaM sael oh saapec™ 
saneeaane e‘tozvsk .G 3o isdaun 6 aiadooo ogls ssnulov saoiT 
~SoH vol skiseh bhetnoexens bas dasid eid elomaxe solies onot 
CON pentbiind feshi cela .(€08 ,o. epi) ehusd ai doeddst Se 
3G yd beverbae doe soveeis 102 efen*engized won” to seiase & 
‘Ro agtach” dnemetede oid déiw eeosiqeti} Jo seimes A. .“dorey 
~ged oseb cd eqede yienimilere sve asiveacsezed? “dois asst 


20as01s0 oO Io caonsoeisines dasdeth aissnoe seiwieddo bnz ,eadvs 


“fof ,oF oF .JoV waved te. eagqubied e9h teatdoo .@0Y ston 
«@SL-FEL Bot 

sveticd binow sco ,gorsh yd besogwoo eddod to esiase @ al 
92 aead0- eehlecd OLN pscoued od yd @tew estnbil aiesdyes send 
~sussd beteixe doidu ,beiebignoo sd yam gidefaeial sad ,ebavo 
“.p88078D of eenposl lo noebasia efs das dorsM tq aeddsl end ne 
Lanarsirg ae°(? age) veeors) of s S83 at fed dowsN Yo aedete A 
2) o¥h wt! Beieasd To Isdipush end ddin essed 

: ef LL OFNBCL eaddaFz 9002  ,OLP stow 

$98 .tweddiateaad of S098 1.19 Fo. #oltootsuamed? . .£L¥ ston 
( efOL oG@ OHS. GEOFFON atrotio’d sat 

senasea: ef 994089 ¢) fidix aoitceuaceo sade ,bosd isade edd 20 
hvergns ade i staq ood of seat ak ,ytini stom besisicxe ee 
@awakl edd oi yiieiceges ,eeiase e*so1sl Yo Isisvea to ega 
-tede aneifliedesd -.aeiied slieh onstes2 bib es sent ,etasasis 
saoisgieoqmoo estore ic ealsv edd deat (edesgeue bos eid es 


_ Boot ,estev .omc0bh .ebnilies ea done ,nofisrooeb tofkisdai 1079 


gaat bas  betetootgos visnstoilive ton ei .ove yitow etatine 
~eomts tesio iis ga aads awedied asmitemoe ef sisi 
«owe fesinsG .665 
w (@ISE setts Beib .0681 tnod~a axod) gous fetoaG «6 

ok gatizvese@ «.iigquq eid yidadoig base Jousé asst to ace & caw 
betudiasnoo ed ,sadvagqed asel io youshasd sud moii saemenio 
eved en cotdw .eresdeem esd Yo mokvossi£ edd ai ebasso esi od 
mt .(268 @a4).towsl letasd-aiswe8 to quois sat se bedsnbieod 
© bos ovevee etom doum ean youshusd eid .lieedi siptosdinois 
oso of .(@Ob .g4A).eec079 ob nomoleg Yo tsit dtiv sidsaegmes 
SIN conofs enotétacomoo beverkae eid yd yliveiao st Yo eybot 

~FILEN Fo Fostidova*,.72ovoy 6G o%2 HH BETTVIO 892 6LLV SFOK 
-?sew enshs Jorsasa jatadotnon ,wddtiad toardD fo gadw Lil. #0 
svesebtag -edtinebicg ,evotgirzes ,erstatog eroetimore of dx 
od? of aesulseasdt gatydqqo sud? Fo toga} af Jin pevsdto baa 


af 


460 
“‘Qearre de Jean 'Marot”. 

These volumes also contain a ‘number of Je Marot’s composit— 
‘ions, ‘astfor example the. first and unexecuted design for Hot- 
el Jabbach in Paris (Figs. 5, 309), also ideal’ buildings, 79? 
a series of “new. designs”nade for alcoves and engraved by J. 
Marot”. A series of fireplaces with the statement, “design of 
dean Marot”. Thesesseries are preliminary steps to Jean Lep- 


autre,and otherwise ‘contain distant reminiscences of Du Cerceau. 


‘Note 709. Covbinert Gee Estaupes ot Paris. Voi. Ha Yo, fov- 
‘VOS 127-129. | a pit 

In a series of tombs composed by Marot, one would believe. 
that certain figures were by Du Gerceau.’!° Besides other gr- 
ounds, the friendship’ may be considered, which existed betwe- 


en the father of ‘Marot andthe grandson of Jacques Du Cercean. 
A sister of Marot. had in. 1623.a Du Gerceau (Jean ?) as god pa- 


reats with the daughter of Gharles Da Ry. 711 

Kote VW10. Sane, folios 496G%0 44%. 

Note Wii. Coumunication of Sh. Read to DestalWbeur, See 
the Vattents Notices otc. pe 184. 

On the other hand, the connection with Le Pautre is likewi- 
se explained more fully, in that he took part in the ensgravi- 
ngs of several ‘of Marot’s series, especially in the figure 


elements, ‘just ’as did Stefano: della Bella. Destailleur stat- 


es this and suggests, that the value of Marot’s compositions 


‘for interior decoration, such as ceilings, doors, vases, lock- 


‘smith’s work, etc. is not sufficiently appreciated, and. that 
‘this is sometimes better than at all other tines. 
428. Daniel Marot. 

é. Daniel Marot (born about 1660, died after 1718) w 
was a son of Jean Marot and probably his pupil. Starting in 
‘ornament from the tendency of Jean Lepautre, he contributed 
to its change in the direction of the masters, which we have 
designated as the group of Bsrain-Daniel Marot.(Art 331). In 
architecture itself, his tendency: was much wore severe and o 
comparable with taat ‘of Salomon de Brosse.(Art. 409). We can 
judge of it chiefly by his. eagraved compositions. alone. ’12 

Note 12. See Geuvres du Sr. De Warot, tarcahnipect of WAVVA- 
-Om TLL, King of Great Britein, contoining several adeas usef- 
ML to architects, painters, soulptors, Sovasnrirths, gardeners 
Ona Others, AVL in favor of thus applying thenselvues to the 
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fine avts.” Hague, no dare (obvout 4912). Republished in fac- 
simie. vy Be Jessen, Das Ornanenten werk . Ges Donier Narot, Co- 
prea Wn 264° photogrovures.: Berlin, 4892. 

After the revocation of the’ Bdict of Nantes, . ne ‘left France 
and became famous by his works and publications as architect 
‘of William ITI in Bng}and. ‘Phe design of the gardens’ at. Hamp- 
ton Gourt in England came from him. He worked in Holland on 
the new Palace of ‘hee, and on the great audience hall at the 
Hague.’ , 

‘Destailleur gives. aobatts: concerning his various works a8 
engraver, and regards his euigration asa great loss for Fren- 
oh architecture. (Art. 409). 

429. dules Hardouin Mansart. 
f. Jules Hardouia Mansart, called Mandant: or Mansard, 
(born at Raris Apr. 16, 1648, died May 11, 1708), asthe sea 
‘of Rapnael ‘Hardoubh ‘and ‘of Marie Gaultier, of a niece of Fran- 
cois Mansart and a grandson of his sister. He was ‘a pupil of 
his great ‘uncle, taking ‘his name after his death. He worked 
under ‘Hiberal Bruant on Hotel de Vendome, when Louis XIV. ent- 
rusted ‘to him the preparation of the plans for the only later 
erected Chateau of Clagny for Madame de wontespan. Hardouin 
‘Mansart understood more and more how to secure the favor of. 
the king, rose to ever higher offices, even to the rank of c. 
count, and he was entrusted with such a great number-of impo- 
rtant buildings, that aside’from the Louvre and the beginning 
of Versailles, he might be considered as the personification 
of architectural activity under Louis XIV. He died so sudden- 
ly at the age of but 63 years, that men spoke of poisoning. 

The following survey of his architectural works is given a 
according to Lance. 

1674, he undertook important works of enlargement of Chate- 
an of S. Bermain. 

1675, he erected the Hotel-de-Ville at Arles. 

1676, he began work on Chateau of Clagny pear Versailles, 
whose main building was completed in 1679. In this period 
also falls the erection of the little Chateau de la Menagerie 
at Versailles. 

1679-1685, he erected the stables at Versailles. 

1679, he commenced the buildings of the pleasure Chateau of 
Marly. 
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1680, according to a memorial medal of this year, the rebu- 
ilding of the principal: facade of the Palace at Versailles 


was probably completed. In this time likewise falis the buil- 


ding of the great Commons at Versailles with the kitchens in 
the ground ‘story and the officials dwellings above then. 

1680 (about), Hardouin began the second Church of. the Hotel 
‘des Invalids, the real principal church with the dome. 

1683, he was ennobled. 

1684, he began the Church of Habre Dame at Versailles, fin- 
‘ished in two years. 

1684-1686, he executed the Place des Victoires at Paris. 

1685, with Jacques Gabriel, “he: commenced the bridge Pont 
Royal at Paris. 

1635-1686, he erected ‘the buildings of S. Cyr near Versail- 
es. He was.at the same. time entrusted with the construction 
of Place Louis-le-@rand, now Vendome. ‘He was appointed first 
architect of the king. . 

1686, he built for duke de Bouillon the Chateau of. Navarre 
near Evreux. 

1688, he began the Grand Trianon near Versailles. 

1692, he enlarged the Palace Royal at Paris py the Gallery 
d’Bnee, painted by Coypel, which gave way to the present The- 
atre ‘Francais. ¥ . 

1690-1707, he exeouted the roodsereen and the central spire 
of the Qathedral at Orleans. 

1693, after the completion of the dome of the Invalids, he 
was made knight of the order of S. Michael. 

1698, he built the Chateau at Vanvres, and about the same 
tine the Ghateau of. Boufflers. 

1699,. he constructed at S. Cloud the lower part of the gre- 
at cascade, and ornamented the rtairs of the qhateau. 


1699, Jan. 7, in order:to do: hin ‘greater honor, the king @- 


ansferred to him the office of superintendent ‘of buildings, 
that Colbert and later Louvois had ‘held. 

1699, he began the Ghapel: of the Palace of Versailles, whi- 
ch Robert de Cotte finished. 

1700, in January, he was called to Nancy to give advice to 
the duke of Lorraine for the beautifying of the Palace and ¢ 
Sardens. About the same time (1699.7), he began the so-call- 
ed “Yow of Louis XIII”, by which was understood the decorati- 
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decoration of the choir of Notre Dame at Paris. This extend- 
ed to the pavement, ‘the ‘choir stalls, and several: statues ab- 


out the altar of the choir. space, and it in part still remains. 


In the park of Versailles, ‘the two last so-called “Groves 
of the @olonnade”and ‘of the Dome”, later called “Bath of Apol- 
lo,” were by Hardouin ‘Mansart. 

‘1702, he. built. the new facade. of. the Hotel-de-¥ille at Lyo- 
ns. instead of the one injared by fire. Robert. de fotte sup- 
erintendéd the building. 

He built:in Paris Hotel Pieubet (on Quay des Celestins), t 
that of Reick de ®enaatier, andthe high altar of the Convent 
 0f Filles-Bieu. He erected in the province the Ghateau of Lu- 
neville for the duke, and those-of Chamarande, of Villout, a 
and of Pinon: the statement, that ne built that of Blerancou- 
rt near Blois, is indeed based on a twofold error in Lance. 
(Art. 896). He completed Chateau Monfrin, built various thi- 
ngs at the Ghatean at Chambord, and placed roofs over several 
of its terraces. In the Archbishop’s Palace at Rouen, he con- 
‘structed a court sateway and ‘the principal stairway, and the 
bishop’s Palace in Castres, not the Hotel-de-Ville. 

Mansart prepared for himself a house in Rue des Tournelles 
at Paris, as well as a Hotel in Rue de la Pompe (nos. 85 and 
37) at Versailles; further. the Chateau of Sagonne, where he 
- peceived the visit of the king. He received from Louis XIV. 
the following titles:-- “councillor of the king, chevalier of 
S$. Michel, count de Sagonne, Baron de Jouy, Seigneur de Neui- 
lly, of. Augy-sur-Bois, Chateau-sur-Allier, Vende etc. 713+Tp 
the Chapter on the standing of architects will be found the 
series of. offices conferred upon bin. 

‘FAS. Goncerning the . authority coming %o WAM G8 .A RObLEMOR, 
see Nouwwelles Archives ac Wart Prancats. 1882. p. 134. | 

Hardouin, as it appears, first built at the Chateau at Clas 
ny and at the stables at Versailles the mansard roofs named 
after hin. | 

J. Hardouin Mansart had a brother, who was only called Mic- 
hel Hardouin. We find him designated in 1684 as “architect 
of the buildings of the king”. He married Nicole Genevieve 
Nanteuil, ‘daughter of the famous Robert Nanteuil, “designer 
and engraver in ordinary to the king”. 
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Note Whe See whe PReCeALAg. ATR. Pp. 248. 
. B. Other Masters. 
430. Other Masters. 

g. Antoine Recah pis aitauene of the masonrys of hn k 
king”, took part in 1660 in the superintendence of Chateau V 
Vaux-le-Vicomte. : 

h. Austine de Bordeuse (or. Bordeaux), as Lance writes 
and according to the statement of Stocqueler, erected the fan- 
ous Taj-Mahal near Agra. Shah. ‘Jehan had him build apparently 
within 22 years the mausoleun ef his favorite wife Nourjehan, 
‘(Moomtaza Mahal -?), who died in 1645. If this. authorship be. 
true, then would it be the strangest contradiction of Palust- 
re’s theory, than in France, only whateves is built entirely 
in the Italian: style, could. be the. work of Italians. The Taj 
is entirely. saan hod: inthe Tadias=Pereian ’ and not in the Pr- 
ench style. th 

Note W415. Aeeenbins +o NW, Bwerson, one must probably see | 
there the work of an itolion. (See Trans. iB. Je Be he 186004 
1870. pe 195; 188371884. p. 155. 

i. i. Gharles Etienne Briseux (born 1660 at Beaune-les- 
Dames, died Sept. 23, 1754) built the Hotel. d’Augny at Paris. 
‘He published the followings works:-- Architecture Moderne, 
or the Art. of building well (Paris, /1728); also L’Art de bas- 
tir des Maisons de Campagne (Paris, 1743); further, Traite du. 
Beau essential dans les Arts, more particularly applied’ to A 

Architecture. (Paris. 1752). 

k. The poothers Bruand, anit AeMRMNREIRR NEA orks, 
(son of Sebastian Bruand, “general of the royal buildings, b 
bridges and roads of France”) was “architect of the buildings 
of the king and of the duke of Orleans”. 716 His works: are, t 
the House or Office of the Cloth Dealers at Paris (Fig. 61), 
and the Jabach House at Cologne, and further the Chateau at 
‘Fayelle. He died on Sept. 7, 1664 at Paris. His son Jacques 
(1663-1752) was likewise an architect. 

Vote W16. In the notice of Sebastian Bruand, Lance ¢ives 
the Latter title to Sebastian also, but wot torhis son. 

Liberal, the younger brother (born about 1637) died on Nov. 
22, 1697, as “squire, councillor secretary of the kins, the 
house, crown. 9i France and of its finances, architect. ia ord- 
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ordinary of the buildings of his majesty”. By him are in 1671 
the plans of Hotel des Invalids and of the first Church (the 
one behind the domed structure); the Chapel of the Salpetrie- 
re, the Hotels de atignon and ‘de -Belle-Isle, and the Palace 
of the duke ‘of York at Richmond. He had a son Prancois. 

1. Pierre Bullet (born about 1639, died 1716), pupil: 
of Francois I Blondel, superintended for him the building of 
Gate S. Denis at Paris and erected the Gates S. Martin and 3. 
Bernard from his own designs. ie. 

There are by him in church buildings the Church S. Thomas 
d*Aquin at ‘Paris, and the Church of Dominicans Reforme; also 
the altar of Ghurch Sorbonne, and two chapels in the transept 
of S. Germain-des-Pres belong here. 

Of secular buildings are to be mentioned:-- the Hotel of. t 
the banker Jabach, Rue Neuve-Saint-Merry at Paris, Hotel: Cro- 
zat (Big. 284) and that of gount d’Bvreux, Place Vendome, -bo- 
th in Paris; Chateau at Issy, and the front portion of the a 
archbishop’s Palace at Bourges etc. 

As architect of the king and of the city of Paris, he puabl- 
ished in 1676 the Plan of Paris in 12 sheets. We further fi- 
nd mentioned as publications, L? architecture Pratique. (Paris, 
1691); Traite sur 1’Usage du Pantometre (Paris,..1675); Obsérs 
vations sur la mauvais odeur des fosses d’aisance (Paris, 1696). 
He was member of the Academie d’yrchitecture after 1685. 

m. Francois Garlier sojourned in 1712-1715 in Spain 
in order to execute works after the designs of Robert de Cot- 
te, which were the gardens of Buen-Retiro and of the Palace 
of adrid, in the latter the great Gabinet of the Furies; un- 
der Ferdinand VI, he built in Madrid, the Convent of S. Fran- 
cois de Salles, | 

n. Jean-Sylvain Cartaud (born in 1675 at Paris, died 
there on Feb. 15, 1758) was after 1742 member of. the Academy 
and architect of the duke of Orleans and Berri. He executed 
the facade of the Church of Petits-Peres (1739) and the Chur- 
ch of Barnabites at Paris, algo the Hotels Duchatel and Croz- 
at at. Paris (Rue de Montmorency), lastly the Ghateaus of yont- 
morency (1708) for Pierre Crozat, and of Bournonville, as we- 
ll as the country house of D’Argenson in Neuilly. 

0. Gayart built in 1701-1705 the French Church. at Ber- 
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Berlin; he used as a model the Temple at Charenton, but chan- 
‘ged -to RPREF RS SRRE SORES EA NSA RE SORE SI SERENE 
(Fig. 209). not 

p. Roland. Breart,. Sieur de: Cisnieapeseoun at Chambrai, 
‘died in 1675) was sent to Italy in 1640 to obtain Italian mas- 
ters for: France, and he brought Poussin back to Paris (Art. 
277). He published in 1650 his “Paraltele de 1’#rchitecture 
Antique avec lavfoderne, ‘with a collection of ten principal 
authors, ‘who haye written on the five orders”, and he transi- 
ated the. Treatise: ‘On Paintins of Leonardo ‘da Vinci. 

‘Qe Chamois” worked toward the end. of. the 17 th ddthaass: 
‘For Louvois, he built the Hotel in Rue Richelieu and hatean 
at Ghaville near - Paris: further the Monastery. of the Visitat- 
‘ion in Faubourg.S. §ermain at Paris, and the Convent. ‘of the 
Benedictine Nuns .at Ville-Leveque. etc. 

ie: ‘Cordemoy ‘published in 1714 a Treatise on Theoreti- 
cal and Practical Architecture. 

8. Gottard built in Paris about the middle of the 17 
th century the Hotel de Bizenil, known as Hotel de Hollande 
(Rue du Temple), also the ghapel and the Hospital de la Merei 
{Rue du Chaume), which Boffrand completed. He published 6 p 
plates of “New Designs of joining wainscoting with panels: Of. 
glass”, and he was also architect of the king. 

t. Jean Courtonne (born at Paris in 1674), after. 1728 
in the Academy, became in 1730 professor as successor of. Bru- 
and (son) and was architect of the king. He built the Hotels 
de Noirmoutiers "(4720) and Matignon (1721) at Paris; also for 
the Garthusians there (Rue d’Snfer). He published -in:1725 at 
Paris his “Traite de la Perspective pratique, aveo Remarques 
‘sur 1l*4rchitecture etc.” | 

ua Charles Augustin Daviler or D’Aviler (1653-2700) 
was the author of the well known “Cours ad’ Architecture” (Par- 
is, 1691), which survived many later editions, and in which 
he used the counsels of Dorbay. On the way to Rome, he was 
in 1674 with Desgodetz captured by pirates from Tunis, where 
he was held captive for two years and built a mosque. Both 
reached Rome in 1676, where Daviler remained five years. ©Ba- 
ployed at first under Mansart, he went in 1691 to yontpelier 
to erect a triumphal arch after the drawings of jjorbay, and 
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he remained at ‘work in that vicinity until his early death. 
‘He built the bishop’s Palace at Beziers and the archbishop’s 
at Toulouse, also various. works. in Garcassonne,:: ‘Saint-Pons, 
Poulouse and Nimes. He ‘Likewise: published a translation of 
Scamozgzi as a “Traite des Ging Ordres”. 

v. Belamaire (died 4745) built after 1697. for Prince 
de Soubise the present. Hotel des ‘Archives Nationales with the 
beautiful court; he also erected Hotel de. Pompadour in Rue 
Grenelle-Saint-Germain at Paris. 

We Girard Desargues | ‘(born at Lyons) built about 1660 
a great. stairway » in Palace: Royal at Paris and that of. Hotel 
Aubey,. ‘which were esteemed | ‘the. most. conventeat. in Paris. He 
also executed ‘the stairway in Hotel of marquis de: ‘VHopital. 

| £s Antoine Desgodetz (1653-1728) in 1674 was: captured 
by pirates on the way to Rome with D’Aviler and Foy-Vaillant. 
He is chiefly known by his work “Les Bdifices Antiques de Ro- 
me? very accurately measured and drawn.(Paris, 1682). This 
was long esteemed, and is still so by some, as the best sour- 
ce for the knowledge of the old monuments of Rome, and it was 
produced at the order of Colbert. Dessodetz seems to have 
‘built little, but he published several other works, whose ti- 
-tles are to be found in Lance. 

y- Claude Desgots, nephew of Le Notre, was likewise — 
a landscape architect. He designed Ga England for the royal 
gardens, designed the garden of Palace Royal in Paris, and 
in its vicinity the parks of Basgnolet and of S. Maur. He we- 
at to Rome in the year 1675 as a pensioner. He rebuilt later 
Chateau Periguy in Burgundy and a monumental stairway in the 
Chateau at Anet. | 

Z. Francois Dorbay, also d’Orbay (died 1697), was pu- 
pil and son-in-law of Levau. He superintended the latter’s 
work at the Louvre, at the Tuileries, and at the College des 
Quatre Nations. Besides various churches and. monasteries ‘in 
Paris and Lyons, he built the Hotel des Comediens Francais in 
Paris, and the Chenil-Neuf (Dog-kennel) in Fontainebleau. Si- 
nce its foundation, he was member of the Academie d’Architec- 
ture. 

His son (1679-1742), likewise member of the Academie, was 
Comptroller of the buildings of the king”. Another Dorbay, 
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son or nephew of the latter, received in 1739 the Grand Prix 
d* Architecture. 

. aa. Albert Bupave, in 1696 with the sculptor Fleury, 
‘was entrusted with the decoration of the facade:of the Gathe- 
dral of Toulon. In the year 1713, he had to work for the du- 
ke of Savoy. He designed the ‘sardens of the Palace of Victor 
Amadeus in Turin, and must ‘also have designed La Veneria, the 
royal country house in the vicinity of the latter. 

‘bb. Gharles: Brrard, ‘painter and. architect (born in i: 
1606 at Nantes, died-in 1689 at Rome), was from 1666 to 1673 
and from 1676 to 1683 Director of the French Academy in Rome; 
at 18 years of age, he went to Italy for the first time. He. 
sent from thence in 1670 the plans for the Church of the Ass- 
umption in Paris. He executed the following internal. decora- 
tions; in 1655 works in the apartments of the queen mother in 
the ;ouvre, 1666, in Palace of Pabliament at Rennes, the sre- 
at hall of audience and the great chamber; 1657, those of the 
theatre in the Tuileries; 1661 and 1662, various works in Ver- 
sailles, and earlier the gallery of Chateau. Dangu near Gisors. 
He participated in the works of de Chambray (Art. 430 p) and 
executed the plates for them. 

cc. Pierre Francine. (Art. 386). 

dd. Daniel Gittard ’17(porn war. Gb, 1625 at Blandy, 
died Dec. 15, 1686) was son of Jean a carpenter, had a broth- 
er Pierre, who worked in Vaux, and several other brothers, 
who were master masons in Paris. Daniel built in Paris the 
beautiful Hotel de Saint-Simon, that of la Meilleraie, and 
the still preserved House of the composer Lulli with great 
qomposite pilasters and scluptures.(Corner of streets of 8. 
Anne and of Petits-Champs). He had an important part in the 
building of ghurch S$. Sulpice in Paris, and he was the fourth 
of the eight architects, who at the founding of the Academy 
of Architecture by Colbert on Dec. 31, 1671, were invited in- 
to it. 

Note “WAY. Avahives Je VLsavrt Prancats, Documents. Voi. G. 
AABB8-4800). pp. 84%. 

ee. Gabriel-Philippe de la Hire (born 1697) prepared 
the design for the pulpit of S. Htienne-du-Mont at Paris, and 
under Vauban, he superintended the buildings of the Aqueduct 
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469 . 
of Maintenon. He was son of Jean La Hire. (Art.. 389 h). 
ff. Antoine Lepautre (born Jan. 1621 at Paris, died 
Feb. 2, 1682) was architect of the king and “comptroller gen- 
eral of buildings” of the duke of Orleans. His principal. wo- 
rks are Hotels de Beauvais (Pigs. 280, 281), with fine court 
design), de Gesvres, de Chamillart, de la Seiglere de Boisfr- 
anc in Paris, Hotel. des Gardes in Versailles, and Hotel de L 
‘baugun in S. germain; two wings of the former Chateau in S$. 
Cloud, and the upper part of the cascade and Chateau S. Ouen 
near Paris. His designs for Chateau Clagny were not accepted, 
and new plans were prepared by J. H. Mansart. Of church buil- 
dings, there are by him the Church of Port-Royal, and the de- 
sign (1657) for the facade of Church of Jacobins at hyons. 
8S. Simon Maupin'was architect and surveyor of the c 
city of Lyons. We shall return to him on the eceasion of me- 
ntioning the Hotel-de-Ville of that city, begun in 1646. 
ha. Pierre Wignard, nephew. of the painter of the same 
name, was born in 1640 at Avignon. His chief work is the Ab- 
bey of Montmayours near Arles. He built in Paris Gate S. Mi- 
chel and the facade of the College S. Nicolas. He was. profe- 
ssor as well as member of the Academy from its foundation and 
died in 1725. i 
‘ii. Armand Claude Mollet (died 1720) was grandson of 
the famous landscape artastrClaude. 718 Gike his. father CGharl- 
es, he was also master of the gardens of the Louvre. He bui- 
lt in Paris the Hotel of the count. of Evreux, later Palace # 
Blysee, Hotel de Humieres, superintended the rebuilding of 8 
Hotel de Mazarin, and erected Ghatean Stains near. S. Denis. 
Note 718. Gee Chapter on Besigus of Gardens concerning him. 
kk. De Noinville, a pupil of J. H. Mansart, built in 
1688 at Dijon the Place Royale, and began there the Church S. 
Htienne; he commenced there in 1697 the facade of the ereat 
hall in the Hospital. 
ll. Predot erected in 1685 for J. H. Mansart. the Hou- 
ses of Place des Victoires at Paris, according to the contra— 
et of Sept. 12, 1685, with the aldermen of the city. At the 
inauguration of the statue of the king (Mar. 18, 1686), the 
houses were not completed. 
mm. Pierre Pusget.(born in 1622 at Seon near Marseill- 
es, died there in 1694) was at the same time sculptor, painter 


-.Wisioegs A .0nel suede qiatl ot dnen ed bas ,tostidow: bse 
 oldpob dtiw eqifie to noitarooeh end caw ,Buomst aid ebsm tent 


oo 084% opot-sn0r at mid yd tited! 91th #6) gad@ edd mi bode 
Sno. ,fas7709 9d stob baa tasagtota ta0s adt FE. -@LY ston 

# to qida eldt anged od. ,adivow évaak: mov} Seatrtab ete doite 

| o8tasy £8 yivnto Fo ego an 
ellt¥-eb-Lezoz to.yaveds2 od¢ 10d des9 asu.evousl eael tok 

| _)ykaeas. sid déiw yaoolsd s dxogque setnsite snodw ,solvoT to 

‘3 g edt et boosdearebhay ylieso go .(8G8l-S241) ofegneledoi¥ -io 

i ‘(OVAI-885!) eisey nevee borlupsy tebod ded¢ .soned Ix dnemedade 

8088 ak o162 .2 dowdd lo as¢is pid odd 2aitousdanoo «ot 
888f af aeisdishas esiliszisM to ydio edd io sordsvoasa off 

70% mid yo aktesh w dnstéxe ei sisd? . .mid yd beomesfial asw 

‘ot diind eH .¢lliv-sh-{esoH edt 10% bas sisi? eleyod eoslS 

ig ,einedoued ef 2b go oiteanosetod af of elicH sdé SV@L-8V6L 

q{ieaisl ta déod .aneievasied sognnd to shee’ ead 6NSi ak or 


-diitwaia*s Llosoh edd emis atdd twode ds xia ai dlisd oR aed 


ae -setmanaisiaieciads od ited iIstioaoi to Ieqand edi erat ai bos ,ee 
q a¢ eSN@l ak nolnef nt senod ano eka 
1 psp seall ine sidecesL s ,ftedoif ashsexslIA .o9 
| _/ #8 ysedeenoM eis to shsoal sav io aoigosue sad ONel-6eal at 
‘oe ¢ aiid sited @isdo# .sadinad ed to agiaek si ssdis ,agoyd 
ro 6). s«btadois -yd beosiget een dod ,.“@8t ak toeseds neidedavol end 
aa qf oN ,eeennotie eid lo dapooos £0 
Salt de 6892 OF envl at0d) nisdi-dnise eb busnthse® .00 
By ) gopoleg ni.erseyOL bevil (SEN .If snl e1)dd beth ,yonek 
Dt ten fatem s 28 beyciqus ylisiso eew ,enoh of edasy O& bas 
tedoote of eootdaquatesat Isievee otiw .Seet o¢ SOTD moth .16 
| we -noeevol-~s-dn09 Io doindd Legioniug edd be 
“3 edd “(sont-eeen) nedpal of extnet ol neldesde®. .aq 
seeiwveiil..iJedeqam bos iseniogne scisjecsilidiol .ieealkss evomel 
-dar yisv 103 ebstitets exh ei wid cE .oved noidnem eeviseet 
=aueo ylilsiosaas blind ot aninieeh seont od soivis sidigitis 
gonboupA gse1e edd 301 obivebh sas esw wid ye OS eeauosd yas 
ei? .ncieiviequa eid sshow feioete eth sd dotd« .nonetatel Yo 
_evidienes yrev s woe esio1e etd Yo enotdsoco1g smeoiiingss 
2 ewot twoqg TECTSEdO 0 eeaKnod samixoK erusieusy .OST et ok 


ae 


-~iidetes of dotdw to soyt oft ,atotior baa vest? ,esiaellss 


wodoyond ettonod? as afdt mor} thoatte® «.vitod taof dup xiso 


470 
and architect, and he went to Italy about 1640. A specialty, 
that made him famous, was.‘the decoration of ships with double 
galleries, figures and reliefs, the type of which he establi- 
shed in the Shap La Hire, built by him in 1648-1646. 719 

Note Wid. ag the Lost stotement and dorte be correct, and 
which are derived From Beart Mortin, he vegan this ship ot 1% 
on oge of anly 21 yoors. 

Not less famous was Puget for the gateway of Hotel-de-¥ille 
of Toulon, whose atlantes support a balcony with the energy 
of Michelangelo (1655-1657). Not easily understood is the s 
statenent icf hance, that Puget required seven years (1663-1670) 
for constructing the high altar of Ghurch 8. Sero.in Genoa. 

fhe renovation of the city of Marseilles undertaken in 1668 
was influenced by him. There is extant a design by him for 
1672-1674 the Halle de la Poissonnerie et de la Boucherie, al- 
so in 1675 the facade of Chuech Carthusians, both at Marseil- 
les. He built in Aix at about this time the Hotel d’Aiguill- 
es, and in 1679 the Chapel of Hospital Gharite. He erected 
his own house in Toulon in 1672. 

no. Alexander Richard, a Jacobin monk, superintended 
in 1658-1676 the erection of the facade of his Monastery at 
Lyons, after the desisn of be Pautre. Robert Rosier built t 
the foundation thereof in 1657, but was replaced by Richard 
on account of his slowness. . 

oo. Ferdinand de Saint-Urbain (born June 30, 1658 at 
Nancy, died there Jan. 11, 1738) lived 10 years. in Bologna 
and 20 years in Rome, was chiefly employed as a metal engrav- 
er. From 1703 to 1796, with several interruptions, he erect- 
ed the principal Church of Pont-a-Mousson. ; 

op. Sebastien le Pautre de Vauban (1633-1707), the f 
famous engineer, fortification engineer and marshal, likewise 
deserves mention here. To him is due gratitude for very int- 
elligible advice to those desiring to build, especially coun- 
try houses. ’20 py him was the design for the sreat Aqueduct 
of Maintenon, which ba Hire erected under his supervision. The 
master. et 

“Note 720. P\usteurs Mox\mes bonnes o Ooserver pour tous co 
ceux gui font vbatir. Extractr from this in Planot’?s EBnoyclo- 
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Bucyclopedie. Baris. 1893. Vol. 6, Pp. 685 et seq. Art. Yaubvan, 

aq. In conclusion, we mention from Lance the followi- 
ns names without entering into further details concernins th- 
em;-~ Francois Auger (1696), Barthelemy (16838), Jean Beaussi- 
re (died 1743), Antoine Bergeran (1660), Bernard Blanc (1692), 
Jean de Bodt (1670-1745), and Nicolas Bourgeois (1711), an A 
Augustine monk, | 

In Lorraine are found Andre, first architect of the duke 
(1707), Beteaa (1698-1716), and Pierre Benedict, first archi- 
tect of duke Leopold (4700). . 

4. Masters of. the last Bime of Louis XIV, of the oer 
sency, and . Louis XV, : 

~ Pamous Masters. 
431. hele de Cotte. i 

a. Robert de Gotte (1656-1735) was indeed the most i 
important architect of the last ten years of the reign of bo- 
uis XIV, and then of the Regency. Sven the development of t 
the Regency style is ascribed to hig. (Art. 335). His influ- 
ence also extended to foreign countries. The lst of offices 
and dignities, which fell to him, gives ’"* an idea of the h 
high position that he attained. He was therein scarcely inf- 
erior to his predecessor, J. H. Mansart, whose pupil and bro- 
ther-in-law he was. ; 

Note Wi. De Cotte was*Ghevalier of S&S. Michel, councilror 
of the king Va is counciss, First architect, Wmtendant of 
owuiLaings and of construction, gardens, arts and nanufactures 
of Wis wajesty, Director of the Royal Academy of Architecture, 
Vice Protector of the Acodeutes of Painting and Sculpture”. ( 
Gee DestoivVeur, H. Notices etc. pe 212) 

Robert was god-son of FrancoisI Cotte, who took eanes. in the 
siege of Rochelle as engineer, and son of Francois I1, who p 
published in 1644 a book on the five orders, and was archite- 
et in ordinary to the kins. 

Of his architectural aA delhi Aunties may be menti- 
oned, according to Lance. 

‘In Paris:-- Hotels d’fstrees, de Bourbon-gonde (1716), lat- 
er belonging, to the _— de niet de> rere? in Bue du sere de 
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Hotel de la Vrilliere for the count of Toulouse, with the fa- 
mous golden sallery (Figs. 64, 355; also Art. 328); also. the 
enlargement of the Library Royale in Paris, now Library Nati- 
onale; further the completion of Church S$. Roch, whose facade 
(Pig. 170) was not only built by his son; also the facade of 
the Church of the Oratory, the ‘high altar of the Cathedral 
Notre Dame, and that of the Novitiate of the Jesuits, both a 
after the design of J.-H. Mansart, and lastly the completion 
of the Palace Chapel of his brother-in-law at Versailles, as 
well as that of the Graud frianon, where the portico is by 
hin. 

Outside Paris, there | ‘are by de Cotte: the archbishop’s pal-. 
aces at Verdun and Strasburg, and the. bishop’s country house 
Frascati near Metz, Place Louis XIV in byons, now Bellcour ( 
(1728), the grain magazines, the facade of a concert hall, a 
and the design for the tower of the Hotel-de-Ville (Fig. 306); 
for Bordeaux ‘he furnished in 1728 the design for the decorat- 
‘ion of Place Royale executed by Gabriel. Robert de Cotte al- 
so worked much for foreign countries; Lance gives the follow- 
ins. designs ap executed works, mentioned after d’Argenville 
and Dussieux (how much of this stateneat is correct will not 
be investigated here}; Chateaus for the Blector of Bavaria, 
for counts Zinzendorf (in Vienna ?) and Hanau: also ‘Porpshe- 
‘Blector of Cologne, Palaces in Bonn, Briéhl,. Poppeisdorf and 
Godesberg, then the chapel of the archbishop’s Seminary in 
Bonn; finally designs for the Royal Palaces in Madrid and Bu- 
en-Retiro, as well as for several chateaus of the duke of Sa- 
voy, especially for that at Rivoli. 

Bight volumes of original drawings and sketches by Robert 
de gotte are preserved in the Cabinet des Estampes at Paris. 

Note 722. Goncerning theriyr contents, see Destailleur, Pe 


QA2Z er 8e9 
Jules Robert de Cotte (1683-1767), son of Robert, likewise 


‘an architect, completed several works by his father and was 
-his successor. as general intendant of the royal buildings. 
432. Jacques Jules Gabriel. 
b. Jacques Jules Gabriel (1667-1742), son of Jacques 
TI of the same name, 723 godson of Maurice I (1631), architect 
of the tower of the Church at Argentan and great grandson of 
Jacques I, who in 1607 began the new Hotel-de-Ville at Rouen, 
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473. 
should not be thrown too much into shadow by the fame of his 
own son Jacques-Ange, the builder of the Palaces on Place de 
la.Goncorde in Paris. After the death of Robert de Cotte, he 
manifestly occupied the first place in Paris. He was ennobl- 
ed even in 1709. | 7 

Kote 723. On Jacques 11 Gabrie\ in the years 1684-1688, 3 
see Nouvelles Arahives de Vi Art Prancats, 1876, pe 316-- and 
or the other Gabriels, see Lance. 

‘We see him in the following series of positions. 

1699, he was ‘received into the Academy of Architecture. 

1709, he was “comptrollerof, the interior” of aS Palace of 
Versailles. — 

1716, “first engineer of the: ‘bridges and roads of the reala.” 

1722, knight of the order of S. Michel. 

1730, “comptroller of the buildings ‘of the king”. 

1734 or 1785, he became “forst architect of the king”. 

1737,“inspector general of the royal buildings”. 

fo Jacques Jules Gabriel are ascribed important decorative 
works in the chateaus of Versailles, . ‘Marly, Meudon and Chamb- 
ord. It ‘is difficult to accept, that an architect like hin, 
who was:already in 1709 “comptroller of the interior of the 
Palace of Versailles”, and who was indeed after 1735 “first 
architect of the king”, should have exercised no determining 
influence on the internal decoration of the Palace at Versail- 
les, but have left the designing thereof to Verberckt. and Ro- 
usseau. /24 

Note Wh. “In veply to wy Vaquiry SOncerning this, P. Ge 
Nothac stoted to we, thot he also conjectured, that Govrrerl 
ort Least destaned the principal arrangement of the Zecorartion. 
(See Notes 549-551 and Art, 253}. 

The chief works of Gabriel are the following. 

‘In Paris:-- the Hotel des Chambre des Comptes. (1730), besi- 
de the Sainte Chapelle; the Hotels de Morey or de Biron and 
de Varandeville, as well as the College de Navarre. ‘In Bord- 
eaux:-- the Hotels de la Bourse and de la Douane, which were 
completed by his son in 1749. In Rennes:-- the Hotel-de-Vil- 
le, the Cour du Presidial and the Tour de l’Horloge. In bLyo#® 
ns:-- the Salle et la Chapelle des Btats. For Nantes, a des- 
‘ign for beautifying the city; further the portals (facades 7?) 
of the Gathedrals of Orleans and of La Rochelle; lastly the 
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ATA 
‘Chateau S. Hubert near Rambouillet and the new buildings of 
the Abbey at S$. Denis. __ 

‘As his father Jacques II had built the Bridge Pont Royal at 
Paris, so Jacques Jules erected the Bridges of ba Guillotiere 
in Lyons, of Poissy, Charenton, S. Maur, Pontoise, Ile-Adam, 
‘pont Saint-Mazence, Beaumont and Blois (1728). For the Latt- 
er, he received a pension of 2000 livres. 

‘A description of the course of his famous son Jacques-Ange 
‘Gabriel, whose Palaces on Place de la qoncorde have already 
‘been mentioned :(Art. 309), no longer belongs. in the compass 
-of this volume, since the tendency of his son already ‘entire- 
ly pertains to the style of Louis XVI. 

433. Germain Boffrand. 
¢. Germain Boffrand (born at Nantes May 7, 1667, died 
at Paris, Mar. 18,1754) worked for three years with the scu- 
lptor Girardon, changed to architecture in 1685, and at first 
worked under his patron J. H. Mansart on-the Orangery at Ver- 
sailles, and on the supervision of the works of Place Vendome. 

Of cheerful disposition, nephew of the poet Grimault, he h 
himself.conposed pieces for the theatre, which were brought 
out by the Italian Comedy Theatre in Paris. 

Of his works created in France, the following may be menti- 
oned here. 

1709, Sreat changes in Hotel. d’Ormesson, Rue. S. Antoine, Paris. 

1710. (2), internal restoration of. Palace du. Petit-Bourbon 
(called Petit-Luxemburs) for Princess of Conde;. later a furt- 
her. change of the interior for Electress Anna (Princess Pala- 
tine). 

1711, decoration of Hotel de Broglie. 

1728, he became architect of the Hospital General at Paris 
-and- built for it in 1747 before Notre Dame, the former Hospi- 
tal of Poundlings. 

1733-1735, he constructed the well in Bicetre, 561 ft. deep. 
1735 (not already in 1706), he bagan the famous decorations 
in Hotel de Soubise, now Archives Nationales in Paris. (Art.360). 

By Boffrand is further the decoration of the great chamber - 
in the Palace of justice at Paris; also the decoration of Ho- 
tel de Mesme, ‘where Law later had his famous Bank. Generale; 
finally, thedecoration of Hotel de la Premiere Presidence. 
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bance also mentions the following works in Paris:-- Hotels 
de Guerchy, de Seignelay and de Brissac in Rue de Grenelle; 
de Montmorency, de Durat and de Voyer in Rue des Bons-Enfasts; 
de Torcy and de Seignelay, both in Rue de Verneuil; de Tingry 
and Amelot; also the Houses of the painter Lebrun, Rue des F 
‘Posses-Saint-Victor, de Matran and of Prince Rohan in S$. Quen 
near Paris. ‘ 

. As “first engineer of bridges and roads of France”, he bui- 
lt two bridges, one of stone in Sens, the other of wood in 
Montereau. ol si 

It is remarkable that Boffrand, one of the supporters of t 
the style of Louis XV, is seen restoring the great Gothic ro- 
se window in the south transept of Notre Dame in Paris; I ha- 
ve seen his work, which was right good, but was removed by 
Viollet-le-Duc. He further restored in 1746 the Chapel of © 
Ghurch S. Esprit, the facade of Church de la Merci, and the 
chapel. de Noailles in Notre Dame. 8) 

His designs for an opera house and for Place Louis XV, now 
de la Concorde, were not executed. His great work on archit- 
ecture was published in 1745.725 

Note 925. Boffrand, Gethvowve aravrchitecture, containing + 
the general prinoiprles of the art and the plons, elevatians 
ond sections of sone purlaings erected An Prance and in fore- 
ASn Countries™. Boris. 1745S. 

Boffrand’s practice in Lorraine was substantially the foll- 
owing. He became in 1766 first architect of duke Leopold and 
executed as such the followings buildings. 

In Nancy, the Palace Neuf, @athedral, Hotels de Graon, de 
Gurel, Ferrari, de Vitrimant, de Luxcourt, de Custines and-de 
la Monnaie. In Luneville, the Palace, the Pavilion du Treste, 
Palace of prince Carl, Abbey Church S. Remy, now Parish Chur- 
ch S Jacques, and Hotel de Craon; Chateau S. Leopold in the 
vicinity is ascribed to him. Near Nancy he built the CGhatea- 
us Malgrange de Harroue and de Croisman or Craon; Lance also 
attributes the former to Here de Comy; near Ramberviller the 
Abbey d’Autrai. Purther ascribed to him is Chateau Busnervi- 
lle in the Vosges. 

Boffrand created abroad for the Blector of Bavaria the hun- 
ting Chateau Bouchefort in Belgium, whose erecttonowas inter- 
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interrupted by the battle of Ramilies (1706). He was further 
called in 1724 to erect the Palace Royal at Wurzburg, design- 
ed by Neumann and modified by Robert de Cotte. 725 

Note 726. See Planar, Art. Boffrand. (After Dussieux, L. 
Les Artistes Francois o \Btranger etc. Paris. 1866). 

He likewise worked for the Elector of Bavaria, Maxinilian= 
Emanuel, and for other German princes, and he erected a beau- 
tiful fountain in the gardens of Palace Favorite near Mentz. 

434. Gille Marie Oppenordt. 

Gille Marie Oppenordt (also Oppenord, 1672-1742). His 
father was Cander-Johan Oppen Ordt, *cabinet-maker”to the ki- 
ng, naturalized from Gueldres in 1679. He was pupil of J. H. 
Mansart, and in 1692 went to Rome as a pensioner.and remained 
six years in Italy. ie i 

Rance mentions the followings of his works. 

1700, Tomb of marchioness do Lenville. 

1700,Church Noviciate of Reformed Dominicans at Rome. 

1704, high altar of Church S. Germain-des-Pres at Paris, a. 
and high altar of Church S. Sulpicse there. 

1706, Tomb of Marie-Anne des Hssars in S. Benoit. 

1710, chapel of S. Jean Baptiste in Cathedral of Amiens. 
1721, he was entrusted with the continuation of the works 
of Ghurch S. Sulpice. he constructed the second order of the 

facade of the north transept. 

Also by Oppenordt are; the small Chateau at yontmorency for 
Rierre Crozat and its orangery, the interior of Hotel of the 
Grand Prieur of France, and the enlarsement of Hotel of Pier- 
re Crozat in Rue Richelieu, wherein Oppenordt had a comforta- 
ble apartment and died. 

435. Juste~-Aurele-Meissonnier. 

e. dJuste-durele-Meissonnier (1693-1750), “architect 
and first designer of the chamber and cabinet of the king, w 
was born at Turin. He was an architect, painter, designer of 
funeral ceremonies and goldsmith, abso an artist, who chiefly 
influenced the taste of the 18 th century. 

Meissonnier’s very free tendency was already mentioned in 
Art. 370. Not as many statements concerning him are availab- 
le, as would be desirable. The chief sources must be the gr- 
eat work known as Oeuvre de Weissonnier.’*’ pestailleur also 
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mentions a second work,’*8 a comparison of various monuments. 

Note 727. Ocurve de Just-AurebLe-Merissonnier, painter, soul- 
pron, architect eic., designer of the chanber and cobinert of 
the king. FArer port executed under the direction of the .au- 
thor. Paris, 1723-17385. (Avour). 

Note 728. Paraite\re Generate des BAtfices considerable, 
{rom the Egyptians, the Greeks and untir the Later Moderns, 
drawn at the same scale by J. A. Neissonnrter,. 

From the engravings of his “Oeuvres”, we have collected 
here as data all the plates ‘containing dates. | 

1728, Ghandeliers of carved silver. (Pl. 6). 

17388, Chronological Chart. of the king. (Pl. 10). 

1735, Garden sledge of the first dowager queen. (Pl. 16). 

1725, Golden sword guards for the wedding presents at the 
marriage of the king. (Pl. 18). 

1728, Refreshment pail for M. the duke. (Pl. 21). 

1727. Book of soldsmith’s work for the church. (Pl. 34). 

1734. Cabinet of M. count Bielenski, grand marshal of the 
crown of Poland. (Pl. 43). | 

1735. Sofa for the same. (Pl. 50). 

1730. Project for the ansle of a portable salon for the 
king. (Pl. 96). 

1724. Wind dial of M. the duke of Mortimart. (Pl. 54). 

1738. Project for a tomb built for M. the president of Dij- 
on. (Pl. 99). | 

1727. Project made for M. the curate of S. Sulpice for the 
chapeloof the Virgin. (Pl. 57). 

1726. Project of the portal of Ghurch S. Sulpice. (P1.61). 

1735. Project of a great table epergne and of two dishes e 
executed for my lord duke of Kinston. (Pl. 61). 

We likewise collect the data from the engravings, that aff- 
ord conclusions concerning his designs or works. 

House of Sieur Brethous in Bayonne. (Pls. 3-5 and 1-26). 

Project of salon of princess Satorinské in Poland. (P1.40). 

Gabinet of M. count Bielinski (in Poland), executed in 1734. 
(PL. 48, No. 87). 

Project of doorway of apartment for Mme. baroness de Besen~ 
val. (Pl. 48, No. 91). 


Project of ceiling of a house in Rue de Rochechouart. (P1.57). 
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Memorial. of marble and bronze for M. baron de ‘Besenval, ex- 
ecuted in Church S. Sulpice at Paris. (Pl. 56, No. 100). 

Various designs of ‘altars for Church S. Aisnan at Orleans, 
‘Church S. Leu at Paris, and Church S. Sulpice there, 

Meissonnier’s fanciful composition for a srotto (Fis. 66) 
was previously described. Another composition (No. 29 of his 
“QNeuvre”) is yet more bizarre if possible, but combined thro- 
aghout with great skill. 

436. Prancois de Cavilies. 

f. francois de Cuvilies (1698-1768) from Soissons, w 
was pupil of Robert de Cotte. .On the recommendation of the 
latter, he was-appointed in 1725 by the court in Munich as a 
assistant architect, and in 1738 as first architect of the 
Blector, in 1745 becoming architect of the emperor Charles VIT. 

Guvilies was an artist of important talents, who appears to 
have contributed to not only spreading, but also to developi- 
ag the style of Louis XV in Germany, toward the Rocaille and 
Rococo tendencies. His works in Nymphenburs have already be- 
een referred to (Art. 365). He seems to have been enployed 
to a great extent in Bavaria, where his son, Francois the Yo- 
unger (1734-1805), was likewise established. 

Cuvilies by himself and with his son published. a series of 
works on architecture and especially on decoration. Destail- 
leur. designates the former as perfected examples of the style 
of Louis XV, and the latter as still more important. He giv- 
es the contents of them on the basis of the splendid. work of 
Berard.’*? hese works contained more than 700 places. — 

Note %W29. See Destort\reur. p. 2389. -- Berara?*s work appea- 
red% Ln Reoue Universelte des Arts. 1859. 

437. Francois IT. Blondel. 

g. Francois II Blondel: (porn in 1683. at. Rouen), not 
related. to Francois I, built there the Hotel des Consuls, th- 
en in Paris among other works the altar canopy of the chapel 
of S. Mary in Ghurch S$. Sauveur (fig. 65); in Geneva and its 
vicinity, he erected three hotels and country houses. His a 
designs for the festivals at the two marriages of the Dauphin 
(1743. and 1747) are contained in the work mentioned pelow, 730 

Note 730. Recuer\\ Ges Bertes given by the city of Baris on . 
the occasl\ons of the two warriages of Mar. the Dauphin, exec- 
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e~eourted Trow the Gesiene of Er. Blondel. Paris. 

Some believe that Francois II and Jean Francois Blondel, a 
apparently father of Jacques Francois, might be the same per- 
BOB. | rt 

Note Ti. See PVanart. Fol. Be Peo B55-~ 

- 438. Jacques Francois Blondel. 

‘he Jacques Francois Blondel (4705-1774), nephew of t 
the second Francois, likewise born at Rouen, built after 1764 
much in Metz and later in Gambray and Strasburg. He had open- 
ed in 1739 in Paris an architectural school, and he became in 
1756 professor at the Royal Academp of Architecture. Of his 
numerous publications is especially to be mentioned. his “Arch- 
itecture ‘Francoisé” (1752), which has furpished several illus- 
trations for this volume. — . ia 

439. Jean-Nicolas. Servandony. 

i. Jean-Nicolas servandony (1695 or 6 - 1766) gave h 
himself out for a Florentine, but he must himself have assun- 
ed this Italian sounding name. 82 His father forwarded trave- 
lers between Lyons and Italy as a coachman. 

Note 732. He wrote Vt with ty” ond not with “47 as 1% ts 
often found. 

This independent master must have spent several years in I 
Italy in his youth, and he studied paintins under the archit- 
ectural painter J. Panini and architecture under Giovanni Gi- 
useppe Rossi. He came to France about 1724 and for 18 years 
(after 1731) superintended the. decorations of the Paris Opera 
House. He was received into the Academy of Painting in the 
latter year. .In the year 1732 he received the first. prize in 
competition for the facade of Church S. Sulpice (Fig. 173). 
It was completed up to the two now different towers. Destail- 
leur considers Servandony as the one, who began the strong r 
reaction in the sense of the so-called style of Louis XVI ag- 
ainst the free tendency of the style of Louis XV, by the last 
named work, by the decoration of the chapel of S. Maria and 
of the organ screen of the same church. He traveled much and 
superintended the festivals at many European courts. In the 
year 1755, there was conferred on him by the elector of Saxo- 
ny, the title of royal architect and decorator. 

The Triumphal Arch, tha he erected in 1754 in Paris, as 
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bance states, was a decoration for the laying of the corner 
stone of the Place before S. Sulpice. The opening was shaped 
like the Palladio motive, beneath which stood the statue of 
Louis XV, and showed a semicircular doubled portico; before 
each arch stood two detached columns, crowned. by goddesses 
of fame. An engraving by the architect Patte represents the 
entire decoration; it is kept in the Louis XV@ style. 

Servandony at least sometimes had a passionate character, 
(1631), and he must have not at all understood hou to manage 
properly with many. In spite of sarning great sums, he appe- 
ars to have died in poverty. /°9 

Note 733. Nouvelles Archives de VeArt Prancats. 1888. -p. 
262. ALso see Lance. 

Among his works, Lance further mentions: —- 

The main gateway of Hospital de 1l’Enfant Jesus, Rue de Vau- 
girard; a circular chapel in Hotel: de la Live, both at Paris; 
the Church at. Coulanges~la-Vineuse in Burgundy; the high alt- 
ars of the Cathedral of Sens and of Garthusian Church at Lyo= 
ns; a well with half dome in the cloister of S. Ckoix-de-la- 
Bretonnérte at Paris; in Vausirard the“country house”of the 
priests of S. Sulpice, and the stairway in Hotel a’Auversgne 
at Paris. 

B. Second Group of Masters. 
440. Other masters in France. 
k. G?Assurance (Cailleteau, called “Assurance”, died 
1714) was at first draftsman with J. H. Mansart and Robert de 
gotte, who derived profit from him, if the Memoirs of S.° Sim- 
on may be believed. From 1799 he belonged to the Academy. 

He built in Paris the Hotels de Montmorency (Rue Montmartre), 
de Rothelin (Rue dé Varennes), de Rivie (Rue Saint-Mare-Feyd- 
eau, 1704), d’Auvergne (Rue S. Dominique-S.Germain, 1708), de 
Bethune (same street), de Chatillon, de Richelieu (Rue de Gr- 
enelle-S.Germain), de Montbazon (Rue Saint-Honore), and de NW 
Noailles (Rue de Luxemburg);also with Girardin Palace Bourbon 
and with Aubert the Hotel de Lassay. 

l. LG’ Assurance (Jean Cailleteau, called “Assurance”, 
died £755), son of the preéeding, was in 1716 pensioner in R 
Rome,and entered the Academy in 1723; in the same year he be- 
came comptroller of Chateau Marly and in 1749 architect in o 
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ordinary to the king, comproller of the buildings of Fontahne- 
blean. Bei 

His chief works are:-- Chateau Bellevue for Mme. Ponpadour 
‘(begun June 30, 1748, completed Nov. 1750); Hotel des Resery- 
oirs at Versailles; further, works in the Chateaus ba Gelle 
near S. Cloud, Grecy near Dreux, Gompiesne, and in Hotel da’B 
Gvreux, the later Palace Blysee; lastly, Hotels de Luxemburg 
(Rue S. Marc), de Sens (Rue de Grenelle-SeGermain), and. Mole 
(same street). 
Pierre 17ssurance was in 1755 comptroller of Chateaus S. G 
Germain and Wonceaux. 

441. Other Masters. 

m. Edme Bouchardon (1698-1762), sculptor and archite- 
ct, went in £722 to Rome as pensioner, where he remained 10 
years. He designed and built the beautiful Pountain of Rue= 
Grenelle-S-Germain, at Paris, whose corner stone was laid in 
1739. 

n. Guillaume Camas, from Angers, built about 1750 the 
facade of the Capitol in Toulouse. 

o. Delamire (bied 1745) is chiefly known on account 
of his practice for the prince de Soubise in Paris. The lat- 
ter had purchased in 1697 Hotels de Laval and de Ghaume, to 
which Delamaire built the present court with porticos of the 
Archives National, and the buildins which then belonsed to 
the adjacent Hotels de. Soubise and de Rohan. He also erected 
the Hotel de Pompadour in Rue de Grenelie-SeGermain at Paris. 

bp. Garobdeare built in 1690 in Rodez the Great Semina- 
ry and the portal of the Carthusian Monastery, also in Vabres 
the Palace archbishop and the organ sereen. 

q.- Jean-Charles Garnier d(Iisle (1697-1745) was “comp- 
troller seneral of the buildings of the kins”. In 1730 he b= 
became “desisner of plants and oarterres of the gardens of t 
the kins“ in place of his father-in-law Charles Desgots. (Res- 

igned).He designed the garden of Chateau Crecy near Dreux a 
and in part that of Chateau Bellevue near Meudon. 

r. Alexandre Le Blond (1679-1719) built in Paris in 
1706 in Rue d’Bnfer a dotel for the. Carthusians, and after 
1708 Hotel de Glermont (Rue de Varennes). He wrote additions 
to D’Aviler’s “Cours d’Architecture”, went in 1716 to S.Pete- 
rsburs as first architect to Peter the Great, where he died 
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after various works even in 1719. 

s. Jean Hardovin Mansart de Jouy (born 1700) was son 
of Jacques I Hardouin Mansart. and grandson of Jules, the fam- 
ous agchitect of Louis XIV. He began in 1754 the facade of 
S. Eustache at Paris.(Fig. 175). 

t. Jacques II Hardouen. Yansart de Sargonne (4703-1776) 
was the younser. protber. of Mansard de Jouy. He became in 1742 
architect of the kins and built the Cathedral S. Louis. at Ver- 
sailles, completed in 1754. 

u. A. M. Lecarpentier from Rouen (1709-1773) built nu- 
merous private hotels in Paris and designed srand plans for 
the Hotel-de-Ville of Renee, besun in 1757, but never carried 
further. 

ve Julien David Lewy (1728-1803) is the author of the 
worg cribicised by Stuart and Revett, Les Ruines des plus be- 
aux Monuments de Grece.(Paris. 1758). 

W. Perdinand de la Monce (1678-1753) was born in Mun- 
ich, where his father Panl was architect and painter of the 
Blector of Bavaria, studied in France and Italy,and in 1871 
settled in Lyons, where he built much. He drew the plates f 
for the work, “Essais sur 1’Histoire des Sciences, des Belles= 
lettres et des Arts”, and those for the “Description de la &@ 
Ghapelle des Invalids a Paris”. 

x. Dominique Pineau. (born 1718, still living in 1758) 
was architect and sculptor,and was born at Petersburs, where 
his father was sculptor to the Czar. In D*Aviler’s “Cours da’ 
Architecture”, edition of 1750, it is stated that he had ret- 
urned “some years” préviously. For the latter work, he drew 
plates 59 c and 59.d. He must be one of the masters, who con- 
tributed to the “development of the Rococo tendency,and took 
the place of he Blona. ’34 

Note 734. See Nouveiles Archives de LeArt Brancois. 1878. 
Re AA, 

In Paris he decorated Hotels de Villeroy, de Donroy, de Ma- 
zarin, de Troudaine, and in the vicinity of Paris, the Chate- 
au of Princes Isansguien in Suresnes, as well as a House at As- 
niersesHe worked on the chapel of 8. Maria in @athedral Notre 
Dame de Nazareth, and with Mansart de Sagonne on the Cathedr- 
al S. Louis at Versailles. There is a work by him on table= 
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483. 
less, and another on fireplaces, canopies etc. appeared in 
1756. 48 

-y. De Ruze became in 1701 comptroller of the royad 
buildings at S. Germain-en-Laye,and in 1723 for 10 years was 
engineer and comptroller of the buildings there, as well as 
‘in Marly. 

Z. . Claude Simon, architect of the kins, executed in 
1701. the bell tower of the Hotel-de-Ville at Lyons from the 
design of Robert de Cotte... 

aa. Guillaume de Tremblaye, a friar of Abbey S. ‘Bties 
nne at Caen, erected in 1702-1724 the buildings of the “Gon- . 
ventual House”.of the Abbey, and showed himself there as a $s 
good architect. The buildings of the Abbey of S. Trinite in 
Gaen and those of the Abbey S. Denis (now School of the Legi- 
on of Honor) are likewise attributed to him. 

bb. .There may also be found in Lance the followings a 
architects of this time, whose names are alone known:-- Jean 
Caroentier, Jean PF. de France, Simonnet, Tanneveau or Tanner— 
ot, Nicolas d’Ulin, De Vigny, Vilwys and Volard. 

G. Architects in Lorraine. 

In Lorraine, then separated from Prance, there are found em- 
ployed during the period in question the followins masters in 
addition to Boffrand.(Art. 483). 

442. Nicolas Pierson. 

cc. Nicolas Pierson (born 1692) was a Premonstrant m 
monk, superintended the buildings of the Palace of the bishop 
at Toul, Gompleted the Premonstrant Church in Pont-a-Mousson, 
and executed the Church S. Marie there. He built a wins and 
the towers of Monastery Etival, the Church of Bougival in bo- 
rraine and the facade with two towers of the Church of Saliv- 
al. He prepared the plans for the Abbey Jand’hours, that his 
pupil friar Arnold erected, and for A GOUREPY. house, which t 
the duke of Lorraine desired to build near Pont-a-Mousson. 

ad. dd. Jean Nicolas Jenneson from Nancy, architect of 
duke Francis [II of Lorraine, worked in 1729 on the Palace d 
@ucal. He built and completed in 1731 Church §. Sebastian at 
Nancy, the Ghapel S$. Pierre at his own cost, also various pr- 
ivate bouses. 

‘ee. Bmmanuel Here de Corny (1705-1763) developed from 
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Nancy a very sreat architectural practice in the service of 
kins Stanislaus, whose councillor and first architect he bec- 
ame in 1750. .He published several works, amons them in 17538 
his “Plans et Blevations de la Place Royale de Nancy”. He was 
ennobled in 1751 by the king of Poland, and received from Lo- 
uis XV the order of S$. Michel. 

His more important architectural creations are the followias: - 

In puneville, the towers and organ with its screen of Ghur- 
ch S. Remy; in Nancy, Chare h de Bon Secours and the Monastery 
des Minimes, as well as the House de la Charite in Rue S. Ga- 
therine; further in the domain of secular architecture in Nan- 
cy, the eisht buildings and the Triumphal Arch on Place Roya- 
le, the buildings and porticos around Place Carriere with the 
Triumphal Arch; the Hotels of Place Stanislas and the Founta- 
in; then Hotels Sohsulaire and de la Bourse, as well as a pa- 
rt of the Cour d’Appel. He built many things in the sardens 
of the Ghateaus at puneville and Commercy, in the latter bei- 
ng the Pavilion Royale at the end of the canal; also the Gha- 
teau de la Malsranse and ‘the gallery of Chatean. d’finville. 

5. Masters employed in the Provinces. 
443. Sources. 

As a supplement to the notices of different masters, we may 
indicate some sources in which may be found. further informat- 
ion concerning the masters employed outside Paris. 

For the number of masters in byons,. see Nouvelles Archives 
de 1*’Art Prancais, 1882, p. 53; among 5000 names of artists 
and tradesmen, more than 1200 fall in the 15 th century, amno- 
ns the latter beings 105 master masons or masons. For the sco- 
ulptors in that city in the 16 th to 18 th centuries, see the 
same. 1887. P. 289. 

Por the artists in Provence (Artistes Provenceaux) in the 
period from 1670 to 1722, see Nouvelles Archives de. 1l’Art Fr- 
ancais, 1888, p. 257, and 1890, p. 152-216; in the period fr- 
om 1688 to 1716, do. 1891, p.. 251; in the time of 1606-1650, 
do. 1892, p. 97; for other artists from 1702-1728, do. 1892, 
pb. 156; for the masters during the time of 1671-1763, do. 1892, 
De 284; in the time of 1684-1785, do. 1894, po. 30. 

For the artists in Toulon, see the lists of them in Nouvel- 
les Archives de L*Art Francais, 1894, p. 193-358; 1887, p. 49; 
1888, po. 145; 1889, p. 303. 
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‘Bor the artists in Bordeaux during the period. from 1341 to 
1687, Guiffrey makes various communications in Nouvelles Arch- 
ives de l’Art Francais, 1872, p. 127. 

Concerning the art works at Bourges in the period from 1230 
to 1792, many interesting details may be found in the same s 
source, 1880-1881, p. 209-292. | 

for the artists in Troyes in the 14 th and 15 th centuries, 
‘as well as in earlier times, the same source contains many 
‘statements; 1884-1885, p. 337; 1887, p. 65, 97, 147. ‘Amons 
the sculptors working there in the 15 th century were many 
Flemings and several Germans. 

6. French wasters abroad. 
‘444, Bources. 

We then have to disclaim in this connection any mention of 
the works of Frenck architects in foreign countries. It has 
been shown on the one hand, that their number is ‘tito sreat, 
and on the other, we could examine too slightly the data pres- 
erved concerning then. | 

Phe Prench are accustomed to refer in this matter to the a 
already mentioned work.of Dussicux; 735 tance also contains 
many sucn notices.’ 2° The statements of. both authors must ne- 
vertheless be accepted with discretion. 

Note 735. Pussieux, Le. Les Artistes Francais oa b> Btranger, 
*Besearches on thetr works and their Anfluence in Europe. Ba 
Yis. LOA56. 

Note 736. Lanee. pe KXVLILI-XX1. 

Guiffrey emphasizes that even in the 3 rd edition of the w 
work of Bussieux, there is a great lack of authentic. documen- 
ts gathered from the sources. In the latter respect, the doc- 
uments siven by Guiffrey 787 as comings from the. royal contra- 
cts, are established data and prove, as he says, the extensi- 
on and influence of French art in all Europe from the middle 
of. the 16 th century.until the present time. Yet there are 
-amons. the 85 artists, concerning whom he makes statements, e@ 
evidently many, who went abroad in order to further train th- 
enselves. 

Note F337. See Nouvelles Archives de VeArt Brancais. A878. 
Qe 14-87. 

Guiffrey’s statements extend from 1698 to 1792. The purpos- 
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purposes of ‘travel are very diverse, as. well as the Length of. 
time, for which the artists were permitted to travel;-- for 
one 3 months, for others a year, ‘and for many 3 years. For 
some it is. simply “to travel” or “to: travel and cultivate his 
talents”. Belleville in 1786 was sent to England and Holland 
for two. months “to develop himself”. Bellisard was sent to 
Spain in 1790 “to draw the. Roman and Arabian monuments”. An- 
toine, “architect of the kins and belonging to his Acadeny*%, 
was sent to Italy in 1777 “to acquire the new knowledge”. 

Of Roumier, who went to Italy, it was said in 1733, “to ob- 
tain there the light, that he may be lackins in the féne arts”; 
and to be able to perfect himself therein as he may be able”. 

Oppenordt, “cabinet-maker of the kins”, was sent in 1694 to 
Notre Dame of Loreto. It was entirely défferent with be Blo- 
nd (1716), “architect to his majesty the Czar;” he went to. 
Russia with his family and workmen of all kinds, 45 persons 
‘in all. 

Finally, we may refer to the work mentioned below. 738 

Note Wea. Volabreque, ‘A. L>Art Proncots en AVLemagne. Be- 
port on Ga mission etc. 1895.Paris. 
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